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IN ARTS 


Joyce Millman on 

‘L.A. Law’ and ‘Crime 
Story, T'V’s sharp new 
from the folks” 
who created ‘Hill 
Street Blues’ and 
‘Miami Vice’ 


Dennis Farna 
(left) of Crime Story 
and Harry Hanitin 
(right) of L.A. Law 


The how-to governor 


Dukakis and the limits of consensus 


by Scot Lehigh 


uring his present term as governor, Michael 
Dukakis has had many successes and some 
failures but no true tests. At no point has 
the governor had to decide, as he did in his first 
term, between groups of supporters. At no time has 
he chosen to wage a full-scale battle in behalf of 
any policy initiative. In no instance — save, 
perhaps, the fight over the higher-education 
chaneellorship — has any controversy, any 
question, or any challenge plumbed the depth of 
his commitment to his beliefs. Instead, Dukakis 
has presided over four years of almost eerie calm, 
during which those muted policy controversies 
that have developed have been mostly confined to 
the Metro/Region pages and the inside world of 
Beacon Hill. 

The state is in the midst of an economic boom, 
and that explains part of the serenity. But a larger 
reason has less to do with economic chance than 
political design. In his first term, the recession 
years 1975-78, Michael Dukakis was a zealous 


reformer: part populist, seemingly aching to tussle 


with the myriad establishments; part. progressive, 


eager to cleanse the public sector of its decadence 
and corruption. He was a stranger to the powers 
that were, and his aloof self-righteousness alien- 
ated him from the liberals after he slashed social 
programs to make fiscal ends meet and led to his 
defeat in 1978 by a champion of the party's 
conservative wing. 

After four years in exile at the Kennedy School, 


much of it spent analyzing his own defeat, Dukakis 


Endorsements, page 4; Cennolly on the absence 
of issues and Medearis on the tax cap, page 7 


ran for re-election armed not with a new agenda 
but with a new approach: the art of compromise. 
From the very beginning of his 1982 re-election 
effort, he assembled a huge coalition made up not 
only of groups he had offended during his first 
term but also of activists and organizations whose 
aims appeared mutually exclusive. Through a long 
campaign that turned more on the King admin- 
istration’s legacy of and 
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A COLUMNIST? 


Lucas 


parkin 
with 
Bellotti 


by Jim Schuh 


eter Lucas, the crusty Herald 
political columnist who has 
carried water for Massachu- 
setts. Attorney General Francis X. 
Bellotti through good times. and 
‘bad, had been parking in a con- 
trolled-access government garage, 
using a pass provided by a Bellotti 
employee, until a state parking 
official seized the computerized 
card from Lucas in March. 

Lucas, who served as Bellotti’s 
press spokesman from January 
1975 to July 1979, was using one of 
the parking-lot passes issued to 
Bellotti’s office for state-employee- 
only parking, according to Patrick 
Lee, spokesman for the state ex- 
ecutive office of Administration 
and Finance. Lucas was caught 
with the pass as he was driving out 
of the garage underneath the 
Saltonstall Building on the north 
side of Beacon Hill, Lee said, 

The computerized parking pass- 
es are highly prized perquisites 
among the thousands of state 
employees who work on Beacon 
Hill. Political figures including the 
governor, the Senate president, the 
House Speaker, the attorney gen- 
eral, and others vie for passes for 
their own employees. State work- 
ers without garage access are left 
with the unenviable choice of 
either relying on mass transit or 
paying thousands of dollars a year 
for parking in commercial lots, if 
they are lucky enough to find 
spaces. Problems with unauthor- 
ized parking in the five state lots 
downtown fostered the installation 
of the sophisticated computerized- 
card system 18 months ago. Said 
one state worker: “Getting one of 
those cards is like trying to pull 
teeth out of a chicken.” 

Lucas, who worked for the 
Globe and the Phoenix before 
signing on as Bellotti’s press 
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MICHAEL ROMANOS 


THIS 


RERUN 


The word that former mayor John Collins will move 
back to Boston and challenge Mayor Ray Flynn next year 
is being viewed by City Hall sources as a warning from 
the city’s development community that Flynn shouldn't 
take next year’s re-election campaign for granted. 
Collins, now 67, has maintained close ties with 
developers since leaving City Hall, in 1967, after two 
terms that witnessed such massive downtown 
redevelopment projects as Charles River Park, the 
Prudential Center, and Government Center; in fact, it 
was the support of the Vault and other business leaders 
that first carried him to the mayor's office, in 1959, ina 
stunning upset of former Senate president John Powers. 
Collins’s ties to the business community assure him 
access to ample campaign funds, and his status as one of 
the state’s most conservative Democrats (he’s an avowed 


Collins: serious, or a stalking horse? 


Reagan fan, and he narrates the opening of the five- 
minute campaign ad aired this weekend by Republican 
attorney general candidate Ted Harrington) could take 
away Flynn’s right flank in the upcoming campaign. 

But there’s real doubt as to whether Collins is serious 
¢ bout running (his last campaign was 20 years and one 
heart attack ago, when he lost 21 of the city’s 22 wards in 
the US Se. ite primary to former governor Endicott 
P ch ome feel he’s just serving as stalking-horse 
for a lower-profile conservative candidate, such as 
Councilor joe Tierney. But such a strategy could, 
according to a key city-council aide, make Flynn more 
de pendent on liberal support. and force him to 
strength: . his alliance with City Councilor David 
Se ndras, whose latest housing package has not yet 
been publicly embraced by the mayor. 

Whatever Collins's decision, however, he'll have more 
time to make up his mind than previously reported: 
though he _.aid last week he’d move his residence from 
Falmouth ‘:ack to Boston before January | in order to be 
eligible to run, the fact is, there isn’t a one-year residency 
requirement for the mayor's job. According tc Elections 
Department executive director John McElligott, Collins . 
neec only be registered to vote in Boston before taking 
out nomination papers, which won't be distributed until 
sometime in June. 


SUCH GOOD FRIENDS 


In his televised debate with Governor Michael 
Dukakis last Monday evening, George Kariotis scored 


. what seemed to be an impressive point. The governor 


had just finished recounting how closely he and 
Environmental Protection Agency Region I 
Administrator Michael Deland had worked on various 
environmental matters when Kariotis rejoined, “Mr. 
Deland is a supporter of mine, and as a matter of fact, he 
gave me $1000.” That's a good comeback. In his three 
years as New England's top environmental official, 
Deland has won universal respect for his tough 
proenvironment stands. Having his endorsement would 
give a candidate instant credibility with 
environmentalists. 

. The problem is, Kariotis doesn’t have his 
endorsement. Deland made that clear the following day, 
when he issued a statement saying he had not and 
would not contribute to either candidate for governor. 
Nor, he said, would he indicate his support for either. 

Kariotis press secretary Ann Brackbill says Kariotis’s 
misstatement stemmed from the fact that he did receive 
a contribution from Deland’s mother, Mrs. F. Stanton 


Deland. “George saw the family name,” she explained. 


“Deland is a friend of his, and he just said it off the top 
of his head. It was not an attempt to deceive anybody. It 


.. Was just.a mistake,a weak moment.” 


CASE DISMISSED 


Grand-jury proceedings — and related paperwork, 
such as motions, subpoenas, and legal briefs — have 
traditionally remained almost entirely secret at the 
district-court level. It was odd, then, that the dozen 
federal judges in Massachusetts abruptly and without 
explanation decided to change the local-court rules so 
that as of last July 1, all grand-jury documents would 
automatically become public six years after they were 
filed, ‘‘unless otherwise ordered by the court.” 

The six-year rule was a startling, albeit little-noticed, 
change that had the potential to unleash a mother lode 
of paperwork arising from numerous federal 
investigations, such as those of Treasurer Robert Q. 
Crane and former Boston mob boss Gennaro J. Angiulo. 
But apparently now the judges have changed their 
minds. They are considering revoking the rule, 
according to a public notice posted in the federal 
courthouse. The notice says the judges are considering a 
new tule that would keep all grand-jury materials 
permanently secret. 

The judges have not announced when they will act on 
the question. Nor have they issued any explanation for 
what prompted them to make the six-year rule in the 
first place. However, sources familiar with the federal 
court system believe the judges were motivated by a 
well-meaning desire to keep legal proceedings as public 
as possible. Because most federal cases involve five-year 
statutes of limitations, the judges, it appears, assumed 
that documents pertaining to six-year-old cases would 
no.longer be controversial. But court observers believe 


' the judges changed the rule without giving any serious 


thought to the consequences, and then became 
concerned when they realized that the paperwork they 
had made public contained references to a wide variety 
of uncorroborated allegations, some against people who 
were not indicted — because they were innocent. “It was 
just acase of the judges not really thinking about what 
they Were doir~’ said one lawyer who practices in 
federal court. 


(Thanks this week to Francis J. Connolly, Scot Lehigh, 
and Jim Schuh.) 
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by R. Jones 
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El legante, Red Machine 


THE 


In ‘75 the Globe was more forgiving. 


FANS 


THE 
PRESS 


BOX 


BY MARK JURKOWITZ 


bout 18 hours after Marty Barrett's strikeout 
ended the 1986 World Series, Eddie Andelman 
was taking the public pulse on his Sportstalk 
radio show and hearing some pretty angry sounds. 
“John McNamara was a gutless, guileless manager who 
should be canned in the off-season.” “The Red Sox, 
those chokers for the ages, better make some dramatic 
changes if they intend to compete in the American 
League East next year.” “The idea of holding a 
downtown rally to honor a bunch of losers is 
preposterous and ludicrous.” In those early, painful 
moments following the Red Sox defeat, caller after caller 
felt the need to vent his or her spleen against the team, 
the organization, a particular player, a coach. 

Now, to put this all in perspective. The object of such 
scorn was a gritty and talented group of 24 men, 
universally expected to finish near the cellar in the 
preseason, who virtually ruled baseball’s toughest 
division from wire to wire, climbed out of the grave to 
defeat the California Angels in a bracing league- 
championship series, and put baseball's best team, the 
Mets, through the wringer before finally succumbing in 


_ the late innings of the seventh game. 


Yet if New England sports fans were instantly 
engulfed in a black cloud of self-pity and recrimination 
following Game 7, they found kindred spirits in the men 
who fueled their fires in the pages of the Globe and the 
Herald on Tuesday morning, the day after the 
conclusion of a bittersweet postseason that no one had 
expected in the first place. 

Under a front-page headline that read... AND 
BOSTON IS MUDVILLE ONCE AGAIN, Globe baseball 
writer Dan Shaughnessy began his postmortem with 
these angry, damning words: “The taste is so very bitter. 
When the Red Sox get to the seventh game of the World 
Series, the other team uncorks champagne while the Sox 
uncork wild pitches. What is it to live in a city that wins 
a World Series? Call your out-of-town friends and ask. 
Generations of Bostonians may never know.” (In 
contrast, this is how, in 1975, Peter Gammons, then of 
the Globe, now of Sports Illustrated, wrote his page-one 
story following an equally heartbreaking seventh-game 
World Series loss by the Sox to the Reds: “It was like the 
death of a favorite grandmother, a season whose life was 
beautiful and full and gave everyone from Southie to 
Stonington, Conn., to Groton to Charlestown, N.H., a 
year they will reminisce about until Olde Fenway calls 
them back again.”’) 

Shaughnessy’s equally aggrieved colleague Michael 
Madden expressed his sense of betrayal by proclaiming 
that “Hawthorne's scarlet letter was not meant for a 
fallen woman, but was intended to be pinned to every 
red-socked man, woman and child of New England, the 
A signifying Abused.” 

Across town, the Herald headline screamed 
HEARTBREAK as sportswriter Tim Horgan sourly 
lamented, “The Red Sox are world champion 
heartbreakers. . .. Only this much remains true about 
the Red Sox: sooner or later they will break your heart.” 

No one would deny that the 1986 World Series was an 
emotional roller coaster punctuated by a tragic,sixth-, 
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game collapse that will forever stick in the craw of the 
New England sports fan. It is also true that the Sox had 
precious victory within their grasp, that it somehow 
eluded them, and that they have now lost four 
consecutive World Series in Game 7. But the case can, 
and should, be made that the fans — as well as the 
team itself — were at times ill-served by an emotional, 
temperamental, and hyperpassionate press corps so 
eager for victory, so caught up in the quest that it 
essentially played the Series like a Greek tragedy, 
reveling, gloating, and taunting when the fates were 
kind to the hometown team and then collapsing into an 
orgy of hand wringing and scapegoating when disaster 
finally struck their heroes. 

At issue here is the role of sports reporting in print 
journalism at a time when television is always there to 

nt the first-day story and does so by extending the 
limits of breathless journalism almost day by day. 

Television sports reporters, with their two-minute 
snapshots, have become the acknowledged kings of 
hometown hype, as evidenced by an almost levitating 
Bob Lobel of Channel 4 excitedly repeating, “Something 
historic is going on here,” outside the Red Sox locker 
room in those intoxicating moments following Game 2 
or by Lobel's colleague at 4, Don Shane, confidently 
guaranteeing fans before Game 6 that the Series was in 
the bag, with the invincible Clemens slated to take the 
mound at Shea. Given the standards that seem to apply 
to TV sports reporting, that kind of unbridled 
enthusiasm is within limits, but should it be emulated by 
print reporters? The splashy Herald — which relies 
heavily on impulse newsstand sales — deliberately 
attempts to appeal to the parochial instincts of 
Bostonians and gladly wears its heart on its sleeve. But in 
this case, chauvinism also seemed to outplay journalism 
in the Globe — New England's paper of record and 

-generally perceived to be one of the nation’s top-10 
dailies — as the Sox struggled to shed the yoke of 68 
years of futility. 

Does it make sense for newspaper writers to join the 
cheerleading competition on the playing field of 
hyperbole? Should our newspapers become so 
emotionally vested in the local sports teams that their 
ability or desire to evaluate and discuss the game 
dispassionately is hindered? Simply put, should 
sportswriters act like fans to the extent that they did 


- during this World Series? More and more, that appears 


to be, if not an irresistible, certainly a seductive trend in 
sports journalism here. But it is a retreat from the 
journalist's basic obligation to educate and enlighten, to 
add significantly to the body of public knowledge, to 
find and define perspective. 

When Shaughnessy writes, as he did before Game 6, 
“Are baseball's heartbreak kids finally going to keep a 
promise or are they just setting you up for one final 
apocalyptic, cataclysmic fall?”,'he is not providing his" 
readers with significant insight. He is instead falling into 
the trap of echoing their fondest wishes and worst fears, 
in effect, of feeding the mob. 

“1 don’t think the columnists were on a roller coaster,” 
states Globe sports editor Vince Doria. Instead, he says, 
they were rightfully capturing the public perspective on 
the Series. And though Doria doesn’t blame the Sox’ 
ultimate failure on “some divine hand up there that's 
choreographing this,” he does feel it was important for 
his writers to tap into the “here it goes again” sentiment 
that became so pervasive in New England after that 
fateful sixth game. 

But I tend to agree with a friend, a long-time Red Sox 
devotee and media-watcher, who believes that, given 
the tumult of this World Series, readers here desperately 
needed — and did not get — “a level-headed 
perspective” from someone who “would be a baseball 
analyst before [he would be] a Red Sox fan. . .. | don’t 
need a columnist to write as if he’s any jerk in a barroom 
from Block Island to Bridgeport,”” he complains. 

To be sure, both the Globe and the Herald embarked 
on massively ambitious efforts to report the Series, 
dispatching all available troops to cover every 
conceivable angle, battling logistic and deadline 
problems caused by late starting times and long games, 
and filling each paper with dozens of game-related 
stories and intriguing items contributed by talented 4 
writers. No reader suffered from a paucity of copy, and ¥ 
much of what was offered was very well crafted. But the 
tone and tenor of the coverage was set by writers who 
often failed to keep a level head, thus feeding into the 
fan frenzy and bias that set the stage for premature 
exhilaration and, ultimately, crushing disappointment. 

After the Sox had roughed up Mets ace Dwight 
Gooden to take a stunning 2-0 lead following the first 
two games at Shea Stadium, the Herald proved unable 
to contain its hometown glee or its distaste for all things 
Gotham. “Take that New York,” taunted the paper on 
page one. “The Big Apple know it alls said the Mets 
would rock the Sox and roll to a four-game World Series 
sweep.” Inside the paper Mike Shalin boldly asserted, 
“The New York Mets still have hope — however slight.” 
In approximately two dozen Herald stories that day, not 
a discouraging word was heard while visions of a Red 
Sox sweep danced deliriously across the pages of the 
ecstatic tabloid. 

The Globe, though slightly subtler, was equally 
euphoric after Game 2. Declared an elated Leigh 
Montville, “This is the roll of all-time Boston Red Sox 
rolls. . .. The walk through the door of history does not 
seem very hard for these Boston Red Sox. Not hard at 
all.” Madden, too, jumped on the pile, comparing the 
Mets to the Seattle Mariners, sarcastically dubbing 
Darryl Strawberry the next Mickey Mantle and tweaking 

catcher Gary Carter — two men who later came back to 
haunt Boston with key hits in the final two games. 

Once again, that despised metropolis tothe south . 
proved an irresistible target for a confident press, and the 


Continued on page 25 


1 ON THE COVER 
Jim Schuh’s discovered that the Herald's Peter Lucas got a highly 
prized parking pass from the office of his old boss. Attorney General 
Francis Bellotti, whom he’s frequently favored in his political columns. 
And Scot Lehigh finds that the Duke's consensus politics have 
provided a good road map but nowhere to go. 


4 PHOENIX ENDORSEMENTS AND LETTERS 


8 OUT OF PASSION by Francis J. Connolly 
To the extent that there was anything at all like a trend in 
Massachusetts‘s biah election year. it was the shift to cool. 
professional politics over issues of substance and passion. 


8 TIP OF THE CAP by John Medearis 
The political odyssey of the tax cap. 


10 CATCH A FALLING STAR by Michael Gee 
A Red Sox post-mortem. 


24 BORING IN THE USA by Steven Stark 
In a year in which control of the US Senate is at stake, the national 
races are no more inspired than those in this state. 
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1 SWEEPS STAKES by Susan Buchsbaum 
In the television industry, November is sweeps month. a ratings 
period during which advertising revenues are determined and local 
TV stations make important programming decisions. 


2 URBAN EYE by Jean Callahan 


8 BOOKS 
Stephen McCauley meets the challenge of Alfie Kohn‘s No Contest. 
and in ‘‘Bookmarks” Michael Bronski takes a tasfe of the fast-f60d 
industry as presented in McDonald's: Behind the Golden Arches 


10 DAY TO DAY by Susan Buchsbaum 
In the wake of the Red Sox’ defeat. and in the early days of another 
Celtics season, some thoughts on being a sports fan. 


11 RESTAURANTS by Robert Nadeau 


The American taste of the Colony. 
] 16 THE PUZZLE by Don Rubin 
FANS 19 CLASSIFIEDS 


1 COLLECTORS’ ITEMS by David Bonetti 
The MFA has put together a show of contemporary art borrowed trom 
Boston collectors — and the result is a relief and a revelation. 


2 TELEVISION and COMEDY 
Joyce Millman cracks the cases of L.A. Law and Crime Story; and 
Jimmy Guterman hears the gospel according to comic Sam Kinison 


3 STATE OF THE ART by Kathy Huffhines 
In which the ICA places itself under the auspices of the 10th Muse. 
Donata. in its search for endowment money. 


4 FILM 
Owen Gleiberman squeals on Police; and Charles Taylor is already 
too old for My American Cousin and Twist and Shout. Plus. in 
“Trailers, ‘’ Clockwise, Soul Man, and Spoiled Children. 


5 BOOKS 
George Scialabba gives his version of John Updike’s Roger's Version 


6 THEATER 
Skip Ascheim looks back wistfully at Look Back in Anger. and Bill 
Marx goes hungry at The Dining Room and talks with Joan Micklin 
Silver about herA...My Name Is Alice. 


7 DANCE 
Lisa F. Hillyer unties the secrets of Laura Knott and her company. 


8 MUSIC 
Bob Blumenthal offers tributes to David Murray’s tributes; Lloyd 
Schwariz hears the best and first of the BSO and the Handel & Haydn 
Society; and Jimmy Guterman goes around the world with Eddy 
Grant. Plus, on page 10, ‘Live and on Record.” 


24 NINE DAYS A WEEK 35 OFF THE RECORD 


26 HOT DOTS 36 PLAY BY PLAY 
26 AIRWAVES 38 FILM LISTINGS 
27 LISTINGS 41 FILM STRIPS 


COMING NEXT WEEK 


In Lifestyle: Leah Rosch on how attitudes about office romances have changed — ari 
haven't. In Arts: Owen Gleiberman on Sid & Nancy. 


Credits: Eve Aspinwall (with Lifestyle) and Phil in Phiash (with Arts). 
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SECTION ONE, NOVEMBER 4, 1986 


THE BOSTON PHOENIX, 


Michael Dukakis for governor 


A good-times progressive (and other matters) 


turned off by this year’s general 

election. Partisan politics offer no 
fundamental choices of direction for the 
voters of Massachusetts. We make up a 
citizenry that is enjoying an 
embarrassment of riches, traceable partly 
to macroeconomic developments and 
partly to the stubborn determination of 
young Governor Michael Dukakis in the 
mid ‘70s to balance the books of the 
commonwealth, which, he discovered, 
had been dripping red ink as a result of 
the excesses of his well-intended 
predecessor. 

It’s no surprise that the Republican” 
claims that Dukakis (completing a 
second four-year term after having been 
turned out of office in ‘78) is an 
irresponsible spender have fallen on deaf 
ears. In a year of turmoil for the GOP, no 
credible candidate has emerged to hurl 
such accusations. Certainly, in these 
good times since his restoration, Dukakis 
has spent on social programs, but he has 
done so with evident responsibility. 
Indeed, it may be that the most important 
achievement of this second Dukakis term 
was the restoration of the confidence of 
the people that government could be an 
agent for positive change. 

We applaud Dukakis for the quality of 
the personnel he attracted back to 
government: among others the late 
Manny Carballo, the Human Services 
secretary who died early in the term, and 
his successor, Phil Johnston; Welfare 
Commissioner Chuck Atkins and his 
deputy, Tom Glynn, who together 
crafted the nationally admired 
Employment and Training (ET) Program, 
which demonstrates how the welfare 
cycle can be broken; and IraJackson, 
who has merged entrepreneurial verve 
with management skill and, in the 
process, taken tax collecting from the 
19th to the 21st century. 

When the Phoenix endorsed Dukakis 
in his primary contest against Ed King, 
we said we were disappointed that 
Dukakis’s campaign did not reveal a 
more specific platform. And we continue 
to believe that Dukakis errs on the side of 

caution in the goals he sets and in the 


| t's no surprise that the people are 


‘risks he is willing to take to reach them. > 


But measured against this complaint is 
the overall record of a governor who has 


stood firm against capital punishment, 
against rolling back a woman's right toa 
legal abortion, and against Seabrook, and 
who has put together a government that 
has appealed to great numbers of people 
who never thought of themselves as 
progressive voters. 

Michael Dukakis has richly earned the 
re-election that almost certainly will be 
his. It is likely that the success of his four- 
year term and the Republicans’ failure 
will combine to provide Dukakis with a 
record majority. Such electoral certainty 
makes inactivity on the part of would-be 
voters easy to rationalize. : 

But on the ballot beyond the electoral 
contests is a series of referendum 
questions that ought to motivate to 
action citizens who take their democracy 
with any degree.of seriousness. 

Question 1. We strongly oppose this 
proposed constitutional amendment, 
which would clear the state Constitution 
of impediments to a repeal of laws 
protecting legal abortions, pending a 
reversal of Roe v. Wade at some future 
time. We are especially unhappy that the 
proponents of this amendment insist 
cynically that its effect would be limited 
to Medicaid funding of abortions. 

Question 2. We oppose this proposed 
amendment, which would clear the state 
Constitution of language prohibiting 
state aid to nonpublic primary and 
secondary schools. We oppose this 
amendment, first, because we believe 
that, the more secure the separation of 
church and state, the better, and, second, 
because we believe the passage of the 
amendment cannot help but lead toa 
weakening of the public-school system 
as resources and children are diverted 
from the public schools. 

Question 3. We oppose this proposed 
law, which would establish a rigid cap on 
the growth of state revenues (and repeal 
the surtax in two years instead of 
immediately, as newly signed legislation 
would do). With Proposition 2'/2 limiting 


- local spending and federal aid certain to 


decline, the approval of this law would 
force a dangerous emasculation of state 
government in years to come. What is 
needed is good government, not less 
government. 

Question 4. We support this proposed 
law, which would set timetables for the 


clean-up of hazardous-waste sites. 
Without such a law, it is obvious that the 
poison in the ground of Massachusetts 
will remain, so pathetic is government's 
record of commitment to this problem. 
With such a law, there is a good chance a 
costly and dangerous problem may 
finally be addressed in earnest. 

Question 5. A yes vote would ratify the 
mandatory seatbelt law, and we endorse 
that law. The logic is compelling that this 
law saves lives. Should the electorate 
affirm its belief in this law, we believe 
compliance will increase, and even more 
lives will be saved. 

Question 6. This proposed law would 
allow mail-in voter registration, which 
would permit those people without the 
luxury of mobility or time to participate 
in the democratic process, and we 
therefore support it. 

Questions 7 and 8. These are 
nonbinding sense-of-the-electorate 
questions. We support both: the first 
proposes a national health-care program, 
and the second calls for a national acid- 
rain-control program. 

Mandela. Parts of Boston will be asked 
to vote on a nonbinding proposition that 
sections of the city that are 
predominantly black be allowed to form 
their own municipality, Mandela. Asa 
means of calling attention to problems in 
the black community, Mandela is 
valuable. But it is not a realistic idea and 
would leave the citizens of Mandela with 
the same problems but fewer potential 
resources with which to solve them. 

About 20,000 voters in state 
representative districts near the Rowe 
and Plymouth nuclear-power plants will 
be asked to vote on a nonbinding 
proposition to “prohibit the dumping, 
disposal, storage, and generation of 
radioactive waste from commercial 
nuclear plants by the the Fourth of July, 
1989,” The owners of Rowe Yankee and 
Pilgrim have spent more than a quarter 
of a million dollars to prevent a yes vote. 
If MassAlert, the group sponsoring the 


' proposition, succeeds in this nascent 


effort, it plans to take the question 
statewide in 1988 in a form that would 
make the results binding. We think the 
neighbors of Rowe Yankee and Pilgrim 
should vote no to nuclear waste and, in 
effect, no to nukes. a) 


LETTERS 


MANDELA, INC. 


Ric Kahn’s article “The Trouble with 
the Mandela Idea” (News, October 28) 
fails to explore the dynamics of the 
Greater Roxbury incorporation idea 
insofar as they relate to the most 
fundamental American laws, liberties, 
and beliefs. 

Alexis De Tocqueville's Democracy 
in America is a documented textbook of 
pro-Mandela, democratic, revolutionary 
ideas and processes; Thomas Paine’s 
Common Sense would, if judged in the 


_ light of all the anti-Mandela hysteria, 


hype, and hoopla, be castigated by the 


incorporation opposition as a “commie 
revolutionary handbook”; and Thomas 
Jefferson, were he living today, and in 
the vicinity, would surely say, “Folks, 
without the incorporation process 
you've gutted and killed the very 
essence that allows.our system to work: 
namely, laws and processes that provide 
for free democratic choice and change; 
or, in other words, ‘revolution’ by 
controlled, constitutional allowance and 
oversight.” 

One has to ask the opposition to 
Mandela why it is that when an 
American people chooses to exercise its 
right to constitutionally protected 
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revolutionary change, it is vilified, 
knocked down, jumped on, and 
categorized with every conceivable 
epithet implying irresponsibility, radical 
mayhem, racism, separatism, looney- 


binism. 


Students of early American Colonial 
history know quite well that England's 
monarchy used very similar accusations 
against Sam Adams and company, and 
that it was the conservative colonists, 
the Tories, who became his anti- 
Mandela biased spokespeople on the 
scene. Needless to say, we are all today 
grateful for the courageous vision and 
persistence.of the 1776 Mandela 
proponents. 

Coming back to the present, what are 
American black people to do if they are 
segregated and held powerless by an all- 
white power-control system, if we are to 
look upon the incorporation process as 
either too radical or unworkable? Also, 


_is it correct to-view the Mandela idea as 


racist and separatist when it is the only 
vehicle left.open for a segregated and 
powerless black community to use to 
empower itself? 

Surely it is a case of disinformation, 
lies, and deceit to tell a black 
community, and the world watching, 
that the Mandela incorporation process 
won't work to empower blacks, when 
we all know that ownership and control 
is the very foundation of actual power 
itself. 

Mayor Flynn’s office states that the 
mayor's multi-million-dollar city-wide 
renovation plan as far as it affects the 
Greater Roxbury area, is a visible, 
positive step proving that things are 
about to change dramatically for the 
Continued on page 16 
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SWEATERS 


WEATHER'S 


Summer? You can have it! I’m a cold weather nut. It’s time to jazz up my total image. 


Like with these cool, new arrivals at JM. Whether I'm into reindeer and snowflakes or . 
shaker knits with no flakes—even fancy jacquards, JM is the place. And they're hot, in no-care 


acrylic and acrylic/wool blends. Sizes S,M,L,XL. 


The collection, $26 to $48. Young Men’s Tops, 


third floor, Boston and all stores. 


the 
marsh 


CALL ANYTIME: Metropolitan Boston 328-1212. Outside metropolitan Boston, call Toll Free 1-800-328-1212 
Charge it! Use your Jordan Marsh, American Express® or Diners Club Card. There will be a delivery/handling charge on the above items 
All stores, D-4424. 36 
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MICHAEL ROMANOS 


A clean desk, an uncluttered agenda 


The how-to 


governor 


by ScotLehigh 


Continued from page 1 
than on his own record of discord, Dukakis kept the 
coalition together by saying little more than, “I'm sorry. 
That coalition won him reinstatement, a second 
chance. And almost immediately the governor began 
aiming at that elusive vindication, re-election, His 1982 
victory and his 1986 hopes enshrined consensus as the 
shibboleth of Dukakis’s second administration. 
Although firmly grounded in a vaguely progressive 
ideology, this has been an administration that stands 
more for a process than for any particular product. The 
emphasis is not on what is done, but rather on the art of 
doing. Dukakis has sought results, yes, but not at the 
cost of controversy, or at the risk of alienating any part of 
the coalition that returned him to the Corner Office. 
Rarely, if ever, has substantive achievement been so 
sacrificed on the altar of political success. 
“The administration has been absolutely determined 
not to make any enemies, not to have any 
disagreements, no matter how small,” a Dukakis 
strategist said last week, “They're worried that anything, 
no matter how small, could blow up and become a 
campaign issue.” 
As a result, the governor's approach to public-policy 
questions has had a certain monotony to it: identify the 
affected parties; gather them round the table; negotiate 
until a compromise is reached that all parties can live 
with; present that to the legislature as a virtual fait 
accompli, or to the press as a voluntary compact. 
John De Villars, the governor's chief of operations, 
defends the consensus style as the best route to results. 
“The way you get results is to get all of the parties who 
are affected by your public-policy agenda involved not 
only with us but with each other in hammering out an 
approach to deal with the problem,” he says. “Nine 
times out of 10 when people come together to work out 
their differences, the agreement proves to be far greater 
than the disagreement.” Adds Chief Secretary John 
Sasso, “Many times you can accomplish your goals but 
do it in a way that doesn’t threaten anyone else.” 
The problem, though, is that sometimes there are 
areas of fundamental disagreement, where a meaningful 
course of action would threaten one of the parties at the 
table. In those cases, more often than not Dukakis has 
given in to keep the coalition together. 
Examples abound. In 1983 the House was on the verge 
of passing a strong plant-closing law requiring 
companies that didn’t give employees three months’ 
notice of impending layoffs to award severance pay. 
With business and labor at loggerheads, and each 
demanding his help, the governor stepped in to broker a 
compromise. What emerged was a voluntary compact: 
firms would pledge to provide adequate notice, though 
no absolute standards would be set. Instead of requiring 


companies that violated the agreement to award the 


severance pay, that money would come from a taxpayer- 
supported fund. Companies that refused to sign the 
compact could not receive low-interest loans from the 
state's various quasi-public agencies. But because the bill 
has no provision for penalizing (or even recovering state 
assistance from) companies that accept such aid and 
then violate the compact, the bill is toothless. “The 
fiction in the bill is that some companies are legally 
required to give notice,” says Representative Tom 
Gallagher (D-Allston), a leading advocate of a strong 
plant-closing law. “They sign a statement saying they 
will, but there is absolutely no penalty if they don’t.” 
Essentially what the administration did was buy a 
consensus with state funds to avoid a divisive fight. “It’s 
not an untypical situation,” says Gallagher. “The results 
were better than nothing, but there is a better way.” 

The Dukakis modus operandi has also led to a flawed 
right-to-know law, another bill that pitted labor against 
industry. Labor's bill would have forced companies to 
reveal their use of hazardous chemicals in the 
workplace. Industry wanted no law at all. What emerged 
was a bureaucratic nightmare that, critics claim, defeats 
the very purpose of the original legislation. Information 
on workplace chemicals is available from the 
Department of Environmental Quality Engineering 
(DEQE) — providing the department rules the request is 
not designed simply to harass the company. But because 
of a confidentiality clause industry demanded as a 
precondition for its support, the law makes it illegal for 
one petitioner to reveal to others what chemicals a 
company is using, under pain of a $5000 fine and up to 
two vears imprisonment. MassPIRG has since filed suit, 
contending that, besides defeating the purpose of the 
law, the confidentiality clause also violates First 
Amendment rights. “If a mother finds out there are toxic 
chemicals being used, she can’t even say to her 
neighbors, ‘You shouldn't let your kids play there,’ ” 
says Mindy Lubber, MassPIRG’s program director. 
“That clause obviously runs through the heart of what 
the bill was intended to do.” Even Senator Gerry 
D'Amico (D-Worcester), the father of the Massachusetts 
right-to-know law, admits that the clause limits the 
usefulness of the bill. “We know there is a problem 
there,” he says. “It’s something to w ork on in the next 
administration.” 

Similarly, a much-ballyhooed agreement with doctors 
on the care of Medicaid patients leaves a political 
controversy averted but a problem basically unsolved. In 
September 1985, to forestall a bitter fight over a bill that 
would have required all Massachusetts physicians to 
accept Medicaid and Medicare patients, the 
administration brokered a voluntary agreement under 
which the state would liberalize some rate schedules and 
ensure faster Medicaid and Medicare payments in 
exchange for the Massachusetts Medical Association's 


pledge to increase the proportion of Massachusetts 
physicians who accept Medicaid/Medicaire patients 
from something more than two-thirds to 85 percent. But, 
though all sides say more physicians are participating, 
acute shortages within specialities — the basic problem 
that spurred the original bill — still exist. For example, 
only one ob/gyn in the Lawrence area treats 
Medicaid/Medicare patients (other patients are going to 
general practitioners). And Cape Cod still experiences 
serious shortages of ophthalmologists and orthopedic 
surgeons, 

Education reform provides a graphic example of 
Dukakis’s willingness to accept a rhetorical solution to a 
real problem. It is generally agreed that, to improve 
public education, teachers’ salaries must be raised so that 
more talented people will be attracted to the profession. 
Indeed, the governor's original education-reform bill, 
filed in 1984, recognized as much by calling fora 
minimum $18,000 starting salary for teachers and other 
mandatory boosts along the salary scale. But when that 
bill ran into legislative opposition, instead of lobbying 
hard, the governor allowed the proposal to die and let 
the legislature develop a bill of its own. The result is a 
bill long on incentives but short on mandates. Although 
it’s an interesting neoliberal experiment, Chapter 188 
simply doesn’t address the problems of teachers’ salaries 
in any concerted or consistent way. The $18,000 
minimum was made a local option; so far, fewer than 
one-quarter of Massachusetts communities have elected 
to bring salaries to that level. 

Sometimes the result of the Dukakis style has been 
flawed legislation; other times it has been no legislation 
at all. Although he’s perfectly willing to market past 
achievements, because of his aversion to controversy 
Dukakis refuses ever to take his case to the people to 
push policy goals. A gubernatorial address to the state — 
one of the deadliest arrows in former governor Frank 
Sargent’s quiver — is a weapon Dukakis has refused to 
use. Instead, top priority after top priority has been left 
to die because the governor refused, in Ronald Reagan's 
memorable phrase, to “make them feel the heat if they 
refuse to see the light.” If Dukakis can’t make them see 
the light, he’s much more inclined simply to give up the 
fight. That's happened time and again. MassBank, the 
complex financing institution once pronounced vital to 
the health of the Massachusetts infrastructure, is nothing 
more than a memory. For the second year in a row, 
presumptive sentencing, Dukakis’s effort to bring 
certainty and equity to the criminal-justice system, has 
become mired in the state Senate. In 1985 the bill died 
when the session ended; without strong governmental 
intervention, it appears to face a death sentence this 
year, too. 

“He has this incredible popularity and credibility with 
Continued on page 18 


Be 
= 
— 


by John Medearis 


ast week Governor Dukakis signed into law a 

legislative compromise establishing what he 

called ‘a responsible limit on state spending,” but 
it was Barbara Anderson's comments that set the tone 
for most coverage of the issue. Anderson, who as 
executive director of Citizens for Limited Taxation (CLT) 
considers herself a champion of political outsiders, 
called the compromise a “phony tax cap.” She charged 
that the new law’s inclusion of an alluring instant repeal 
of the decade-old surtax was an attempt to defeat 
Question 3, Anderson’s own revenue-limiting measure, 
which would phase the surtax out over an extra year. 
Anderson’s frustration with the situation — suddenly 
having to sell a tax-cutting measure that effectively 
reinstates the much-hated surtax for a year — was 
apparent. “In 206 years [the Massachusetts legislature] 
has never shown the slightest interest in passing a limit 
on state tax revenues,” Anderson said. “If the voters buy 
this fatally weakened version instead of voting yes on 
Question 3, the entire political establishment will be 
laughing at them all the way to the next fiscal crisis.” 

It’s true that most legislators think any tax cap should 
be far more flexible than Question 3. But Anderson's 
conclusion that the compromise version is merely an 
attempt to short-circuit-her proposal doesn’t adequately 
explain the effort that went into passing the bill. In fact, 
most of the legislators and administration figures who 
pushed through the compromise rated the chances of 
defeating Question 3 with such short lead time as slim. 
The passage of the more lenient cap won't keep 
legislators from facing unpalatable budget decisions; the 
measure commits the House and Senate to an arduous 
legislative reconciliation process, in which they must 
eliminate contradictory provisions in the heavily 
favored Question 3 and the legislative cap, both of which 
will almost surely be on the books after Tuesday. 

In focusing on the tax-cap issue as an ephemeral 
political game, the news coverage of Anderson and her 
opponents has missed an important point. In a campaign 
season of extraordinary electoral ennui, Question 3 has 
spawned a genuine ideological conflict. According to 
Anderson, her crusade for both Prop. 24 and the tax cap 
“has always been a revolt against the abuse of power.” 
Though that vision no doubt will capture the 
imagination of many voters this week, it’s a view 
drained of the competing ideas that frame the tax-cap 
fight. 

* 

The essential premise of Anderson's ballot question is 
that, left to their own devices, legislators will spend 
themselves into trouble. Question 3 is Anderson's deus 
ex machina, an elegant prop poised to conclude a 
complicated morality play about the excesses of the 
liberal establishment. According to both Anderson and 
Massachusetts High Technology Council president 
Howard Foley — whose two groups together form the 
Coalition for Responsible Tax Policy — the legislature 
has indulged in an orgy of spending that cannot be 
sustained, necessitating the imposition of the cap by 
outsiders. Anderson and Foley say that the cap will force 
legislators to set spending priorities in order to avoid 
making promises beyond the means of government to 
meet. 

The morality play — outlined in a chronology that 
accompanies the coalition’s press kit — begins in 1977, 
when CLT started collecting signatures for a 
constitutional amendment to limit state taxes. Since 
then, the coalition claims, CLT and the High Tech 
Council have tried three times to impose a revenue limit, 
and have been foiled twice by political maneuvering. 
According to Foley and Anderson, their efforts took 
place against the backdrop of an even more serious 
development: the squandering of Massachusetts’s recent 
economic success. Foley and Anderson complain that 
from fiscal year 1984 to fiscal year 1986, the state budget 
grew from $7.6 billion to $9.3 billion, with final 
appropriations exceeding projected appropriations by 
increasing amounts each year. Meanwhile, the state- and 
local-tax burden on personal income, falling from 1980 
to 1984, has since begun to rise. It’s the combination of 
legislative inaction on a tax cap and the continued lack of 
fiscal restraint, they claim, that makes Question 3 
necessary. 

At the most basic level, Question 3 would impose a 
strict cap on state revenues, limiting increases to a 
growth factor based on average changes in wages and 
salaries in the state over the most recent three years. 
Each year the state would have to give back any 
revenues that were in excess of an amount equal to the 
previous year’s cap plus the growth factor. The limit for 
the first year the cap would operate, fiscal year 1987, 
would be calculated from total receipts for fiscal year ‘86; 
so next year, under the Anderson cap, the legislature 
would be allowed to keep this year’s total receipts, $7.48 
billion, plus a 9.9 percent growth factor, the average 
annual statewide increase in wages and salaries over the 
last three years. 

According to projections by the Special Commission 
on Tax Reform, just how much the cap comes into play 
will depend heavily on the economic fortunes of the 
Continued on page 8 
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Crane and Hampers: the only issue was their tax returns. 


DeNucci (left) was never really pressed in his race against Robinson (right). 


Out passion. 


by Francis J. Connolly 


hen the World Series ends, the pollsters and 

the pundits kept saying, the political season 

will begin. But they could not have been more 
wrong: while no one was watching, this year’s political 
campaigns whimpered to a close even before a single 
pitch was thrown in the Fall Classic. 

On Tuesday Michael Dukakis will be re-elected. 
Democrats will sweep every major constitutional office, 
every seat in the state's delegation to the US House save 
Silvio Conte’s, and of course both houses of the state 
legislature. What had promised to be a monumental year 
in state politics turned into a vear that — for all practical 
purposes — might never have taken place at all. This has 
been a political year devoid of passion, of drama, of 
ideological fervor, of even a semblance of constructive 
political debate. It has been a political year of dull silence 
punctuated by persistent inanity — one aggressively 
ignored by the state's voters, only about half of whom 
will bother to put democracy into action on Tuesday. 

The popular explanation for this listlessness is that 
Massachusetts is simply mirroring the mood of the 
nation in the Age of Reagan, with voters ignoring 
politics as they revel in a moment of prosperity. And 
indeed, politics across the country has become dull 
enough to make the Eisenhower years seem an era of 
roiling discontent; except in the Farm Belt, there are 
hardly any incumbents of national significance who are 
in serious trouble at the polls. 

And yet there is something different in Massachusetts, 
something that sets it apart from the rest of the nation 
that cannot be fully explained by the apathy of Reagan 
affluence, The year, after all, began with the prospect of 
across-the-board political warfare: a rematch between 
Ed King and Michael Dukakis for the governorship, a 12- 
way free-for-all in the Eighth Congressional District for 
Tip O'Neill's seat, the assembly of what Republicans 
kept boasting would be their strongest statewide ticket 
in two decades, and a mad scramble prompted by the 
opening up of not one but three statewide offices — 
lieutenant governor, attorney general, and auditor. 

That this potential for change was never realized 
reflects the overarching failure of Massachusetts politics 
— its inability to provide anything even remotely 


resembling a cogent discussion of meaningful issues. 
While discrete, the events of the past year (King's 
demurral in the face of Dukakis's overwhelming, 
popularity, Scott Harshbarger’s abandonment of the 
race for attorney general, Joe Kennedy’s ability to 
exercise his family’s right of eminent domain in the 
Eighth, Gerry D’Amico’s inability to do more than parse 
the fine points of modern liberalism in his campaign 
against Evelyn Murphy, the Republicans’ concession of 
the race for auditor by nominating Bill Robinson over 
Andy Natsios in the September primary) are still bound 
together by a common thread. That thread is the 
profound irrelevance of substantive issues in this year's 
political contests. 

This phenomenon is the distinguishing feature of the 
Dukakis Era, a time of consensus politics that obscure 
not only internal bickering but constructive political 
debate as well. Backed by a strong economy (only partly 
of his own making), Dukakis has consolidated his hold 
on the Democratic Party. The debate that energized the 
party throughout the 1970s — the conflict between 
good-government reformers like Dukakis and Paul 
Tsongas, on the one hand, and the entrenched Irish old- 
timers like Bob Quinn and Ed King, on the other — is 
simply over, and with it has gone any opportunity for 
passionate conflict within Democratic circles. It’s no 
coincidence that Gerry D'Amico could get only 40 
percent of the vote in his primary race for lieutenant 
governor while running on the theme of “Passion and 
Purpose”; passion has no place in an era of consensus. 
Firebrands are out, and cool, aloof, machine-tooled 
suburban liberals — the Evelyn Murphys of the world — 
are very much in. 

With his own party machinery so firmly in hand, 
Dukakis was free to campaign — and win — this 
election long before a single vote was cast. As political 
consultant Michael Goldman puts it, “ Michael's big 
battle was in getting anybody who could really give him 
a race not to run. He showed his political strength by 
getting no real candidate to oppose him.” 

True as that is, it’s important to remember that 
Dukakis’s strength derives from the lack of any 
Continued on page 8 
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Hyatt (left) and Switzler: not much to say 


passion 


Continued from page 7 
substantive issues that might have sustained a truly 
credible challenge this year. Eight years ago, remember, 
Ed King was every bit the underdog he would have been 
this year, but he ran and beat Dukakis because he had a 
coherent conservative platform all his own — probusi- 
ness and antitax, tough on crime and drunk drivers, and 
vehemently antiabortion, With the exception of that last 
plank, Dukakis has in one way or another co-opted 
King’s platform this year, identifying himself with the 
state’s economic boom and acceding to a repeal of the 
surtax, cracking down on drunk drivers, and promising 
to build more prisons. He is hardly a conservative — his 
proabortion stance, and his opposition to the death 
penalty and a full-blown tax cap, will always make him 
anathema to the right — but he is, quite literally, close 
enough for government work. By embracing business 
and ger tughion crime, he has blurred the 
vulnerable to a concerted 

tssde-oriented attack in 1978. 

Given that, it’s no wonder that the process of finding 


a Republican candidate for governor came to resemble.a 
summer-long sitcom. What made Royall Switzler and 
Greg Hyatt such pathetic figures was not so much their 
own buffoonery but the shallowness of their support; 
had either one entered the race with a strong and clear 
message, their sins would have been much more readily 
forgiven. But Hyatt’s candidacy was grounded only in 
his aversion to seatbelts, Switzler’s on his aversion to 
keeping his mouth shut on the floor of the House. With 
such weak foundations, it was inevitable that their 
campaigns would crumble sooner or later. And when 
they did, the GOP had to turn to George Kariotis, whose 
candidacy was grounded in his willingness to dump a 
hundred grand or so into the campaign. Such is the 
unavoidable fate of any party that cannot find a 
rationale for electing its own people to public office. 
Nor has this lack of issues been confined to the 
gubernatorial race. In the Eighth Congressional District, 
‘the biggest issue of the primary turned out to be a 
question of.awhether one of Joe Kennedy’s companies 
does or doesn’t owe Muammar al-Qaddafi a couple 


hundred bucks; in the general, the bone of contention 
has become Kennedy’s unwillingness to compare his 
bodily fluids with Clark Abt’s. In the Republican 
primary for auditor the focus was Natsios’s refusal to go 
along with New Right guru Ray Shamie’s desire to 
remake the state GOP in the image of Barry Goldwater, 
for which offense Natsios was effectively purged; in the 
race for state treasurer the question is whether Bob 
Crane or Joyce Hampers has been a bigger sleazeball 
each April 15. . 

The profound irrelevance of all these “issues” to the 
business of making and carrying out sound public policy 
simply underlines the bankruptcy of political debate in 
Massachusetts this year. And yet the candidates and 
their consultants have seized on every possible expla- 
nation for the public’s apathy except for the obvious. 
Last week, for instance, the accepted wisdom was that 
no one._was paying attention to politics because the 
entire state was too distracted by the Red Sox. But in 
assuming that the public watches baseball because it’s 
bored with politics, the pundits do not consider that said 
boredom might stem from the utter failure of politicians 
to say anything worth hearing. 

All this is sad because there are both interesting 
candidates and good issues on the ballot this year. Take, 
for example, the case of Hampers — an accomplished, 
articulate, well-financed candidate who should have 
been the GOP’s shining star. Yet in grounding her 
campaign almost exclusively in an attack en Crane’s 
alleged conflicts of interest, she stripped the race for 
treasurer of everything but negative vibes; when she 
proved vulnerable to similar charges from the other side, 
her campaign had no reservoir of credibility on which to 
fall back. Or consider the case of auditor hopeful Joe 
DeNucci — a genuinely interesting candidate, an ex- 
prizefighter and an accomplished liberal, yet a man with 
a real conflict of conscience stemming from his steadfast 
opposition to abortion. The public has a right to know 
what makes DeNucci tick, but it hasn’t gotten that; with 
Robinson as the GOP candidate instead of the more 
articulate and accomplished Natsios, DeNucci has never 
been seriously pressed to capture the voters’ hearts and 
minds. He has been allowed to run in virtual anonymity, 
assured of a victory that nonetheless cheats the voters. 

There are issues on this year’s ballot, too, but they 
have almost nothing to do with the candidates running 
for office. The most emotional and divisive contests — 
over abortion, hazardous-waste clean-up, aid to private 
schools, the seatbelt law, and the tax cap — have their 
own reserved section of the ballot, and the physical 
separation of the statewide referenda questions from the 
roster of candidates reinforces the distance between 
candidates and issues that appears to exist in the minds 
of the voters. Consider that Michael Dukakis on 
Tuesday stands a good chance of being rebuffed on two 
positions with which he has been closely identified, as 
the tax-cap initiative and seatbelt repeal both enjoy 
decent prospects of passage. Then considér that Michael 
Dukakis on Tuesday. stands to be re-elected by 
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Tip the cap 


Continued from page 7 

state. In the “most plausible’ economic outlook 
(assuming that surtax revenues for 1986 are excluded 
from the calculation of base-year revenues), the state 
could be forced to return revenues every year from now 
to the year 2000 — sometimes as much as 10 percent or 
more of total receipts. According to James Wooster, who 
wrote the commission's report, “State tax revenues 
would fall short of the amounts needed to [maintain the 
relative size of public-sector expenditures] from between 
11 and 38 percent in the year 1995.” 

Though Anderson argues that tax abatements under 
the Question 3 revenue limit would stimulate the state's 
economy, increasing both actual and allowable revenues 
for the government, she has no real argument with the 
commission's figures. Yet both Anderson and Foley are 
loath to have their tax cap associated with the need to 
forego spending in any area. Anderson says she has the 
same priorities as everyone: ‘| want hazardous waste 
cleaned up and the roads repaired — within a $10 billion 
budget.” Referring to dire predictions about the 
potential cost of the widely supported Question 4, which 
would require the state to attack hazardous-waste sites 
more aggressively, Anderson says, “The League of 
Women Voters is opposing the question, not us.” But, 
though Foley and Anderson bitterly resent their 
opponents’ claims that Question 3 could prevent the 
commonwealth from meeting large social and en- 
vironmental spending needs, Anderson is critical of 
some of those very spending proposals. If this year the 
legislature chooses to bring Aid to Families with 
Dependent Children (AFDC) payments up to the 
poverty level; Anderson argues, next year, welfare 
advocates will demand another large increase. If they 
don’t get it, says Anderson, “legislators will be accused 
of killing babies.” In good times, the legislature should 
avoid the temptation to expand its commitments to the 
poor; ‘At least there are jobs out there now,” Anderson 
says. 

*” * 

What CLT cap proponents call a return to discipline in 
state spending, State Senator Dick Kraus (D-Arlington) 
calls “fiscal civil war,” an inevitable and _ painful 
scramble among the constituencies of important state 
spending programs. Says Kraus, “During the last decade, 

the unfunded pension doubled; welfare 


JOHN NORDELL 


Anderson: power to the people? 


payments have dropped from poverty level to roughly 
60 percent of the poverty level; we have identified 
hundreds of hazardows-waste sites and cleaned up 97.” 
He predicts that with the CLT cap in place, a bitter and 
divisive fight would ensue between supporters of such 
“unmet needs” and the cities and towns that depend on 
the state for an increasing share of their expenses. 

That argument — expounded by most Question 3 
opponents — derives from some fairly uncontroversial 
observations: the expectation that two major compo- 
nents of total government revenues in the state — local 
taxes (limited by Proposition 22) and federal funds 
(threatened by Gramm-Rudman) — will both continue 
to grow more slowly than personal income. According to 


James Wooster, who wrote the Special Commission on 
Tax Reform’s review of the tax-cap proposals, main- 
stream economists generally assume that the demands 
on government revenues will at least keep pace with 
growth in personal income. Thus, it’s not unreasonable 
for the commonwealth to try to ensure that its own 
revenues increase faster than personal income to offset 
slower growth in local taxes and federal transfers, But 
under the CLT tax cap, though the state’s own tax 
revenues would be pegged to growth in wages and 
salaries, its other revenue sources would fall well below 
that benchmark, ensuring that state and local expen- 
ditures will decline significantly relative to personal 
income. 

The legislative compromise signed by Dukakis 
attempts to free the commonwealth from that situation 
by allowing local aid — the money the state spends to 
offset shortfalls in local revenues — to be exempt from 
the cap. The compromise also exempts from the 
legislative cap the commonwealth’s interest payments 
on debt (usually paid on capital-spending loans), in 
order to protect the state’s bond rating — in the long run, 
proponents claim, saving the state money. In addition, 
the compromise revenue limit would be based on a more 
liberal calculation of the growth in wages and salaries, 
essentially taking into account the compounding effect 
of yearly growth. 

Wooster says the bill Dukakis signed differs enough 
from the tax-cap proposals he’s already analyzed that he 
can’t yet predict how often allowable and actual 
fevenues would conflict under the compromise legis- 
lation. Anderson, for her part, says, “They can 
compound it any way they want, but again it doesn’t 
matter .... | refuse to sit down and analyze something 
never meant to be serious.”’ Although it may not satisfy 
Anderson, Kraus says the legislative compromise is not 
intended to clamp down severely on state revenues, but 
to ensure that the state won't spend its way into crisis. 

A Channel 7 poll taken early last week showed that 
despite the passage of a legislative alternative and heavy 
advertising by Anderson’s opponents, Question 3 was 
favored by voters 46 percent to 39 percent, with 15 
percent undecided. The lead could only increase when 
the Coalition for Responsible Tax Policy began its 
advertising a few days later. That means the legislature 
will probably be presented with a difficult choice 
following the election — when it must sort through the 
conflicting provisions of Question 3 and the legislative 
cap. Anderson and Foley will portray any alteration to 
Question 3 as an abomination of democracy; it’s against 
that barrage that legislators will have to decide whether 
to support a cap that’s consistent with the spending 
priorities of their constituents or one that’s not. O 
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Schiraldi just couldn't stop ‘em. 


Catch fallin 


Toward the winter of our disbelief 


by Michael Gee 


EW YORK — Legends 

usually take time te 

create. But the bottom of 
the 10th inning of the sixth game 
of the 1986 World Series, the 
most agonizing 10 minutes in the 
frequently painful 83-year his- 
tory of the Boston Red Sox, was 
instant lore, immediately re- 
cognizable as something destined 
to be told and retold wherever 


and whenever baseball is dis- 
cussed. Stanley’s Wild Pitch, 
Buckner’s Error, and 


McNamara’s Paralysis earned the 
capital letters awarded only to a 
select few baseball moments, 
such as Ruth’s Called Shot or, 
more to the point, Merkle’s Boner 
and Mickey Owen's Dropped 
Third Strike. The inning was 
unreal enough in itself, but when 
Boston reporters turned to find 
Mike Torrez in the press box — 
well, after all, it was close enough 
to Halloween to admit to a 
tentative belief in ghosts. 

Torrez, the flesh-and-blood 
genie who figured so prominent- 
ly in what had till now been the 
classic Red Sox heartbreak, exult- 
ed that he was “off Boston's 
fucking hook.” He isn't, of 
course. The hook upon which the 
Red Sox fan impales his 
scapegoats has taken 68 years to 
construct and hence is large 
enough to hold Torrez, John 
McNamara, Bill Buckner, Bob 
Stanley, Denny Galehouse, John- 
ny Pesky, and even Harry Frazee. 
The current Red Sox, from the 
manager on down, hate the 
franchise's history of failure and 
the fans’ legacy of unceasing 
doubt, and sought throughout 
the summer to convince anyone 
who'd listen that the past had 
nothing to do with them. Now it 
has everything to do with them. 
Two weeks after the Red Sox 
taught their followers that a 
championship is never lost until 
the final out is recorded, they 
conclusively demonstrated that 
the converse is also true. 


Red Sox were both one strike 
away from elimination and one 
strike away from ultimate vic- 
tory; neither happened. The emo- 
tional swings and stresses gen- 
erated by such improbable occur- 
rences define the 1986 post- 
season and, in all likelihood, will 
remain seared. in the psyches of 
the fans until they lose their 
memories. The events of the 


‘American League Cham- 


pionships and the World Series 
were so draining to even a true 
neutral that, for the first time in 
my life, | feel like taking a 


prolonged vacation from think- 


ing about baseball. What, then, - 


have the partisan observers gone 
through, and can anyone imagine 
the emotional toll taken on the 
Red Sox themselves? It must be a 
strange sensation to realize that 
you were a central figure in an 
event that may well be cited as a 
grounds for despair long after 
you have retired from baseball, 
long, even, after you are dead and 
gone. 

Acknowledging the  over- 
whelming nature of this, the 
ultimate Red Sox mindfuck, and 


recognizing the futility of con-: 


vincing Boston fans to view this 
Series in any other light, there is 
another point that ought to be 
made. The explanation for the 
disaster of the last weekend of 
October 1986 is not to be found in 
the writings of John Updike, John 
Calvin, Jonathan Edwards, or any 
other source citing fate, the 
Nature of Our Region, or some 
such nonsense. It lies instead in 
the mythical Book of Baseball 
that managers invoke to explain 
their decisions. The Red Sox were 
done in by nothing more nor less 


than the chronic weaknesses that 
troubled the team all year mani- 
festing themselves in dramatic 
ways at times of great importance. 

From Opening Day on, the Red 
Sox were a team that had to 
contend with a woeful lack of 
qualified bench personnel, a lack 
of speed so absolute that it 
affected not only base-running 
but defense as well, and a bull- 
pen that at its best had one 
dependable pitcher. Those weak- 
nesses are serious ones, and the 
outstanding season the Sox en- 
joyed is a tribute to the starting 
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pitchers and hitters whose per- 
formances successfully com- 
pensated for them. But it’s part of 
the game’s cruel perfection that it 
seeks out weakness and_in- 
variably exposes it. Alas for 
Boston, exposure came at the 
worst possible moment. 

The most obvious whipping 
boys of winter are the denizens of 
the Red Sox bullpen. As a unit, 
these unfortunate men allowed 
the Mets to score.four runs in the 
last three innings of Game Six 
and five runs in the last three 
innings of Game Seven. The 
unfortunate Calvin Schiraldi and 
the even more unfortunate Bob 
Stanley will bear the brunt of 
public denunciation for that state 
of affairs. The obloquy will be 
mostly unmerited, but that will 
bring little consolation to the men 
who must endure it. 

“It will all come down to the 
bullpen,” Mets reliever Roger 
McDowell said before the first 
game. “It always does.” In no 
other role in baseball does one 
find oneself in. the zero-sum 
hero-or-bum situation with such 
regularity. Living pitch by pitch 
with the possibility of disaster, 
.the relief ace needs brass-gutted 
nerve and an out pitch he can 
depend on, in that orde?. Until 
August the Red Sox had no one 
answering that job description. 
Stanley, the putative closer, may 
not have lacked for nerve, but 
had no out pitch visible to 
anyone, least of all enemy bat- 
ters. Short relievers with ERAs of 
4.37 are unacceptable. The rest of 
the Sox bullpen, Steve Crawford, 
Tim Lollar, and Sammy Stewart, 
were either ineffective and/or 
injured. The regard that manager 
McNamara had for these worth- 
ies can be judged by the fact that 
the latter two failed to see action 
in 14 postseason games. 

So the Red Sox, in the heat of 
the pennant race, gave the ball to 
Calvin Schiraldi, a 24-year-old 
rookie who as late as July was in 
Triple A. The enormity of. this 
gamble cannot over- 
emphasized. None of the great 
relievers, not Rollie Fingers, not 
Sparky Lyle, not Hoyt Wilhelm, 
were thrust into the role without 
some experience accrued in less 
demanding situations. The 
gamble worked wonderfully un- 
til the playoffs, where Schiraldi 
went through the agony of Game 
Four, the redemption of Games 
Five and Seven. He preserved a 
one-run lead in the first game of 
the World Series. And then, in 
Games Six and Seven, the Mets 
lit him up like the Christmas tree 
at Rockefeller Center. Sooner or 
later, this happens to all relievers, 
and the odds were good that it 
would happen to Schiraldi before 
the Series ended. Schiraldi’s out 
pitch is the fastball, and the Mets, 
like most National League teams, 
prefer hitting against fastball 
pitchers, even to the extent that 
they expressed a preference for 
facing Roger Clemens over Bruce 
Hurst. Schiraldi came to the 
mound in the seventh inning of a 
tied Game Seven mostly because 
he was, ofice again, the only 
option McNamara felt he had. 
From minor leaguer to star of the 
pennant drive to playoff goat to 
playoff hero to World Series goat 
is quite a lot to cram into three 
months of pitching. One hopes 
the fans give Schiraldi a break, 
for once they turn on a short man, 
they can break him. 

Just ask Stanley, whose ability 
to pitch in Fenway Park appeared 
permanently damaged, even 
before the World Series, by au- 
dience hostility. He will be, after 
McNamara, the villain supreme 
in the overheated imaginations of 
the distraught faithful. He didn’t 
allow an earned run in the Series. 
The wild pitch, destined to be 
replayed through the winter, was 
a poor pitch from a_ pitcher 
overthrowing because ‘of excess 
adrenaline. But it might just as 
easily have been called a passed 
ball on Rich Gedman, for he got 
his glove on the pitch but could 
not block it. Stanley then got 
Mookie Wilson to ground into a 


routine infield out that suddenly 
turned into a game-losing error. 
Is he to be pilloried for this? 
Stanley seems to be suffering 
from a terminal case of bad luck. | 
don't believe the Sox as a whole 
are jinxed, but Stanley sure is. 

Gedman’s inability to block 
Stanley's errant pitch is of a piece 
with Buckner’s error. That is to 
say, they were both defensive 
plays unsuccessfully attempted 
by men who were worn down 
either by exhaustion or injury. 
Certainly, Buckner had no busi- 
ness being on the field during the 
bottom of the 10th. lf McNamara 
left him out there for reasons of 
sentiment, to allow his dedicated, 
crippled first baseman a chance 
to roll around in the victory 
celebration, it was an uncons- 
cionable managerial decision for 
which he justly should be con- 
demned. But it was an_ error 
consistent with McNamara’‘s 
style of managing throughout the 
year, with his stubborn devotion 
to the regulars, whom he trusted, 
and his reluctance to employ his 
benchwarmers, whom he did not. 
The patience and faith for which 
John McNamara was _ justly 
hailed during the regular season, 
the qualities that lead his former 
players to speak of him with deep 
affection, became in Game Six an 
inflexible, unreasonable com- 
mittment to a slumping player 
that will haunt McNamara for the 
remainder of his baseball career. 
Human weaknesses are only 
caricatures of human strengths. 

McNamara’s maddening 
undermanaging, his dependence 
on starting pitchers and “‘string- 
ing a lot of hits together,’” must be 
seen in context, the context of a 
severe shortage of players to 
manage. Davey Johnson was able 
to execute his feverish series of 
maneuvers, his double switches 
(the second-most-overused 
phrase in this Series, right after 
“playing within myself,” what- 
ever the hell that means), his 
line-up changes and platooning 
because he had a 24-man roster 
that he felt comprised 24 players 
he could use with confidence, 
players he had used all year with 
obviously successful results. By 
contrast, McNamara had perhaps 
17 players he would use at all and 
14 whom he used with con- 
fidence. That's how he appraised 
his roster in March, and that’s 
how he managed them all year, 
also with obviously successful 
results. The World Series is not a 
place to throw someone in to see 
what he can do. A team that led 
the free world in runners gunned 
down on the bases and extra 
bases not even attempted does 
not set the manager thinking of 
squeeze plays and the hit and 
run. Why is McNamara a big- 
inning manager? Did you see Jim 
Rice get thrown out at second 
trying to stretch a 355-foot drive 
off the outfield wall into a 
double? 

All things being equal, a 24- 
man team ought to prevail in a 
best-of-seven series against a 17- 
man team, unless the less-numer- 
ous squad has several individuals 
deliver extraordinary per- 
formances. Of all the Red Sox, 
though Dwight Evans and Dave 
Henderson had _ extraordinary 
moments, only Bruce Hurst and 
Marty Barrett were consistently at 
their peak. As long as Hurst was 
extraordinary in Game Seven, the 
Red Sox were winning. When he 
became only decent, they began 
the short slide to defeat. To me, 
the saddest sights of this Series 
weren't Stanley's pitch or Buck- 
ner’s boot, but the obvious mis- 
matches brought about by the 
inadequacy of the Red Sox bench. 
Ed Romero leading off the top of 
the ninth inning is one example. 
And when Johnson saw that the 
Red Sox left-handed batters were 
helpless against southpaws, he 
had Sid Fernandez and Jesse 
Orosco. McNamara, perceiving 
the same thing about the Mets, 
had no recourse but to give Hurst 
another start. His other lefty, 
Lollar, is a major-league baseball 
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sed an opportunity to promote 


Friday 

Nov. 14 

7:30 

$13.65, $12.65 ~ 


(+.35 restoration fee) 


Theatre 


Tickets available at box 
office; Ticketmaster 
outlets: all MVP Sports 
stores, Good Vibrations, 
and most Video Connec- 
tion stores; Out-of-Town 
Tickets, Harvard Sq., Cam- 
bridge, 492-1900; or call 
Ticketmaster, 
1-800-682-8080 (in Boston 


523-6633). 


|;-~ Lucas repeatedly came to Bellot- 


November 17 
7:30 pm 
$17.00, $16.00 


(+ 50 restoration fee) 


Wang Center 


Tickets available at box 
office, Ticketmaster 
outlets: Orpheum 
Theatre box office, all 
MVP Sports stores, all 
Good Vibrations and 
most Video Connec- 
tions; Out-of-Town 
Tickets; Harvard 
Square, Cambridge 
492-190Q,or call 
Ticketmaster at- 
1-800-682-8080 (in 
Boston call 523-6633) 


Presented by 
Tea Party Concerts 


November 23, 24 
7:30 pm 

$16.50 (5.35 restoration fee) 
Orpheum Theatre 


Tickets available at 
box office; Ticket- 
master outlets: all 
MVP Sports stores, 
Good Vibrations, and 
most Video Connec- 
tion stores; Out-of- 


Ticketmaster, 
1-800-682 8080 (in 
Boston call 523-6633) 


Special guest Town Tickets, Harvard 
Sq., Cambndge, Presented by 
Outlaws 492-1900; or call Tea Party Concerts. 


December 4 
7:30 pm 
$14.50, $13.50 


his ex-boss after returning to 
journalism, in 1979. 

In 1983-’84, when Bellotti’s 
handling of the 1982 “revenue 
scandal” produced ‘no convic- 
tions, lending credence to charges 
that thé ‘matter was cencocted as 
electi@m-year diffy trick to 


in his comeback campaign 
against incumbent Ed _ King, 


ti’s defense. 

More recently, in columns 
written since Bellotti announced 
his decision not to run for re- 
election, Lucas has escalated his 
rhetoric, all but preparing Bellotti 


for deification. In a September 18 
column, Lucas asserted that the 
only reason Bellotti is not a ma- 
jor presidential candidate is lack 
of ambition. “Had he listened to 
others,” Lucas wrote of his for- 
mer boss, “he would have de- 
feated former US Senator Ed- 
ward W. Brooke in 1976 [actual- 
ly, Brooke was defeated in ’78]. 
Had Bellotti run there would 
have been no Senator Paul 
Tsongas. And had Bellotti be- 
come a US senator, he, rather 
than New York Governor Mario 
Cuomo, would have emerged as 
the léading*national Democratic 
ethnic presidential candidate.” 

Among recent Lucas offerings 
are the following unctuous 
paeans to Bellotti: “He kept 
political patronage to a mini- 
mum”; “He is also a man in 
excellent physical condition with 
the body of a man 20 years 
younger’; he “has made the 
attorney general's office perhaps 
the finest and most respected in 
the country.” 

At times, Lucas has seemed 
obsessed with his old boss. On 
May 21, after the Democratic 
state convention endorsed Gerry 
D’Amico for lieutenant governor, 
Lucas began his column by not- 
ing that “it was almost as though 
the delegates to Saturday's con- 
vention, in nominating Gerard 
D’Amico for lieutenant governor, 
were unconsciously refusing to 
let Attorney General Frank 
Bellotti go. D'Amiéo is no Frank 
Bellotti, but he is an_ Italian- 
American.” 

On October 19 Lucas assailed 
Congressman Chester Atkins, 
chairman of the state Democratic 
Committee, for scheduling a din- 
ner honoring Bellotti — which 
was poorly attended — on the 
night of the seventh game of the 
American League playoffs. 
“Bellotti saved the day,’ Lucas 
noted. “He gave a spellbinding 
talk about his political career.” 

Recently Lucas has interrupted 
his fawning over Bellotti with 
excoriations of Edward L. (Ted) 
Harrington, the Republican can- 
didate for attorney general, who 
has been feuding with Bellotti for 
many years. It would be no 
exaggeration to say that Bellotti 
and Harrington despise each 
other. 

On October 8 Lucas wrote a 
column ostensibly unrelated to 
this bitterness. The theme of the 
column was that if you liked 
former US attorney William F. 
Weld you'll love his proposed 
successor, Frank L. McNamara. 
Lucas implied that since Frank 
Bellotti thinks McNamara is a 


ae 


saying. Lucas concludes 


the US Attorney’s post, then 
Harrington, unless he pulls a 
major upset in the AG’s race, 
could end up getting the US 
Attorney's post. That would be a 
bitter coda to the retiring Bellot- 
ti’s career. 

On September 26 Lucas wrote 
about how state district attorneys 
were favoring Jim Shannon over 
Ted Harrington to replace Bellot- 
ti. Lucas went on to quote Bristol 


SARAH HOOD 


i 


good choice, then McNamara 


Lucas took the card and parked.» 


must indeed be a good choice. 
The people | know who know 
him say he’s a good man, and a 
good man should be given the 
chance to do a good job. | like 
him,’ Lucas quotes Bellotti as 
the 
column by writing, “If asked, | 
would recommend McNamara 
for the job. If | wasn’t asked I’d 
still recommend McNamara for 
the job.” What is left unmen- 
tioned in the column is that a 
including several prominent Re- 
publicans — believe that if right- 
winger McNamara is rejected for 


Bellotti: Lucas made him look good. 


County District Attorney Ronald 
Pina: “ ‘We'll all miss Frank 
Bellotti, of course.’ ” 

* * 

State parking officials are un- 
sure how they first learned that 
Lucas was improperly parking in 
the Saltonstall lot. Gregory F. 
Arnold, superintendent of state 
office buildings, believes the call 
came from another reporter. “I 
think he wanted to see if he could 
get in, too,” Arnold says. He says 


“he cannot remember the identity 


of the reporter. Robert L. Bernier, 
director of parking for the Gov- 
ernment Center parking facilities, 
says he thinks the tip may have 
come from the Capitol Police. 
Capitol Police Chief Daniel Skel- 
ly has no recollection of the 
incident. 

Bernier says that whoever 
provided the tip also gave a 
description of Lucas’s car. Bernier 
says he found a vehicle that 
matched that description and ran 
a check on the license plate to 

Continued on page 14 
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Continued from page 12 
confirm it was Lucas’s. Bernier 


says he then staked out the © 


garage and confronted Lucas as 
he was driving out. Lucas sur- 
rendered the card without argu- 
ment, Bernier says. “He said he 
found it,” Bernier recalls. “What 
can I prove? If a man says he 
found a card, he found a card. 
What could I do?” 

Bernier says that parking re- 
gulations require card holders to 


_ report missing cards, but that no 


one had reported that card lost. It 
costs $11 to replace-a lost card, 
but that’s inexpensive compared 
with the fees for parking at 
commercial garages in the area. 

Parking officials acknowledge 
that a person who found a card 
would not be able to tell im- 
mediately which garage it was 
issued for, because the cards for 
all five lots are visually identical. 
Such a person would have to go 
from garage to garage trying the 
card until he found an entrance 
gate that the card would open. 

Administration and Finance 
spokesman Lee says that after 
Bernier seized the card from 
Lucas, his department checked 
the number of the card — 11160 
— and discovered: that it had 
been one of 40 issued to Bellotti’s 
office (which employs over 300 
people). Lee says that the at- 
torney general's office checked its 
records and discovered that the 
card had been assigned to 
Loraine Murtagh. Bellotti 
spokesman Frank Falacci_ says 
that Murtagh was a long-time 
Beacon Hill lobbyist for the at- 
torney general’s office; she de- 
parted earlier this year. Murtagh 
could not be reached for com- 
ment. 

Lee said that officials at the 
attorney general’s office “in- 
dicated to us they had not issued 


eard to, Peter Lucas. According 
‘te them, the card was issuedto 


employee close to terminating 
her employment. They concurred 
with us that the card should be 
immediately terminated.” 

Falacci said last Wednesday 
that “there’d been a rumor about 
this earlier this year and it turned 
out there was nothing to it.” On 
Thursday, after the Phoenix 
learned from Lee that the card 
had been assigned to Murtagh, 
Falacci said he checked again and 
determined that Murtagh had 
given her card to Lucas. But he 
said it was done without Bellotti’s 
permission or knowledge. 

“Certainly the attorney general 
has more important things to do 
than worry about someone get- 
ting a parking pass,” Falacci said. 
“Anyone who happens to be in 
possession of one of these cards 
could loan it out for the day. ... It 
would be very difficult to enforce 
this. | am not saying it’s right or 
should be allowed to happen.” 

Although four state officials 
confirm that a parking card was 
seized from Lucas, Lucas stead- 
fastly denies that he ever had a 
parking pass for the Saltonstall 
Building. “It didn’t happen,” 
Lucas says. 

Lucas did say that years ago, 
when he Bellotti’s 
spokesman, he had a permit to 
park in the McCormack Building 
garage, but that was long before 
the computerized card system 
was instituted. Lucas claimed 
that he had never used a card to 
park in the Saltonstall Building 
garage, and that he has recently 
been parking his car out on 
Beacon Street, where free spaces 
are reserved for reporters. “I wish 
| had it [the card] now because 
my car just got smashed out 
front,” Lucas said. 

Pressed for specifics about 
when he last parked his car in 
either the Saltonstall or 
McCormack garages, the nor- 
mally loquacious Lucas waxed 
terse. “Why don’t you do both of 
us a favor and go fuck yourself?” 
he told a reporter, and then hung 
up. O 


Sox 


Continued from page 11 

player in title only. Johnson had 
Danny Heep, Lee Mazzilli, and 
Kevin. Mitchell deliver crucial 
pinch hits. McNamara had Mike 
Greenwell. When he finally em- 
ployed Don Baylor to pinch hit, it 
was far, far too late. 

And yet, for all that, the Red 
Sox came within one lousy pitch 
of being world champions. One 
bad relief stint, one bad pitch, one 
managerial mistake,.and cne gar- 
den-variety error later, that op- 
portunity had slipped away, and 
the Mets were much too good a 
team to let the Sox have another 
one. But one pitch is so close to 
victory that one must, in fairness, 
conclude that it was a pretty good 
baseball team that suffered the 
tortures of the past weekend. 
Given their apparent weak- 
nesses, some of the Sox must 
have labored mightily both in 
October and through the regular 
season to give the team a chance 
to blow the chance to win the 
World Series. 

The 1986 Red Sox were a good 
team. But they weren't quite good 
enough to lift the awful curse 
they so resented and will now 
bear until they, or some far 
distant edition of the Red are 
good enough to win the Series 
and get their forebears off that 
mighty, eternal hook. But let's 
not confuse failure with choking. 
Losing through your weaknesses 
is failure; losing through unex- 
ecuted strengths is a better defini- 
tion of choking. Besides, it all 
happened too fast for Boston to 
even realize what happened. 

One man’s collapse is another 
man’s miracle comeback, de- 
pending on whether said man 
resides northeast or southwest of 
Hartford. Histrionics aside, the 
better team won the 1986 World 
Series, because the better team 
usually wins. A week ago Satur- 


~day- the Mets: were one. pitch 


away from “defeat, Gary 
Carter, Kevin Mitchell, and Ray 
Knight stood in there and took 
their cuts, got the hits, and fueled 
the rally. Last Monday, down 
three runs against a pitcher who 
gave them extreme difficulty, the 
Mets had Sid Fernandez to keep 
the deficit from turning into a 
rout, and they plugged away with 
a rally of dink hits that tied the 
score and persuaded McNamara 
to lift Hurst and go to his 
weakness, the pen. When the Red 
Sox rallied in the eighth inning of 
the seventh game, New. York’s 
relief ace, Jesse Orosco, came in 
and blew away six straight Sox 
batters. By any standard im- 
aginable, that is championship 
baseball. 

I am sorry that the Red Sox 
weren't quite good enough to 
break the tradition of doom. It 
would have been a much better 
story, for one thing. But more 
than that, | am sorry for the 
players, for if they thought the 
curse plagued them this summer, 
imagine what next season will 
bring. Most of all, | am sorry for 
my friends and neighbors here, 
throughout New England, and 
around the country who have 
been Red Sox fans from child- 
hood, and who bear the curse so 
deeply within their souls. | know 
how that curse hurts, how it will 
now hurt throughout what will 
surely feel like the longest and 
coldest hot-stove-league season 
imaginable, as those who care so 
deeply about the Red Sox brood 
on their pain and how wretched- 
ly close they came — again. 

There is nothing to say to ease 
the silly, wrenching, wonderful 
anguish of the Red Sox fans, not 
after what happened last week- 
end. But | will say this to them: if 
the 1986 Red Sox weren't quite 
good enough to win the World 
Series, they were surely worthy 
of being-cared for as deeply as 
you, the fans, do. In baseball, or 
anything else in life, I'd call that a 
pretty good season. 

Wait till next year. O 


NDE Available tor 
| | HE BO : 
ST 
| 
2 
. 
: 
| 
‘ 
\ 
i \ x 
> > 
| 
‘ 


LOVE AND ROCKETS 
“EXPRESS” 


APPEARING 
NOV.2 AT TH 
Kundalin! Express Ball PARADISE 


of Confusion 


ALL ABOARD THE 
LOVE ON SALE 
AND $5.99 
ROCKETS 
EXPRESS | 
APPEARING NOV. 6th 
at the METRO 


LIVE 
CONCERT 


NOV. 6TH 
AT 
HE CHANNEL! 


: 
7G 
RECORDS ® TAPES @ VIDEO 
| 
| 
a 
RECORDS @ TAPES @ VIDEO 
O N Pd ) 
| 
~ 
e 
<7 RECORDS @ TAPES @ VIDEO > a 
j 
Peace Sells... But Who's Buying? 
SAXO 


THE BOSTON PHOENIX, SECTION ONE, NOVEMBER 4, 1986 


Continued from page 4 
better for blacks within the 
Greater Roxbury area. He is 
representing this program as a 
clear indication of the city gov- 
ernment’s deep concern for the 
condition of the area and its 
people, when we all know that is 
not the case at all and that the 
development is happening as 
part of the all-white power-con- 
trol process calculated to interest 
outside investors and developers 
into coming in — with, we might 
add, the ultimate consequence of 
moving powerless blacks out. 
Let's call a spade a spade: 
Greater Roxbury is predominant- 
ly black, segregated, and power- 
less; incorporation, or Mandela, 
is the only way remaining to un- 
ravel that. With land ownership 
and civic-management controls 
will come empowerment; and 
with that, we can realistically 
hope for future respect and 
equality to the extent of relegat- 
ing white-racist phobias to the 


dust heap. 
Ray Rufo 
Dorchester 


WASTE 
NOT 


In ‘“‘No Time To Waste”’ 
(News, October 14), Scot Lehigh 
suggests that opposition by the 
League of Women Voters of 
Massachusetts to Question 4 on 
the November ballot implies op- 
position to hazardous-waste 
clean-up, thus ignoring the facts. 
The league has consistently 
spoken out to protect the public’s 
interest in this issue. The sugges- 
tion that our opposition to Ques- 
tion 4 is proindustry is absurd. 
Historically we have always sup- 
ported the notion that the 
pollutér must pay, No one can 
buy. the support or epposition of 
the League of Women Voters. 
One of several reasons we cari- 
not support Question 4 is that it 
makes the funding of hazardous- 
waste clean-up the responsibility 
of the taxpayer, not the polluter. 

The League of Women Voters, 
the Environmental Lobby of 
Massachusetts, the Audubon 
Society, and the Sierra Club all 
support clean-up, specifically a 
comprehensive bill submitted 
this year by Senator Carol Amick 
(D-Bedford), S-2054. This bill has 
won the endorsement of the ad- 
ministration, industry, and the 
entire environmental community 
(including MassPIRG, the propo- 
nents of Question 4). Unlike 
Question 4, this legislation estab- 
lishes a funding process that 
places the full responsibility for 
clean-up primarily on those who 
pollute the environment, not on - 
the taxpayer. This hardly sounds 
like a surrender to the polluters. 

To prey on the emotion of a 
society torn by the tragedy of a 
Woburn is irresponsible. One 
wonders why an organization 
like MassPIRG, aware of a feder- 
al superfund passed in 1980 and 
refunded in ‘86 as well as a state 
superfund passed in ‘83 would 
claim that progress had not been 
achieved in the area of hazard- 
ous-waste clean-up. We suggest 
further that to waste valuable 
time discussing the merits of a 
questionable ballot issue does 
not move the clean-up process 
forward, but stalls it indefinitely. 

Susan Shaer, President 
League of Women Voters 
of Massachusetts 


_We are extremely disap- 
pointed by both the tone and 
substance of your story on Ques- 
tion 4. “No Time To Waste” 
(News, October 14). It so utterly 
missed the mark on so many 
points. Question 4 makes 
promises it can’t keep; it does not 
provide the means to accomplish 
the goal of accelerated hazard- 
ous-waste clean-up. Instead it 
merely passes the buck from 


MARK MORELLI 


Do right by Dudley. 


responsible parties to the public 
at large. A yes vote on Question 
4 will only prove effective if 
voters also write their local legis- 
lators to urge subsequent pass- 
age of Senate bill S-2054. 

‘Your story not only paints a 
distorted portrait of the debate, 
but unfairly dismisses the argu- 
ments against Question 4. De- 
spite the fact that the En- 
vironmental Lobby of Massachu- 
setts, the Sierra Club, and the 
Massachusetts Audubon Society 
do not support the initiative, the 
reporter never contacted or 


quoted our organizations. The 
story proceeds to ignore our 
positions and presents a dra- 
matic but fictional description of 
the issue ‘and participants. 

The story incorrectly portrays 
the debate on Question 4 in 
terms of the white hats (en- 
vironmental activists and or- 
ganizations) versus the black hat 
(the League of Women Voters 
apparently fronting for the real 
opponents — the shadowy 
chemical empire). The scenario is 
colorful but wrong. This contest 
lacks bad guys — it even lacks 


an organized, financed opposi- 
tion. In fact, it is not even a con- 
test; most polls show the ques- 
tion will win by something ap- 
proaching 90 percent of the vote. 
This fact was fully recognized by 
all the groups that did not sup- 
port the question from day one 
of its introduction. The Question 
4 debate is most accurately 
characterized as a disagreement 
between environmental activists 
and. customary allies who share 
the same goals — not over 
whether to change present clean- 
up and discovery timetables but 
over how. Although all of us 
agree that the present clean-up 
status quo is unacceptable, we do 
not agree that passage of Ques- 
tion 4 is the solution. 

Passage of Question 4 does not 
send a message; it enacts a 
flawed twelve-and-a-half-page 
blueprint into law. This blueprint 
will not resolve clean-up prob- 


lems because it is riddled with: 


defective provisions that subvert 
its potential effectiveness, com- 
promise its workability, un- 
necessarily inflate the costs to 
the public at large rather than 
charging responsible parties. In 
fact it may even force the state to 
forfeit available federal funds 
and shoulder -huge clean-up 


‘costs for federal superfund sites 
that do not meet the initiative’s 


deadlines. We have consistently 
maintained that an unamended 
initiative is unacceptable because 


it cannot solve the problem. 

Rather than endorse a problem 
posing as a solution, our or- 
ganizations have focused on 
working with Natural Resource 
Committee chairs, the Senate 
Ways and Means Committee, the 
Dukakis administration, mem- 
bers of the real-estate and bank- 
ing communities, and the refer- 
endum supporters themselves to 
develop and pass a more 
responsible, comprehensive, and 
workable alternative, S-2054. We 
are supporting S-2054 because it 
corrects deficiencies and includes 
essential elements missing in the 
initiative — in particular, a sys- 
tematic discovery program tied 
to real-estate transfer and a 
ready source of funds, more- 
stringent permanent clean-up re- 
quirements, relief .for innocent 
residential-property owners from 
financial liability for hazardous 
waste they did not create, and 
tougher legal requirements to re- 
port known hazardous-waste 
contamination. 

Space limits permit us to re- 
spond to only, two of the more 
obvious instances in your story 
in which proponents’ claims 
were simply accepted while criti- 
cisms were abruptly dismissed 
— namely, 1) PIRG’s claim that 
the bill’s numerical clean-up 
quotas are not burdensome be- 
cause the newly passed Federal 
Superfund includes quotas and 

Continued on page 19 
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Passion 


Continued from page 8 
something approaching a two- 
to-one margin by the same 
voters who will have rebuffed 
him. That phenomenon goes 
well beyond the concept of 
ticket-splitting into the realm of 
psyche-splitting. 

The abundance of referenda 
dealing with all questions great 
and small has in fact helped 
compartmentalize Massachusetts 
politics; concern for issues of 
substance has been relegated to 
that section of the political arena 
reserved for the abstract ballot 
questions, whereas the races that 
involve flesh-and-blood  can- 
didates have come to be domi- 
nated by a concern for the trivial 
and the irrelevant. At the same 
time, the separation of in- 
dividuals from issues has robbed 
the referendum campaigns of 
their fire: consider that this year’s 
referenda, focusing on such vol- 
atile issues as abortion and haz- 
ardous waste, have provoked far 
less in the way of passionate 
debate than did the bottle bill, a 
question of purely bureaucratic 
significance, in 1978. If the 
strategy of the referendum 
proponents has been to divide 
and conquer — to separate issues 
they can win from candidates 
they can’t beat — then they have 
succeeded, but only at the cost of 
whatever passion and drama 
once marked state politics. 

Barbara Anderson, executive 
director of Citizens for Limited 
Taxation and a prime mover 
behind 1980's referendum on 
Proposition 22 and this year’s 
tax-cap drive, acknowledges that 
the proliferation of referendum 
questions has helped incumbent 
candidates avoid much dis- 
cussion” of substantive issues. 
“There's no question that people 
can focus more on an individual 
issue when it’s in the form of.a 
ballot question than they can ina 
race between two candidates,” 
she says. “When you vote for a 
candidate, you have to vote for 
ene person who cannot possibly 
agree with every one of your 
positions; when you're dealing 
with ballot questions, people can 
look at the issue directly. If that 
means that you give up much of a 
chance to beat the incumbents — 
well, that’s the idea. Ballot ques- 
tions wouldn't be necessary if the 
people could be sure that the 
candidates they elect would real- 
ly reflect what they want in the 
way of public policy,” 

It’s because of that strategy 
that Massachusetts has become, 
as state rep Jack Flood, chairman 
of the House Taxation Commit- 
tee, puts it, “a two-party state: 
one party is the Democratic Par- 
ty and the other is the Initiative- 
Petition Party.’’ Anderson 
acknowledges that division but 
says it’s unavoidable. If initiative 
petitions drain attention and 
money from potential 
challengers for public office, if 
they split the public’s attention, 
take substance out of political 
debate, and in effect prevent the 
state’s Republican Party from es- 
tablishing its own agenda as a 
legitimate alternative for the 
state’s voters, then that, Barbara 
Anderson says, is simply the 
high price that must be paid for 
political success in the Massa- 
chusetts of the 1980s. 

Anderson is probably right. But 
the price to be paid — measured 
in. growing apathy and in the 
eerie silence that has marked the 
end of what should have been a 
dynamic year in state politics — 
will simply grow higher sia 
year. 
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Continued from page 6 , 

the public to bring pressure on the legis- 
lature, but he just doesn’t do it,” says 
one Beacon Hill insider. “The result is 
that when you play an inside game, it’s 
kind of an equal struggle.” 

In area after area, from increasing Aid 
to Families with Dependent Children 
(AFDC) and General Relief grants to 
protecting the environment, instead of 
staking out a strong position and moving 
the public and the legislature toward it, 
Dukakis has operated within the pre- 
existing boundaries of the political 
dialectic, doing just about what the 
public-policy market would bear without 
serious discord. Almost nowhere has he 
gone beyond that. Almost never has he 
challenged the people’s sense of gen- 
erosity or appealed to their decency, tried 
to educate or to convey a sense of 
urgency about the state’s many needs, be 
they environmental, social, or structural. 
Rather, he has reacted to impending 
crises, or court orders, or controversies. 
He has co-opted and he has cooperated. 
He has seldom confronted. 

There are two memorable exceptions 
to that pattern. In mid 1983 a coalition 
compromise on a condo conversion fell 
apart when developers withdrew their 
support. Rather than renegotiate the 
agreement, the governor decided to take 
the fight to the legislature. The result was 
a tough bill that is one of the administra- 
tion's signal accomplishments. The other 
exception, this summer, was the con- 
tretemps surrounding the Board of Re- 
gents. In a final vote to select a new 
chancellor of higher education, that body 
rejected its own search-committee rec- 
ommendations and instead, responding 


to a clandestine lobbying campaign, 


“approach,” 


selected State Representative Jim Collins 
(D-Amherst) as chancellor. Caught un- 
awares, an irate governor moved — 
against the counsel of his top advisers — 
to block the appointment. He eventually 
succeeded in replacing Collins, though 
he paid dearly for his victory. That one 
move, so out of keeping with his normal 
conduct this term, has led to a seemingly 
irremediable split with House Speaker 
George Keverian, a former linchpin of 
the grand coalition. The governor's aides 
privately say that, ironically, that’s one 
situation where, had the governor been 
more concerned with the process, the 
entire confrontation could have been 
avoided. 

In both cases. the governor's actions 
were essentially reactive. They are 
memorable mainly because they stand 
out in such sharp relief against the 
background of consensus and caution. 
For the most part, at a time when a 
booming state economy and overflowing 
state coffers present almost endless 
public-policy possibilities, the governor 
has set his sights not on what might be 
brought about through leadership, but 
rather on what is at present acceptable. 

“If you look at the way Reagan has 
gone to the people in a way designed to 
drive legislative decisions, it’s clear that 
Dukakis either cannot or will not use that 
says one gubernatorial ad- 
viser. “The person in this state who 
drives the legislature through well- 
crafted appeals to the public is Barbara 
Anderson.” 

It's in the duel with Anderson over 
fiscal policy that the manifold inade- 
quacies of the Dukakis style are most 
obvious. For months, Barbara Anderson 
and Citizens for Limited Taxation have 


MARK MORELLI 


Keverian: a lost component of consensus 


been pushing for surtax repeal and a 
restrictive tax cap that would have as 
dramatic an effect on state revenues as 
Proposition 22 did on local moneys. 
That, far more than any Republican 
candidate, is the chief ballot threat to a 
progressive government. Dukakis’s 
response was to attempt to co-opt the 
issues, coming out in favor of both the 
surtax repeal and the tax cap earlier this 
year. “On taxes and fiscal matters, 
Michael has chosen to position himself as 
Barbara Andersons secretary of Ad- 
ministration and Finance,’’ says one 
Dukakis adviser. ‘“‘He implements her 
program, though he changes it some- 
what in the implerientation.” 

The principal change Dukakis has 
sought in implementing the CLT pro- 
gram is a more flexible tax cap. Indeed, 
earlier this year the administration per- 


suaded Anderson's high-tech financiers 
to renounce the CLT question and work 
with the governor toward that goal 
through traditional legislative channels. 
For months high tech waited while the 
legislature balked. Although he lobbied 
hard in private, Dukakis refused to go to 
the people to put legislative feet to the 
fire. In mid summer the High Tech- 
nology Council announced it had waited 
long enough and rejoined Anderson. 
Even then, passage of CLT’s measure 
was hardly a foregone conclusion. Poll 
after poll has demonstrated that the 
governor's opposing the measure would 
strongly influence the public’s decision. 
Yet for months, despite the pleadings of 
the Vote No on Question 3 coalition, 
Dukakis kept silent. In rejecting liberal 
entreaties, his top strategists insisted that 
before the governor would take a high- 
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Collins: the object of the rift 


profile role in the fight against CLT’s tax 
cap, the legislature would have to 
approve an alternative tax cap for him to 
tout. Last week, after months of stone- 
walling, the legislature finally did just 
that, passing a less restrictive cap and an 
expedited surtax repeal whose shorter 
implementation period means that the 
passage of CLT’s measure would actually 
raise taxes temporarily. 

Armed with the legislative package, 
activists opposed to Question 3 again 
went to the governor, this time to ask 
him to appear in a TV ad opposing the 
CLT tax cap/surtax repeal. For more than 
a year, the governor had retreated before 
Barbara Anderson and her band of tax 
cutters. Now, finally, as he stood at the 
brink of the abyss, his legislative allies 
tossed him a sword. But faced with the 
prospect of a noisy public duel, the 
governor declined to strike a blow for the 


type of reasonable, responsible govern- 
ment his administration represents. 
Those who are fighting CLT’s tax cap 
might still emerge victorious on Novem- 
ber 4. Dukakis surely will — and he 
deserves to. His shortcomings notwith- 
standing, his accomplishments are 
substantial and praiseworthy. On hous- 
ing, on human services, and on transpor- 
tation, his administration has made real 
progress. His ET program is a national 
model. His revenue department ought to 
be. His government has been progressive 
and caring. His appointees truly are the 
best and the brightest. He himself is 
incisive, intelligent, and conscientious. 
As a governor, he possesses ex- 
traordinary skills. He has been compe- 
tent, imaginative, innovative. He has 
been a broker, a negotiator, a conciliator. 
But, as the critical fight over the tax cap 
shows, he hasn’t been is a leader. O 
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Continued from page 16 

2) the claim that lack of a funding 
mechanism is not a flaw because an in- 
ititative is constitutionally guaranteed 
funding. 

Regarding the first, PIRG and the 
article fail to acknowledge that the re- 
quirement for the Department of En- 
vironmental Quality Engineering (DE- 
QE) to list, assess, and clean thousands 
of sites within a four-year time frame 
will demand creation of a sprawling bu- 
reaucracy, double the size of the present 
agency. Furthermore, the comparison to 
the federal superfund is erroneous. The 
federal EPA, with vastly more resources 
at its command, funding included, is on- 
ly required to begin identification, not 
complete remedial action, on a mere 
fraction of the numbers in the PIRG in- 
itiative. 

Regarding the second point, in the 
absence of a specified funding 
mechanism the DEQE must issue staff- 
ing and funding recommendations 
within six months, yet start to meet the 
bill's mandates immediately. The only 
ready source of money that does not 
require additional legislative authority is 
the General Fund (i.e., taxpayers). . This 
represents a major unwarranted shift in 
the philosophy that the polluter should 
pay. Even this source of funding will 
become problematic because of the tax- 
cap bills. Furthermore, the constitutional 
requirement that initiatives be funded is 
a far cry from mandating full funding for 
initiatives. A bare minimal appropriation 
would satisfy the constitutional require- 
ments, and it is highly unlikely that any 
judge would or could order the legis- 
lature to fully underwrite DEQE’s entire 
funding proposal. 

Last, we would like to correct inac- 
curacies in the description of the legislat- 
ive attempts to pass a mere com- 
prehensive bill. S-2054 was developed 
just this year and represents the efforts 
of a coalition of diverse interests. The 
bill was not near completion at the time 
the Natural Resources Committee 


adopted the majority and minority re- 
ports on the petition; nor was the bill 
ready when the House was called upon 
to vote the initiative up or down. Group 
drafting takes time, but the time was far 
from excessive considering the large 
number of diverse interests involved 
and the complexity of the subject matter. 
We want also to correct misinforma- 
tion included in a recent MassPIRG let- 
ter to the Phoenix (October 28). Our 
positions are accurately represented in 
the secretary of State's blue book; none 
of our organizations supports the peti- 
tion. The Environmental Lobby of 
Massachusetts opposes it not as purt of 
an organized opposition campa...n, but 
in order to recommend a no vore if 
asked. The League of Women Voters nas 
adopted a higher public profile as part of 
its ongoing role in voter education to 
encourage full and open debate. 


Judy Shope 
Environmental Lobby 
of Massachusetts 


Priscilla Chapman 
New England Sierra Club 


Arlene Stamm 
League of Women Voters 


Scot Lehigh replies: 

The passage of Question 4 does not 
preclude making the polluter pay. Be- 
cause it will be left to the legislature to 
determine a funding mechanism, any of 
the proposals in Senate bill S-2054 could 
be included. And contrary to what 
Shope and company contend, a “bare 
minimal” appropriation would not 
satisfy the constitutional requirement for 
funding initiatives, which clearly state 
that measures must be adequately 
funded. There is, of course, no such re- 
quirement for laws passed by the legis- 
lature. Thus, it’s untrue that Question 4 
is less likely to be funded than a legislat- 
ive alternative. Finally, regarding their 
assertion that DEQE could not meet the 
Question 4 clean-up schedule with its 
current budget and staff, | agree. But 
then, the whole point of Question 4 is to 
force the government to make cleaning 
up hazardous waste a top priority. 
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MICHAEL ROMANOS 


Boring 
the USA 


The dull struggle for 
control of the Senate 


by Steven Stark 


A bunch of mediocre incumbents depend on him. 


ven though control of the 
E US Senate is at stake, as 

well as more than two- 
thirds of the nation’s gov- 
ernorships, national turnout for 
Tuesday’s vote is expected to be 
abysmal, and as an exercise in 


democracy, this year’s midterm 
election has been roundly con- 
demned.”A shallow affair,” com- 
ments the New Republic. An 
“impoverished level of debate” 
complains Washington Post re- 
porter Paul Taylor. Substantive 


debates have been few and far 
between, with mudslinging dom- 
inating a numbef of contests. In 
South Carolina, the chief issue in 
the gubernatorial race is whether 
Democrat Mike Daniel will sub- 
mit to a drug test. In Penn- 
sylvania and Georgia, the Senate 
incumbents have made a major 
issue of their opponents’ voting 
attendance records in the House. 
In Colorado, Republican Ken 
Kramer's staff has even attacked 
opponent Tim Wirth for being 
friendly with Washington Post 
editor Ben Bradlee and his wife, 
Sally Quinn. Michael Dukakis 
and George Kariotis look almost 
like Lincoln and Douglas in 
comparison. 

Who or what is responsible for 
the lackluster campaign? Some 
blame the Democrats for failing 
to present a “true national 
alternative” to the politics of 
Ronald Reagan. Others fault the 
Republicans — including Reagan 
— for going on the attack. A 
number of observers think the 
tone of this campaign is a reflec- 
tion of a new age of media 
politics, a politics controlled by 
television and consultants more 
interested in making a buck than 
in enlightening the electorate. 
And, not surprisingly, a lot of 
people blame the voters for their 
lack of interest. 

Actually, there’s some truth to 
all these complaints. This cam- 
paign has turned out to be 
somewhat negative, with a 
dearth of national issues. Yet 
despite the uproar in the press 
about the campaign’s mediocrity, 
a lot of the charges leveled lack 
historical perspective. As mid- 
term elections go, this one is 
about par for the course. 

-Let’s look briefly at three of the 
critics’ major grievances. 

1) Few important national is- 
sues are being debated this year. 
That’s accurate. But it’s also a 
statement that could describe 
most midterm elections in Ameri- 
can history. 

There is no presidential race in 
a midterm election, giving the 
axiom “all politics is local” 


special significance. “In midterm 
elections it’s always every can- 
didate for himself or herself,” 
says congressional expert Nor- 
man Ornstein of the American 
Enterprise Institute, in Washing- 
ton, DC. “It would_be surprising 
if it were any other way.” 

To be sure, there have been 
occasional midterm elections in 
which national issues have been 
predominant, but they have usu- 
ally come when the country was 
in far worse shape than it is 
today. In 1930 the Democrats 
made President Herbert Hoover's 
handling of the Depression an 
issue. In 1958, in the wake of a 
bad recession and the Sputnik 
crisis, a group of young Demo- 
crats assembled a_ program 
around Federal Aid to Education 
and Medicare. In 1974 Democrats 
capitalized on Watergate and the 
Nixon resignation to make ethics 
in government a national issue. 
And in 1982 the Democrats were 
able to use the recession as a 
vehicle to put together a national 
campaign. 

But in off-year elections with 
no overriding crises, assembling a 
national theme is nearly im- 
possible. This year the economy 
may be deteriorating in several 
regions of the country, but it’s 
hard to make a compelling argu- 
ment against the status quo with 
economic growth at more than 
two percent in the last quarter. 

Michael Barone, co-author of 
The Almanac of American Poli- 
tics, offers another reason there 
has been so little discussion of 
national issues: Congress just 
completed one of its most 
productive sessions in years, 
dealing with complex issues, 
such as immigration and tax 
reform, that seemed beyond its 
grasp only two years ago. “This 
campaign has been boring be- 
cause the system worked,” says 
Barone. “Since politicians have 
essentially given us what we 
want, there’s less raging discon- 
tent in the country.” 

2) The Democrats have failed 
to present a compelling alterna- 
tive. Again, the charge is true, 


though it’s hardly atypical. As 
with most parties out of power, 
the Democrats don’t have a 
national spokesman to make 
their case. It’s always harder for 
local candidates to talk about 
national concerns. The few issues 
the Democrats have tried to 
develop nationally this year — 
for example, trade and arms 
control — have gone nowhere. 
Moreover, themes evolve out of 
public discontent. Why bother to 
present an alternative when the 
voters don’t seem to want one? 
There is also increasing evi- 
dence from polls that the public 
considers issues such as trade and 
the deficit too complex for either 
party to handle. “It used to be 
that the voters would vote Demo- 
cratic to get out of a recession and 


Republican to end_ inflation,” 
says Barone. “It’s not that simple 
anymore.” 


3) The campaign is too nega- 
tive. True, the campaign has been 
negative. But that’s not unique: 
that’s an American tradition. 
George Washington was called a 
“whoremaster” by his oppo- 
nents, Abraham Lincoln a “‘rail- 
splitting baboon.” In 1884 Re- 
publican candidate James Blaine 
ran against Grover Cleveland 
with the slogan, ‘Ma, Ma, 
where’s my Pa,” an allusion to 
the allegation that Cleveland had 
fathered an_ illegitimate child. 
Cleveland's followers responded 
with “James, James, James G. 
Blaine, the continental liar from 
the state of Maine.” In contrast, 
Bob Crane and Joyce Hampers 
have been statesmanlike. 

Don’t forget, too, that the 
dearth of issues and voter interest 
this year has led to increased 
mudslinging. With so little to 
distinguish the candidates in 
many races, they have resorted to 
the only avenue left — personal 
attack. 

* *” * 

Of course, this election has had 
its distinctive qualities. Tele- 
vision and political-action com- 
mittees (PACs) have continued to 
play more important roles than 
either has in campaigns past. The 


The Easiest 
Mak 
Today 


It won't be in the voting booth. 
Itwill be later on when you decide what news station will give you the 
most up-to-the-minute results, the best analysis, the most 


trusted reporting. 


When you compare NewsCenter 5 to any other news, you'll find it's 
the most complete and informative election coverage you can choose... 
so that you'll have one less thing to think about on Tuesday. 


Special coverage begins at 8:30pm. 


NewsCen 


/ 


WCVB 


ter 


Have Any BODY You Want 


FREE*— 
SESSIONS 


EMS — electrical muscle stimulation is 
the new high technology way to tone 
or strengthen muscles for Men or Women 


~ © EMS can be the best workout of 
your life with significant 
strength gains. 


© Exercise 20 muscle groups simul- 
taneously and achieve up to 1000 
muscle contractions as in situps, 
pushups and leglifts. 

© Lie back and relax in private 
rooms with trained professionals. 


© Save time — in just 35 min. you 


can do the equivalent of 2 hours 
in the gym. 


Men develop the “‘V”’ shape. 


© Women tone stomachs, thighs 


and buttocks. 
No agonizing exercise — no pain 


Used for years by doctors for therapy 


Call 964-TRIM for your introductory session. And bring i 
_ this ad for *ONE WEEK OF FREE VISITS (valued at 


BODY BY DESIGN 


1172 Beacon St. 
Newton Four Corners 
964-TRIM 


This offer expires 11/15/86 


288 Newbury St. 
ton 
236-TRIM 


Monday-Thursday 7:30.am-9 pm ¢ Friday 7:30 am-8 pm @ Saturday 9 am-5 pm 


& 
3 4 4 
= 4 a 
VV 
‘2 
= 
or 
i 
F 
ly 
\ ITED 50 
ME ONLy 
. 
2 
> 
| 
> 
=, 
| 
6 


Republicans are running an un- 
usually large number of mediocre 
first-term incumbents who won 
narrowly in 1980 while coasting 
on the coattails of Reagan. Be 
honest: do you know anything 
about GOP ineumbents James 
Abdnor, Steven Symms, Robert 
Kasten, or Mark Andrews? Then 
how about Slade Gorton, Don 
Nickles, Jeremiah Denton, and 
Mack Mattingly? 

As for Tuesday night itself, the 
results are fairly predictable. Fol- 
lowing the pattern of the past 
decade, few House seats will 
change hands. In the Senate, with 
22 Republican and only 12 Dem- 
ocratic seats up for grabs, it 
stands to reason that the Re- 
publicans will lose some, maybe 
three or four. The corollary is 
that, with the Democrats current- 
ly holding 27 of the 36 gov- 
ernorships contested this year, 
they'll lose five or six from their 
current 34-16 majority. Add it all 
up and Tuesday looks like a 
wash, not a watershed. 

The long-range significance of 
the election is likely to be equally 
muddled. The culture changes 
too quickly for the 1986 results to 
tell us much about the 1988 
presidential election. And even if 
the Democrats win back control 
of the Senate this year, their 
tenure is likely to be brief: in 
1988, 19 of the 33 contested seats 
will be held by Democrats, giving 
the Republicans the next in- 
surgent advantage. 

In the end, the most notable 
aspect of this year’s campaign 
may be the widening gap be- 
tween the public’s involvement 
in these races (which is virtually 
nonexistent) and the intense 
interest of the press and political 
establishment. With control of 
the Senate at stake, the press and 
pundits have been trumpeting 
Tuesday as a referendum on the 
future. But what if they held a 
referendum and nobody came? 
The results from South Dakota, 
Idaho, and Nevada on Tuesday 
may have national significance. 
But wouldn't you rather be 
watching Moonlighting? O 
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skiers and non skiers alike. 
@ The Skiing Mime—Alan Schoenberger. 
‘@ The spectacular Ray Ban 
_ Fashion Show. 
@ Apres ski fun at the Molson Golden 
Skiers Saloon. | 
@ Skiing Magazine's Ski 
Fitness Center. 
@ Free beginner lessons on our 
Rossignol/Killington Ski Slope. 
© Great prizes given away hourly. 
@ Plus Classic Ski Films, Travel 
Information Center and appearances 
by famous Ski Personalities. 


EXPO CENTER—NOVEMBER 13-16 


THE 
BOSTON 


Off S. E. Expressway—T To Columbia Station GF 
HOURS: THURS 6-11 PM, FRI 4-11 PM, SAT 11 AM-11 PM, SUN 11 AM-7 PM. ADMISSION $4.00. 


id THE WHOLE FAMILY. CODEN UNDER 12 FREE. 


Features subject to change. 
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Continued from page 3 
cause of objectivity was further 


damaged by that malignant New ~ 


York-Boston rivalry. After Game 
2 Madden wrote that it is the 
“rare New York team that is as 
good as it has been glorified,” 
and Shaughnessy gleefully re- 
called the premature cockiness in 
the Big Apple while falling prey 
to the same malady himself. 

But if heady optimism 
prevailed in the Hub after Game 
2, the Boston papers — like 
millions of shell-shocked fans 
psychologically unprepared for 
the Mets’ incredible resurrection 
— found themselves immersed in 
a post-Game 6 pain and pathos 
that precluded any rational at- 
tempts to put the Series, or even 
the upcoming, decisive game, in 
perspective. In fact, the most 
instructive piece of journalism 
following Game 6 was a George 
Vecsey column in the New York 
Times called simply “Why the 
Mets Are Still’ Alive,’” which 
catalogued 15 critical events that 
ultimately translated into that 
team’s miracle victory. 

In its Monday “mourning” 
edition, on October 27 (the day of 
Game 7), the Globe was busy 
laying the crepe for another 
tragedy by trotting out the ghost- 
of Fenway failures past. One 
article quoted Mike Torrez — the 
author of Bucky Dent’s infamous 
1978 playoff homer — as saying 
he now considered himself “off 
the hook” after the Game 6 
collapse. Beneath that piece was a 
list of famous, painful past Sox 
faux pas, ranging from Johnny 
Pesky’s fatal fielding misplay in 
the 1946 Series to Denny Gale- 
house's inexplicable start in the 
1948 playoffs to Luis Aparicio’s 
third-base stumble that may have 
cost the Sox the division title in 
1972. 

If the Red Sox were somehow 
able to forget the horror of Game 
6, compose themselves, and take 
a legitimate shot at winning the 
next game, there was no such 
resilience evident in the writers. 
Distraught by the outcome of 
Game 6, they appeared to be 
interested primarily in activating 
the defense mechanisms that 
would prepare them for the 
World Series defeat that had not 
yet occurred. 

In an October 27 column 
tagged A NEW CHAPTER IN DIS- 
MAL HISTORY, Shaughnessy 
opened with a eulogy: “There 
were tears on pillows all over 
New England. This is the way it 
always has been for those who 
pledge their baseball allegiance 
to the Boston Red Sox. They take 
you to the edge of ecstasy, then 
disappoint.” 

“How many ways can this 
baseball team from Boston twist 
and turn and — in the end — 

Continued on page 26 


Saturday, Nov. 1, 8, 15, 22 


And every Saturday! 
JIM PLUNKETT’S 
Oldies Dance Party 


Sunday, Nov. p.m 
WINTER HOURS 


Rapture of the Deep 


Monday, Nov. p.m 
TAKE THE VEIL 
& SHADES OF GRAY 


Tuesday, Nov. 4*9 p.m. 
PLEASURE POINT 
& THE ESSENTIALS 


Thursday, Nov. 6*9 & midnight 
T.V. show premier!! Starring: 
THE BAND 
THAT TIME FORGOT 
with special guests 


Preservation 
(a tribute to the Kinks) 


Rick Berlin 
the MOVIE 


alto LOOK ONE LOOK 


Saturday, Nov. 8, 15, & 22*9¢.m 
JIM PLUNKETT 


Sunday, Nov. p.m. 
CIRCLE SKY 
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FREE PARKING 


COMING Nov. } 


Richie Havens with 
Casselberry & 


Monday, Nov. 10*9 & 11:30 
THE BLUESBUSTERS 
featuring 
Paul Barrére — 
formerly with Little Feat 
cote — f/w Bonnie Raitt 
Catfi Hodge — {/w Chicken Legs 
T. Lavitz — f/w The Dregs 
Larry Zack — f/w Jackson Browne 


Tuesday, Nov. 11 
7:30 p.m. — all ages 
10:30 p.m. — over 21 


MAYNARD FERGUSON 
& HIGH VOLTAGE 


Wednesday, Nov. 12°9 & 11 
Chicago Blues . . . featuring 


BUDDY GUY 
& JUNIOR WELLS 


Thursday, Nov. 13 & 
Friday, Nov. 14°9 & midnight 
in the tradition of the 


GRATEFUL DEAD 


Wednesday, Nov. 19 
7:30 p.m. — all ages 
10:30 p.m. — over 21 


CARLA BLEY 


Thursday, Nov. 20+7:90 & 10:30 


original 
OHIO PLAYERS 
featuring 


Nov. 23°8 & 10:30 
recording artists 
FISHBONE 


Tuesday, Nov. 25 
7:30 p.m. — all ages 
10:00 p.m. — over 21 


OREGON 


Wednesday, Dec. 3+ 7:30 & 10:30 
ALBERT COLLINS 


Advance tickets available at Jonathan 

Swifts (30 JFK St., Camb.) Ticketron, 

Out-of-Town (Camb.), Strawberries or 
Concert Charge (497-1118). 


Teletron (1-800-382-8080) 


DVANCE TICKETS ON SALE AT LOWELL AUDITOR As 


HOTTEST 
COMIC... 


7:30 PM 
LOWELL MEMORIAL 
AUDITORIUM 


50 EAST MERRIMACK STREET, LOWELL MA 


ALi, TICKETS $17.50 AND $15.50 
ALL SEATS RESERVED 


FOR FORMATION. CAL. 


AN. 
EVENING 
WITH 
AMERICA’ 


a4 
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Wednesday, Nov. 5 . e = 
7:30 p.m. — all ages 
10:30 p.m. — over 21 
CBS recording artist: 
* e @ +4 e 
e * e 
ee* e 
ee 
Saxophone Quartet ° ° 
° 
city e “te 
d 
Read a new aloud 
each t before dinner. 
4 
Don't count sheep. . 
> 
Tune into books. a 
Use lib: 3 


. Find out why Julie 
& and the Flashers 
are going to be on 
everybody’s list of 
favorite local rock 
‘r’ rollers. 


Check us out at Bunratty’s 
-\ Wed., Nov. 5 & at Club 3, 
‘. Somerville, Wed., Nov. 26 
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For more info:on bookings, call us 


Boston— 
(617) 648-0260 
(617) 442-9161 


WFNX WELCOMES 
Fairport Convention Member 


THOMPSON 


FOR 2 SHOWS AT THE PARADISE 
FRIDAY,NOVEMBER7TH 


keep. listenin 
101.7 FM WFENX 


ee 


Press 


Continued from page 25 
devastate the emotions of all of 
New England? How many higher 
highs can be followed by how 
many lower lows, each jump 
longer and longer?” concurred 
Montville. 

Over at the Herald, George 
Kimball gravely warned John 
McNamara that his managerial 
errors in Game 6 would haunt 
him — and everybody else — for 
life. “Pesky? Galehouse? Pitching 
Lonborg on two days’ rest? Lee’s 
eephus pitch? Hitting for 
Willoughby? Dent? Forget them 
all: In the whole litany of our 
city’s protracted October agony 
this will go right to the top of the 
list.... Should the Saturday 
Night Massacre prove to be the 
turning point in this latest 
chapter in the team’s 68-year 
legacy of frustration, McNamara 
will have carved himself out a 
spot in the Red Sox haunted 
history that will be hard to 
displace in New England's ‘tor- 
tured consciousness,’’ he 
declared with an almost perverse 
sense of satisfaction. 

When the Sox finally did fall, 
in Game 7, disgust and dismay 
oozed out of almost every pore of 
Boston newsprint, leaving, at 
least initially, only unpleasant 
memories of the Sox’ superlative 
1986 season. As one observer 
noted, it might have been better 
for all concerned had the Sox 
bowed to the Mets in four quick 
and painless games. 

In a city that may possibly host 
the most rabid sports fans in 
America — and in a region where 
baseball fans often consider 
themselves to be modern-day 
Jobs — the role of the newspaper 
sports section is clearly unique. 
Ideally, it is expected to convey 
critical information, to provide an 
insider's perspective on events 
that have already been witnessed 
by millions of astute fans, and to 
analyze the game accurately de- 
spite the highly charged and 
emotional atmosphere. Yet at the 
same time it is expected to be part 
and parcel of the: home-team 
spirit and to win the affection of 
fans who must be convinced that 
it understands and shares their 
innermost feelings. That can be a 
very fine line to walk, and as the 
Red Sox moved closer and closer 
to the culmination of a 68-year- 
old dream, key Globe and Herald 
writers succumbed to that power- 
ful impulse to become fans, to see 
things in exactly the same myopic 
fashion as the guys at the 
neighborhood bar. To a large 
extent, they appeared to be com- 
pletely caught up in the wild 
turbulence of this World Series, 
bouncing dangerously atop its 
peaks and sinking rapidly into its 
valleys, cheering victory wildly 
and cursing defeat loudly. That 
makes for great fans but not great 
journalism. 

If the 12-5 underdog Sox had 
defeated the Mets, we would all 
have been regaled with a glorious 
Cinderella story that would have 
kept us warm throughout this 
long New England winter and for 
many more to follow. Instead, by 
losing the Series by one game, 
this team has been largely con- 
signed to the scrap heap of 
shattered dreams and blown 
chances, just another Red Sox 
ball club that let its fans down in 
the clutch. (In Shaughnessy’s 
words, ‘But they couldn’t finish it 
off and that is what Boston fans 
will remember when they think 
of the ‘86 Sox.) It should be a 
primary responsibility of the 
press to place in careful per- 
spective both the thrill of victory 
and the agony of defeat, to 
expose the folly of such emo- 
tional extremism and irrationali- 
ty. Instead, by losing the 
necessary sense of detachment as 
the Red Sox closed in on their 
Holy Grail, the press un- 
fortunately helped to exacerbate 

«these emotional. ex- 
tremes. 0 
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DIRECT FROM LAGOS, NIGERIA 


THE PREMIER U.S. TOUR — 
BOSTON DEBUT OF 
@ AFRICA’S #1 PERFORMER 


THE OPERA HOUS 


S39 WASHINGTON STREET, BOSTON, MA 
DOORS 7:50 P.M. 
$19.50/$21.80 (plus 50¢ restoration fee) | 


TICKETS AVAILABLE AT: 

TICKETRON, CONCERT CHARGE 497-1118, 
TELETRON 729-5454, OUT OF TOWN TICKETS, 
THE OPERA HOUSE BOX OFFICE, ALL 

THE CHANNEL BOX OFFICE 


for information call 426-3888 


‘ 
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ood evening, 
everyone. I’m Susan 
Buchsbaum with 
the six o'clock news. 
~-»»,. Tonight we begin a special 
multipart series. for you on 
the subject of Television 
Sweeps, the four-week 
period several times a year 
when television markets 
are measured to determine 
not only the number of 
households that tune in to a 
particular program but also 
who those viewers are. The 
ratings of television 
programs taken during 
sweeps months count more 
than the ratings taken 
during other months 
because they will be used to 
set what a station, or a 
network, may chafge 
advertisers. Sweeps, in 
* other words, constitute the 
Bread and butter of our... 
| business, especially the 
news sweeps, since over 


How viewer interest 


“advertising dollarsspenton | rates Boston television 
by Susan Buchsbaum 


o'clock news can account 
for as much as 65 percent of 
a local station’s revenues. 
Even as I speak, one of the 
most critical sweeps 
months, November, is 
under way. If at the end of 
the month the ratings show 
that our news attracted 
more viewers than any 
.... other news station in town, 
we win the sweeps. We're 
oe millions of dollars 
here, folks. Perhaps even 
more important, we're 
talking about bragging 
rights. So please, stay with ~ 
us 


Some people make fun 
of the acrobatics stations go 
through during the sweeps 
months, as did Linda 
Ellerbee in her book, And So 
It Goes (G. P. Putnam’s, 
1986). According to 
Ellerbee, during a sweeps 
month too many local news 
stations attempt to attract 
viewers by offering an i 7. 
unusually heavy dose of The anchorwomen of Boston television: WBZ's Liz 
sex and violence and Walker (top); WCVB’s Natalie Jacobson (middle); and 


BOSTON 


overall sensational WNEV’s Kate Sullivan (bottom) 


PHOTOS: JEFF THIEBAUTH (WALKER AND JACOBSON), MARK MORELLI (SULLIVAN) 


coverage. Since series play 
a pivotal role in most 
sweeps ratings, Ellerbee 


~ notes, a typical five-part 


series might go something 
like this. “Decadence in the 
‘80s: A Five-Part Report: 

“Is There a Pregnancy 
Crisis in Our Nursery 
Schools? 

“You Do So Get Warts. 

“Playing Doctor Causes 
Communism. 

“Herpes and How To 
Tell if Your Daughter Has 
It. 

“Is Your Babysitter Gay?” 

Indeed, the local stations 
in Boston (and in this series 
we will be focusing on 
WBZ, Channel 4; WCVB, 
Channel 5; and WNEV, 
Channel 7) can all 
undoubtedly point to some 
series with which they've 
been less than pleased. 
Take Channel 5’s Sex in the 
Office sequence several 
years ago. Highly 
promoted, aired around the 
time of the Mary 
Cunningham-Bill Agee 
corporate love fiasco, the 
series’ producers neglected 
to anticipate one little 
problem: you can’t show 
sex in the office. What you 
can show are generic shots 
of your generic office with 
generic people typing in the 
background. That, and 
nothing steamy, is exactly 
what disappointed viewers 
saw. Channel 7 ran into 
similar visual problems 
with its series on The Other 
Woman. The idea was hot, 
but the mistresses, in 
silhouette — well, you 
couldn't see them. 

Another series, broad- 
cast in 1984, wasn’t so 
much sensational as it was 
ostensibly too self-serving 
to be effective. In this 
instance, Channel 7, a 
frustrated number three in 
the ratings, decided 
to air a story on 
the little black boxes that 
the A.C. Nielsen company 
attaches to 400 or so 


- Continued on page 4 
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Time traveler: clock designer James Coniey 


TIME IS RIGHT 


James Conley puts time on 
the record, or on records, to be 
exact; he makes eye-catching 
clocks out of old 45s. When the 


titles are apropos (for instance, 
Time Is on My Side or Time 
After Time or Time in a Bottle), 
Conley leaves them there, but 


more often he replaces the 
record labels with pictures. 
There’s Marilyn Monroe 
gazing wistfully out from 
behind the elegant gold hands 
of time; there’s Lucille Ball 
getting ready for her European 
vacation. There's a flock of 


hot-pink flamingoes, looking 
like extras from Miami Vice. 
Conley will make a clock to 
order from your record or with 
your picture. How about a self- 
portrait, so you can really 
watch the ravages of time cross 
your face? You can also order 


. palette-shaped clocks made 


from balsa wood painted in 
pastel colors with a distinctly 
‘50s look. The record clocks are 
$35; palettes, $50. 

To order record clocks or for * 
more information, call James 
Conley at 522-2709. 


SKIN DEEP 


BORN TO RAISE HELL. MOM. 
HARLEY DAVIDSON. If these 
are the sentiments that inform 
your idea of tattoo art, a trip to 
the Peabody Museum in Salem 
will contribute significantly to 
your knowledge of one of 
humanity's oldest decorative 
art forms. A new exhibit there 
emphasizes the flowering of ° 
tattoo in Japan during the first 
half of the 19th century, when 
the great early masters lived. 
The idea of full-body tattooing 
developed then, as tattoo 
artists were influenced by the 
work of woodblock 
printmakers and began 
emulating these intricate and 
grotesque patterns, using skin 
as a canvas. The Salem show 


includes photographs by Sandi | 


Fellman of tattooed people — 


Fellman recently had a show at. 


the Clarence Kennedy Gallery 


in Cambridge — and by 
famous Japanese photographer 
Masato Sudo, who hardly ever 
shows his work in the US. 
There will also be woodblocks, 
prints on paper, and other 
examples of Oriental art using 
motifs seen in the work of 
tattoo artists. A body suit worn 
by Kabuki actors playing 
tattooed persons will be on 
display, as will a fully-tattooed 
head showing the style 
developed in the Maori culture 
of New Zealand. The head is 
real, the Peabody Museum 
reports, even down to the 
tartar in its teeth. 

“The Art of the Japanese 
Tattoo” runs through next April 
at the Peabody Museum in 
Salem, open Monday through 
Saturday from 10 a.m. to 5 
p.m., and on Sundays and 
holidays from 1 p.m. to 5 p.m. 
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SPEAK 
EASY 


Talk much? Then you might 
benefit from the Speaker's 
Survival Kit, a new product 
designed to help people who 
speak in public to do so 
without suffering a terminal 
case of the jitters. Developed 
by a husband-and-wife team 
of doctors, Dennis and Paula 
Becker, the kit is a 
combination of audiocassettes 
and cards providing tips and 
techniques for strengthening 
public-speaking skills. The 
cards, which can be tucked 
into a pocket for easy 
reference, remind speakers of 
the importance of nonverbal 
behavior and proper breathing 
and draw attention to the art of 
opening lines and closing 
anecdotes. There's even a 
Mylar card with a last-minute 
check list that doubles as a 
mirror for one final glance at 
the hairdo or the lipstick. The 
kit.fits neatly into a briefcase 


| orovernight bag and, since its 


ut this summer, has been 
purchased by both individuals 
and corporations, who order it 
for their executives and other 
key speakers. ‘The fear of 
speaking is the most 
widespread phobia that people 


experience,” notes Dennis 
Becker, who, with his wife, 
Paula, founded the Speech 
Improvement Company, a 
Boston-based consulting firm, 
in 1964. Over the years, the 
company has worked with 
such clients as the Chase 
Manhattan Bank, T.J. Maxx, 
and Metropolitan Life 
Insurance, helping improve 
the speaking skills of their 


‘meeting. 


employees. Now you, too, can 
wow them at the next staff 


The Speaker's Survival Kit is 
available by mail order for 
$49.95 plus Massachusetts tax 
and $3 for shipping and 
handling from the Speech 
Improvement Company, 1614 
Beacon Street, Brookline, MA 
02146. For more information, 
call 739-3330. 


THE HEAT 


The iceman cometh, and if 
you intend to fight him off by 
heating your home with oil 
this winter, the Boston Fuel 
Consortium can help you do it 
without spending a fortune. 
The nonprofit organization 
offers reduced rates on heating 
oil to its members by pooling 
their purchasing power. By 
negotiating with local retailers 


| and buying in bulk, the 


consortium is able to offer 
prices 10 cents to 20 cents per 
gallon below the market rate, 
which translates to savings of 
$100 to $200 per season for the 
average customer. Service 
contracts are also available for 
$80 annually, after an initial 
inspection insures that your 
burner is in satisfactory 
condition. There is no_ 
membership fee for joining the 
consortium, which serves the 
greater Boston area bordered 
by Salem to the north, 
Framingham to the west, and 
Brockton to the south. The 
group, which currently has 
2300 members, also offers 
information on how to cut 
heating costs through energy: 
conservation. 

To join, contact the Boston 
Fuel Consortium, 670-Centre 
Street, Jamaica Plain, 524-3950. 


by Jean Callahan 
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According to a survey just released by the Dole Company, 62 
percent of Boston residents have at least a small breakfast in the 
morning, compared to 50 percent of the folks in Los Angeles and 
60 percent of San Franciscans. Bostonians are also the most 
devout coffee drinkers: 43 percent of us crave caffeine, compared 
to 25 percent of Los Angeles fast-trackers and 30 percent of San 
Francisco's populace. Approximately half the residents of the 
three cities surveyed drink juice in the morning, the Dole report 
says. The ulterior motive for the stats is Dole’s introduction of a 
new, improved pineapple juice now available in stores in New 
England ... More minutes from the Breakfast Club: coffee 
drinkers might be interested to know that caffeine reaches its 
peak stimulant effect two or four hours after it is consumed. A 
four-ounce glass of orange juice fulfills the adult daily 
requirement for vitamin C. Americans are eating far fewer eggs 
today: in 1945 the average American consumed 402 eggs a year; 
in 1985 the number was down to 255... . A good breakfast might 
be just the cure for those Monday morning blues, but then again, 
Dr. Ronald Pies, a psychiatrist at New England Medical Center, 
thinks the problem could be much more complicated. Dr. Pies 
surveyed 110 randomly chosen individuals and found that 
stormy Monday is just as likely to plague retirees, children, 
people on vacation, and people who like their jobs as it is to 
haunt more beleaguered sufferers. He speculates that people get 
conditioned to respond depressively to the close of the weekend 
and may sustain that blue feeling even when Monday is just 
another fun day. Parents who get depressed at the prospect of 
another work week can pass those feelings on to their children. 
But there’s hope for us all: studies show that adults perform 
better on motor coordination and memory tests after sleeping 
just one hour longer than they usually do. According to those 
spoilsport experts, however, the extra hour of sleep is more 
advantageous when taken at night rather than in the morning. 


Michael Jackson may be spending too much time napping in 
that oxygen tank, but he’s keeping busy between winks. He's 
about to release not an album, but a new clothing line that will 
include a new denim jacket and skirt with multicolored patches 
and a peach cotton duster coat to be worn over a special Michael 
sweater and leggings. He's even ready for spring with a postcard- 
print camp shirt and matching shorts. The clothes are designed 
by Agnes Lee, formerly of Liz Claiborne Sports, but Michael has 
all rights of approval. He's also approved a line of fragrances 
called Unwind, Heartbeat, and Wildfire, to be on the market 
soon. But according to the Washington Post the perfumes smell 
like hair spray, hand lotion, and fabric softener, respectively. 


More women are working outside the home today than ever 
before. Everybody knows that, right? But American 
Demographics has sorted out the statistics to discover a rather 
disheartening reality. In 1959, the magazine reports, the average 
woman spent 572 hours a year working for pay, 266 hours taking 
care of small children, and an appalling 1423 hours each year on 
housework. Now, nearly half of all American women are 
included in the paid-labor force. And, from 1959 to 1983, the 
average woman nearly doubled the time she spent working for 
pay, 929 hours yearly; drastically cut her time caring for small 
children, now only 76 hours; but still worked 1252 hours each 
year cleaning the house. Dream jobs, anyone? 


Scheduled to open for business November 15, Jules’s Undersea 
Lodge, off the coast of Key West, Horida, offers vacationers three 
guest suites five fathoms (30 feet) under the sea. The only way to 
get there is to dive in, but once you're indoors you'll find well- 
appointed rooms complete with television, compact-disc player, 
refrigerator, and shower. Shower? Meals and other amenities are 
included in the $250-to-$300-a-night price tag. The Undersea 
Lodge’s developers hope their brainchild will appeal to scuba 
divers and “people looking for a totally different experience.” 

Nearly 7 million calls will pour into 911 in Manhattan this 
year. The Police Department has had enough, so it's launching a 
“demarketing” program to discourage New Yorkers from using 
the emergency telephone number. New guidelines ask operators 
to weed out calls about sick animals, disabled cars, and the like, 


but the new system isn’t helping much. Calls in July and August 
averaged 22,000 a day, compared with 18,000 last year. 
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Channel 4’s Liz Walker and Jack Williams: 


Continued from page 1 
television sets in the Greater 
Boston area. Nielsen, along with 
its competitor, the Arbitron 
Ratings Company, measures 
Boston’s television market 
through a scientific random 
sampling designed to select 
demographically representative 
viewers as research subjects. 
Small boxes are then attached to 
these people’s television sets to 
record their viewing habits. 
Channel 7’s competition objected 
to a series about the very viewers 
who determine the ratings. 
Obviously, they'd all tune in. 
And skew the numbers. The 
series was aired, but Nielsen, 
feeling some heat, discounted the 
ratings that the clever series 
scored. 

The days of such slick fare and 


conniving ingenuity, I’m pleased - 


to report, appear to be over. The 
news directors at your local 
stations say they no longer 
believe in such stuff. Or more to 
the point, it looks like such stuff 
doesn’t really work, certainly not 
in the long run. In Boston, one of 
the most competitive television 
markets in the country, research 
indicates that our 1.9 million 
viewing households have 
become increasingly 
sophisticated over the years, 
accustomed to expect nothing 
less than thoughtful, timely, in- 
depth coverage narrated by 
personable anchors and 
intelligent reporters. If one 
station disappoints, a competing 
station can be counted on to 
deliver. Zap. Remote control 
switches the channel. We can’t 
afford to lose you — or to win 
you in a less than kosher fashion. 
_ Besides, advertisers are no 
dummies. In 1983 Boston became 
one of 11 markets in the country 
to receive overnight ratings. This 
now means that every day 
stations get a report card 
indicating their performance 
level. Rates may get set during a 
sweeps month, but if the number 
of viewers consistently declines 
between these key rating periods, 
advertisers are going to know 
they’re not getting their money’s 
worth. Every single day, then, 
and not just during a sweeps 
month, we need to convince you 
to stay with us. 

This does not mean that those 
sweeps-month series — here 
today, gone tomorrow — will 
cease to be. We have no choice: if 
one station runs them, the others 
have to keep pace. (More than 
once Channel 5 has 
experimented with not producing 
a special series during a sweeps 
month, only to conclude that it 
can’t afford the omission.) 
According to local stations, the 
trend in series is toward stories 
that will have some lasting 
impact. Channel 7, for instance, 
selected series for this month that 
it believes will do the most to 
highlight and popularize the 
station’s reporters; series may 
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Sportscaster Bob Lobel: his talent is making sports interesting 


to people who couldn’t care less about the stuff. 


Channel 4 news director Stan Hop 
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come and go, but rs (one 
hopes) do not. (Channel 7, unlike 
4and5, is alsoconcentrating 
exclusively on regional features 
in order to drive home the point 
that 7 is the one truly local station 
in town.) And Channel 5, 
choosing its topics with particular 
care this season, focused on what 
it considered to be substantial 
rather than sensational content. 
The station’s goal: to distinguish 
itself as the “serious” news 
station in town. (Although it was 
hard not to chuckle over its recent 
series on Endangered Species, in 
which we were asked to feel 
concern about a diminishing 
number of rattlesnakes.) 

Beginning tonight, we're 
bringing you the first part of a 
series characterized by just the 
sort of unquestionable substance 
you can expect during “sweeps 
stunting,” as they call it in the 
business. In the evenings that 
follow, our report will continue to 
give you an inside look at the role 
of sweeps in our television lives, 
What does it take to compete? 
How are the city’s three major 
stations attempting to distinguish 
themselves? Who's winning and 
why? Yes, we have a long-term 
goal. It is our hope that after 
we've finished welcoming you 
into the nitty-gritty of our lives, 
you'll feel compelled to include 
us in yours. 

In our next segment we'll go 
live to our three local stations, but 
for now we conclude our 
introduction by bringing you a 
magnificent glimpse of the city 
through the camera of our 
AirNewsPlane. There it is — 
lovely evening! — a panoramic 
overview of the three stations 
we'll be exploring. See the dot on 
Storrow Drive? That's Channel 4, 
been there in that very spot since 
1948. And over to the right just a 
bit, that should be Needham and 
the home of Channel 5. It has a 
wonderful sprawling parking lot 
for employees and visitors that, 
gee, I'm afraid it’s just a bit too 
difficult to discern. Finally, way 
down there to the left of 
Government Center is Channel 7. 
See it? The tallish building on 
Bulfinch Place? You can’t miss 
the stations when you're down 
below because of their towers. 
From up in the air it’s a bit more 
difficult. But heck, we've got 
some supertechnology, wouldn't 
you say? - 

* 

Channel 5 does boast an ample 
open-air parking lot for its 340 
employees, along with a large 
brick building outside of which 
six satellite dishes curve at your 
attention. Inside the main 
entrance, the color scheme is gray 
and black and white. Rectangles 
of abstract art — white squares 
on beige backgrounds, shiny 
black panels — serve as cool 
decor. Three television screens, 
their silent pictures descending - 
one beneath the other, are set . 
into a wall to the left of two tiny 


receptionists. At least they appear 
tiny, in contrast to the spacious 
waiting room. Upstairs, Paul La 
Camera, the vice-president of 
programming and public affairs, 
is similarly diminished by the 
presence of his office. At one time 
serving as the national 
headquarters of its last owner, 
Metromedia, Channel 5 reeks of 
mahogany and marble. 

La Camera has been with 
WCVB since its beginnings, in 
March 1972, when the Federal 
Communications Commission 
(FCC) stripped the locally owned 
Herald Traveller Corporation of 
its endlessly temporary license to 
operate the station (until then 
WHDH) and awarded the license 
to Boston Broadcasters (BBI), a 
local miniconglomerate. In its 
proposal to the FCC, BBI made 
some phenomenal commitments 
to local programming at Channel 
5, which the company, headed by 
general manager Bob Bennett, 
proceeded to make good on over» 
the next nine years: By the time 
the company sold Channel 5 to 
Metromedia for $220 million in 
1981, the “Five is Family” station 
had surpassed the traditionally 
dominant Channel 4 to rank as 
number one in the market. Last 
March, however, when the 
station was sold once again, this 
time to the Hearst Corporation 
for a record $450 million, 
Channel 4 was moving ahead in 
the ratings race. 

La Camera further furrows his 
naturally furrowed brow when 
he speaks of the ratings. “I try to 
assure people we don’t live by 
the numbers,” he says. “But like 
an addict, I can’t keep away from 
them myself. There’s no doubt 
they can be a somewhat crippling 
force.” There’s also no doubt, he 
adds, that during important 
rating months a show such as 
Chronicle might replace a 
marginal public-affairs story with 
a “safer” topic. “One year for 
instance,” says La Camera, “we 
had a story on Inside Boston City 
Hospital. We were concerned the 
show might not have broad 
public appeal and we blinked, 
airing instead a softer, more 
general-interest piece. In 
retrospect, we shouldn't have 
done that. But numbers pollute 
even those programs that we 
wrap in the highest of morals.” 
Channel 7’s news director, Jeff 
Rosser, appears more 
comfortable with television's 
inevitable numbers game and 
concomitant window-dressing 
during an important sweeps 
month. “Hell,” he says, “it makes 
sense. When company’s coming, 

you clean the house and get 
dressed up, right?” 

According to La Camera, the 
best way Channel 5 can deal with 
its slide in the ratings is to remain 
true to “the basic concept of the 
station's news.” At a recent staff 
meeting Phil Balboni, Channel 
5’s quietly wired news director, 
conveyed this notion through 
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repeated statements to the staff 
not to panic. Concern at Channel 
5, in keeping with the station’s 
family image, is a 
characteristically contained 
affair. Memos worded in not-so- 
subtle terms have been known to 
remind loose-lipped employees 
where their loyalties should lie. 
Of course, there is irony in even 
such mild attempts at censure. 
For in a television market like 
Boston's, where countless 
numbers of spouses, lovers, and 
roommates work at competing 
airwaves (not to mention the 
same ones), there is no such thing 
as a secret. Add to that the 
number of employees currently 
at any one station who have 
worked at one or two others 
across town, and the concept of 
“family” necessarily extends to 
embrace the television 
community at large. 

Balboni acknowledges the 
“cross-pollination” that is rife in 
his industry. Nonetheless, 
despite the leveling effect such 
relationships breed, he is 
determined to ensure that his 
station retains a distinct, and 
distinguished, identity. There is, 
he claims, echoing his 
competitors, “too much sameness 
in the news.” To some extent this 
is inevitable in a medium 
responsible for reacting and 
responding to identical events 
within a similar period of time. 
But it is also a function of a 
competitive attitude somewhat 
akin to unharnessed sibling 
rivalry. When Channel 4 got a 
helicopter, Channels 5 and 7 felt 
compelled to do likewise. When 
Channel 7 impressed viewers 
with its newly designed graphics, 
Channels 5 and 4 set out to do the 
same. And when Bernard 
Cardinal Law announced his 
plans to visit Poland during an 
unimportant ratings month, the 
stations wrung their hands in 
frustration. Why couldn’t he go in 
November, they wailed, when 
numbers really counted? Of 
course, as soon as it became clear 
that one station would be going, 
the others immediately followed 
suit. 

The game of one-upmanship 
persists most glaringly on the 
personnel level. Just recently 
Channel 7, hoping to bring the 
same order to its tape library that 
Channel 4’s enjoys, hired away 
the station's video librarian. 
When Tom Ellis, a wildly popular 
anchor at Channel 4, left the 
station for what turned out to be 
a less-than-successful stint in 
New York, Channel 5 hired him 
on his return to Boston, in 1978. 
(He is now at Channel 7.) Not 
surprisingly, when Natalie 
Jacobson and Chet Curtis's 
burgeoning popularity as the 
husband-and-wife anchor team 
(Mr. and Mrs. Television) initially 
- sent ratings soaring at 5, Channel 
4 attempted to woo the couple. 
“It’s a world of copycats in this 
_ business,” says Ann Karelitz, 
marketing director at Channel 5 
and formerly head of promotion 
at Channel 4. Appropriately, 

_ Karelitz herself was encouraged 
to infuse her work at 5 with the 
“harsher, more blaring 
approach” that characterized her 
style at 4. “Jim Coppersmith 
[Channel 5’s general manager] 
hates the word ‘subtle’ ,” says 
Karelitz. “But 5 is more subtle 
than the other stations.” She is 
trying to change that. 

Phil Balboni is a slim, neat man 
who never forgets his point. 
Channel 5, he says, has to 
continue to have confidence in its 
“long-standing reputation as the 
station of substance.” Particularly 
now that 4 is nudging 5 off center 
stage. During:such times it’s more 
tempting than ever to do as the 
competition does. Such was the 
case, admits Balboni, when he 
hired arts and entertainment 
reporter Lisa Karlin to undercut 
some of the attention Joyce 
Kulhawik, arts and entertainment 
reporter at 4, was enjoying. 
Within a year Balboni concluded 


that his station “couldn't beat 4 at 


that game.” Now Karlin is gone, 
and Balboni says he’s looking for 
someone “who feels like 
[Channel 5].” 

Since it’s easier to copy what 
exists than to create what doesn’t, 
Balboni has yet to replace Karlin. 
He has, however, recently 
replaced his two weekend 
anchors, Jack Harper and Krista 
Bradford (Harper will continue 
working as a reporter for the 
station; Bradford will be leaving 
before her contract expires, in 
December). “We weren't having 
the success on the weekends that 
we deserve,” explains Balboni. 


WCVB vice-presiden 
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sunshine forever.” 


t Paul La Camera: “I try to assure 
people we don’t live by the numbers. But, like an addict, I 
can't keep away from them myself.” 


ews director Phil Balboni: “No one stays in the 


Says the admittedly disappointed 
Harper: “I didn’t receive any 
negative criticism regarding my 
work. I was simply told I wasn’t 
the person to replace Chet Curtis. 
This place is in a state of 
transition right now, caring more 
about what it looks like than it 
did in the past. There's an 
emphasis on the cosmetic side of 
things, on slick production, 
especially in news. I'm an 
example of someone who looked 
different from your typical 
anchor. If the station really 
wanted to promote distinctness 
(Harper, for instance, is bald}, 


they wouldn't have replaced me.” 

Although Balboni doesn’t den 
the station’s more recent 
flirtations with glitz at the 
expense of substance, he insists 
that Channel 5's slip in the 
ratings has more to do with 
increased viewer curiosity about 
4 than with viewer dissatisfaction 
with 5. “No one stays in the 
sunshine forever,” he says, 
pressing his fingers together 
carefully, one tip against the 
other. “There's no 
counterbalancing the totally 
naturally shifting appetite of the 
audience. But ultimately we will 
return to first place because we 
have real quality. The key is to 
keep our long-term identity in 
sight. These things are cyclical.” 

While waiting for the wheel to 
turn, Balboni is promoting a 
back-to-basics campaign with a 
singular emphasis on what his 
station has traditionally done 
best: quality reporting on serious 
topics. Beginning next month, for 
example, he intends to reinstate 
“Checkpoint,” a successful in- 
depth segment of the news aired 
five days a week that 
disappeared over time as the 
station grew increasingly 
preoccupied with creating a more 
upbeat, contemporary image in 
keeping with the other stations. 
Critics and colleagues alike, 

however, argue that 5 is a victim 
of more than cyclical viewing 
patterns, a temporarily misplaced 
emphasis, and a lousy network 
(Channel 4, NBC, with its 
blockbuster hits such as The 
Cosby Show far outshines 
Channel 5, ABC, and Channel 7, 
with their relatively lackluster 
programming). Channel 5, they 
say, is dull. In 1979, a few years 
after Natalie Jacobson had 
emerged as the first woman to 
anchor a 6 and 11 p.m. newscast 
in Boston, the competitive 
chemistry between her and 
coanchor Tom Ellis was high. She 
was novel, he was known, and 
everyone tuned in. She was also 
very, very good, and by the time 
Ellis left, in 1982, to anchor the 
news at Channel 7, Natalie was a 
star and Channel 5 number one 
in the ratings. With her husband, 
Chet Curtis, she continued to 
coanchor both newscasts. They 
were family, which made viewers 
feel good. They had a baby, 
which made viewers feel even 
better. Warm, intelligent, 
inviting, they personified just 
what Channel 5 wished to 
project. In recent years they've 
become increasingly comfortable 
with their work and with each 
other. Too comfortable, perhaps. 
So, too, say the critics, has 
Channel 5. 

Chet Curtis admits that there's 
not enough tension between him 
and Natalie. After all, they see 
each other every night and day. 
“We should be sitting a little 


of our seats to keep that spark going.” 


Chet Curtis and Natalie Jacobson, Channel 5 anchors: according to Curtis, “We should be sitting a little closer to the edge 


closer to the edge of our seats to 
keep that spark going. It's up to 
us to do that, to pump things up a 
bit, because if we do this the 
feeling will filter down. Channel 
5 has been described, and not 
incorrectly I think, as a class act, 
the station of record, known for 
solid, good reporting — but dull. 
Certainly we have to counter 
that.”” The anchors alone, 
however, can not alter 5's 
creeping reputation for 
complacency. “On any given 
day,” says Stan Hopkins, news 
director at Channel 4, “I find 
we're more likely to be 
competing against 7 than 5. If we 
don’t get that big story, we can be 
pretty sure 5 won't, either. But 7? 
Maybe.” 

In many ways, Channel 7 is the 
antithesis of Channel 5. To begin 
with, there’s no parking to be 
found outside the downtown 
station; the waiting room is beige, 
the offices nondescript. More 
significant, whereas Channel 5's 
current goal is to reinvigorate a 
long-standing reputation, 
Channel 7 is struggling to 
dissociate itself from a tarnished 
past: 5 wants to regain stature, 7 
to obtain stature; as 5 shakes 
itself free from the complacency 
of success, 7 concentrates on 
taming its entrepreneurial zeal; 5 
promotes a return to basics, 7 has 
nothing to lose from 
experimentation; one station 
knows the value of patience and 
time, the other abhors the 
tyranny of such constraints. Even 
the men at the helm of the news 
present opposite facades: Phil 
Balboni, at Channel 5, is all 
composure; Jeff Rosser, at 7, is 
chomping at the bit. And there's 
more: at one time Channel 5 
pointed with pride to its local 
roots; today the station's just 
another corporate entity whereas 
Channel 7’s owners live in town. 

Four years ago, after a 13-year 
court battle, local businessman 
David Mugar finally wrested 
control of Channel 7 from RKO 
General and its parent company, 
General Tire and Rubber. 
Mugar’s New England Television 
Corporation bought the station 
for a reported $22 million (in 
contrast to the $220 million 
Metromedia had just paid for 
Channel 5). Immediately Mugar 
set about investing millions of 
dollars in a remodeled news set, 
state-of-the-art graphics, and 
startling salaries with which he 
lured reporters and anchors from 
the other local stations. Idealism 
ran high as management 
promised “a new day would 
dawn’ at the heretofore 
neglected station renowned for 
its revolving-door policies and 
ineffective programming. 

As it turned out, when the new 
day dawned, it poured. Viewers 
Continued on page 6 
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Continued from page 5 

clicked off. The hype with which 
the renovated station had been 
heralding its arrival backfired; 
attempting to do too much too 
fast, the station appeared to be 
buying its way to quick ratings by 
means of packaging and 
promotion rather than content. 
Bill Applegate, the station's 
outspoken, tough-guy vice- 
president for news who had 
come to 7 with a reputation for 
ruthlessly reviving second-rate 
TV newscasts, didn’t help the 
station’s image. The revolving 
door continued to usher people in 
and out as management invested 
millions of dollars in innovative, 
albeit largely unsuccessful, local 
programming and searched for 
an anchor team that “worked.” 

In 1983 Sy Yanoff, Channel 4's 
general manager, and Jeff Rosser, 
Channel 4’s news director, left 
that station and became the 
general manager and news 
director respectively at Channel 
7. At 4 the two men had been 
responsible for helping to create 
the successful anchor team at the 
station currently enjoying the 
most success in the ratings; at 7 
they set about to do likewise. 
“The first three years [at 7],” says 
Yanoff, “were like taking a course 
in Management 101. It wasn’t 
easy. Perception in our business 
is reality; we had some very real 
problems and a very bad image to 
overcome.” 

Today, despite the fact that 
Channel 7 turns a sizable profit, 
boasts a talented staff, won the 
Emmy Awards for best overall 
newscast three years in a row, 
and even, back in 1985 during a 
moment of sweet victory, placed 
first in the May ratings sweeps, 
the station’s bad image persists. 
Although few people deny that 7 
has talented employees, critics 
argue that only a moron could 
lose money running a television 
station in Boston; as for winning 
the sweeps and the Emmys, that 
had more to do with hype and 
glitz than substance. ‘The notion 
that we're the ‘glitzy’ station in 
town comes from our 
competition trying to explain 
away our success;”’ says Rosser. 
“Because I'll tell you something 
no one can dispute: two years ago 
Boston was a two-station 
television market. Now it’s three, 
and we are a force to be reckoned 
with.” 

Rosser doesn’t plan on coming 
in first or second in the sweeps 
this November, but by next year 
he'd like to see Channel 7 make 
one of the other stations number 
three. The challenge is to effect a 
change in viewing habits by 
being not simply as good as but 
better than the other stations. 
(“People won't change their dial 
unless they know they're going 
to get something more,” says 
Rosser.) It’s a task that 
necessarily takes time. This 
Rosser learned the hard way, 
after the station’s euphoric 
victory during the May sweeps in 
1985 was followed shortly 
thereafter by an ego-shattering 
crash back to third place. “It’s 
great to hit those peaks,” says 
Rosser, “but if you can’t sustain 
them, it’s even worse to fall. 
Better not to taste success until 
you deserve to eat it from the 
plate.” 

Rosser attributes his victory 
that heady May toa confluence 
of projects, demographics, and 
circumstances. First, he geared 
his special multipart news series 
to an older audience; older 
viewers are more loyal than 
younger ones and tend to watcha 
series through to the end, night 
after night. In addition, more 
older than younger viewers 
watch television in May. Also 
during that month, curious 
viewers were finally beginning to 
take a look at what Channel 7’s 
highly promoted New England 
News Exchange was all about. 
Back in 1983 this had been 
Rosser’s well-packaged idea for a 
cooperative of New England 
newspapers working in 
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Channel 4 anchor and reporter John Henning: “The worse 
thing you can do in this business is to believe in it as 
something real and tangible.” 


Channel 5’s Jack Harper: “There’s an emphasis on the cosmetic 
side of things, on slick production, especially in news.” 
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conjunction with Channel 7 to 
help break timely stories. And 
then there was Celebrate New 
England, an occasional newscast 
begun that October in which 
Channel 7’s anchor team 
broadcast live from a local 
shopping mall. Right there, in 
your very own hometown. 
Problem was, come the 
November sweeps, younger 
viewers returned to their 


’ television sets; the New England 


News Exchange no longer 
seemed so novel; and the malls, 


well, the malls had mostly been 
fun for their novelty. Meantime, 
not to be outdone again by the 
new kid on the block, the 
competition joined the sweeps 
race with renewed vigor. The 
May win taught Rosser a lot 
about patience, which is not, he 
admits, one of his strong points. 
In the long run — and there was 
going to be a long run — Channel 
7 had to win its audience through 
consistent, ongoing, quality 
coverage that appealed to a mass 
audience. It also wouldn't hurt if 


one of the other stations made, 


mistakes. Preferably big ones. In.) 


the meantime, 7 would just have 
to weather the disparaging : 
remarks of competitors and 
critics who found it easy to find 
fault with a station that had yet to 
fully prove its worth. “Being the 
underdog,” says Rosser, “is like 
living in a fishbowl. Or shaving 
in public. It’s no fun.” 

Perhaps not, but underdogs 
like Rosser, familiar with success, 
tend to work and work hard. And 
it’s the urgency and intensity 
with which the man approaches 
his goal — to make his station the 
best local news station in town — 
that compels the competition to 
keep its eyes on Channel 7's 
screen. No one, however, 
scrutinizes the product more 
closely than Rosser himself. 
Every night. At 6 and 11. 

* * *” 

It’s Thursday evening, and 
Rosser, in his office, stands to 
watch the early news. Three 
television sets line the wall in 
front of his desk; all of them are 
on, 7 is turned up. A handful of 
people, including Jacques Natz, 
Channel 7’s assistant news 
director, sit on chairs scattered 
about the small cream-colored 
office. Pink shirtsleeves rolled 
high, Rosser taps his fingers 
sharply on a yellow legal pad 
atop his desk; absently he twists 
— once, twice — the gold 
bracelet on his wrist. The show 
begins. Rosser chuckles, scribbles 
notes, paces. Suddenly, with the 
force of a ship captain heaving 
his wheel, Rosser swipes at a 
control dial near his desk, turning 
hard with the palm of his hand: 
the voice of Kate Sullivan fades 
out as that of Chuck Kraemer, 
reporting a story for Channel 5 on 
stained-glass windows, moves in. 
Rosser shakes his head and spins 
the dial once more: Channel 4 is 
reporting on a Russian television 
story. “The Russian TV story is 
the best of the day,” says Rosser. 
“We put it where?” 

By the end of the hour, Rosser’s 
boyish cheeks are slightly 
flushed. A haridful of producers, 
reporters, and anchors file 
silently into his office. “This 
newscast wasn’t exactly one of 
our best efforts,” says Natz. 
Rosser sits down, glances at his 
pad. “Everyone had different 
leads tonight,” he reports. “Five 
led with the 4-year-old rape 
story, 4 with a Crane/Hampers 
poll. It was their poll. We'll have 
to call them for it. Five didn’t 
sustain the hour. And why were 
we slow rolling Kariotis?” 

* * 

At 11:00 p.m. Rosser will watch 
the news from his home, once 
again taking notes on a yellow 
legal pad. This week Dave 
Wright, a new anchorman, 
replaced Tom Ellis on the late 
newscast. “Tom,” says Rosser 
with diplomacy, “has a more 
loyal following at 6 than at 11.” 
Wright is a huggable 58-year-old 
anchor from Canada who looks 
like he should be wearing bunny 
slippers beneath the anchor desk. 
(The Donahue of Nova Scotia,” 
one observer called him.) 
Without a doubt he fits every one 
of Rosser’s criteria for a 
successful anchor: confident, 
concerned, friendly, inviting as 
opposed to entertaining, 
accessible; in short, someone 
you'd like to get to know. Even 
so, some critics are already saying 
that though there’s nothing 
objectionable about the man if 
you happen to be watching him, 
he won't compel you to switch 
the dial to his station if you're 
not. In the business of television, 
you can be right without being 
successful. 

Jeff Rosser knows this only too 
well. “Sometimes,” he says, “I 
wish this business were like the 
NBA. You draft the best players, 
and then the team that scores the 
most, by God they win! Because 
every single day we field a team 
over here and go up against two 
other teams. And there are many 
days when we beat those teams 


~~ days when we break more 
stories, are more creative, 
advance more news. You know it 
when you've done it. But it 
doesn’t matter. Because the very 
next morning you check those 
ratings and — no points. No 
goddamn points. You're not 
getting the credit you deserve, 
which is so frustrating. And you 
think, ‘It’s not fair.’ ” 

Maybe not, but then the 
business of television isn’t 
intended to be fair. “It's a silly 
industry we're in,” says Janet 
Patterson, Channel 4’s research 
director. ‘Almost something like 
astrology. You know: when the 
stars are right, everything starts 
falling into place. There’s really 
nothing objective about it,” Even 
so, each year every station invests 
thousands of dollars in research 
surveys and consulting firms. For 
example, when the “news 
doctors,” as the consultants are 
called, told Channel 5 that it 
needed to produce more features, 
the station produced features; 
when they tell a station that a 
particular reporter has a high 
“cue” (visibility) rating, the : 
reporter becomes a star. (“Who - 
knows what makes someone 
more visible?” asks a Channel 5 
editor. “A crooked tooth?A 
funny-sounding name which | 
becomes memorable?”) 
Sometimes, when management 
wants to makeachangeforno _ 
apparently clear reason, it simply 
cites that “research shows...” 
It’s hard to argue with numbers. 
Especially with ones that don’t 
exist. 

Rosser steps into the elevator at 
Channel 7. “It looked good,” a 
colleague tells him, referring to 
the new graphics that graced last 
night’s Nightbeat. The elevator 
door closes. ‘I think he fits in 
nicely, seems real relaxed,” 
comments someone else, 
referring to Dave Wright's first 
few nights on the jobeRosser 
nods. He thinks so, too. But he 
also knows it’s notenough. =» 
“Ratings,” he says, “have to day 
with image, anchors, and ; 
promotion, with advertising, 
public relations, beauty contests, 
and politics. That’s what we have 


_ to be working on, while all the 


time continuing to improve the 
product. Right now Channel 4 
seems to be doing the best job 
juggling all of these things.” 
* * 

Appropriately enough, the 
waiting room at Channel 4 
resembles an airport lounge or a 
game-show set. Sit long enough 
on one of the built-in 
semicircular leather couches, 
round lights directly above the 
standing ashtrays, and you begin 
to get the feeling you're about to 
take off, have fun, or make 
money. At the moment, Channel. 
4 is doing all three. The station 
has come a long way since June 6, 
1948, when, as legend has it, the” 
venerable Arch MacDonald 
placed a piece of white plywood. 
across two wooden sawhorses, 
sat upon a keg of nails, shushed 
the carpenters putting finishing 
touches on the brand-new WBZ 
headquarters, and signed on the 
air with the Shawmut Bank 
Nightly Teller. 
MacDonald's was the first voic 
on television in Boston. One 
month later Channel 7 joined the 
airwaves, followed, about six 
years after that, by Channel 5. 

Since its inception, Channel 4 
has been owned by the 
Westinghouse Corporation, a 
relatively benevolent parent 
highly respected for its vision, 
early on, to view local newss as 
more than just a necessary evil to 
satisfy FCC requirements. 
Supported by Westinghouse’s 
strong commitment to the 
community, Channel 4 remained 
the dominant station in town 
until 1979. It was then, just as- 
Channel 5 was coming into its 
own under Bennett's leadership, 
that 4 began to make some 
mistakes that hurt. Excessively 
chatty anchors brought 
Continued on page 12 
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... and pump savings into your pocket. A high e 
efficiently removes hot air from your 
This unit heats your home in winter, too. 


dependable Bryant dealer, today. 


install a Bryant deluxe heat pump and we will pay your highest month's 
electric bill this summer. Just send Bryant's redemption center your highest 


electric bill before December 31, 1986, then pocket the savings. You save 
now. And you'll save from now on. 


For the name of your nearest participating Bryant dealer call 
-800-HOT-SALE 


‘ 
; 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 4, 1986 


BOB PRIEST 


ompetitive nooses 
Playing up the down side of competition 


by Stephen McCauley 


NO CONTEST: THE CASE 
AGAINST COMPETITION, by 
Alfie Kohn. Houghton Mifflin 
Company, 257 pages, $16.95. 


4 ife for us has become 


an endless succession 
of contests,” writes 
Alfie Kohn in the opening para- 
graph of his provocative book, 
No Contest. “It is the common 
denominator of American Life.” 
Anyone living in the United 
States this fall could attest to that 
fact without much difficulty. We 
had the playoffs and the World 
Series, the primary election and 
the general election. con- 
troversy erupted over who 
“blinked” on the Daniloff/ 
Zakharov swap. Television 
networks cast their bids for top 
slot in the fall ratings. And then 
the ultimate contest for being 
number one was staged, with the 
spirit of a chess match, in Reyk- 
javik — the minisummit. By the 
end of it all, it was clear that the 
content of an event was of little 
concern; it was only the quality of 
the competition that mattered. 
One had the disquieting ex- 
perience of hearing nuclear- 
weapons experts discussing who 
would blow up the world first in 
baseball metaphors, blurring the 
distinction between a nuclear 
holocaust and a _ ninth-inning 
grand slam in Fenway Park. 
Indeed, the practice of pitting 
oneself against another to see 
who will prove to be “better” is 
so firmly rooted in American 
culture — in everything from 
economics to sex — that to even 
question its validity seems revol- 
utionary. Cambridge writer and 
teacher Alfie Kohn goes one step 
beyond mere questioning: he 
makes a convincing, if long- 
winded, argument that competi- 
tion not only doesn’t inspire 
superior results in performance 
and productivity, but also proves 
detrimental to these. As a society 


we no longer understand the 
meaning of the word “play,” we 
confuse success with winning, 
and perhaps most importantly, 
we have abandoned the alterna- 
tive to competition — coopera- 
tion. “Most teachers,” Kohn 
writes, “misunderstand the very 
word cooperation; they use it to 
refer to obedience. We have 
another word for genuine coop- 
erative effort, as several writers 
have pointed out: cheating.” 
Most social critics fall into the 
trap of believing that competition 
is somehow a part of human 
natufe; it is inevitable and there- 
fore no more worthy of serious 
debate than any other of the 
human drives. But according to 
Kohn, there is nothing in nature 
to suggest that competition is part 
of our evolutionary heritage. 
“Natural selection,” he writes, 
“does not require competition; on 
the contrary, it discourages it.” If 
our simian ancestors had spent as 
much time battling one another 
over territorial rights as a Na- 
tional Geographic documentary 
might lead you to believe, the 
species would have wiped itself 
out long before the invention of 
the nuclear bomb. The tendency 
to portray nature as one long 
Super Bowl-style carnage is, 
Kohn believes, another example 
of the procompetition conspiracy 
to exploit the more dramatic 
aspects of confrontation and ig- 
nore the quiet cooperative efforts 
among species. ‘None of this 
[cooperation] ... makes good 
television. It is easy to ignore an 
arrangement that does not call 
attention to itself.” Kohn refers to 
a study by Margaret Mead listing 
other societies in which coopera- 
tion is the rule and, in some cases, 
where envy and competitiveness 
are considered minor crimes. 
Still, beginning in the earliest 
years of schooling, most of us are 
taught that achievement means 
doing better than someone else. 


Few question the validity of 
competitive games as effective 
teaching methods. In fact, Kohn 
argues, people, children in- 
cluded, learn more quickly when 
they pool their resources and 
cooperate in solving problems. 
Furthermore, the learning pro- 
cess itelf becomes more interest- 
ing and pleasurable. For example, 
external incentives to learning 
orthography — such as, winning 
a spelling bee — teach us nothing 
about the intrinsic value of know- 
ing how to spell; we learn in 
order to win the gold star. 

But, supporters of competition 
will respond, people enjoy com- 
peting with one another. Com-. 
petition is fun. It’s our favorite 
kind of play. 

These arguments, Kohn be- 
lieves, misuse the term “play” 
and deny the obvious. “Play,” he 
writes “is an end in itself.” “Play, 
quite justifiably conceived as the 
opposite of work, has no goal 
other than itself.” How then can 
we consider a competitive game 
such as racquetball fun? Often, 
rather than releasing the tension 
built up in the course of a day of 
confrontational, anxiety-provok- 
ing business dealings, the game 
provides a stage for still more 
competition. Someone must win, 
and someone must lose — some- 
one will be proven “better” than 
his opponent. Our competitive 
“play” creates rival relationships 
— “players” locked in battle for a 
position that only one person can 
hold. 

If we believe all of Kohn’s 
points then we must ask why it is 
that our society persists in 
promoting competition from the 
nursery to the rest home and why 
it is that the United States is so 
particularly contest-oriented. 
Perhaps the obvious answer lies 
in our economic system, which is, 
after all, founded on the principle 
of free enterprise and the intrinsic 

Continued on page 14 


BOOKMARKS 


McDONALD’S: BEHIND THE GOLDEN ARCHES, by John F. Love. 
Bantam Books, 470 pages, $19.95. 


If you thought McDonald’s merely a cultural eyesore, a serial 
symptom of 20th-century decay, or just a cheap place to get 
quick bad food, think again. According to John F. Love's 
McDonald's: Behind the Golden Arches, those golden 
curvatures are producing billions, and we're talking about more 
than greasy burgers and soggy French fries. McDonald’s serves 
a meal to more than seven percent of the US population every 
day: 96 percent of all Americans ate at a McDonald's last year. 
McDonald’s accounts for five percent of all Coca-Cola sold. 
Seven percent of all American workers — one in 15 — had his or 
her first job in a McDonald’s. Perhaps most frightening of all: 
McDonald’s is the largest owner of retail real estate in the world. 
And they say it’s a Burger King town. 

McDonald’s: Behind the Golden Arches tells you more 
(almost 500 pages worth) than you ever wanted to know about 
the inner financial workings of this industry, which started as a 
one-shack, two-person operation. So where's the beef? By 
focusing on just the corporate angle, author Love has limited his 
scope; though quite readable, his book is long on business and 
short on social and human interest. The few chapters devoted to 
broader concerns, like “Exporting America,” are fascinating. 
(Some of the first non-US McDonald’s were in Nicaragua, 
Honduras, and El Savador. And on their arrival in Tokyo, their 
Japanese franchise holders announced: “If we eat McDonald's 
hamburgers and potatoes for a thousand years, we will become 
taller, our skin will become white, and our hair blond.”’) 

McDonald's; Behind the Golden Arches is of interest mostly 
to those who enjoy perusing Business Week or The Wall Street 
Journal while munching on their McDLTs. Gorged with fast- 
food facts, most readers will find themselves losing their 
appetites halfway through the book. You deserve a break today: 
read something else. 

— Michael Bronski 


§ 
DEMON BOX, by Ken Kesey. Viking, 384 pages, $18.95. 


Sometimes Ken Kesey has a great notion. Unfortunately, 
Demon Box, a collection of mostly autobiographical essays and 
tales by the novelist and progenitor of the acid revolution, isn’t 
one of them. At the heart of the ‘book is Kesey’s passage out of 
the ‘60s and into the ‘80s, laced with a sense of mourning as he 
faces the loss of time and place and people, including Merry 
Prankster Neal Cassady, his own father, and that prince of 
peace, John Lennon. His subject matter ranges from far-flung 
jaunts to homegrown bull stories, all tinged with flashbacks to, ' 
or reassessments of, the “Good Old Revolution,” which Devlin 
Deboree, Kesey’s persona throughout the book, acknowledges | 
is in part no more. In its stead he encounters on the road ‘a new. 
legion of dangerous disappointeds,” of “California flower | 
children gone to seed and thorn.” ' 

It’s clear that these days Kesey puts most of his faith in his 
family, his friends, his Oregon farm. Yet his quest to probe the 
mysteries that link past to present to the beyond continues, 
leading him to China, Egypt, and Mexico, where he spent 10 
months as a fugitive of the law. And always in tow is a steady 
stash of mind-altering drugs. 

Kesey has a sharp wit and a gift for metaphor and clashing, 
vivid images. It’s too bad he doesn’t use his large talent of works 
past to deal with a topic or to use a form that carries more weight 
and leaves the reader with a sense of substance rather than 
substance abuse. 


Thea Singer 
§ 
SOUTHIE WON’T GO: A TEACHER’S DIARY OF THE DE- 


SEGREGATION OF SOUTH BOSTON HIGH SCHOOL, by Ione 
Malloy. University of Illinois Press, 286 pages, $24.95. 


What sort of diary has a four-page bibliography? lone Malloy, 
a tenured English teacher at South Boston High during the first 
three years of desegregation, states in the preface to her account 
of those years: “It is my hope that this diary will balance the 
historical record, and that it will be the final memorial to that 
faculty, now long dispersed.” Her almost daily entries in the first 
_ year (1974-1975) illuminate desegregation as experienced by 
students, staff, and administration in the classrooms, hallways, 
and cafeteria, all recorded with the unblinking eye, acerbic wit, 
and prickly intelligence of a veteran Boston schoolteacher. 
Beginning in November of 1976, however, she introduces 
lengthy but selective passages of testimony from the evidentiary 
hearings before Judge Garrity that ultimately led to his decision 
to place the school in receivership. (Other interpolations, such as 
an extemporaneous essay by a student interpreting Animal 
Farm as an allegory on busing, are more arresting.) As faculty 
indignation and frustration with the details of the court's plans 
mount, Malloy’s writing becomes more tendentious. She 
summarizes most of the third year on account of the fact that 
“my diary entries had been short and uneventful;” the bitterness 
and sheer exhaustion that had overwhelmed faculty morale 
evidence themselves in this truncation. In the end this story is 
the collective tragedy of a group of teachers who in their need to 
remain independent of both sides, isolated themselves from all 
the other players, in part because they did not examine 
themselves. 
— Hugh M. Crane 
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SIMPLE REASONS 
WHY LOWER THE COST 
HOME COMFORT 


High Efficiency, Energy Saving 
Heating and Cooling Equipment 


* Install a Bryant deluxe air conditioner and Bas next winter. Free energy is a great way to 
we will pay you back for your highest one lower your home utility costs. And only Bryant 
month’s electric bill this summer. Just send dealers have it. 

Bryant’s redemption center your highest electric For complete details . . . 

bill before December 31, 1986, then pocket the 

savings. You'll save now. And you'll save from 


now on. 
Or ... Install a Bryant Plus 90™ furnace and 

Bryant will pay you back for the highest two 

months’ home heating bills you incur thru June 

1987. Select a Formula™ furnace and we'll pay — 


you back for your highest one month gas bill, 
same dates apply. 


In fact ... Buy both (a new air conditioner J 
and a gas furnace), save on installation and let GIZe] COOLING) 
Bryant provide free electricity this summer, free 


r 


If that’s not enough, here’s one more reason: Comp@t, 
Easy to use consumer financing plan lets you budget your purchase 
through monthly installments. Act now and purchase a new Bryant 

furnace, and make no payments on it until Labor Day! 


CALL 1-800-HOT-SALE 


"Heat Pump Model 544 or 545 also qualify for one month's free electricity. 
Aur conditioner must be purchased and installed before August 15, 1986. 
Furnace or heat pump must be purchased and installed before January 31, 1987. Residential applications only. 
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Day fo day 


What sport 


The fine points 


of being a fan 


by Susan Buchsbaum 


or a time there I tried to be a 

Boston sports fan, I really 

tried. I had all the right 
roots, having grown up in these 
parts, and all the right training, 
since my instructor — call him Ed 
— was a bona fide addict. A 
California native, he ostensibly 
came east to. try college; in truth 
he was lured by the Celtics. | even 
had the right motivation: in a city 
like Boston, the performance of 
our teams dictates the rhythms of 
our lives, and I wanted to be in 
step, I wanted to belong. Oh, how 
I wanted to belong. 

So to begin with, I watched Ed 
take his bath. This he did every 
morning, for a minimum of 20 
minutes, before starting the day. 
That’s how long it took him to 
read the sports pages, cover to 
cover, word for word, play by 
play. At exactly 11:20 each night, 
before he went to sleep, he 
listened for the sports news to 
find out who had won, who had 
lost. If his team — the Celtics, the 
Red Sox, the Patriots — did badly 
he went to bed mad; his next 
morning’s bath loomed as pun- 
ishment, a ritual to endure while 
he read the paper in soggy 
despair. If his team won, his 
eyelids quivered excitedly as he 
slept, anticipating the morning 
light; at dawn he raced naked for 
the tub, plunging into its steamy 
depths with a sigh of pleasure, 
newspaper held high. I made it 
my business to be on hand for 
this ritual, shake my head in 
dismay and look gloomy or hoot 
and screech with delight. 

Next I participated in a 
nostalgic baseball-card session. 
This took place high up in an attic, 


where Ed stored thousands of 
cards (now worth thousands of 
dollars) that he and his friend 
Bobby Shallit had collected back 
in the ‘50s. Ed showed me 
Theodore Samuel Williams, also 
known as_ the _ ‘Splendid 
Splinter” and “Thumper”; he 
introduced me to Sandy Koufax, 
pitcher for the Brooklyn Dodgers; 
and on the back of a fading team 
picture of the Red Sox he pointed 
to some noteworthy information, 
like the fact that the Red Sox won 
world-championship series in 
1903, 1912, 1915, 1916, and 1918. 
Before Babe Ruth was sold to the 
Yankees, I was informed. Finally, 
after much hesitation, Ed lent me 
Carl Yastrzemski’s rookie-year 
card. I tried to feel thrilled. 

Not long after this Ed took me 
to Fenway Park on Opening Day. 
I had forgotten the words to our 
national anthem, but it didn’t 
matter; there was no need to sing, 
we just had to stand there. I like 
watching the players hold their 


hats on their chests because I ° 


could see what they were doing. 
After that I couldn't see anything 
that happened, hard as I worked 
to keep my eye on the ball. Ed 
marveled at the pitcher, so I did, 
too, but from where I sat (in the 
bleachers and rather scrunched, I 
might add) the man looked like 
he was inches from home plate. I 
was having trouble with per- 
spective. After a while, when 
something called the Wave came 
our way, Ed refused to 
participate. The wave, he said, 
was more appropriate to football; 
it didn’t belong here. Immediate- 
ly I identified with the motion 
and joined in, experiencing for a 


few fleeting moments the rush 
that comes from being part of 
something. 

Sometime during the winter, 
Ed magnanimously offered to 
take me to a Celtics-Lakers game. 
It was on a bitter-cold, Wednes- 
day evening, and we circled 
round and round until we found 
a parking spot about a mile from 
the Garden. Sweeping into the 
building along with hundreds of 


chanting bodies (“Ah right, okay, 
let’s go”), we were handed long 
white sticks wrapped in plastic. 
Clubs, I concluded, sensing the 
potential for violence among the 
teeming crowd. “Posters,” Ed 
told me. My seat was directly 
behind the backboard, and | 
couldn't see: Behind me a drunk 
man kept yelling obscenities 
every time Robert Parish missed 
a shot. When I looked back, the 


man spat. Ed attempted to nar- 
rate the events unfolding on the 
court, but we were losing, and his 
frustrations interfered. “C’mon, 
Ainge, you jerk; Jesus Christ, 
McHale.” Hours earlier he’d been 
extolling the virtues of this team. 
After the game, traffic tied us up 
for half an hour. When I got 
home I dutifully unrolled the 
white poster and Scotch-taped a 

Continued on page 15 


NOW 


Siam Garden 


Mon-Sat 1 1:30-5:00 
Free parking for DINNER; Sun-Thurs 5:00- 10:00 


Beer, wine and cocktails 


OPEN 


Fri-Sat 5:00-10:30 


45% Mt. Auburn St., Cambridge, MA 02138 Tel. 354-1718 


SSS SEN 


Boston location temporarily closed. 
Watch for our new Grand Opening. 


|THE WINERY 


On the Waterfront at Lewis Wharf - 
523-3994 
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‘New in Kenmore Square 
ROYAL THAI 
CUISINE 


Classical Thai 


and Vietnamese food 
Open 7 days a week 


° 900 Beacon Boston 262-7388 
be Lounge 645 Beacon St. Boston MA 02215 
Friday & Saturday 
+ Accessible Parking WE 
Overlooking beautiful DELIVER AUTHENTIC THAI 
arbor, 247-3666 FOOD 
7 days, 6 p.m.-9:30 p.m. 
elegant atmosphere $2.50 within 2 miles 
Dinner 7 days, 11:30 a.m.-mideight 
Function Facilities Available x4 g, 


Enjoy 
Great 
Chinese 
Food? 


Discover 


379 Cambridge St. Allston 783-2434, 


Scallion Pancake, Teriyaki 


1584 Main St. 
8. Weymouth 
331-2212 


ANDARIN SZECHUAN CUISINE 


eaturing Sumptuous Entrees: 

Mandarin General Chow’s Chicken with ‘Walnut, and sliced 
“’ Chicken sauteed with Ginger and Scallion in Wine Sauce, Hunan Veal ... 
os Delious 

less Spare Ribs, and Peking 


Hours: 
Tues.-Thurs., 11:30 a.m.-9:30 p.m. Fri, & Sat., until 10:30 


100 MASSACHUSETTS A VENUE, BOSTON 


PUBL iD MONTHLY 
FOR RA ANDIN' 
CALL DISPLAY ADVER 


3 p.m.-9:30 p.m. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Parkway 
Luncheon Served Daily 
Ample Free Parking 
491-5377 
Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips 
11 E. Central St. 
Centrum Exit a off 290 


“Appetizers were 


Sika 


THE TASTE OF THAILAND 


outstanding .. . soups are superb. . this vestourent hes en 
astonishing amount of beauty for the and pleacure for the palate .. 


— Robert Nadeau, The Boston Phoenix 
“Food exceptional . . . service and hospitality attentive . . . cooked to order. . . 


seasonally fresh . . . mesmerized.” 


— Barbera Rochatke-Riley, The Tab 


* *& & “Siam Cuisine is sure to develop a powerful following.” 


SERVING LUNCH DINNER 
Mon.-Set. 11:30em-3pm Mon.-8un. Spm-10:30pm 
961 Commonwealth Ave., Boston 1 Block from B.. Bridge 
254-4335. 


Robert Levey, The Boston Globe 


Come see our 
new look. 


JACOB WIRTH CO. 


Restaurant 
Established 1868 


33-37 Stuart Street « Boston 
338-8586 
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Restaurants 


The Colony 


Welcome settler 


384 Boylston Street, Back Bay, Boston, 536-8500. Open Tuesday 
through Thursday from 6 to 9 p.m. Open Friday and Saturday from 6 
to 10:30 p.m. AE, MC, Visa. Full bar. Access from sidewalk level up 
elevator to second-floor dining room. 


by Robert Nadeau 


he Colony is the long- 
awaited “American” res- 
taurant of Panache auteur 


Bruce Frankel and his French- 
trained partner, David Kan- 
trowitz. At its best, the Colony 
brings to New England dishes the 
ineffable transcendence of the 
finest French restaurant food. 
With a dish like the Colony’s 
Maine crab chowder, you can’t 
say, “The touch of lemon makes a 
nice effect.” The flavor is so 
artfully heightened that it takes 
“chowder” beyond any previous 
standard of perfection, though | 
can’t tell you whether any 
particular additive or technique 
was used, or any two dozen 
additives or techniques. I can 
only compare this particular bowl 
of chowder to a slice of foie gras I 
once ate at L’Archestrate, then 
the top-rated restaurant in Paris. 
The flavors had such depth that, 
in one moment, I was sure 
subliminal qualities of herbs or 
liqueurs had been used; in the 
next moment the flavors had 
such purity that only superior 
freshness could have produced 
them. 

At its more mundane levels of 
achievement, the Colony is simp- 
ly a superb luxury restaurant, 
with contemporary French treat- 


ments of New England food- 
stuffs. A dish like halibut and 
scallops in cider sauce is Nor- 
mandy cooking brought to New 
England, a diverting gimmick, 
executed brilliantly. But the 
chowder and a few other dishes 
are beyond explication. 

The system at the Colony 
avoids distractions. There is a 
prix fixe of $45, which covers ap- 
petizer, main dish, and dessert. 
Sitting down is the only real 
financial decision, though the 
wine list is high-priced, a cheese 
course adds $6, and coffee or tea 
is another $3. Our night, there 
were four appetizers, six entrees, 
and five desserts. Each entree has 
its own vegetable garnish, and no 
dish on the menu gets less than 
full creative attention. 

With the menus came a preap- 
petizer of fried fishballs made 
from smoked scallops. These 
were wonderful morsels, with a 
baconlike aroma. The bread was 
shaped like a muffin but had the 
crust and flavor of French bread, 
with a touch of whole wheat. The 
butter was unsalted and strongly 
flavored. 

The aforementioned Maine 
crab chowder also contained the 
claws of two Florida stone crabs. 
The fillings — onion shreds, tiny 


wedges of red potato, bits of crab 
meat — were kept discreet to 
emphasize the transcendental 
broth. 

The other appetizer that ap- 
proached the chowder was a 
portion of corn oysters, fritters of 
sweet corn with something of the 
shape of a fried oyster. The 
greatness of this 19th-century 
side dish lies in the sweetness of 
the corn kernels. The accompany- 
ing tartar sauce was as fresh and 

. lively as a whole salad. 

There was a salad appetizer, 
smoked-pheasant salad with 
mixed greens. The pheasant was 
quite smoky, and the mixed 
greens included Boston lettuce, 
local red lettuce, and some herbs. 
The salad is artfully under- 
dressed, so that every leaf has 
some flavor of oil and acid but 
not a drop remains on the plate. It 
can be done. 

The only appetizer we could 
have had anywhere else was the 
dish of oysters and sweetbreads 
in an overly simple cream sauce. 
Local oysters have always been 
esteemed for their delicacy and 
are at their best raw. The Colony 
tries to cook them among mild- 
tasting accompaniments and 
comes up with the kind of bland 
New England food only a Boston 
Brahmin could love. 

Among the main dishes, you 
must try the grilled lobster. There 
are very few ways to enhance a 
good fresh lobster, and most 
attempts founder on the shoal of 
overcooking. But this gentle grill 
job adds a touch of smoke. The 
obvious touches include the red 
pepper in the butter and the fresh 
chives and chervil sprinkled on 
top, but the flavor of the lobster, 
as with the chowder, is so 
heightened that one suspects tiny 
amounts of liqueurs or other 
black magic is involved. 

A dish of halibut (substituted 
for striped bass) and sea scallops 
in cider cream is delightful, 
though more obviously 


Frenchified New England. Re- 
duced cider and cream is a 
Normandy-style sauce for fish 
and will win over anyone to the 
idea of slightly sweet fish sauces, 
especially when the scallops and 
bits of halibut are so sweet and 
fresh themselves. The dish is 
filled with pearl onions, bits of 
carrot, and toggles of some white 
vegetable, perhaps turnip. Shreds 
of leek and a fennel flower are 
garnishes you can eat. The side 
vegetable with both seafood en- 
trees was a creamed pile of 
shredded leek and fennel, mild, 
rich, and very tasty. 

In the key of meat, the Colony 
has collected a Maine veal chop 
as big as the state of Texas and 
plated it up with a slice of 
Vermont country ham in the style 
of a Kentucky ham. The third 
item is “soufléed johnnycake,” 
which looks and tastes like a 
mild, fluffy spoon bread made 
with yellow cornmeal. This is a 
traditional American platter, but 
the platter is likely Southern, and 
it does no good to call spoon 
bread johnnycake. Real john- 
nycake, as the owners doubtless 
know, is a flat griddlecake made 
from white cornmeal. 

Nothing is more traditional 
than game, but the owners go 
with the one upland bird the 
Pilgrims never shot. | speak of 
pheasant, which was not in- 
troduced to the United States 
until after the Revolution and 
was not established in New 
England for more than a century 
after that. Inauthenticity is not 
the problem with pheasant, how- 
ever; the problem is blandness — 
the average, game-farm pheasant 
is slightly less flavorful than a 
fresh turkey (a much underrated 
bird, fellow gourmets). The Col- 
ony makes something rather 
good out of breast of pheasant by 
undercooking it, though most 
attention will still go to the 
delicious chunks of wild mush- 
room in the clear, new-style 


sauce. The vegetable is a puree of 
squash. with a little dill cream 
sauce of its own. It's a very 
successful, totally innovative 
combination. 

The Colony’s wine list has fine, 
expensive wines from all regions, 
though there is an effort to collect 
New England and New York 
wines of quality. They have 
assembled five Eastern Chardon- 
nays, for example. We had the 
1984 Crosswoods, from North 
Stonington, Connecticut ($24). It 
is a remarkable achievement in 
winemaking, and delicious with 
food. What you get is a proper 
Chardonnay aroma in a bone- 
dry, rather light wine, only 12 
percent alcohol. It has acidity the 
Californians would envy. | im- 
agine the vintners describe it as 
resembling Chablis, but it is more 
like the world’s greatest off-year 
Pouilly—Fuissé. 

It all reminds me of Chateau 
Grillet, which is on the Colony 
list for $100 a bottle. The one time 
I.tasted it, it was unusual and 
good, but not grand. But since 
Chateau Grillet is a tiny vineyard 
making the only wine of its type 
in the Rhéne area, it has curiosity 
and rarity value. For many years 
it was sold exclusively at a nearby 
restaurant called La Pyramide, 
which happened to be the best 
restaurant in the world, according 
to the top eaters of 1930-'60. The 
food at La Pyramide made the 
reputation of the wine from 
Chateau Grillet. Perhaps the food 
at the Colony can do the same for 
the Chardonnay from North 
Stonington, Connecticut. The 
wine list also has the sweet fruit 
wines from Nashoba Winery, in 
Bolton, and a number of fine 
brandies and such for after- 
dinner luxuriating. 

I predict that the Colony’s first 
national fame will come on the 
strength of its desserts. | have a 
feeling that the chocolate bubble 
is about to burst, leaving an 

Continued on page 13 
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YOU CAN GO TO COLLEGE 
THANKS TO THE 
MASSACHUSETTS ARMY 
NATIONAL GUARD 


For only 2 days a month and 2 weeks in the 
summer. 
1) 100% FREE TUITION 
(Any state college or university) 
2) $1500/$2000 CASH BONUS 
(For critical skills) 
3) NEW G.I. BILL FOR STUDENTS 
($140.00 a month for 36 months) 
4) FREE AIR TRAVEL 
(All 50 states & Puerto Rico) 
5) JOB TRAINING — OVER 300 JOBS 
6) GREAT PART-TIME JOB — GOOD PAY 


TAKE ONE — GIVE US A CALL 
1-800-322-1338 OR 
436-8480 


727-8951 
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Of the 56 largest cities in America, 
Boston has the second-highest pedestrian fatality level. 
Let's not become number one. 


Walk smart. 


Besten Police PEDS. Program. Francis M. Roache, Commissioner Raymond L Flynn, Mayor Michael S. Dukakis, Governor 


ZODIAC USA 


THE RETAIL STORE 
176 NEWBURY STREET 
BOSTON 


BUDGET FURNITURE 
@®@ RENTS & SELLS. 
36 Lincoln NO CREDIT — 


BOSTON COMPACT DISC 


SHYNESS 
Unique programs 
involving counseling. 
and physical interaction 
with female therapists — 
Call SHC (since 1975) 


731-3033 


ads and huge 


Record Warehouse 623-7766 


The big bookstore with small 
discounts. 

1. 35% off hardcover bestsellers. 

2. 25% off paperback bestsellers. 

3. 20% off almost all others. 


4. Huge savings on tapes, LPs & CDs. 
HoursM-S10-9 MC/VISA/AMEX 
Sun. 12-6 on ed Line 
230-234 EimSt. at Davis Sq. 
Boston Book and Somerville, MA 


830 Massachussetts Ave 


7 DAYS A WEEK 
MULTICOLOR | COLOR COPIES MR. BIG™ 
COPYING & BLACK 
OFFSET PRINTING | &CIBACHROME | GIANT COPIES 
* Color copies to 11 in. X 17 In. from © Copies, to 2 ft. x 25 ft. 
© High speed, high quality copying + Newsletters, manuals, pamphiets, 
, bonk artwork or 35mm slides Enlarge and reduce 
* 9900 and Kodak copies forms + Briliiont color Clbachrome prints * Bond, vellum or colored paper 
© Zoom tens enlarges & reduces * Typesetting and overhead transparencies output 
* GBC and Velo binding * Photostats ‘fine * While you walt service 
— Folding collating, cutting, binding 
© instant offeet printing * Red, blue, green, trom black 
THERE'S ALWAYS A COP WHEN YOU NEED ONE 
BOSTON: Headquarters § 815 Boyiston Street (opposite Prudential) 267-9267 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
BOSTON Precinct 2 13 Congress Street (near State St.) 367-2738 
PRECINCTS: Precinct 3 85 Franklin Street (near Filene’s) 451-0233 
Precinct 4 260 Street (near School St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
Precinct 5 One Beacon Street (on Tremont St.) 227-3464 
Precinct 6 601 Boytston Street 
(Copley Sq. at Dartmouth) 267-7448 
Precinct 8 101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. a 
BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner). 731-6775 GOPV GOP 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
FAST PICKUP & DELIVERY 


Sweeps 


Continued from page 6 
a “happy talk” image to the 
station that still persists in some 
measure today. Management 
grew slack in its coverage of live 
and major events. At the same 
time, the ever-popular Tom Ellis 
was back in town, now at Chan- 
nel 5. When viewers tuned in to 
Ellis, they discovered Natalie. 
For the past few years, Chan- 
nel 4 has been struggling, neck 
and neck, to regain its lead over 5. 
In last May’s sweeps, 4 was the 
definitive winner; by all accounts 
it will triumph again this month. 
Without a doubt, a_ healthy 
network has helped things along 
(the popularity of a network 
program that leads into the 11 
o'clock news, for instance, heavi- 
ly determines the number of 
viewers who will stay tuned to 
that station for the newscast that 
follows). But so too, it seems,/has 
the station’s penchant for com- 
bining some of Channel 7's spirit © 
and experimentation with Chan- 
nel 5’s consistency and quality; if 
the latter station represents the 
antithesis of the former, Channel 
4 reflects a fusion of the two. 
Beginning with its news direc- 
tor. Stan Hopkins has a knack for 
looking friendly without taking 
time to smile. A slight man in a 
striped shirt and suspenders, he — 
was Rosser’s assistant at 4 and 
took command there after Rosser 
left for 7. By that time the anchor 
team of Liz Walker, Jack 
Williams, and the enormously 
popular Bob Lobel was in place. 
“My challenge,” says Hopkins, 
reflexively eyeing the silent pic- 
tures on three television screens . 


_ lining one wall of his office, “was — 
to keep them here. Bob almost « 


left for CBS.” 

Bob Lobel, with his endearing * 
puppy-dog manner, is considered © 
to be among the five top sports ) 
anchors in the country. Without | 
alienating any bona fide sports | 


' fans, he manages to make spairts ' 


interesting to people who 
couldn't care less about the stuff 
(about 50 percent of the viewing , 
market). John Dennis, at 7, and 
Mike Lynch, at 5, might good- 
naturedly endure the sting of 
champagne as it burns their eyes 
and chills their bones in order to 
bring us live coverage from the 
locker room of the exuberant 
pennant-winning Red Sox, but 
even their most valiant efforts fail 
to detract from the popularity of 
the dry, unsoiled Lobel, who 
might skip the action and report 
from the news desk back home. 
Add to Lobel an unlikely crew — 
a large, garrulous black anchor- 
woman with a toothy smile, the 
unblinking visage of a sweet 
blond middle-aged man, the 
fashionable glitz of an increasing- 
ly popular, oh-so-sleek arts re- 
porter — and you've got one 
answer to Channel 4’s recent 
success. 

“We've got a good team,” says 
Hopkins. “That's our strength.” 
He is not, however, referring 
exclusively to his on-air talent 
but to the underlying spirit that 
pervades the station as well. 
“When Sy Yanoff and Jeff Rosser 
unexpectedly left this place there 
was a momentary .lull during 
which people paused a moment 
and said, ‘Gee, what are the 
values around here?’ But then a 
real momentum started to build 
as people realized that their 
success did not depend upon the 
Old Guard's leadership and that, 
as a team, their talents lay with 
themselves. It was a heady sort of 
thing to recognize,” says 
Hopkins. 

This internal sense of mission 
is palpable at Channel 4, high- 
lighted by Hopkins’s hands-off 
management style. All week long 
his newsroom is a rush of moving 
bodies, small group meetings, 
and something just shy of hyper- 
active zeal. “We got him! 
Clemens live in the studio Sun- 
day night!” Sports producer Alan 
Miller positively screams after 
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p until two months 

[ ago, Sheldon Rudnick 
was a loyal member of 
the “Nielsen family.” This 
meant that the A.C. Nielsen 
company monitored Shel- 
-don’s television viewing 
habits by placing a three-and- 
a-half-inch-by-six-inch meter 
on top of each of his three 

- working television sets (as 
well as one on top of his 
broken set in the basement). 

For his part, Sheldon signed 
an agreement saying that he 
and his wife would not “spill 
the beans” about their Nielsen 
affiliation or talk about tele- 
‘vision with strangers. If any- 
one telephoned to survey 
Sheldon for his television 
preferences, for instance, he 
was not to respond. He'd 
“know the difference between 
Nielsen. callers and other 
callers because the Nielsen 
‘people had assigned him a 
household number that they'd 
quote. over the phone; they'd 
“also tell him the make of his 
living-rcom television set. 
That's how Sheldon would 
know who his friends were. 
Even when the familiar 


two months or so to check 
Sheldon’s meters, and he 
knew who his friends were, he 
wasn’t to let them in until they 
showed identification cards. 
- Metering television is a 
serious business, one that has. 
the power to make or break 
television programs and 
careers. Every time Sheldon 
|. changed channels, ‘his meter 
electronically recorded his 
~ selections, If he taped a pro- 
gram to watch later on his 
VCR, the meter noted that. 
Then, sometime in the dead.of 
might, Nielsen’s main-frame 
‘computer, in Florida, closed all 
aimeters'and gathered the day's 


oat, once a day his meters 
“spilled their brains.” From 
the information. in these 
“brains” come the figures that 
inform overnight. ratings. In 
exchange for helping to 
provide such data, Sheldon 
received $25 every four 
months for the three metered 
sets; Nielsen also paid half of 


Box scores 


_ Nielsen people came by every 


«tata. Or,,as Sheldon describes: 


any television repair bill. “For 
the inconvenience of having 
the [Niélsen] people come to 
your home, check things oc- 
casionally, that sort of stuff,” 
explains Sheldon. 

Actually, Sheldon rather en- 

the Nielsen visits and 
phone calls, and now that his 
time as a metered viewer is up, 
he says he'll miss his. chats 
with the folks he got to know 
over the years. “The people 
are very nice and very in- 
formed. about television. You 
could ask them all sorts of 
questions about what's hap- 
pening in the industry, ” he 
says. When Sheldon and his | 
wife went out of town for 
three or more days, Nielsen - 
would call in to inquire about 
the television silence. If a 
television. broke down, Shel- 
don called Nielsen right away 
—.and the company came,’ 
right away. If Sheldon moved 
a television from one room to 
another, he reported the shift 
to Nielsen. And sometimes — 
Nielsen would call just-to ask 
him if he'd turn on a set for 
a minute or two while it- 
checked something. Sheldon 
obliged. 

Sheldon says he would for- 
get he had meters on. his 
television until a Nielsen per- 
son came along to check on 
something; He never simply ~ 
kept a set tuned to a particular 
station to help support a 
favorite sportscaster or 
gram. “I never felt I could 
really make any difference, so 
| couldn't care less about who 
[helped or not,” says Sheldon. 
“Besides, I'm not really at- 
tached to any one program or 
channel. I happen to be quite a 
scanner. I'll sit there with my 
remote control, and just 
keep moving through pro- 
grams, I suppose if | watch. 
news at 11 I tend to watch. 
channel 4. But frartkly, the 
people turn me off. I don’t 
think I’ve ever read the tele- 
vision ratings [which are listed 
each day in the newspaper] in 
my life. | couldn't care less 
about them, What's more, 
most of the stuff on television 


-Tell them you saw it in “Ph 


THE BOSTON 


DELPHI /Boston 


JOIN US ON-LINE... 


Complete electronic information 
and communications network 


for Greater Boston: 
PC Magazine says: 


“Apple once defined the term ‘personal computer,’ but then 
IBM PC came along and redefined the term at a higher level. . . 


Delphi may be doing the same for the term ‘information 


utility.’ ” 


Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 
of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial (617) 576-0862 


When connected, ab ee your carriage return (CR) or 
nter Key twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 


DELPHI /Boston 


If you have any 
call us at (617) 491-3393 


is garbage.” 
—S.B. 


securing such a coup. Later, as 
assorted staff members casually 
file in and out of Hopkins'’s office 
to watch the 6 p.m. news, an 
excited producer comes charging 
in to trumpet the station's scoop. 
Channel 4, catching Governor 
Dukakis at Logan Airport just 
moments before he boarded a 
flight to Washington, DC, for a 
fundraiser, asked the governor to 
comment on an event that had 
just unfolded. “Did you see that? 
Did you see that?” the producer 
cries. “They [the competition] 
didn’t get him! And now he’s 
gone, left the state, too late!” 
Suddenly he hits his forehead 
with his hand. “Unless Martha 
[Bradlee, a Channel 5 reporter] is 


in Washington for the fundraiser. 


If she gets him on the other end 
{Channel 5] will have him at 11.” 

The competition, says 
Hopkins, is stiff. “On any given 
day we can get beat, which is 
why the tendency to become 
complacent simply doesn’t exist 
here. All three stations do a pretty 
300d job covering the local news. 
hive led with a good story to- 


night, so did 7. The questions 
really become: Who goes beyond 
just covering local news? Who 
does something in more depth? 
Who offers some new insight? 
Who does something different?” 
Although all three stations end- 
lessly ask themselves such ques- 
tions, Channels 5 and 7 also have 
other things on their mind, like 
beating Channel 4. Recently, to 
increase their revenues, both 5 
and 7 reduced their newscasts by 
30 seconds. Hopkins is not worry- 
ing about 30 seconds. Success 
affords him the luxury to ponder. 
On his desk the daily printout 
with the overnight ratings lies 
beneath a large bronze question 
mark that begs further thought. 
Are numbers really so important? 
And what do they reflect, any- 
way? “The worse thing you can 
do in this business is to believe in 
it as something real and 
tangible,” says white-haired John 
Henning, noon-day anchor and 
reporter for Channel 4 and a 
long-time veteran of the industry. 
Right now Hopkins is successful 
enough not to have to. O 


Colony 


Continued from page 11 

international hunger for new fruit 
desserts, The Colony has a real 
flair tor these, with New Englar 4 
autumn providing a Concord- 
grape pie and a pear cobbler. The 
grape thingum is more like a flat 


tart than a pie, and the grapes are 
enriched with orange. The flavor 
approaches that of black-raspber- 
ry jelly, one of the finest am- 
brosias on the planet. It is served 
with a homemade vanilla ice 
cream as a foil. The pear cobbler 
is also tartlike, though the crust is 
on top. And what a crust it is. But 
again the fruit flavor dominates 
appropriately. 

© Continued on page 14 


W3C/1 104 


GIVES YOU A RADIO MAGAZINE 


BOSTON SUNDAY REVIEW 1s ac fascinating summ 

the past week's activities in and out of the world af 
News. music. talk and listener participation are 
blended by WBCN’s talented news department 
Investigation: information. entertainment: we'll. 
special taste of why the week ends here on FM-104 | ‘ 


-EVERY SUNDAY, 7AM-NOON | 


BSR FOR SUNDAY, NOVEMBER 2 
HEROES AND VILLAINS 


JOURNALIST STEPHEN GAINES WITH THE TRUE STORY OF 


THE BEACH BOYS. 


ELECTION ’86 


A LOOK AT POLLING AND TALKS WITH NINTH CONGRESSIONAL 
DISTRICT CANDIDATES JOE KENNEDY AND CLARK ABT. 


JOHN HOUSEMAN 


A TALK WITH THE FAMED ACTOR ON THE EVE OF THE 
DEDICATION OF THE NEW JOHN HOUSEMAN THEATER 


CENTER IN NEW YORK. 


PLUS: AN UPDATE ON AIDS RESEARCH ... PLANT CARE ADVICE 
FROM MADELINE ZADIK OF THE MASS HORTICULTURAL 
SOCIETY ... TANK ON SPORTS ... REALTOR/ATTORNEY RICK 
SHAFFER ... THE COSMIC MUFFIN ... DR. RICK HERMAN ... 
CHEF ROBAIRE ... AND THE AUDIO TESTS ‘YOUR NEWS IQ’S"’ 


AND “YOU BET YOUR EARS!” 
Produced py | 
‘Mat Schatter witt 


1 Katy Abel 
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CRIMSON 
TRAVEL 


has the best travel values! 


VALUE! 


ISLAND SUN SAVERS! 
SAN JUAN von 9419 
ST. THOM. _...°469 
ST.CROIX __...*429 


ST. MAARTEN .....°489 


GO ANY DAY! STAY 3, 4, 5, 6, 7 NIGHTS 
Incl. JET, HOTEL, MORE 
Depart December 15, 1986-April 20, 1987 
All rates p.p. dbl. occ. 


MONTREAL 


At The Deluxe Le Centre Sheraton 


DEC. 30-JAN. 1 or DEC. 31-JAN. 1, 1987] 


Choice of 3 days ® 2 nights or 2 days ® | night 
Includes: 

Round-trip Air Boston/Montreal 

* 1 or 2 nts deluxe hotel accommodations 

* Transfers between airport and hotel. 

Gala New Year‘s Eve Party. 
Complete Dinner, Dancing, 
Entertainment 

Buffet Breakfast New Year's morning 
and much more! 


SAVE $200... 
BOOK by Nov. 15 
DEPART THROUGH DECEMBER 9, 1986 


1 and 2 WEEK VACATIONS 
Enjoy 7 NTS in HONOLULU, 7 NTS MAUI 
or 14 NTS HONOLULU & Other Islands 


$649 
Incl. JET. HOTEL, TRANSFERS, More! 


Call 868-2600 
Phones attended 24 hours a day! 7 days a week! 
Open Monday-Saturday 


39 John F. Kennedy St. 
Harvard Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


TRAVEL 
EDUCATION 
CENTER | 


Affiliated with 
CRIMSON TRAVEL SERVICE 
Licensed by Mass Department of Education. Accredited Member of NATTS. 


7 reasons why you should courses: Jan. 5, Feb. 25 
call us! NIGHT COURSE: Jan. 26 
+ You want a new career INTRO TO SABRE: Nov. 24 
¢ You love travel 
104 Mt. Auburn Street 
+ You enjoy people Cambridge, MA 02138 
* You like variety Harvard Square 
* You want computer training 
You want professional instruction (617) 547-7750 
_* You want placement assistance 


Includes American Airlines Nashua, New Hampshire 
AYA SABRE reservations training (603) 880-7200 


COUNSELING 
PSYCHOLOGY. 


Boston-Bouvé College of 

Human Development Profes- 
sions at Northeastern University offers part-time 
and full-time graduate degree programs in 
Counseling Psychology. You can work toward a 
Master's degree, a Certificate of Advanced 
Graduate Study (CAGS), or a Doctoral degree. 

All counseling courses are taught by 
licensed, practicing psychologists with limited 
class size to encourage individual participation. 

_ Inaddition to classroom work, all programs 
include applied experience in a supervised 
clinical environment. 

For more information and a free brochure 
on the Graduate Programs in Counseling Psy- 
chology at Boston-Bouvé College, call (617) 
437-2708. Or write to us at the address below. 
Graduate School, Boston-Bouvé College of 

Human Development Professions, 107 Dockser 

BOSTON Hall, Northeastern University, 


360 Huntington Ave., Bos- 
BOUVE ton. MAO2II5 


University 


An equal opportunity/affirmative action university 


OCTOBER 
OPEN BAR 


And open restaurant. In fact, 
the entire Ten Huntington Bar 
& Grill will re-open for business 
(or should we say pleasure) after 

the first of the month. Succulent 
dinners. Delicious lunches. The best 
bar appetizers around. Choice domestic wines. And a 
tempting complimentary buffet, featuring American 
regional fare, 4-7pm, Monday- Friday. 

Next time you make plans for lunch, dinner, or 
drinks, say ‘Meet me at Ten Huntington Bar & Grill? 

Where you always have 


an open invitation. J nN 
Dinner reservations 
suggested. Call 424-7429. untington. 


Bar & Grill 


Colony 


Continued from page 13 
Of course, the public must 


have its four ounces of chocolate, - 


and the Colony provides a su- 
perlative morsel. The chocolate 
bread-and-butter pudding is a 
square of soft stuff like one’s 
childhood memories of chocolate 
pudding, but finer in every way. 
It is so good you don’t even need 
the accompanying cloud of stiff 
whipped cream. 

The only failure among the 
desserts was the Indian pudding, 
which came out as a shallow 
puddle of corn-molasses sauce 
under the ice cream. You can put 
the sauce under the pudding, 
boys, but you can’t just thin the 


pudding into a sauce. I don’t care. 


how many meetings of the cul- 
inary historians’ circle you host, 
you better thicken up that pud- 
ding. And you might as well 
serve it hot, too. 

The coffee and tea are nntlent 
and well served. But even the 
offer of “a new tea from Soviet 
Georgia, very high grown” does 
not justify the $3 price, which 
feels like a surtax. I don’t think I 
would have as much resistance to 
a $48 price fixe that included the 


coffee and tea as I do to the extra. 


charge. The Georgian tea has a 
peachlike aroma (I think that was 
Soviet Georgia the waiter men- 
tioned). With the check comes a 
plate of tiny cookies, one like a 
miniature pie containing three 
raspberries, one like an almond 
thumbnail, and one macaroon 
doll doily. 

Service at the Colony is impec- 
cable. Our waiter was chatty but 
well versed. The atmosphere is 
intimate and a little clubby, 
although tables are generously 
spaced. No one smoked during 
our visit, but the elaborate system 
of ceiling vents looks ready to 
spirit away any untoward 
aromas. There is, of course, no 
background music. 

The decor was featured heavily 
in the unprecedented reopening 
hype for the Colony. It was 
described as “Georgian,” which 
conveys some idea of the 
elaborate but symmetrical mold- 
ings and mock columns, The 
walls are painted a Colonial 
yellow. There are framed ship 
paintings. The Chippendale 
chairs are pretty but not entirely 
comfortable for the broad-bot- 
tomed, and you have to assume 
some broad-bottomed people 
will visit a fine restaurant. 

“Fine” isn’t even fair. The 


Colony is a very special res- 


taurant already, with every in- 
dication of becoming a nationai 
treasure. 0 


Contest 


Continued.from page 8 

value of competition. But in this 
area, Kohn turns suddenly diffi- 
dent: his section on economics is 
surprisingly brief. He seems to 
have decided to keep the focus of 
the book on the sociological and 
psychological aspects of competi- 
tion, keeping the more overtly 
political implications of his the- 
ories in the background. His 
arguments against competition as 
an effective tool for productivity 
are convincing enough to make 
their implications obvious. Still, a 
more thorough examination of 
the ultimate failure of airline 
deregulation or the effects of fast- 
food franchising (both examples 
of unlimited competition that 
have undermined much of the 
social and economic good sup- 
posedly created by free enterprise 
— choice, low prices, and quality 
products) would have been eye- 
opening. 

One major problem with No 
Contest is that Kohn focuses on 
theory too often when specific 
examples would have gone 
further toward illustrating his 
ideas vividly and livening up the 
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book a great deal. For example, it 
might have been interesting to 
look closely at the effects of a 
cooperative classroom on the 
personality of a specific child. 
The book could have used more 
reportage of cooperative busi- 
nesses, noncompetitive athletic 
events, and even the cooperative 
household in Cambridge in 
which we are told Kohn lives. 
What No Contest does provide 
admirably — albeit theoretically 
— is a solid challenge to the 
status quo. Most of us simply 
accept the competitive nature of 
most of our daily activities 
without thinking about its impact 
on our lives. “Precisely because 
we are so immersed in it,” Kohn 
writes, “competition can easily 
escape our notice.” Reading No 
Contest one can begin to ques- 
tion and brush aside the accusa- 
tions that criticism of competition 
is mere failure. Kohn offers 
tangible alternatives, which in 
some cases seem distant but still 
leave a reader with the feeling 
that a strong personal commit- 
ment to change can go a long way 
in halting the endless run of 
contests that pass for human 
relations in our society. 0 


Continued from page 10 
leaping Larry Bird on my 
bedroom wall. 


Ed didn’t have tickets to the 
playoff games, but he told me 
these could not be missed, and 
we'd watch them with some 
friends. Crowded into a living 
room, I stared at the television 
screen intently, screaming when 
the audience screamed, slapping 
my very own high-fives. “What, 
what happened?” I'd ask excited- 
ly, jumping up and down in time 
to the frenzy. Before these games 
Ed had spent hours on the 
telephone, talking with long-lost 
friends in California calling in to 
place their bets. Graciously but 
firmly, Ed held court with his 
buddies, promising a Celtic vic- 
tory over the Los Angeles Lakers, 
as if the outcome were his to 
determine. 

Due to circumstances, beyond 
Ed’s control, and much to his 
dismay, we found ourselves in 
New York City for the last of the 
playoff games. The day was 
Sunday and, after unsuccessfully 


searching Broadway for a bar 
with a television around which 
he hoped to join a crowd, Ed let 
us into the empty apartment of a 
friend. It was there, alone in an 
echoing space, that we watched 
our team go down in defeat. Ed’s 
howls resounded through the 
rooms, alarming a woman 
outside in the elevator. Tentative- 
ly, she knocked on the door. 
Everything was fine, | told her. 
But the Celtics had lost. Later Ed 
told me that a true Boston sports 
fan never says everything is fine 
when the Celtics have just lost. 
When we returned to Boston that 
evening Ed’s tape machine was 
filled with cheerful messages 
from his California friends. 

The following fall things were 
looking up again, as Doug Flutie 
and the Boston College Eagles 
concluded the quarterback’s 
dazzling (Ed’s word) college ca- 
reer. During the Thanksgiving- 
week game, when Flutie threw 
his now-famous pass to Phelan at 
the final buzzer to beat the Miami 
Hurricanes, Ed and | were in the 
car “watching” the radio. I had 
asked Ed to show me how sports 
fans did this, how they translated 
the jumbled, nasal commentary 


about a game into ay pic- 
tures that had meaning. Since Ed 
could only suggest that I pay 
close attention, | had taken to 
drawing the sounds with pencil 
and paper as we drove along, 
composing a sort of connect-the- 
dots graph that kept pace with 
the team’s field position. On this 
particular drive | was doing just 
that, too intent on keeping up 
with the dots to catch their 
significance. Which is why, when 
Ed suddenly began to scream 
“Oh my god” and hit the wheel, | 
didn’t know what was happen- 
ing. The car swerved to the right 
for one terrifying moment, then 
steadied itself. | clutched my 
seatbelt as Ed kept on yelling 
about how Flutie had su 

all expectations. Ed’‘s thrill 
matched my chill as | con- 
templated our recent brush with 
death. 

From that moment on | knew 
I'd never be a Boston Sports fan. It 
simply wasn’t worth it. So in 
December, during the Patriot 
playoffs, when a man on the 
street told me to “squish the fish” 
and | jumped a mile, thinking | 
had stepped on one, | didn’t 
blush, embarrassed by my ig- 


norance. No reason to think 
otherwise, | assured myself. And 
when, a few months later, Ed ran 
into an old friend who told him 
that her father had died the 


previous spring but that the 


Celtics had really helped her 


through the rough time, | didn’t 
pretend to understand. What's 
more, | think it’s rude when Ed 
wanders off from a restaurant 
table to check the score; | think 
he’s just plain maladjusted when 
an exciting win or demoralizing 
loss keeps him up at night. And 
when Red Sox playoffs replace 
the Iceland superpower parley on 
nuclear-arms limitation as the 
lead story in the evening news, | 
can’t say | don’t notice. 

At the moment, Ed is taking 
responsibility for Rice's home run 
during the seventh game of the 
American League Championship 
Series — he predicted it. On 
television the camera shows Red 
Sox wives alternately wringing 
their hands and clutching their 
faces. Heartbeat rates rise in the 
hospital wards, where doctors 
actually turn off the TV sets in the 
cardiac-arrest units. | am not part 
of the excitement. | don’t belong. 
But at least I'm happy. a 
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ALLIES FOR CHANGE | GREATER Clip & Save Free Pregnancy Testing 
your life co feel better and func- Psyc y and e e Information, Counseling and 
practical ap- BOSTON Bill Ba f Referral for: 
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244-9035 + Newton Centre__|} improving the quality of your lite. ||| be OCYNECOLOGY 
* Individual, couples, group + Marital Conflict + Confidence 673 St. VD TESTING 
Reasonable rates BOSTON, MA PRENATAL CARE 
+ Call days, and PH.D Mon. - Sat.9-5 STERILIZATION 
weekends for an appointment INSTITUTE for Rational Across the street from 
Initial interview without charge Brookline Boston Library: WORKSHO 
868-0901 Cambridge Blue Shield Accepted 536-2511 
924-0336 Boston Call 734-0623 Perens Aid Society, 
492-0162 
Joyce S. Dolberg, MEd. INNER POWER DEVELOPMENT TO BE TESTED OR NOT TO BE TESTED 
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Comme DO YOU NEED MORE INFORMATION? 
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BOSTON CREATIVE 


» PSYCHOTHERAPY 
humanistic collaborative approach to 
psychotherapy. Artists and creative 

of special interest. initial 
interview of therapist without . 
Evening or weekend hours . 


Boston, 423-9673, Cambridge 


EATING DISORDERS 
Anorexia + Bulimia * Compulsive Eating 
group * individual 
* couples + family therapy 
Valery Rockwell, M.Ed. 
492-7843 


Our Tenth Year of Caring 
437 Boylston St., Boston, MA 02116 
536-3300 
FREE PREGNANCY TESTING 
LOW COST PREGNANCY BLOOD TEST 
FIRST TRIMESTER ABORTION 


GYNECOLOGY BY APPT. PRIVATE DOCTOR'S OFFICE 


reducing risk for individuals and explai the meaning of 
negative and positive results of the HTLV-II! screening. 


*YOU DON'T NEED TO BE SCREENED TO BE EDUCATED. 
*YOUR BEST DEFENSE AGAINST AIOS IS KNOWLEDGE. 
FOR INFORMATION AND APPOINTMENTS CALL: (617) 
522-4090. 
OUTSIDE OF BOSTON AREA: CALL COLLECT. 


OR CALL THE FENWAY COMMUNITY HEALTH CENTER AT 
(617) 267-0159. 


“Quality care needn't be costly” 


Get Acquainted with Us 


CAMBRIDGE 
‘WOMEN’S 
HEALTH 
A private medical office serving 
New England for ten years 
* Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 
* Birth Control «Tubal Ligation 


* Cervical Caps « infertility 
* Breast Lump Evaluation 


278 Elm St., Somerville 
(617) 776-6660 


542-5188 


Weekdays 10 a.m.-9 p.m. 
Services by 
Convenient Downtown Location 


Sliding Fee Scale/Insurance Accepted * 


‘A LICENSED MENTAL HEALTH CLINIC 

Serving the Community Since 1971 

GLCS Is a non-profit *All insurance claims filed under CSI. 
NO ONE DENIED SERVICE FOR INABILITY TO PAY 


Before You Get Acquainted 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 


Free Pregnancy Testing 

+ Pregnancy Termination 

+ Birth Control 

+ Female Physicians 

+ General Anesthesia 

Giving private care for less than 
clinic care. Don't you deserve 


731-0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


- Complete GYN Exam 

PAP Smear 

* Birth Control Counseling 

- Diaphragm or One Cycle of Birth 


Control Pills $45.00 
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PROFESSIONAL MENTAL HEALTH SERVICES: 
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@ Coming Out Groups for Men and Women a 
@ Services for incest Survivors and their Allies 
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@ Support Group for Lesbian Parents ee / : 
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Red line to Davis Square 
Near Mass. Ave., Cambridge — B Alcohol Education Services 
Ample parking available Certified Drinking While intoxicated Education/ Counseling 
All insurance. Baystate and Tufts @ Work with Adult Children of Alcholoics 
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The Puzz 


#522 Goode and Evel? 


We considered (Benny) Hill and Dale (Evans); (Mary) Hart and 
(David) Soul; (Wilson) Goode and Evel (Knievel). But they were too 
easy. 

The names of each of the composite characters at the right is a 
familiar phrase. List them all below. 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 4, 1986 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 
2. All entries must be received at the Phoenix office (addressed 
to Puzzle #522 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. — 
3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 
4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #520 


Nearly all of the 40 or so readers who tried ‘“‘Keyed Up”’ got the 
type on the typewriter right. There’s not a lot we can say about the 
solution; it was a maze, pure and simple. So why don't we just 
show you the answers and get right to the T-shirt winners. 

1) Blake Harrison Parker, Northborough 
2) Dan Rosenbaum, Alliston A 
3) Roy W. Black, Cambridge 
4) Sandi Goldberg, Somerville 
5) Sylvan Rainwater, Cambridge 
6) John E. Doucett, Danvers 
7) Dorothy A. Lewis, Newton 
8) Julie Regner, Waltham 
9) Steven Gould, Boston 
10) Debby Macierowski, South Boston 
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MULTICOLOR | COLOR COPIES 
OFFSET PRINTING 
@ Color copies to 11 in. X 17 in. from 
High speed, high quality copying Newsletters, manuals, pamphiets, 
* 9900 and Kodak copies forms * Brilliant color Cibachrome prints 
Zoom lens enlarges & reduces Typesetting 
* GBC and Velo binding Photostats 
Seven week, wie Folding, collating, cutting, binding 
you 
° Instant offset printing * Red, blue, green, from black 
THERE'S ALWAYS A COP WHEN YOU NEED ONE 
BOSTON: Headquarters 815 Boyiston Street (opposite Prudential) 267-9267 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
BOSTON Precinct 2 13 Street (near State St.) 367-2738 
PRECINCTS: Precinct 3 85 Franklin Street (near Filene's) 451-0233 
Precinct 4 260 Washington Street (near School St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. : 
Precinct 5 One Beacon Street (on Tremont St.) 227-3464 
Precinct 6 601 Boylston Street 
(Copley Sq. at Dartmouth) 267-7448 
Precinct 8 101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. 
BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner) 734-6775 


Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
FAST PICKUP & DELIVERY 


* Copies, to 2 ft. x 25 ft. 
Enlarge and reduce 


* Bond, vellum or colored paper 
output 
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ANCE UMBRELLA 


Jeremy Alliger, Director 
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NU/Arts and Dance | 
Umbrella present 


First American tour of 


ANNE 
TERESA DE 


KEERSMAEKER 
_ The young Belgian 

. Choreographer who has taken 
ga the European dance scene 

by storm. 

“Dance at its 


most compelling. ’’ 
— Ottawa Citizen 
November7,8 
Northeastern University 
Alumni Auditorium 
" 360 Huntington Avenue, Boston 
Free Parking 
Tickets $14.50/$12 
(Dance Umbrella members, 
students, seniors $12.50/10) 
CHARGETIX 542-8511 
| Box Office 437-2247 


‘World Premiere by “Bessie” Award Winner 


BEBE MILLER 
COMPANY 


“addictive ... aknock out mover... 
it can’t get better than this.” | 

— Viliage Voice I 

“One of the season's highlights!”’ 

— The New York Times 


November 20, 21,22 Spm 


Tower Auditorium, Massachusetts College of Art 
625 Huntington Avenue, Boston 

Free Parking 
Tickets $10 

: (Dance Umbrella members, 
students and seniors $8.50) 


CHARGETIX 542-8511 
Dance Umbrella 492-7578 


COPRESENTED BY 
THE BRATTLE 
“PERFORMANCE SERIES 


These performances are funded in part by the Massachusetts Council on the Arts and Humanities, a state agency 
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COMPACT 
XL-100 

RCA 20” diagonal 
table model is 
almost all 
picture—fits where 
many sets won't. 
Top features too: 
18-button remote 
control, 94- 
channel cable 
tuning,” square- 
corner picture 

with on-screen 
channel display, 
Auto-Programming. 
An outstanding value! 


* Optional signal splitter required to 


tune ultra-band cable channels 
Local systems may vary. check 


your cable company s compatibility 


requirements 


FMR455 


19” diagonal 
RCA XL-100 


Super RCA table model color 
TV. Direct-address cable 
tuning. RCA Hi-Con picture 
tube enhances contrast to pro- 
duce life-like color. It's the 
kind of value that has made 
RCA America's best-selling 
brand of color TV! 


STEREO TV 


SAVE 


FMRS555R 


STEREO TV 


SAVE 


26" diagonai STEREO 
REMOTE COLORTRAK 


Deluxe table model has built-in stereo—no 
adapters needed! Many other advanced 
features, including digital remote control, 
square-corner picture tube, Auto- 
Programming and cable tuning. 

Also available with monitor jack panel 

for direct audio/video com- 

ponent hook-up—FMR722R. 


| RCA STEREO COLORTRAK 


; 20" diagonal ColorTrak with square- 
corner picture is ready for stereo 
broadcasts! No adapters needed— 
stereo sound system is built in. Also 
features 32-button remote control, 
cable tuning (up to 94 channels’), 
Auto-Programming, more. Top per- 
formance in a deluxe table model. 


Right now, when you buy 
a selected RCA Color TV, 
you'll take home an 
American flag FREE. It's 
5' x 3’—big enough to 
display outdoors with 
pride! 


COLORTRAK CONSOLES 
WITH REMOTE 


Famous-for-quality ColorTrak TV in 
decorator cabinetry. 26” diagonal square- 
corner picture. Infrared remote control. 94- 
channel cable tuning.“ One-set Auto- 
Programming. Choice of Contemporary, 
Early American or Traditional styles. 


See your local RCA dealer for details 
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CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 


PERSONALS 


CLASSIFIED SWH20 seeks second sell DWM, 5°11", 170, 40's: suc- Articulate, well-educated Crive 
INDEX tor sundaye at the ski slopes, ive, affvent SWM 23, 62° business shows more to tal SWM. 22. into the beach and 
é leisure sailing, wants ~hA Any- seek 
jerests, (ten bright, have it an all-around superia- 
HELP WANTED cvAMAZON WANTED skating. ) growing. social one-of-a-kind personality intelligent, Must be spontaneous. tive peach with a sense of 
en, sense humor write humor. Sushi lovers 
OPPS sensitive, happy, . Ww MA 02254-1255 certificates but don't careto Attractive Latin woman, seeks a handsome, pro- | ot healthy mind and body to 
SITUATIONS WANTED loving in great physical = Are anyone with them. 45 looks fessional non-smoking experience working and 
RESUMES shape would sincerely like to cory intrigued by distinctive &  125ibs, long hair, SWM, 25-30 for rela- PHOTOPERSONALS- in Southern Alaska on a 
VOLUNTEERS meet a strong maneter there any really “74 women —_ special ladies faces brown eyes, educated, de- tionship. J.W. McCormack TAKE THE SURPRISE comfortable roomy, 58 foot 
woman who is sensitive, lov- ‘eft in this world? Is there character, beauty, inw cent, honest, healthy, Station, P.O. Box 3458, Bos- boat with all creature com 
AUTOMOTIVE ing and intetigent. Box Shortage? || think sol TNS depth or af three, Send trendy, MA 02101 OUTOFBLINDDATES forts. Mobile lifestyle varies 
DOMESTIC * WHY? SWM, 28, would like to be very very tender, working Attractive writer, PhD, poet Gwe. 31 
. READ THE PERSONALS. proven age J by @ very back. If your personality is many years Columbian | seeking attractive female, outdoors. | tor harbors. Write Post Office 
FOREIGN LISTEN TO THEM! DIAL-A. slim, phys. fit, SF. if as distinctive , consider Wah poor ly devoted to term hy Box 1430, Petersburg 
VANS & TRUCKS * DATEtm. Men's this woman exists, she would this as the right time to take husband un- poetry and possibly foreign masculine moustachiced, Alaska 99839 
CYCLES * 449-0011 of this increas- PO Box Ry bearded. medium-height Ambitious. out finan 
AUTOMOTIVESRVCS 449.0006 449.2000." Season would De great. Channel. PO Box S70, photo Wrst Aurore secured. SOM. 40. tal 
TIRES together ton MA 02199. Bogota-Columbia = Box 6041 ing. 
REAL ESTATE Looking for GWM straight darkest hay and eyes. tax T ftw seep ahs 
marriage 
APARTMENTS fr tong tr meno 25 and Are you A rare and sensitive man, 30 personals, Skin young ap- SWM 190, quick ship/ Box 
APTS WANTED By '9°+, 18-22? Handsome, is pr safest, most cone plus ond wat seeks SWF for din- 
COMMERCIAL SPACE GwM 210s, 6" SWM, 42, (looks 30), 55", tful. en - controlied way to meet lights you up. Desires true "er, & Dottie of wine by the : 
who enjoys the moun’ Box 124, Son trepreneur, spiri- 
CONDOMINIUMS loys rains aac tually aware, warm, com- People creative ap- relationship with real man of _—‘fireplace, night in town, a Average noninteliectual 
city life. I'm financially secure Cambridge, MA 02142 H caches country ride, @ 
HOUSES FOR RENT tor gay friend. energetic, finan proaches to developing rele; Write PO Box blonde. blue eyes, ‘denres 
HOUSES FOR SALE Photo if possible. Ali Are you joving cially secure, creative: Loves advertising are limitiess--this_ to: Box 891, Brookline, MA 5990, Mariboro MA 01752. SWF. 21-25. Burritos. Monty 
HOUSEMATES to contact. Thank you. Box sks fun, Looking or feminine woman, “50's” method = BLACK MALE ONLY _aphones. snow and laughter, 
or ess, Inquisitive, Of Meeting Boston's best gamer GWM, Box 003i 
D 1489, amourous and interested in join me on CKPACK WITH ME 
PARKING SPACES velled Prospect of committed reia~- seeks friend 
ROOMS TO RENT lendship, fun, affection. | pendent but women, please. PO Box 161 laughing, dining, P.O. Box 2846, Boston, MA Boston. Write today with pic-—doorsy. athletic SF _(non- 
SEASONAL RENTALS lectualdis- dent but shy? Write your New Town Branch, ture and phone it possible. smoker) who can quote 
SUBLETS * Manhatten end 6106 MA 02258 activities... Box 0309 Boris met Natasha through Shakespeare. Box 4054 
VACATION HOMES new wave and scoustic folk 
MISCELLANY 27, SWM, friendly, sexy Doc- 
CLASSIFIED ADVERTISING POLICIES 
LEGAL NOTICES 5'9, slender. 
LOST & FOUND * 
OCCULT 2 SWM 23° 25 spon. THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED 
PETS * Purchase s guaranteed advertisement for two conescutive weeks in advance Telephone numbers will be printed in the People Section in commercial 
SKIING similar SWF's for fun and we ep running the same ad free as long as you call each week on Only. These telephone numbers must be verified weekly (before 
TICKETS good times. Box 6079 by me od. Minting wesk 6:00 PM Wednesday) by the advertiser. if tine ad is not verified, it will not 
volde the querantes. To begin renewing your ¢d, call 267-1234 during the week Failure to verity @ display ad will result in automatic 
M, 40, 6'1, 210Ibs appearance. Phoenix 
FILLERS *BOX NUMBERS 
EDUCATION 2 oer eS ee Advertisers may pick up number repiles at the Phoenix Ciassified 
for a 4 Office 
ARTS & GRAFTS CLAIMS FOR ERRORS AND OMISSIONS 
LANGUAGE pnotoprapher: SW 30 yre, ene to whatsoever for, tor 
MARTIAL ARTS | may be beyond Unbilty to give the advertioer tor such 
with 80 much 
MEDITATION young. woman with appetite. | of the linage occupied by the advertisement as is atiected by the The Phoenix is , but not required to open and inspect any 
SPORTS 6105. P error, provided that The Phoenix is notified by the advertiser of such error in an or all material directed to a Phoenix box number and to discard, or otherwise 
MISCELLANEOUS ADVE REI within seven days of dispose of, any flyers, isements, and the like 
SERVICES DWM, honest, sensitive, THE FOLLOWING CATEG 
seek ORIES FALL UNDER 
ACADEMICSERVICES adventurous, uninhibited | COPY REGULATIONS THE CLASSIFIED GU GUARANTEE: 
S/DWF 26-40 for Jong term The forwarding of an ad is construed as an acceptance of all the rates and 
DAYCARE ing the islands. Tired ofwear- | The Phoenix reserves the right: oe ge ANTIQUES & FLEA MARKETS 
DATING woolies? Trade for bik- VANS & TRUCKS APPLIANCES 
DELIVERY ing! PO Box 1793, Pompano * To revise copy containing objectionable phrases CYCLES BICYCLES 
maaan Beach, FL 33061 ¢ To reject in its sole discretion, any advertisement on account of its text or TIRES BOATS 
COUNSELING ADVENTUROUS REAL ESTATE CLOTHING 
Tel + To determine correct category plecement. HOUSEMATES FUEL & FIREWOOD 
HOME SERVICES 51 ith ROOMMATES FURNITURE 
CARPENTERS dry humor seeks \- SUBLETS STEREO/COMPONENTS 
CLEANERS went MISCELLANEOUS ODDS & ENDS 
RY TRAVEL 
SWM, 35, affectionate, Col- | All advertisements must be YARD SALE 
lege Professor. 510%". | telephone number. accompanied by a full name, address and WANTED MUSICAL INSTRUMENTS 
REPAIR lover, Desoribe sell, Write to: 
MISCELLANEOUS PO. Bor 6212, Boston, MA Use this form to fill out your Classified Advertisement. 
MOVERS - LISCENSED INSERTION DATE PRICING YOUR AD fen-commercial commercial 
TRUCKERS Les ihe tome LINES 
PARTY afternoon romance write $3.30 each $5.25 
RIDES George, Box 4037, Brockton CATEGORY (minimum 4) 
VIDEO SERVICES $6.00 - 
Aging Yuppie will share Print one letter in each block. Leave space between words end seperate epece for punctustion 
ALE Skiing. Biond, blue, . os 
ANTIQUES & FLEA * wren, 49, Box 272, Weston, HEADLINES 
MARKETS * MA 02193 Pt. light headline $5.50 $7.25 
APPLIANCES * | bold headline $8.00 $11.25 
— bold headline $9.25 $12.00 
BICYCLES 
160, n rin Tne Boston Phoenix Capitalized words $.70 
BOATS fon drinker, light reserves tne night 
CLOTHING * smoker, adventurous, ohen It 
employed, ¥ hsement 
1234 76 9 0 1112 13 14 15 
agrees with isiand life, 
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STEREO/ Has business 
pick-up $12.00 
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ARTISTIC 
T7 CREATIVE, VERY 
ATTRACTIVE SWF, 31, 
5’7”, LIKES SAILING, 
HIKING, TENNIS, MOV- 
MUSIC: SEEKS 6’ 
RANGE, INTELLIGENT, 
CHARMING, HAND- 
SOME, ATHLETIC, 
SWM, 25-45 AGE 
RANGE, PROFESSION- 
ALLY EMPLOYED. 
PHOTO HELPFUL. BOX 
1861. 
Cute, eccentric, SWM, 9861 
days old seeks creative 
ferrale playmate. Art, deer, 
toys, stupid bands. Send 
Crayola portrait. Box 1862 


DALLIANCE 
Artist seeks woman; not 
possession, but a mutual on- 
going, honest, intimate car- 
ing between friends. PO Box 
898 Boston, MA 02103. - 


DJF 39, caring, sweet, re- 
fined, Jewish (non religious) 


Don, | introduced myself on 
Stuart St. after we met as 
Strangers. You have a 
sensitive face. I'd like to be 
your friend. Musician; love 
outdoors. Box 1854 


DOWN BY LAW 
SWM 29, 5'6, 120 Ibs, seeks 
gentie, passive, lonely car- 
ing, attractive, sould, 
for possible long term rela- 
tionship. There's a million 
girls out there, but not one | 
can call all my own. 
Previously married. into 
acoustic guitar, movies, 
Taylors, kids, you. W 
to see this movie again. 
fet me down. Box 


* SWM, 29, eclectis, funny, at- 


tractive, seeks an 80's 
woman (single) for sunshine, 
candlelight dinners, fun, and 
maybe more. Box 980, 
Allston Station 02134. 


DWF, 45, 136ibs, seeks 
financially secure lover liking 
fairs, pets, children, family, 
dining, conversation, ro- 
mance. Box 78, Swansea 
02777. 


PHOENIX | 
he best Oo meet your 

kind of of people 

an 


OWF seeking a handsome, 
loving, sensitive 
Veterinarian. I'm slim, 


charming and exciting? 
Write to: @tnd.2 Box 40, 
Needham, MA 


DWM 25, 5'7 150 seeking . 


WF 27-35 who is caring, easy 
going and has strong drives. 
decent looking, in- 
telligent, romantic, impulsive 
unconventional. Free- 
thinker, not a political or re- 
ligeous crusader. Like music, 
weekend travel, active life; 
hate TV, phonies, sleeping 
alone. I'm a pushover for a 
pretty face and plump body. 
Descriptive letter and phone. 
There's more to me than fits 
in ----- . Write and see! 819 
Second St Suite B, Box 131, 
Manchester, NH 03102. 


DWM, 28, 6’, handsome, 
bright, charming, seeks trim, 


pretty, petite, pr 
seeking non-smoking single 
man who enjoys travel, cul- 
ture, dining out, inter- 
dependency and quiet times. 
Write to: P.O. Box 1254, 
Brookline, MA 02146 


DJM 48, 5'8, author, PhD, 
sensitive, open, caring, 
tolerant, generous. Loves 
art. music (especially 
classical & jazz). travel, 
elegant dining, concerts, 
plays and old movies. Are 
you elegant, very attractive, 
literate, witty, and 33-397 
write (photo helpful) 
896, Cam- 


P.O. Box 
bridge. MA 02238 


OM 40 (looks 27). Tall, thin. 
computer engineer with lots 
of,love to give seeks a bright 
young woman.for a lasting 
relationship. | enjoy my work, 
folk dancing, folk and 
classical music, sunshine, 
playing Frisbee, walking in 
the woods, and quiet even- 
ings at home. I'm a4 
nonsmoker and nondrinker. 
Box 736, Framingham, Ma 
01701 


DWM, 37, 6'0, 170, nice look- 
ing, fun loving, non-smoking. 
Herpes, don't want to affect 
the non-infected. Seek 
simitar SF for compa- 
nionship. PO Box. 107, 
Quincy MA 02269-0001. 


ive woman over 40 to 
share passion, conversation, 
and respect. Photo and 
phone for reply. Box 0011. 


DWM, 34, professional, 
seeking an honest, sincere, 
DWF (children OK) for a 
possible long term rela- 

ip. Write to: P.O. Box 


OWF,42, fit, attractive, suc- 
cessful, various interests, 
seeking similar male 
counterpart 35-50, non- 
smoker. Send photo, box 
630, Cambridge 02140. 


OWF, 43, fun-loving, attract- 
ive, quasi-radical academic 
seeking gentle, caring, in- 
telligent man interested in is- 
sues of peace/justice, and 
backgammon. Write to: P.O. 
Box 421, Newport Ri. 


648, Suffield, CT 06078. 


DWM 35+, 175, Con- 
struction Service Company 
Owner, seeks a S/DWF, 25+, 
5'7+, in good health with a 

head for friendship to 
Start. Children are OK, must 
want more. Career OK. 
Homebody OK. | love Kauia, 
Hawaii, mild athletics, per- 
sonal enhancement, theatre, 
nonfiction, TV, intelligent 
women, indoor and outdoor 


GM, Pakistani, professional, | 


35, seeks a GWM, 20-35, 
professional. Lets make 
“BEAUTIFUL LAUNDERET- 
TE” possible in Boston. 
Write to: Omar, Box 1482, 
Brookiine, MA 62135. 


tivities and honest people. 
Write to: JM, Box 151, 
Weston, MA 02193-0151. 
Please include full photo. 


DWM, 36, seeks to meet a 
single femaie for long term 
relationship. Write to: IMCN, 
P.O. Box 6378, Chelsea, MA, 
02150 


OWM 41, active mind, affec- 
tionate, athletic, attractive, 
patient, professional, 
responsible, strong, trim. 
Seeks a similar lady who is 
old enough for commitment, 
young enough for children. 
Write to: Box 
Heights, MA 02 


DWM, 41, short, stocky, 
computer professional. 
Seeking intelligent self- 
fulfilled femaie 1 


and whatever. PO Box 
3034 N. Attleboro, MA 
02760. 


DWM, 42, architect, builder, 
& student, good body, mind 
& spirit, seeks similar lean, 
lithe, attractive & articulate F 
for friend/partner/mate & 
family. Box 1826 


OWF, 33, 5°10, 140, blonde & 
blue eyes, 2 children. Likes 

, beach, dining in & out, 
dancing, sports, 


EXCEPTIONALLY PRETTY: 
Desirabie, unique DWF, look- 


Ibs, ‘on blonde eyes, in 
good 


a to offer right woman, 
age 25-40, honest and work- 
ing. Thank you. Box 6091 

Personals responses ad- 
dressed to Phoenix box 
numbers is held for three 
weeks after the final sched- 


travel, quiet times at home. 
Seeks stable WM 6'1 ge 


uled appearance of the ad... 
RU INEXPE 
Funloving GWM 3 


build, athletic, straight 
ing, under- 


» young 
180 Ibs, trim and athletic, 
like tennis, racquetball, ski- 
ing, travel, dining out, plays, 
good movies, gardening, be- 
ing by the 


good conversa’ 

times with that special per- 

son. | am positive, outgoing, 

good sense of humor, caring, 

Creative, sensitive, artistic, 
iving and soft spoken. 


desires for possible es | 
term. reiationship. Nort 
Shore area, Photo and 


146, Prides Crossing, MA 
01965 


EBONY-IVORY 
Eldorado will travel seeking 
foxy, healthy woman of 
color, Asian, Latino, 18-35, 
no dining, ro- 
mantic an pleaser, en- 
sur. Sule Tiffany 


10-24 boyish, 
enced male 18-24 boyish, 


slight-aver build, non- 
iry, int 5 
for friendship/ good times. 
x 

Ma. 02130 


Fun, relaxation, romance, 
my search continues. | am 
attractive SWF into music, 
witty conversation, politics 
and sports. Seek SWM 
28-40 into same. Box 0308. 


GAY DAD, 35, seeks son with 
heart of gold (18+). Looks, 
race, ect. 
otal 


sincerity. rir letters 
answered, be patient. John 
box 1812. 


GBM 25 6'1, 195 handsome, 
muscular, caring, seeks 


GBM, 25, 61, 195 Pisces 
seeks deep relationship with 
tall masculine man ready for 
commitment, humorous, 
genuine Box 6022. 


GBM, 52, 6'1", 175ibs, seeks 
@ younger male (18+), any 
mono- 


Just 
sincere. "Write to: Box 2, Clin- 
ton, Ma 01510 


GENTLE 

Tall, dark, handsome, 
bearded 

seeks SWF 
share di 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 


FRIDAY 
Wanted git rend for Friday 
— dinner datés at a 
place of her choice 18-35 net 
over 5'8. iin middie 40's, 
aa 6, info about yourself 


| recent photo appreciated, 
but optional. PO Box 1922, 
Boston, 02109. 


GJM, 26, very looking, 
muscular, straight act- 
ing/appearing proffssional 
seeks intelligent JM, 20-30, 
for possible relationship. 
Box 6063 


GM 35, professional, seeks 
spiritual talks, walks and 
possibly tennis. Photo or 
personal interests would 
make this new ex 

easier. Box 1787. 


phys- 

ician/musician-SWJM 5 

witty, new to Boston, loves 
movies, 


work 

out, theatre, ‘Cheers’, 

‘Moonlighting’. Seeking 
attractive 


intelligent, indep of Med 

woman to art my of one man for all 

heart. please. Write to: P.O. box 

Box 6060. Fitch , MA. 

SJF, 32, dynamic, GWM, 30, 5°10, 160, good 

and but athletic looks looking, good build, 

forward to the company of a pee ee yo 1/87. Wants to 

special man. My interests in- meet good looking nice 

clude but are not limited to: 25-40 to “— autumn, 

dance, , singing, macro- etc. 

biotics. hiking and the shar- walks, quiet times, 

ing of life’s joys & challenges = No cigarettes or 

and laughter. Write to — phone 

me...I'd hear about be x 6095. 

GWM, 30, prof, st appg, 

ik, 5° 16. 165 same 

GWM, 21, 5'11, 145 Ibs, for iriend/rete. Enjoy 

brown/brown, attractive, kg Out, outdrs, 

looking for to movies. Am sincere, intel, 
out and have fun with mature. UR aiso. Boston/So. 

Bhoto it possible. Box 4093 Shore. Box 5058. 

GWM 23 5'10". 160 GWM, 32, 

looking, athletic, 5'1 
152 Ibs, black 


GWM, 32, 5'10", 195ibs, 
warm, humorous, 


and masculine seeks a 
similiar GWM, 18-30, for a 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advantage of ine 
GUARANTEE oF place your 
for more 


GWF, 24, Professional , at- 
tractive, likes dancing, mov- 
ies, having fun ect., mature 
caring and sincere, seeks 
same for friendship or more. 
Box 0002 


GWM 21, 160 Ibs, coli 
student biack hair/hazel 


eyes seek 
tionship. Enjoys movies, 
boy enjoys dining out. Box 


Phoanix 
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A Better Place to Meet Someone 
OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 


PRINT CLEARLY 


GUIDELINES 
Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. PRICING PER WEEK 
The Boston Phoenix suggests that ads should contain a self description, age range, MULTIPLY THE TOTAL BY THE NUMBER OF 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will WEEKS THE AD WILL RUN 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
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Tues 5:30AM -6P*4 Fr 2PM-5°M class mail every Monday for 
Wed. 2.30 AM-7PM $5.00 per week: 
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Fri. 8:30 AM - Pp 
rt. 8:30 AM - 5:30 PM TOTAL: $ eer a 
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ACCEPTED 
CITY STATE zip 


one insertion One survey 
showed that more than 50°. 
Our advernsers recewed tne 
mayonty of thew responses 
Phoenix 
Classifieds 


267-1234 


GWM, 23, 6’, 170ibs, work- 
seek: 


tion that there is more to life. 
Write to: P.O.Box 863, 


Amesbury, MA. 01913. 


23, 6’, 165ibs, 
, Student, seek- 


mutually rewarding 
lationship. Please write. to: 
Rick, POB 2010, Cambridge, 
MA 02238 


GWM, 23, tall, slim, blonde, 

attractive. Interests include: 

Paris, jazz interiors, cooking, 

nightclubs. Seek Boston 


safe, rela- 
tionship. Interests: 

quetball, skiing. Write to: 
P.O. Box 569, Everett, MA 
02149. 


GWM, 32, 6 2, 


writer, seeks a compatable 
counterpart for a mono- 
gamous relationship. Write 
to: P.O.Box 84, East 
Waipiole, MA. 02032. 


GWM: 33 5Sft 11ins 165ibs. 
Human services/musician, 
tong brown hair, hazel eyes. 
Rocks but loves many forms 


* of music. Have a B.F.A. love 


photos of classic ah 
Travel n 
seeks @ warm caring attract- 
ive ‘woman W/sense of 
humor. Box 6065 


GWM, 33, attractive ex- 


(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


GWM 33 travel consultant 
—_ to meet younger or 
for serious 


Box 1879 


GWM, 34, 180, 6'1, prow. 


style. 505, 
Astor Station, Boston 02123. 
GWM, 24, 58, 140, 
buil very straight 
athietic cyclist, 
serious 12 


26, preter cute, 

speed cyclists that are 
muscular or pretty boy 
builders. (I'm extremely at- 
tractive.) 0016. 


GWM, 24, brown 


Seeking a GWM 18-30 tor 
friendship and ible 
tionship. Write to: Box 2706, 
Taunton, MA 02780 


175ibs,. 
healthy and handsome 


friend 
area. Box 0187 


GWM, 35, 5'9, 100, attract-— 


GWM, 25, 510°, 163ibs, 
hair/green eyes. 
t acting and 


Box 116, West Bridgewater, 
MA 02379. 
GWM, 25, 5ft 7ins, 150ibs, 
nice looking, built, 
Straight acting, weights, 
Started to come out, 
interesting to be with, very 
honest. Live in Boston. Seek- 
a friendship and possibility 
relationship, 21-33 in good 
or. No fems and fat, 
PLEASE SEND PHOTOS 
AND LETTERS. Box 1865 


aholic, seeks a ou in the 
Mass/Southern NH 


muscular. Would like to 

share lifetime of love with the 

right man. Write to: PO Box 
. Provincetown 02657. 


GWM, 38, easy ons. aver- 
looks, 168, blonde. 

fants boyish 18-24 GWM 
for Feb. trip to Mexico.Must 
have sense of humor, enjoy 


GWM, 25, 6’, lonely, yo 
hand: 


nionship, friend- 
ship/relationship. POB 414- 
Topfield MA, 01983. 


GWM 38, fun-| , sharp, 
intersting professional. 
Seeks cool guy 18-35 for in- 

timate fr PO Box 
oe. Astor Station, Boston 


GWM, 25, student, creative, 
humorous, attractive, in- 
telligent, open minded, 
Straight interests and ap- 
pearance. New to Boston, 
like to meet guy 18-26, any 
— into fun, music etc. Box 


GWM, 26, 5'10’’, 164, brown 
hair and eyes, straight acting 
and appearing, body- 
builder/athlete. I'm into stay- 
ing fit and healthy, bicyc! 
water skiing and body-build- 
ing competitions. Seeks 
similar athlete, 18-30, for 
friendship and possible reia- 
tionship. Photo and phone a 
must. Box 0297. 


GWM 27, 5'9"' 160, 
goodiooking, athletic, 
Straight acting professional 
enjoys skiing, tennis, run- 
ning. working out. Seeks 
Similar for friendship 
— relationship. Box 
1 


GWM, 27 6'0 180 athletic, 


biking, lifting, hiking and ski- 
ing. My first ad, maybe your 
first reply. Write to: Box 448, 
104 Charles Street, Boston, 
Ma 02114 


GWM, 27, (63, 195) in good 
shape, very straight acting, 
Stable, sensitive, sincere guy 
(Hates Disco) seeks same 
commitment. 
345 Boston MA 02117 


GWM, 40, 215 Ibs, beard. 
Would like to meet another 


dover MA 01810. 
GWM, 40, 6’, 


170!bs, 
for a 


ga 
a relationship. Write 

P.O. Box 1591, Onset, 
MA 02058 


GWM 40, interested in 
books, conversation, mov- 
ies, safe sex, dislikes 

sports, outdoors, 
Seeks GM for fri 

maybe more. Box 1870. 


GWM, 45, 5'7", 137\bs, or- 
dinary guy, straight acting 
and appearing, safe. Health 
conscious. Seeks younger 
(18+) for friendship. Write to: 
PO Box 138, Norton, MA 
02766. 


GWM 48 serious runner av- 
erage looks desires mono- 
gymous relationship with 
man (preferable muscular) 
who needs devoted partner. 
Nonsmoker only. Box 703, 
Brookline, 02147. 


GWM, 170ibs, 45, 
seeks a tail North Shore 
Man. Monogamous mis- 
cellany, triviality, silliness, 
etcetera, and whatever. 
Write to: Box 8143G, Salem 
MA 01971. 


ES 


| 


° ing for very handsome very for Piencanie’ and more. | ’ 
| successful, intelligent man amous rele : only. love giving backrubs. Box 
who is as “special” an indi- 6085. 
| vidual as he is attractive, 
non-smoker, 28-43, Photo GWM 29, 155, masculine, 
| helpful. Box 6064 
perceptive; also very pretty, 
ue | a lady, a skier and honest 
ae | with inactive herpes. Are you 
| Geneing to elegant Gining. 
well groomed, honest, ro- Bear 
mantic, prof, Boston area,  8fook Gardens, Allenstown 
well groomed Female, black, 
Spanish, or Oriental, for a 
honesty, caring & sharing. 
ts seeks looking GWM, eves seeks @ GWM, 18-32, 
20-28. Must be warm, sin: with similiar qualities. Write 
cere, intelligent and have a P.O. Box 8802, Lowell, 
DWM, attractive, financially wide variety of interests. if MA. 01852 
* & secure, self-employed pro- you have style and are look- po 
— tionship. Send letter and 
| photo fo Bor 608 
— — YOu! 
CLASSIFIED 
; king an attractive, trim, 
— petite female, 28-37, 5’ to 5’ 
6” with same interests and , 
deep relationship with tall 
— —— (bearded?) man looking for 
friendship & committment. 
= Box 1873. — 
urbanite. Lover of Mozart, 
he ; gardening, running, hopes to 
a a Northern Mass/Southern NH meet a tikeminded 
GWM, 
> goodiook 
at ing a GWM, 21-30, who is = goodlooking, loving person 
ce intelligent, straight acting, required. Lets get together 
Eee and exceptional for a sin- to share new adventures. 
fessional, athletic, well built, 
meet clean cut young man >. 
18-28 who wants rele- 
20 tionship with someone 
et capable of giving emotional 
ADS Lookii caring 
oe lor @ warm 
i wor. 
possible. Write to: Box:841,. 
Cambridge, MA 02142 
GWM, 34, 5ft 10ins, 170ibs, 
attractive, profeasional, but 
i ane sic, sports, books. 
straight appearing GWM age 
25-38 for mutual enjoyment. 
Box 6075 
= - GWM 24, blonde, straight 
: acting jock/preppy very at- 
Tat tractive, great body, 
baer : - innovative seeks young at- tion that there is more to life. 
tractive male. Box 6093 Write to: P.O.Box 863, 
GWM, 37, 5° 9, 140, br-bi, 
must. Attractive, lovely. Des- 
18-30, for friend/relationship = perately seeking real man to 
from the come home to. Me: into cud- 
: hore area. Write to: P.O. dling, the beach — 
4 
snow skiing. You: 30 to 40, 
masculine, good looking, 
| 
ee travel, beer, video games. ‘ 
Prefer non smoker. 
gay for permanent rela- 
tionship. PO Box 445, An- 
‘ — 
Straight appearing looking 
for a fellow k t hare, 
am 
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e 


at 


loving, 
fit, intelligent, attractive, 
OWF seeks secure f° 
emotionally avellable, 


i 


i 
F 


Grugs or booze. 1 


PHOENIX CLASSIFIED 
367 NEWBURY ST. 
BOSTON, MA 02115 

am 25 dark hair white maie. 


i SHIFT 34, DWM, not too 
hard to look at, Outdoorsy, 


jazz, 
nature seeks SWF/DWF 
for monagomous rela- 


Does f tale end with 
Prince, or toads prolifer: 
all ? Write 


MONOGOMISTS ONLY- 
Pisces 


musician tired of games 
others thrive on. Are you an 
honest SWF attractive, 
? Send 


young 31, ecutive, seeks aculturaiSJF, build, with red- 
some, energetic, sensitive, 30-37, to share interests in dish brown hair/brown 
creative teacher, loves hik- art, architecture, theatre and enjoys photography, 
ing, arts, travelling, music, each other. Send photo with Classical piano, yoga, and 
dancing. Seeks simiter SJF letter to: P.O.Box 3155, Tantric philisophy, seeks 
Send phone and photo. Box SYM. 45, successful pro = any enjoys iife down here on 
0301 fessional, seeks @ = the ground Send desciption 
woman, 25-40, and photo. Box 0007. 
Sensitive, SWM 33, 6'1, 190, evenings, raise a . etc. 
dark hair and eyes, con- Write to: P.O. Box 455, 
sidered attractive, enjoys Swampscott, MA 01907 blue eyed . New to 
ocean, pets, outdoors, and 1 Boston trom Florida, seeks a 
working out. light smok: Physician, re, career-oriented 


#83 


i 


PHOTOPERSONALS 
TAKE THE SURPRISE 
OUT OF BLIND DATES 


SINGLE DAD, WM, 28, 6’ 2°, 
180ibs., attractive and in 
Like a every- 


al 
i 


f 


g 


3 


i] 


833 

33 


é fi 


i 


M 

F 


non-smokers, sharing 


628, Boston, MA 02134. 


please. : 
121, Bedford Ma 01730 


relationship 
w/attr. OWM, 35, 6f 1860ibs 
blonde, 


ful business owner. interests 
include travel to warm 
weather 


n 
wo 
= 
< 
cy 


fi 


SJM, 27-34. 2056, Cam- 
bridge, MA 02238 


SJM, 31, professional, 
. Creative, likes danc- 


mirth (mirth?) for 
camaraderie and 

Photo welcome. Box 

SJM 34, seeks SJF 24-38 


fs 
£5 


ik 


j 
iF 


i 
i 


SWF, 26, & 10, 130 

bright, attractive, non- 
politically radical and un- 
conventional hates bar 
scene, dating scene, and ail 


bourgoise escapist amuse- 
ments seeks intellectual 


| WANT ETONIC 


. ALLEGROS AND PUMA 
ELITES IN ANY SIZE. 


WILL SEND YOU A 
FREE PAIR OF NEW 
SHOES IN IN 
EXCHANGE. CALL 
DURING BUSINESS 


i 


it 
i 


fi 


i 
é 


i 


0271. to: Box 41%, 
Swampscott. MA 01907 
recommend, seeks non- 
drinking, non-smoking, im- tractive, secure, and 
— tried casual taste 
Box 374 . MA 
SWM, 23 5S. 6°. athletic 01907 
build, sensitive, 
SWM, 31, 5°9", cute. 
SE humorous, very aflectionste 


male (straight. gay) 
similar interests, heavy 
metal, bar hop- 
and phones to: Box 
. Fitchburg, MA 01420 


cere, triendly. Seeks triend- 
ship, relationship. Enjoys 
ings. Write to $706. 
Mariboro, MA. 01752 2 
SWM, 32, 5°10", wants to 
meet an intelligent. free- 
spirited single woman with 
not too many tor 
fun, weekend ro 
mance, long talks. No soap 
opera addicts. Write to: Box 
614, Medway. MA 02053. 


telligent, silly, 
athletic, 
sincere, SWF, 20-25 for 


a5 


3 


i 
3 
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SWM, 25, 5'8, 150, 
handsome, e, into 
John Cougar, Stephen King, 
Bruins, seeks pretty young 
lady for a “Hand to Hold On 
To on those “Lonely or 
4 Box 6030. 
SWM, 26, 6’, thinning hair 
but good looking seeks SWF 
23+ for tun, adventure, 
fireside 


9861 NOILOSS ‘XINZOHd NOLSOS 3HL 
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SWM, 25, ambitious, 
a ty 


and house restoration, 


SWM, 33, 5 9°. 160, 


a 
telligent, attractive, SWF 
who practices zen. Write to 
Box 684 Boston, Ma. 02123 


more. Send photo please. with 
Box 6102. . Box 1874 
SWF, 35, attractive, caring, SWM 25, prot J 


taneous, adventurous, 
affectionate, easy-going. 
Likes movies, books, 


built, good looking. New Eng- 
land man, presently in- 
d in the south, in- 


turous, likes tr 
photography, beach, hiking, 


looking, athletic. Well- 
balanced with varied 
interests. A woman of 
substance. Seeking a long- 
term, with 

man 30's-40's 
who wants same. Box 6101. 


rite 
2403 Woburn, MA 01801 


SWM, 26, 5°10, 150, humor- 
ous, likes hiking, sailing. par- 
ing. dancing seeks 


energetic, fun-loving non- 
(tobacco) smoking female. 
Box 0266. 


SWM 26, 5'9, 135 ibs, brown 


SWM 27. 5°6, seeking cute 
slim catholic SWF 24-29, 
5'2-5'6 for triendship to 
share humor good talk, 
music, romance Should be 
caring and weil-adjusted 
mentally. Box 0026 


SWF, 39, 5'8" seeks rela- 
tionship with intellectual 


preferred. She's cute, 
curvaceous, brainy. 
9259 Boston, MA 02114 


CTIVE 
SWF,39,RN, loves fine arts, 


dining. 
theatre, weekends away. 


, travel to islands; seeks at- 


tractive swm with similar 
interests for sharing rela- 
tionship. Box 6122 


SWF, 35, attractive, 


science, 
ing, reading, music, funny 


SWM, 27, 57°, never 
thought I'd try this, but what 
the hell. 17m attractive--how 
about you? | like skiing, mov- 
ies, talk and am up for sug- 

ions. I'm warm and want 
to stay that way this winter- 
-how about doing it 
1 


SWM, 27, tall, very hand- 
some, bive eyes, young pro- 
fessional seeking an attract- 
ive young lady to wine, dine 
and pamper who wants to 


correspond 
me tor friendship. Please be 
sincere: PO Box 
747-072141, Starke Fia 
32001 


SwM, 33, ic, in- 
trospective, ic, fun. 
exploring spiritually 


ion, 
doors, outdoors, ail from the 
SWM, 35, seeks SWF 25+ 


for fun, 
closeness, love. Non- 
smoker. Photo a must. PO 
Box 141, Somerset MA 
02726 


SWM 35 tall, sensitive, kind 
returning from Japan seeks 
F dedicated to personai 


young 
Box 1852 
SWM, 35. tall, slim, 


SWM 35 teacher/published 
poet likes iit, art, movies, 
jazz, bicycling, and con- 
versation over coffee and B 
movies-seeks relationshi 
with SWF or OWF. Write 
Box 503, Roch. NH 
03867-0005 


SWM 36, 5°11. informed, at- 
tractive, existential. pro- 


seeks smart, happy, tun 
man. Box 79 Arlington 
02175-0049 

SWF. 6’, 29, educated, seeks 
an accomplished SWM, 
25-38, for restaurants, mov- 


Swe. 
fascinated by death, 


3 


Write to 
69 Mass Ave., Box 125, Bos- 
ton, MA 02115 


e al seeks compa- 
monship with SwrF 
with strong interests in 
Literature, History. or 
politics. Box 1877 


SWM, 36, 5ft 10ins, Roman- 

tic, attractive, sincere, 

No games b.s. Seeking 
no bs 

SWF slim petite 25+. Box 

135 Sherborn Ma 01770 


educated, well-read, con- 
sultant seeks life-loving 


relationstup 
PO 1565, Cambndge 


SWM, 36, musician, busi- 
nessman, habitual poet. un- 
discovered eyes and thun- 
der-forging will seeks proud 

gmatic woman to per- 
chance and inter- 
minable cuddle. Write to 
Box 410, Beimont, MA 
02176 


GWM, 45, Likes cycling, | NEED A LAMBORGHINI 
white water BEACH SJM,. 30, New 
GWM, 18-29, wanting @ 3964 sense emotionally), smoker. professional. Enjoys 
Peabody 01961. Seeks open, unpretentious, funny. lume. movies. dancing 
relationship. Write I'm attractive, stim. 45. very at first. Seek SF for 
GWM, 46, 6, 200, warm, _ irreverent, lovely, WJF 43, BND COUNTY 
masculine, musical, seeks published post. professor. Lover of the arts, the out SWM 
educated, articulate antiques, blues, horror doors, movies, Bach, 
tor other fiction, seeks kindhearted, . educated and Bachrach. Harvard Square joy 
egenous compe 
eres, tings in New Eng ne 
com- Just 
Write to: Box 15, times seeks attractive, fit, 
, MA 02346. conversation. Box 0005 SJF 22-90 with intetigence. 
. masculine, Pakage deal: SWF 32, 5'8, 601, No. Andover, MA : 
18-25 to 01742. ive, tall, intelligent, pro- GOODCA 
tiend- ——jBLAKE E fessional honest SWM to Stender Boston soaking’ came 
music, travel. BLAK share free time. Box 0015. childbearing age (bearded?) Like sports, travel 
Marshfield MA At the CollegeFest-- Cars, outdoors. financial old Cozy nites. imaginative photo 
02060. Do you realy want tohavea PENELOPE--Are you stili freedom, 60's music, smoke, bicycling. old archinecture. appreciated. Box 36 latior 
 -nonserious relationship with Waiting? My 20 years of drink, (occasionally), Want- Porvidence, 02908 SWM, 23, very good looking. 2354 
GWM, area, 49, 6, serious “older” man??? wandering are over and | Se Porvidence, WM, 23, very looking. 
176, Box 5032 ke up tor that mature, 25-35 fei SWF. 25, blonde, blue-eyed. GWN 
| i me. at 49 who could appeal to the going places tast in my ca- redne 
friendship, HANDSOME JM above, and have enough reer and seeking non- 
Humanist seeks attractive, s. If you stilt time to develop a lasting re- smoking, mature, success- 
articulate female counter- — to share, metro west only. ful, single gentleman, 28-42, 
_ EEE gentie, part for fun, possible serious BST Box 3506 Framingham, who is established in his ca- 
30's, relationship. | interests US Ma. 01701 reer. Objective: Sharing new 
acting appear- clude ex . triendship clubs artist, 28, extraordinary. and old experiences, fine SWM, 24, 5 10°, 185ibs, Aes 
travel, sports, the arts, travel, to correspond brilliant seeks dining. and possible considered goodiooking 
beach, ence, progressive politic. omen: ane thes bremy, humerous, romance, Bend letter and professional. enjoys 1 
send phone. Box ther alone or in nonsmok ing man for Photo to Box 1592 dancing, dining, Beaks 
about Bob, PO Box 649 Box 413, Cami enjoy interdependence. similar SWF phone 2nd 
share good times. Must be S073. Box 413, Cambridge 02140 photo pret. Box 0027 
honest. Phone and photo a a2 | SWM, 24, 5 ft 7, 155 tbs, 
po? but all answered. Box SM, 30, hardworker, likes college grad, cute, in- 
685717, Weymouth, MA 7 cars, music, likes to party. my 
GWM, handsome, caring, food. Box 1581 Waltham, SWF 25 Single Dad, WM, 47, pro- Phone ane tt possible relationship. a SWF 
vivecious, attractive end FO Sen 152, Med- 30-95. Box 708, "ice realy! Box 1824. times 
. Write ONCE IN A LIFETIME tor SWM, 24, 6f tn, 180 
OFFERYOUCAN'T _tessional, 32+ ship, fun, and possible long 33, looking for SF whose SWF. 26, 5°8, 130. seeks ing, romantic, car- 
witty term relationship. The lady ‘light _up when | say professional SWM 26-36 to wealthy. with inactive wants 
should be hearted. in. see Scruffy tonight at share conversation, humor, seeks Female in , but very shy wants 
“black hair, blue rare find! DWF, late 30's,  %@ngerous. Likes fitness, full TT's: ‘game dilemma. Box 0193 to meet independent 
in fun, frivolous, lover of life, Dracula, popcorn, tefligent, end reason- 900d 10008 
with per- seeking & single or divorced walks and anything with Su. 35. seeks SF with her mance and more..Box 0021 24, successtull pro- 
‘ photo man loves kids, laughs four legs. No smoking, clude phone, photo optional feet on the ground and a fessional, mature, extremely 
things and alli the good. Don't hesi- drugs, ignorance, or facial op | sense of absurd, with @ touch handsome, brown/bive has 
do. , BOX tate, act now! Write to box "alr. to greatly ep- ot silliness. Write to: Box everything but SWF to share oe 
2153, Cambridge, MA 02238 
GWM, successful, 33 seeks WM 50 SM,exec,36,5'6", sincere 
or Pres for physical and humorous, outdoor type, 
partners for exercise ive but attract- intellectual female (30-55) seeks intelligent, attractive, 
friendship. Also like movies companionship. Please be single Asien female tor 
mon goal of weight loss and PO Box 522 a friendship. P.O. Box 335, No. rela — = Sid 
sports, music, day trips. Box SM. lonely 
6086. Prot SWM 30 who rock 
ike fehin? SWF S2 wih hime pees conse of 
—______________ sal travel benefits seeks SM to more seeks female 28-33 
GWM. young, goodiocking, fehing. here. there, and to the risk for thal one great 
‘adventuresome. qe to PO Box 4051, 
came ter relationship. PO SF looking to meet new male PROGRESSIVE MALE po MA 01960. ’ ote 
Box 461, Medford, MA friend who is: open, liberal, WANTED ent, et ig pebprae 
02155. empathetic, sometimes ec- SWF, 24, 5'2", eyes of blue, enjoys 
HEY IRISH! confident, fun! Interested in Box 1255, Cam- 
| tove ‘our “simples. and Self, discovery, | spiritual bridge, 02238 
boyish good looks but you're _ growth. new age ideas, being Som 24, 5°4, 11 32 in- 
Griving me crazy! There must -outdoors & other people. dent MA kind, sensuous, en- 
of oul thers 80X 2250 Duxbury MA considerate, open-minded.  srimele. Seeks doors, travel, mov- 
this ing. 4 a Seeks 1 tor 
trivia; dining. Have more to happy rowing to 6051. outdoors, and ho 4". 100. 
ing & growing Seeks DWM, 40, G1), 185 ibs. Seeks gent pretty. GWE 75-59 une 
slender partner 2536. box 33. Hates win- well educated, laid back shares taste for fine/exotic 
The-Phoenix personals; what 0022 tall and summer at times seeks a similar Bon cuisine, dry humour, 
an This travel, dancing. Swe, 25+, who enjoys the SwF. 32 Europe/Carribean travel. 
y pd. | safest, most Mate 23 thinks movies. reading. outdoors and the little things and ‘out * countn inns. sincerity a plus. Box 6074 Boston/North. Photo ap- “Saute ae 
contr way to meet Rachmaninoff's 2nd Sym- SF friend with similar life has to offer. Photo ap- beach, some camping an i frocigtod/exchanged 80x speed 
people? The creative ap- phony is not so much interests. Box 7034, Nashua, Vote ts: skiing. Would like to meet 
proaches to developing rela- scmaltzy sadness as it is NH 03060. 45, Back Mountain Ad, interests 
tionships through personal rhapsodic perfection. in — Goltstown, NH 03045. and good sense of humor- atodent 
advertising are imitiess—this search of a beautiful woman. E CATCHES for friendship & preferably for 20-07 
is truly quintessential 6088. OWM, 40, 61", 185 Ibs, 0-2 
“high-tech”, “80's” method. ti adventurous, self-employed, 
of meeting Boston's best. MAN FROM EUROPE 
eligibles... SWM, 28, 6, 180 Ibs, at tienen socks 
sensitive, int t, non- , 25+, who enjoys the curious into 
Honestly an extremely in- smoker and oft- rugs, seek. outdoors and the ite things science, adventures, think. 
ing educated and emic _—iife has to offer. Photo ap- ing, reading, music, funny 
yo WM in excelient physical Foun g movies, fireplaces, affection 
condition, | seek @ trim, and share things with. Box x 45, Back Mountain Ad, seeks smart 
wacious. We companion. 8060. Goitstown, NH 09046. man, Box 79 “Arlington humorous, open 
Redonistc, of TAHARI | SOUTH SHORE AFFAIni 02175-0040 SWF 22-26 for iriendship-re- minded. Seeks ANYONE 
quisitive mind. Box 0262. Sexy life’s pleasures. Let- SWM, 27, 6'2", handsome, lationship 
ful, . ve, ir ter and photo a must to: Box seeks a “Mrs. Robinson” Non-smokers only. Photo if ee weet 
HOW TO Box 6088. tender loving cure. Vou mast Cross Country skiing, music, 
RESPOND TO A Me: contemporary Merlin, How else we meet? pleasures of life -4 
Attractive, adventurous SWF, 36, scented. 
WITH APHOENIX curious, insatiable, tor (20), Seeks, Iriendly, single professional, educsted, ces: tantasy-tulfilling relat ing in with 
BOX NUMBE black female-photo returned ual, warm, sensitive. Likes write with info. to: flashing stars and sonorous 
R: sorcerer's apprentice. Send mine. Write to: P.O. Box movies, foreign travel. Seek tia. 08947 cooks 
birth data, photo (address), S$ Box 821, Hanson, Ma. 02341 paintings tall, attract- 
phone te: ive, awake, creative SWM 
ADDRESS YOUR x C, Cambridge, MA Retired cultured WM 50100 ATTENTION 36+ one Relationship. into King 
ENVELOPE AS 02140 175, good looking, reloctae SUF, professional, 36, at- RUNNERS hair, ive eyes, non smoker, 
an. ,_ wants tionship with non-smoker en- seeking relationship with at- eee SWF 37, attorney, 5'6, 125 out, dancing, movies, Sages lhe 
BOX ---- » free- = joy travel, walks, br tractive sincere professional Ibs ractive, yo just plain fun. Box 0009 Breet ees) 
x spirited woman with not too with. sense of adventure 
many hangupe for fun, week- Box 577 Danville Va 24543 humor, down to earth who = 
MA 02053. social relationship. Send SJM, caring, growth and helping others. 
Friendship desired with cute pros romant athletic seeks Intrests: Classical music, 
7 . for a relationship. URS. 
Sox REVERE Write to: P.O. Box 166, 580-1600 
mine. PO Box 1437 K goodiooking, smart, f . 
SBM, 31, tall, slim, bridge, MA 02238. "9 unny, = 
SJM 31, 6ft., 170 Ibs, suc- likes music, piano, irish, gamous. Works evenings. 
— merit, cessful, good looking, ro- _iiterature, Russian,NewAge, Looking for Big Love with 
omens, charecter, revel-no mantic, es dancing. dining, seeks: SWM, 21-26, sincere, tall, proud, non- 9 to 5 
tionship, p.o. box 672, Meth- _—fit, looking for attractive, honest. sensitive. Write PO women. Box 6080 
ven, MA 01844. that is classy, enjoys city, Romantic, eclectic, SWM 25-30, no smoking. Box 1791 Norton, Ma. 02766 
cutdoors, beach, traveling. writer, Box 0165. SWF, late 20's, I'm like Quite = 
, 39, preen-eyed, phone, a must returnable. je, creative, im- my good friends say I'm like 
computer prof, w/ an Resident, 17 Stone ST. U-C, aginativeF for synergisticre- ing, hiking, city pleasures, you know, oh so pretty. But | Bees 
acervic sense of humour and Beverly, MA. 01915. lationship. Box 1804. Reagan-bas irish let's party * ' en ea 
taster, whet mu- Say let's party ‘til we die, you _ 
a Tools pea under Me?l Pretty SWF, 28, SC. Seeks spirited and in. know. FNX and the Cure caring. 
cual fifty mattresses at least. Too  dionde, biue eyes seeks trospective SF with sense of everything. So write me oul — show me off to friends and 
anglophile and sensetive for own 900d. SWM 25-35. Photo, phone adventure. compassion, and 80x 1236 
tall, nonemoking, drug tree, SWF, 22, Sft 6in, athletic, in- 
witty prof. SWM in his 40’s to telligent enjoys dancing, mu- - 
share travel and the pursuit SBM 29 5°11” 165ibs. finan- sic, sports, dining, tun, SWM, 27, tall, very hand- 
of life's finer pleasures. Box Ma 02148 + Gres cially secure, graduate stu- professional SWM, 22-26, some, biue eyes, young pro- ne 
0311. 2146 dent seeks attractive female to laugh every _—into same. Box 0042. — an attract- 
indian/Carribbean man 29, pm SWF, 22, seeks college grad. and ane = — 
handsome, witty, seeks athome atthe Ritzor 5'6", 128, cute, many show me off to friends and 
female, 18-35, American, In- SBM, 30°S, No dependents, the corner bar? If so write to —«Mterests. Looking for taller, Mom and Dad. Write to: P.O. : 
dian, Latin, European, East, employed, intelligent, PO box 643, Boston, MA ‘edium built attractive, fun- jes, beach dancing, sports. Box 1084, Melrose, Ma ecg. eee 
or student for dating and interesting, attractive, trim. 02199. } loving guy. Write to: P.O. Photo please. Write to: BUF. 02176. aad re 
friendship. Box 1810. Seeks petite SF, any race. BOX Burlington, MA Box 1324, Dedham. MA 
cuinennatmtinnaibatentemns photo please, return with Box 2193 Jamaica Plain MA SJM, 31, very intelligent, at- 01803 02026. SWM, 29, 62°, graduate stu- 
independent, . adventurous, same. Box 1030 Tisbury 92130 tractive, unaverage, mensch dent, attractive, former 
eight, educated, creative, 02568. refined, fascinating, JF SWF. 23, 5°10, seeks spon- SWF, introverted, un-  Scholar/athiete at The Uni- SWM, 36, successtul, musi- ~ 
attractive, warm, funny, Seek classy, very attr F, counterpart. Let's exchange unpreten- orthodox, 21, 5'2,_120 ibs. versity of Colorado, seeking athietic. highly 
P.O. Box 1783, Cambridge, _ing still seeking that one per- NOL OWN ABMW.CONdO Baudelaire, and dark 
MA 02238 son who wants a friend and a passion. Write to: PO Box 
140, 186 Brookline Ave, Bos- SWM. 29. intelligent. built 
are a WM timate dinners, eves by fire, 23, 5°10 seeks spon- seats noncynical women 23° 
Tea, attractive. shaven, not overweight and sports cars-dri orche Y buxom, kind, with 
SWM, 26-40, funny and serious. sincere, SWM 23-30, SWF, slim high 40’s, streak of 
to me. 9285. Take @ chance send Bookish, musical, witty 
~ Box 1857. letter and photo, will return. 5°10 ish, , witty, 
relationship. I'm a 0009 Pretentious, romantic, stil! 
138 ibs. Write, with North Shore GWM, 34, changing, seeks beidiing) professional, 
photo to: Photo 719, Wash-  180ibs, handsome, dis-  Seeking-Loveable, huggable phone no. and smokefree male 38-58 for SUF. attractive, professional, 
ington St, No. 184, New- tinguished, self employed,  teddybear for serious rele- 1443. high adventure of deep reie-  Sguceted » warm. sensitive. : 
tonvitle MA 02160. seeking warm, seneitve,  tlonship with soft, cuddly "SUM, 27-84, Box 
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SWM, 37, @ Single white male, 37, 190 The Phoenix personals, wnat SWM, 62°, 190 Ibe, hand- The Phoenix personals; what ~ of, 
caring SF. I'm a technician, some, outdoors finan- = yous 170/ Dark eyes & 
nonsmoker, nondr A ing for white 19 to 30, SON pd wero safest, most cially secure, for a is probably safest, most . protessional SF ing 4 one - Just one - Sim. 
seashore, M&M's,movies, who wants a lasting rela- ~ PHOENIX BOX control way to meet | may looking female 23-35 controlied way to meet who wants to meet _inexp., goodiooking, sincere, 
Write 10 Boxhoh gor 27334, NUMBER, ADDRESS Wie ter te res. Dumb tooth, "ASD Type” 
302, St., Orlando, FL. 32867. YOUR RESPONSE tionships through personal ment Beach, MA 02553. tionships through personal rm 26. who is-sensitive, hot & sexy 
Boston, 21, 6, slim. Into AS FOLLOWS: this arelimitiess--this 180, athletic, attractive and and shy: 2 adven- 
SWM 37 sincere, intelligent, is. truly, the _quint ambitious. Box 6107 ture/explore and talk ( 
mature, gentle, romantic Seeks a SF 18-25 with BOX---- of meeting best travel, GWM needed by Harvard about poss. 
good . sense + similar interests. Send note 367 NEWBURY ST. and Please write eligibles... medical doctor as exercise ptt ne: My — 
many Seeks at- and photo to: Box 209. East BosTON, MA02115 to: Box 411, Swampscott, buddy, possibly more. Gym —bar-types or 
tractive, caring, SWF to Bridgewater, MA 02333. MA 0190 OENIX PERSONALS, membership provided. ye pare gm pl 
share meaningful rela- better way Sultan PO Box 1482, 8 Box 6120 
tionship. Box 6073 Warm, sensitive, SWM 33, 64", 190, visually your kind of people? inex. Brookline 02146 
SWM 37 wants similar well-educated SW. Require into simpler professional, Seeks  Densive and excitingl GWM, 32, S17", 160s. GWM. 53 
woman smok t values, things, F 25-34. seeks excep- 4 
into books, crafts, small imagination. warm heart. rich, famous, 29, 6', 170Ibs, Box 1804. TORESPOND TOA 
138, Com photo exssntial: Scientist, WM, single-again, cuisine, dry humor, PERSONAL AD WITH educated. adventurous. travel, seeks similar 40-55 
Swampacott 61907 1871 50, 5'8, trim, enjoys running, Europe/Caribbean tr . A PHOENIX BOX knows self and pursues life’s y.0. friendship, dating, non- 
WATCH -ME NOW! Hand. Swimming. skiing. hiking NUMBER, MAIL YOUR _best. POB 1103 smoker. Box 6138 
SWM, 38, physician, S. YELLOW BRICK ROAD ein, 90008. theo. music preciated/exchanged. Box 24, tall attract- 
Pop. jogging. art mov- in right place ready to move to and sharing life. Box 1897. SWM, AS FOLLOWS: on 
tes over and share the road. each other attr Dkr messman, habitual poet, handsome, looking for 
tion seeks attractive, in- Dorothy, I'm 29 ; professionel 
othy, I'm 29, an WF, early 30's, educated, at- 30’ long, hefty, serene, ic} SWM to join her. 
telligent SWF for fun and pr al tractive and warm, seeks 90'S seeks nice guy —Gigcovered eyes and thun- BOX ---- 
possible 900d ‘looking (honest) silly tor ar 25-40 who enjoys life for @ — Ger-torging will, seeks  PHOENIXCLASSIFIEDS end 
Box 0043. nical yet another WF for a mutually sincere relationship. Box 4 area, for long term and phone no. to Box 6132. 
hopeful (photo please). Write proto 6286. perchance tame and inter. 967 NEWBURY ST. GWM 34, nice looks, 5°9, 140 
SWM, 38, well-educated, Maiden BOSTON. . 
handsome,’ hard-core A Belmont, MAO2I76 SWM 27, 87", 135 Ibs: mu- sincere friend. 
-core SWM 
vegetarian, non-smoker. DWF. 50's, “self-supporting helr/eyes, Ibs \ 
dancing, 90-45 tends M&F. whocanhave SWF, introverted, un- Probabyy most 20-28, with similar 
witty, traveled, en- well-pr Tied of fascinated by death, A J for dating/possible LTR. 
joys skling and sailing, seeks athletic, flabby, balding, fake men? Eccentric millionaires: Bored Baudelaire, and dark this Male 23 looking for Preferable blonde/ 
neo male. Write to: P.O. Box Forget them! Explore by lack of challenge? Done . Write to: young playha female. redheaded not 
cheerful, non-smoking West Acton, 01788: absolute charmer: young, everything? MIT student wil 140, 186 Brookline Ave, and quiet times required. Box 1189. 
who likes ocean, outdoors,  SWM, 32, 62, slim, attract fascinating, very al- teach you to ride unicyicle ton MA 02215 ot ; best lover west of 128. Box 6126 SWM, 30, 60, handsome, 
music, thater, dining. Photo ive, male. Educated. bon 61 WF, 19, seeks nonsmoking semi-mature, professional 
Don 6208 independent. 4 gift .) WF 18-22 for friend- interested in = 
intelligent SWF 
sense of humor seeks kind. . this, want a positive versation to start. 0040. 
y plus perience. Box 6124 
sensual, non-yuppie woman 
who likes nature, dogs and — hy ~ W male would Ike to mest 
Motown. Box 0004 thr a al ad female for out maybe more. Like dancing. 
SW, 43, 510" good look- Would like to meet siim, 1912 outdoors, and life. 
honest, nice guy. Enjoys Sones with SWM, 31, 
the outdoors, movies, similar special 
ut. and the tke ck relationship with attractive, someone in. my life. Write 
ite Seeks a person. Please have bear : 
SWE, 25-48 Phone, photo it the courage to respond with Gang teers. 
ockton, MA 02403. an eM. V eve ry O y 20's-30's. Box 6121 likes picnics and 
unter:  SWM 58, but looks 48, 5°77 ext itso other Casual actives, 
counter- . other casual activities. 
taneous non-tr: ional 
tionship based on individu- ing. dancing, yachting. trav. _ Fresh Boston Schrod tor 
PO Box 41, Main Bluefish Photo would be nice. PO but masculine. films, 
bridge, MA 02140 Chelmsford, Ma 01824 51, Bedford MA C.O. Bill. Joni Mitchell, Ronstadt, 
Fresh Tuna, Romano Cheese Crumbs 9.95 SWM, 23, seeks SWF for Ziggy. 
Phoenix personals; woman of beauty ’ ure. Anyone interes’ 
concept. dom (33). Appealing in body 9.95 vole, Box 6130. 
is the safest, most and (Engaging tionship, I'm lonely. Are you? . 
controlied. way to meet green eyes, humane heart) Scallops Provencal .................. 10.95 1 80, please write tome. Box GWM, 23, 5'6, 128, down to 
tall, hetic ; 
creative (29-40) Grilled Salmon 10.95 DWF 43. bright. good per- R it Seek GM 
Honships through "persona tence Blackened Red Snapper .......... 10.95 
of Boston's best friend ip/pertnership-to friendship. Box 6133 writer, ‘wants to meet very 
through motehilis tractive 30's 
to Cold winter nigh’ 

SWM, 36, attractive, blonde, po oer and birds pretty, 38, needs man for Woman, bright, bookish, not 
denim. Fla. N.H.. dining out Write to: P.O. Bo Bo Box 307, Cam- com. resh Vegetable & Warm Homemade Bread Blue collar fine. 
meet a SWF, 25+ who feels creative, musical writer, talent andar. 

‘good abéut herself and life, seeks date. ty food, fun). Phone, 
and is ready for aoneonone Ensemble) P.O. Box 2408, affectionate. creative, im- to Box 6149. 
relationship. A photo, if Cambridge, 02238. aginative 
handy, phone # and addr SWM. 29, adventurous Jationship. Box 1804. . Handsome, well® “Duin 
ant a short note. Write to: music. GM 28, attractive, straight educated. “shy 
Box $31 Mills Ma 02054,MA mountains, deep thinker, im- For 50 Bay acting/appearing. pro- 
nin be ears Back Bay’s Neighborhood Restaurant times. Photo 
Athletic, , affectionate, in- seeks 
five, SWE, 32, 5°8, 128, Bok 94 Massachusetts (at Newbury St.) 536-0184 caring, 
seeks mature, fun-! @ to: Book- Open Noon-Midnight Seven 
phone number. PO X young looks, enjoys 
sports, music. 1549, Brookline, MA 02146. great outdoors, very 


SWM, hockey fan, 5'9, 
50ibs, 26. 


for blonde 
woman. who is brainy, 
Write to Box 243. Stoneham, 
02180. 
SWM, 


romantic and pro- 
fessional, sensitive biue 
eyes, athletic build, seeks a 
24K single woman. Photo. 
Write to: Box 382, 
Milton, Ma. 02186 


East 
SWM, romantic and pro- 
fessi itive blue 


outdoors. ing pretty, 
sexy, intelligent SWF in area 
for summer fun. Take @ 
chance, | did! Write to: Box 
433, Andover, MA 01810 


Tall. lean, SWM musician 31 
literate rocker into clubs, 
trips, health, awareness, 
seeks smart buxom SF. 550 
Newton branch, 02158 


a 
a rather attractive, in- 
t 


t, sponti 
unconventional WF who 


We've probably seen each 
other in 


controlied way to meet 


would enjoy a lot of pamper- 
ing and adventure. Want to Hh 
Tie GREAT meet a woman would 
swi creative never million through “personal 
mantic, in search of a Non- sider = This limitiess--this 
lie Brown type for @ time, however, | hope that “high-tech”, “80's” — 
crisp Fall romance. you will as this is all quite at ; Boston’ best 
send photo, if possible, honest and sincere. PO Box meeting ne 
phone, to 743, Prudential Station. Bos- 
4056 ton, Ma. 02199 SWM, — attractive, 
very 
WINTER F' CAST 1 mid- 40's, seek’ 
if you're an int Great for youre. 


180, athletic, attractive and 


Milton, Ma. 02186 


ONE WOMAN 


AN 
SWM, 29, 5ft.8"’ Pro- 
fessional, at 


conservative, educated, 


cuisine. Send 
to Box 326 New Town 
Branch, Boston, MA 02258. 


SW\M, relatively new to Bos- 


secure. | enjoy working out, 
reading, cultural 
events, dining out and mov- 
ies and disco. Box 1574. 


sensual. 
Finally, lets meet! Photo ap- 
preciated. Write to: P.O.Box 
707, Quincy, MA. 02269. 


that special SWF, 25-40, to 
share peaceful forest retreat 
and secure pro- 
fessional lite in Northern Ver- 
mont. Let's — e 


is, photos. Box 
St Jonnetury, VT, 05819. 


body 
builder, seeki another 
3313, 

MA 02101 : 
WM look- 
for travel 


and airfare. Please include 
photo. PO Box 2743, 
Woburn, MA 01888-1342 


non-smoker. I'm 
mutual encouragement and 
ive protessions! —_mativation. Box 1853 
athletic, sensitive, sensual. yO ride 8:00 Salem train to 


preciated. Write to: P.O.Box 
707, Quincy, MA. 02269. 


SWF, 36, attractive, into mu- 


spir 
travel, spanish. 
last ment 


Concord, MA. 01742. 


nice 
seeks very attractive, 
5'-5'5” with 
similar qualities. Box 1832. 


Very attractive, 


relatively sane, 
female 24-30 for good 
Box 0268. 


Boston. Well-built, well- 
dressed, brown hair, 
moustache, high 
cheek eyes; 


read Globe, ski, keep to 
ee . Gay? Write me. Box 
1827. 


SWM, 5°10, 170, looking for 
t 


the Personais. 
Really! 

agile, 

entrepreneur celebrate 


SJF,25, for the out of 
Boston romance. Listen 


girl. | like the good and 
can be glamorous,(not 
and to 


jappy) an 

earth(jeans, jeans, and 
jeans). Send and note 
to Box 1045 


serious-minded, em- 
ployed, caring, healthy. 
Write to: box aoa Brockton 
MA 02403. 

DWM, 43, 5’ 5, 180 Ibs, cute, 
financially secure, seif-conti- 

pow down to 


(near 
grown). Enjoys boating, 
and 


maybe leadin 
through life. to 
phone if possible. Box 


it 
Winthrop, MA, 02152 


Biack SM who's sensitive, 

, attractive, romantic, 
handsome, sensual, pro- 
fessional, respectful, 6’. 
Would be honored to meet 
attractive female. Box 1888. 


Foreign Bostonian, medical 
scientist and university 
oft small and 


5 anda 
whole lot of fun. | know 
you're a 
guy, but you want 


gaging of 
Fiend. ‘eon 1911 


+40, 18-21. I'm warm, caring and 
Seek male with like movies, skiing, swim- 
interests. PO Box Stove, PO box 3463, 
Steve, 4 
OF Peabody, MA 01960-3483. 
SWF, 26, tall, slim, ex- 
smoker, intelligent, fun PF perhaps? Petite, 
4 ful pinko philanthropist 
for triendship/ relationship. 
Write to: P.O. Box 1684, 
Cambridge, MA pais/pleasure. Pet 
peeves: parasitic Presby- 
some, er and preposterous prep- 
masculine. 29, 5'9” pies. Positive piusses: post- 
brown hair, moustache. by 
look for lifetime punks, psylocybin. Please 
with with someone similar to put pen to paper’ & place 
me. Let's share our lives postage on package 
the gay rut. Photo pr . Box 1795 
with letter will be 


or returned. Box 7152 
Nashua, NH 


Wareham, MA 02576. 
An attractive 


35, 5°6", 125, cincut 
W maies for good 


Wide open, verbal, emo- 
tional, SWM, 38, active, fit, 
playful, smart, gentle, varied. 
Share affection, closeness, 
joy with strong lovely 
woman, Bo: 9. 


friendship, 
no games, first ad. Box 0047. 
GBM 38, 5’9, 145 Ibs, slightly 
caring and 


Warm WM 30's seeks 
spoiled 


WF who needs loving 
firm hand, enjoys adventure 
375 Stoneham, Ma 


GWM,39,Prof. Financially 
secure seeks longterm 
father/son 


GWM,28, 120!bs., 5’ 7°, at- 


tractive, 
interested riendship 
with 


WM, especiatly 
Greek/Italian. Phone, 


SJM physician, 43, fond of 
bookstores and out- 


doors,seeks thoughtful, at- 
tractive JF with humor, 
25-36 years for inter- 
dependen' 


it 
term commitment. Box 611 


itp , to Box 1881. 

SJF, 29, very pretty, slim girl, 
very successful, still 

looking for SJM with similar 


qualities, warm, caring, fun 


GWM, 25, 175, 


SJM, 31, professional, 
athletic, 


creative, likes 
dancing, hikin city 
pleasures, Reagan bashing. 


1398, Pawtucket, Ri 02862. 


Attractive SWM 28, wealthy. 
warm, seeks SF/DF 18-28 to 
share exciting 
adventure. 


outside of crowded Boston, 
Box 1880. 


young architect 
looking for his top notch 
young counterpart. Box 


SWM,34 professional 
athietic. 
nis, art, film, jazz, travel. 


SWF 24+ with similar 
interests. Box 18862 


straight, non-smoker, pro- 
fessional. Seek similar tor 


Country gentleman 43 seeks 

tall blond A 

smoki unger Renoir 

woman Yon in the sun and 

mind. 

MA 01929 
SUGAR-SPICE 


CESS 20-40 wanted. 
Healthy, proportioned, 
Shar- 


ing Caucasion mid-50s er- 
desires 


in an up 
affec- 


Navaho, Asian, Jew- 


meeting. into casual (jeans) 
not too laidback 


include, but not 
ited to, National Parks, 
and 


student, 
politics, 
the 


- 
| 
\ 
‘ 
j 
> 
> . 
mance, and friendship. Box 
: 0346 
NTU Please include to which 
33 WHY NOT Boris met Natasha through wil be retuned eth possibly 
SWM 29 attractive, wei! the Phoenix Personals. 
, very mine. Box 1890 
eas seeks a woman of Eurasian 9 —— Really! different 
or oriental lineage who is in- GWM. 26. Professional 
telligent, witty, and beautiful. The Phoenix personals; what fie GWM 27, brown, blue, ‘ibe. handsome, 
Must enjoy the arts, flying, an interesting concept. This brown hai “tri : 170 Ibs, good looking, many : 9, wants 
music, and the company of a is probably the safest, most Nair, electric: blue = —— interests, honest, reliable, adie 
man involved with a eyes, masculine face. | work 
rlaky & demanding career, out regularly, love Motown, kind monogamous person. 
Box 6071 dancing and musical theatre. Box 6148 
| own successful business, 
sensitive and supportive, en- uncomplicated seeks bright, 
professional seeks 4 giving, relationship-oriented, . 
21-26, Boston area must be young GWM who is slender 
slim, attractive. Photo and SE and trim. Box 0041. 
phone number to Box 6084. @ work-out Duddy. YOu wi GWM 52 interested in meet- 
count on, laugh think male. Boston, Shore —urban Ph.D. by night- look- 
with, and holdireal tight) So Age not important, ing tor brillant woman who 
< write to me. treo of 900d times are. Box 1887 slim, striking, (Jewish, 
30-40 who wants to meet This handsome SWM, 34, en- watching you from the other acecemic ca BLACK _AM RIN- 
Pau tate one of those equality-con- joys discovery and seeks a side of the room.PO Box 672 reer (sociai/n scien- 
scious younger men, here's vibrant woman who loves Lynnfield, MA 01940-672 Very. 
chancel I'm 26, 5’ 11’, life. and BIG BROTHER with strong interests in inter- 
. Personality GWM into rock (Stones, GWM 25, goodiooking 5’9 national travel (Asia), skiing, 
ambitious. Box 6107 nelty cherished. Aerosmith. U2. etc.) film. 4 sailing, film/video, music, 
WM, 24, 5'6, smooth, and ethnic cooking. You're a 
1 know you're out there non-smoker (25-45) who is 7 Till 
somewhere... You're @ pro- independent, unconven- 
ep ’ 4, Salem, NH 03079. 
fessional S/DWM, tional, warm Sensitive, 
tractive, witty, ambitious, athletic and am wondering if witty. { 
women. 0. SWF 30, blonde, vivacious, for 
a oe Write to: Box 382, East interested in meeting a nice long term romantic. rela- 
WF, professional to go to out 
Australia, free accomdations and dancing. dancing. Box 0053. 
smooth skin tionate woman. | enjoy crew- 
THIS IS ABSURD I! WOMAN WRITER Computers, biking and 
| know you're out there GWM. 34 8+ for travel 
eee non-smoker, seeks com- >; Youve WM, 56, prof non fiction , 34, creative, ialian- and tun Proto and contact . By the way | am blind. 
passionate, petite, classy  fomewnere abet. Writer (Western suburbs) American, responsive, pro- write P.O: Box 0037. if you can look beyond the 
lady 18-26 for long term rel@- tractive, witty, ambitious, in- energetic, sincere, depen- fessional, athletic, seeking differences, and are genuine i 
tionship. Interests include similar_masculine, culture- in expressing your feelings, 
: music, tennis, jogging, nauti- ''d like to meet you. Box 
- lus, travel, and gourmet 0055. 
en — NO drugs or fats. POB 631 
capped professional, en- Striking 
joyed 17 year relationship; ish, Latin beauty. Rele- 
; ton, wishes to meet a single, a seeks another with tionship. Secure. Love arts. 
; Oriental woman for compa- (18+) semi-sane GWM. fn 6’, 175. Brown hair, eyes, at- 
v nionship and friendship. | am joy theatre, video, quiet tractive. Box 6144" 
happy with myself, financially UNUSUAL SWM mo country living, laughter 
: Writer on the occult. 6’, at- — —— quiet rides, R.E. investments : ‘ West DWM, 39, 5'10, 165ibs, looks 
traciive, 40's, looks 30, old- | meaningtus good, has herpes. | am not a 
fasnioned. ethnic one. sks conversation seeks younger ro — head case and am well worth 
pa SWF 20-ish, East European fun loving, attractive woman, gorgeous sincere mentally going Fp 
extraction, curvaceous de- 25-30. | am 34, have varied agile SWF for walk on beach gentle male, 49. Looking for : (hon ve 
finitely. Box 1864. interests, and seek the alk an easy going warm friend- athletic, seeks sincere per- 
warmth and son for friend/reiationship. | 
Very attractive SWM, 36, epending tine (Ship. P.O. Box 871, Middle new music, outdoor 
sic, nature, swimmimg, run- honest, intelligent, stable, and doing things t < ton, MA 01949. sports, films, good humor. 
ing, Box 116, Boston, 02199. styles of 60's music and 
laughter - — music of good taste, ro- 
rowth Waban, MA 02168. GWM, 29, 5°10, straight mantic evenings, out, 
ie Seexing an interesting concept. Th acting, seeks GWM, 25-40 etc. | need a together 8/0F, 
with 43, Boris’ met Natasha through ls probably safest, most for friend/relationship. Box Sees tive non-smoker, who 
- timistic, , domestic, r way to mee 
arious, financially healthy, photography, etc etc flonships through personel of adventure, com- Social worker, 52, 6, elim, CWM22. goodlocking, 
: etc seeks attractive, slim, and mirth (mirth?) » 32, 6, grad , positive. 
: gregarious, can relax. No advertising are limitiess—this financially independent, traveli 
drugs, smoking, drinking is truly the quintessential camaraderie and mutai seeks F 20-35 who enjoys ne, 
x 307, times... ‘sunshine, smiles, heart, Soul, “high-tech”, “80's” method _—Diiss. Photo welcome. Box the outdoors and foreign Of that 
spirit and unoriginal sin, Bos- of meeting Boston's best Box 1255, Cam- special friend. Box 6145 
ton. Sénd.photo to box 1450 eligibles... 


OWM, early 40's seeks 
adventurous, intelligent 


and sightseeing. Please write inet So posting. exit 
to: Box 411, Swampscott,  isiands, and 
MA 01907. travel. Box 
Woman writer, 44, seeks af- 
fluent younger oc- ou ADULT CHILD 
poetry, art, Sci-Fi, wine, bug- handsome, reliable, 
less, drugiess onty. Box Harvard grad, start- 
- beside attractive pro- 
SJF,_38, cute and caring 8, 
rlendship and Possibly GWM, 28, 6'2, 220, irish 
more. Bisexuals. Catholic, athletic, excellent 
Newtown Branch, Boston ooks, excellent mind, into 
MA 02258. working out, cars, high tech, 
for a great guy under 
ONWARDS! 3€ who cares about his body. 
Entering her second haif- Am christian guy 
century with SW, 5S’ looking for relationship. 
10”, 125, seeks with suf- $. Box 578, Needham, 
ficient interests and energy MA 021 
for next adventure. Box very 
caring itty, 30, 
Japanese tor tendon sexy but into 
guy 
Box 6152 
personal 
31, SWM, 5°11, 9 
(Lettermanesque), romantic, whose p ions include 
music, the outdoors, the kids, seeks 
arts, good food and drink, man for @ long-term love. 
road trips. Seeks bright, at- Box 6176 
SWF, 26-36 with compatible 
sense of humor and similar fun-loving SF lonely 
interests for friendship, intelligent ny, please 
backrubs end more. Re. write this 26 y.o. 6’ tall SWM 
Cambridge 02139. * unimportant. Box 6168. 
Adventurous, athletic. GWF sought by professional 
handsome: GWM 27 friend- 
35, ing for , affec- ship. | enjoy working out, 
tionate, bright, SF, for  "S°quet sports, music, dance 
friendehip Win- 4nd more. Box 0060. 
ter romance. Box 6154 Handsome, atruistic, un- 
Very attractive, unconven- pretentious med-school 
tional SWF 26 5'8 shapely, Professor 6°, 39, seeks 
auburn haired, likes films, it, warm honest, liberal, 
seeks SWM non-smoker, seductive, openty atfec- 
educated, slender 7-94 ter tionate SF. Box 1 
walks, talks, friendship 
romance. Box 6151. 7 180 
GBM (29) 5°11” 180 ibs very type 
fon’ protestonal Seeks ship/relationship. Box 2531, 
masculine GWM for ponte Worcester, MA 01613. 
Elegant blond F, driven, 
d line tickets fessional, SWM, 5ft.8" seeks 
for ‘THE GAME’ seeks ac- 


SWM, 28, good-lookig, 


pearing, t, seeks 
similar SM 18-28 who is aiso 


new to the Photo ap- 
land, NH 03840. 
. 23, attractive, fit, 5°8, 
140 ibs; leftist, 
, history, 


fa] 


“gt 


i 
5 


11-04-86 
THE FOLLOWING 
PERSONAL 
MAILBOXES 
CURRENTLY 
HAVE MAIL: 
1781 1787 1789 
1789 1791 1793 
1802 1803 1804 
1805 1809 1810 
1811 1812 1819 
1822 1824 1825 
1828 1833 1836 
1837 1839 1846 
1848 1849 1850 
1856 1857 1860 
1865 1871 1875 
1876 1878 1879 
0102 0105 0111 
0112 0114 0116 
0118 0119 0123 
0125 0126 0128 
0129 0130 0132 
0138 0140 0148 
0150 0156 0160 
0162 0164 0167 
0170 0172 0185 
0186 0187 0188 
0192 0195 0197 
0199 0205 0210 


4027 4029 4031 
4033 4035 4036 
4038 4039 4041 
4046 4053 4054 
4058 4059 1711 
1712 1718 1719 
1721 1726 1731 
1732 1733 1737 
1740 1745 1746 
1747 1748 1749 
1750 1751 1753 
1754 1755 1756 
1756 1757 1759 
1761 1762 1763 


367-5268 

LAKE 

Bridgewater (1/2 hr. S. of 
Boston) - 
ing prof, over 25, 
responsible, to 
cooperatively share chores 
in house on lake in country 


HELP service background in copy- ition. Call Camera Center, 
and/or exper 227-7255 
good benefits. career op EMPLOYMENT 
BUSINESS portunities with a growing 
company. Call Personnei at OPPS 
OPPORTUNITIES 
Lust $16,040 $59,230 
PART TIME OFFICE ASSIS- ow Hiring all 
TANT: Arts/education 805-687 -6000 Ext. R- 1953 
agency seeks assistant $60.00 PER HUNORED PAID 
business office. 16-20 hrs. Downtown cafe 338-7037 letters trom 
per week. Am or pm. looking for career oriented home! Send self 
experience required. and switch positions infor. 
T xmas 
HARV. This innovat shop in Faneuil Hall seeks 
Fully equiped, staff, and pe - to energetic & experienced 
lease. $130, 000 Bot otter the Christmas Oove at 
city a4, -~ $23-2173, between 
COUNTER CLERKS: F/ PT ay 
you 
aft or eves. SHIRT — should have excellent skills BAKER 


CHECKER Mon- Fri 
7:30am-2:30pm, SHIRT 
T Mon-Fri 

wil 

. Wal-tex cleaners 874 
st Waltham 
or 894-6292, ask 


tor Ed. 


EVERYTHING YOU ALWAYS WANTED 


KNOW ABOUT REAL ESTATE 
PREPARE NOW FOR STATE LICENSE 


* Pass your exam the first time or repeat next course 


% You are weicome to the first class at no obligation. 


at no cost until you do. 


telephone (6 months), 2°: 
(6:30em), producing full 
with F line of baked goods for our 
experience. For @p- 
Levy at 262-2600 basic sane of possess 4 
EEPER time, 5 Sats. 
For social Toute dune at 
Resp. for accts ands Limited Newton 
payroll & Highlands on Green Line 
Exp w/ state contracts heip- BAKERS WANTED: FULL 
ful. Competitive salary, exc PT Ex 
benefits, pleasant work en- 5 
vironment. Send resume to SALARY & BENEFITS, 
CASCAP, inc., 1866 WHEATSTONE BAKING 
COMPANY 247-3566. 
1 : C. Kishlo, or call 
len. M/F/H/V help at Kendell Sq 
x 
Full Charge keeper fh or p/t, permanent, hard- 
Part time flexible, approx 15 working, 
hrs/mo., computer exper conditions: 
w 
Newton. $10 hv., 723-3062. pote restaurant 
10-4, saturdays, 
739-11740r 


CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 


Box 6143 leave when you : 
GWM, 25, 59, 160. Very good food, and no games. 
looking,” masculine, Bossibilities? Unlimited. Tues., Oct. 21 and/or Thurs. Oct. 23 at 6:30 p.m. INSTRUCTORS COUNTERHELP 
sincere Looking tor a individuals cannot 771 Main St. off 
re long Co (Rte. off Rte. 128 at Exit 49 ANTED Part time, hours, be 
doors, hiking, here, but perhaps they can tween > 
swimming. Photo ap- meet. | will gladly swap BOSTON DEDHAM LYWW/REVERE | BURLINGTON PEABODY areas of Adult Ed. you Cale. Ex: 
Charles St. Boston MA phone Box 0063, 630 p.m Nov. 5 course description ‘and 
114. Tuas, 6:30 p.m. Nov. 4 | Tues., 6:30p.m.Nov. 4] Tues 630pm Nov. 4) Wed, 630p.Nov. 5 sume to Call 
GWM, handsome and Marat Long Whart Hota in Northshore Career Resource Center on M.B.T.A. 
BAD GUY 8, 160, pro- Long Holiday Bayside Lynnway | Motor Opp Mal Lower Salem Square 5474. 
DWM, 30, 6'1, 185, brown 4 Worcester, Delivery person on ail terrain 
NORTHAMPTON 
ing similar MATICK FALL RIVER LOWELL MANSFIELD Grad. 25°. week days. $7.00 an hour 
fessional, Christian, into ality 2 
and of re- Harvard SQ Rm tor 10 hrs 
other quested. Box 6156. Wed, 6:30 p.m Nov. 5] Thus, 60pm Nov. 6} Thurs, 630 pun Nov. 6} Thus. 6:30 pun. Nov. Nov.6 Wkly with Disturbed Youth. “DISHWASHER NEEDED 
Seek attractive WF. SIM, $2, 11, warm. caring, Hiton Hotei inn Fad Rover nn New Hilton Hotel - “Sent” Love 
MARATHON 566-1088 Wed-Sat atter- 
wound” AMERICAN REAL ES sagen 
TATE ACADEMY | = 
Has for full and 
seeks patient love to tre © 472, MAIN OFFICE: 771 MAIN ST. WAL part time tng week on Mondays, Must 
tistic men for Newton Center, MA 02159. THAM, MA | 553 have car. Good pay. Call 
hugs and kisses. Box 0049. ( 7) 893- 832 { Boylston St., 2nd floor, Bos- 596-5350 evenings. 
fast cars, and funny jokes. 900d looking, full of life, ex- Ucensed by Commonweaith of Massachusetts, Dept. of Education Molly's needs bartenders, the T - = Shine 
on remain thet for SWE 20-24 t waitresses and floor help. Lady needs outgoing valets, 
"Seeks SWE 23-26 to with. Photo, phone and Sem week, female and maie, to shine at 
share an enjoyable night of reply. Box 6175. 021102120215 = watertown--1F seeks ACCOUNTING 161 Brighton Ave. Allston the Boston/Newton ares, 
bottle ofcab 32 yr woman, pretty 1802 0119 0226 honest, responsible, MANAGER MA Professional training, tuxedo 
0048 Q. Responsible for A uniform. Full and part time, 
Handsome professional, ride, sing, dance, write 1803 0123 0229 quiet Mto share 1/2 for high volume service com- PROG, PIT and 
GWM, 31, 5°11, 160Ibs, science fiction, sensitive, 0223 02250226 wing the direct Mark — ey, college 
biond/brown masculine humor, and warm heart im- rm, rm, industry. Famitiarity hru, 1-4pm_ or Mon-Fri 
seeks similar busi- portant. Box 6158 ADVERTISING 0229 0230 0231 sys- —8:30-4pm =. _$7.00hr. Burr person at our shoe 
ness man for friend- - : P well/walt carpet, tems and dealing School. 244-7310 lv mess. shine stand at the Marriot 
i oa SJM, 31, prof 5°10, blue EXECUTIVE 0232 0234 0235 and brick wails, central air, = with venders required. Low Place, Mon.-Thurs 
Box 604, Hyennie MA ving. carn’; SBM, 28, 6'1", 205.88, 0236 02400242 $600 includes 208. Send Resume to: Per- CHILDREN’S Bam-8pm or call tuxedo 
loves to ski, start sonell, University Seminar . 
SWM, 35 handsome, cozy fires. Hoping to meet a INTO SWIMMING, 5000 5010 5011 util. 923-1013 (leave Genter, 850 os _MUSEUM SHOP Girect at 1-617-234-4314 
athletic, looking for cute prof. SJF RUNNING AND 0154 0125 0230 message). Chestnut Hill MA 02167 posit DATA ENTRY 
strong woman 25-30 similar interests, eract M/F wanted Full-time for 
18-35 to enjoy usual and looking for a relationship ALLSTON. socks mature, Public interaction. die entry. Light typing @x- 
PO Box 2154, peabody WA to build upon. Please send TIRED OF SINGLE LIFE. 1805 0126 1809 clean rmmt to share apt in PROFESSIONAL ow. one peels ny perience, ai Gein on com- 
01960-7154 photo and letter. Box 6162 SEEKING A SBF, 28, IN 0128 0232 1810 spacious 2-family home in generous benetite, some puter. First American Title 
SWM, 30's, medical pro. SWM, 22, willy and attract: BROADCAST MEDIA, 012902345015 area. Ott treat EMPLOYMENT time required. Ineurance Co. 451-0088 ask 
guitarist; photographer; en- _tionate, romantic, and in- ccount a 
joy soft rock, folk classical telligent. Also love EDUCATED, 5025 5027 5028 GREAT DEAL I! ecutive/Assistant Sales Di- MASS PAROLE Experience preferred on 
music; dry humor, , progressive music. Don't ARTICULATE AND 5029 5033 5034 HONDA ACCORD tector tor BOARD/MHHI Varityper 4510 or 6400 
sailing, casual lifestyle. 5’1 heshtate, let's meet. Box 1979 HONDA ACCORD, journal, sales ex- Shouid 60 words per 
trim. Like brunettish, 6163. INTELLECTUALLY 5035 5038 5040 RED, 4 DR. A POWER interest in holistic,  Fesidential program for minute. Cali Cynthia at 
ive, intelligent women. ORIENTED. MUST 5042 5043 5044 STEERING AND BRAKES. alternative lifestyles  2ult male paroieesseek 492-6300 
SWM, 42, 6'2, 220, semi- Interests: creative arts, SECURE FAMILY AND 5045 5047 5048 OMTION $1500. OR BEST (9-3pm) (617) 629-2040 LaVern Saunders: 448-0450 STUDENTS 
entrepreneurial author, psych, travel, music. | WANT TO 5053 5054 5056 OFFER. CALL 926-6162 
semni- bly more. in- EVENTUALLYHAVEA 5057 50635078 ARE YOUCREATIVE gg tasy operator. Will 
intellectual-seek similar SWF sta FAMILY OF YOUR OWN 5079 5081 5083 MESSAGES Like to talk on the phone? Blaycle Comtere. full & part- vee pt/it days or eves 
to discuss mesning of ie tainty certain of AND ESTABLISH A 5089 5090 5094 you want to make $400-$700 ume 42-5005 M-F, 9-5. 
whatever , Cam- : interest- ONGTERM, LOVING AMTRACK SUNIO 4 week work 
bridge, MA 02139. ing/attractive. Box 0058. nan eae 5096 5097 5098 You got on in New Haven Creativity, a voice, in- SURROGATE RAPIDOGRAPH 
A AREA Handsome male 29,57, 140 woMen FROM 6001 6007 6008 end drive to suc. Mature humanistic female to proficient/ink. Can 
TILEBORO ‘ are all you . We assist psych-med team treat- ; 
Handsome, affectionate, BUFFALO, N.Y., WHO Please contact J. Box 1891. train you to be @ killer tele- ing male sexual prot 
well-built DWM, 30, 5°9, dark On 6009 6010 6011 marketer. Call 387-3510  $15-25 per hour. Cail 
hate. blue eyes, sterile, Seeks Box 1802, HAMLIN RD 601260146015  COMEDOWNARELAX now! Ask for Tony. 731-9039 for into Prone Co now 
EEPER/ tor ator Y Not? 
Weight but SBM, @x- NEED REPLY. WRITE 6016 6017 6021 Lounge. Come. BOOKEEPE MGR TELEPHONE RESEARCH 003-0000 | 
under t appetizers ‘til! 1:30 a.m media/ agency 
, MA life. Seeking a SBF, 28 years 6029 6031 6032 3 yrs experience in Oppt'y to n about 
Don, | introduced myself on A ts Payable, A Good SECRETARY 
TO FIND - 4. Must 6033 6035 6036 Stuart St after we met as Receivable and payroll. Exp Soom ‘phills req. Near Need an intelligent. re- 
REM 6037 6038 6039 strangers. You have a with computers helpful. Re- Quincy Mrkt. Flex hours,  sourceful individual to man- 
trim, ea gol witty, Man 36, healthy mind, strong sensitive face. I'd like to be . Media Matrix $6hr.+ bonuses Call age the personal business of 
sensitive, prof seeks body, caring, ore. 6041 6047 6051 your friend. State Street, Boston 720-2017 entrepreneur 
ted, liberal, seeks woman (25+ dark eyes, 6053 6056 6061 outdoors. . fexible scheduie. Call 
: : loving, cultural activities, skin sensitive, young ap- TODDLER GROUP 244-0102 
SF 25-35 nonsmoker who ith, eroticism; real liv. pearance, humorous per- 6062 6063 6064 Harry Hood, you are a nadsy KEEPER Warm capable teach 
enjoys travel, theatre, mov- _ing. Box 6159 sonality plus and a smile that Quy, and stuff like that. No needs part time needed, Newton. half-time, NATURE LOVERS 
les, romantic dinners, out- lights you up. Desires true 6070 6072 6073 fealty, it was a narly time at = FC Bookk Comput d pay 964-7689 of National Conservation Or 
doors and simple delights. | SWM 26, a mark relationship with real man ot 6075 6076 6078 the White Hen especially x5 a +. Send resumes to 865-372} seeks persons to fill 4 
Recent full photo, phone, inner MO Centro Presente, 10 Essex D in a busy, informal, 
Box 24-28, whoistired of reading —_to: Brooking, MA Biv Overais Cembridge, MA 02139 —— 
; perfect men, who 02146. 6084 6085 6086 after 2am? Let's do it agen SALES must have salesmanship and 
sounds ready for a date or 6087 6093 s00n at the W. Roxbury look beautiful in our RECPT/SECY 
Hello Cartoon, roadrunner is chance to get into heaven. hartes nonintellectual 6094 Love ya, Sparky. based repro- women's aerobic outfits. Good eterial and phone 
No drugs, smokers. Box man, 23, single student, 6095 graphics firm is seeking This entails visiting aerobic  Sill® essential. Experience 
looking for attractive SWF. 6098 6101 MARGOT LABORDE Anyone interested candidates for studios gyms and spas in wit WD and pc's preferred 
CAMB: Lovely 2 21-25. Burritos, Monty 1026105 6109 with info to Margo's where- outside sales in the Cam- Boston and vicinity in order be well or Or 
Photos ovely 2 bdrm apt. smiling eyes, sax- please call old friend = pridge/Boston area. Prior io familiarize them with our _—*fice hours 9-5, M-F 
necessary. James Box 1901 area to sh wi Non aphones, snow and laughter 3046 3119 3121 Tom Bentley collect at sales experience not essen- merchandise. Car and some 
er. Wood fis, fp, yd. 215-251-0350 : PART-TIME 
Beautiful Jewish woman, 25. $475/mo, 868 0930. 3128 3130 3131 defi nowledge of serobice le 
considered. For SECRETERY 
artistic, witty and BRILLIANT MO/Phd Suc- PLEIADES essential. Please call Hal  exconent secretarial skilis 
seeks passion- PASSION 4 JAZZ? cestul JM, 5'9,’green-biue 3132 3135 3136 Interested in meeting people at 720-4485. experience with wp and pc's 
SUM capable and 30’stosharedinner,iatenite entie, QUEST 3137 3138 3146 from Pleiades and other ex- and some office 
- traterrestriais. Box 6147 CITIZENS FOR PARTICIPA- preferred. Flexible hours 21 
exploreing life's 9s similar WF under 34, 3147 3150 3155 TION IN POLITICAL ACTION = WANTED young energetic F --"ROurs per week 
Letter photo and sense and Country excursiona. Am slender, exceptionally in- ING SUZANNE seeks part-time for housek 4 Excelient salary and 
of humor requested. Box telligent, attractive, xlifetime 3164 3165 3166 to STOP RE- Call 
-time phil major who drop- nion for Joy 542-1908. 
6155. part musician, sup- relationship, children, Prefer 3167 4002 4006 ped anatomy - cup of coftee AGAN 1 CENTRAL enaie. Cali 536-8155 AN @qual opportunity em- 
harvard sq where | drop- AMERICA. 6:30-9:30 pm $7/ anytime keep trying ployer. 
mind. Box 4008 40104018 you off - Dan hour. Call John 426-3040 


9861 NOILO3S ‘XINZOHd NOLSOSG 3HL 


SWM, 30, 6'4, non-smoker, STODDARD SMITH! Your COPY CENTER YOU THINK oe 
Cait: Tim (Mikes ECL) Riley 
646-8519 Growing printing and copy- that’s just who were es Sas 
ing frm seeks energetic front looking fort A motivated. 
fine customer service per- enthusiastic individual is citer 
sonnel with management desired by downtown cam- 
non-materialistic. Seeks 
thinking, fit female counter- nee, 
part. Letter, photo, phone. 
Box 6169. | 
Christian SWM, 30, pro- 
fessional, tail, slim, sensitive, 7 
caring, romantic. Enjoys run- >) 
ning, skiing, outdoors, mov- 
jes, quiet times. Seeking old- ei 
fashioned Christian SWF 
20-29 with inner and outer . 
beauty. Send letter and 76 770 1775 
photo to: Box 6160. 1767 1770 
LATE ADS 
SWM 29, very attractive, welt ALL 
educated, quite affluent with CATEGORIES 7 
REVERE. 1 walk to 
beach and T, off st preune. 
$600/mo util inci. Call 
| 
| 
| 
6s 
setting w/ 2M, 1F, 1 dog, and 
1 cat. Must be nonsmoker 
and love animals. 864-8271 
days, 697-3050 eves. mz 
arts administrator with exp ay ee 
in promotion and fund 
ing. Work with Exec. Director seeks part-time telephone ‘genders 
psychologically mature, ex ner/drinks. Your choice 0 to develope new program- fund-raisers to STOP RE- po pe 
givictian ante ad | 
| 
| 
{ 
| 
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EMPLOYMENT OPPORTUNITIES 


We help good PASSIM 
companies hire the 
Waitress 
best'people. | | Nistts. Part-time 
Retail Sales 
If your company 1s looking for qualified, 
experienced and Seodaerbion employees, Days, Part-time 
place your ad in the Phoenix Employment Now and 
Opportunities section. We reach the type of more hours 
t 
ucated, intelligent, upwa ly mobi 47 Palmer St. 
4 Cambridge 
MASTERCARD, VISA, AND AMEX ACCEPTED esindaeharsi 


HELP IS JUST A PHONE CALL AWAY: 
864-HELP 


SHUTTLE ||| proressionat 
DRIVERS ||| proor reaper 
Dependable persons 
needed to 
4 Must imum 
Flexible hours years experience, exter 
including weekends. | | | Sve knowiedse in brook 
Full and part- items: High 
time positions tech books, complex 
available. 
cial . Must be 
Please po Person | | tamiiar with type spec- 
Frank Calioro, 
204 Porter St. 
(Logan Airport), 
East Boston. Call Brad Tebe. 
= Prime 
Communications, Inc. 
rent a car 
An equal 231-1204 
opportuity employer 


Looking for a 
job? 


Look to The Boston 
Phoenix classifieds. Call 
267-1234 


MAKE IT 


ditional responses and 
your classified to 
work much quicker end 
effectively. 


We're Going 
HIRE and HIRE! 


Our staffing needs are immediate at the BU Bookstore. So 
we're going to interview and hire on-the-spot at our Open 
House, to fill positions in Sales (seasonal, and year round), 
Stock and Security. Look into it at our: 


EMPLOYMENT OPEN HOUSE 
Thursday, November 6th 
40AM-6PM 
at the BU Bookstore 
Kenmore Square 


Come in to fill out an application, and come prepared to 
leave with a job. You'll enjoy our special atmosphere at the 
BU Bookstore, where all kinds of people work, and all kinds 
of people shop for furnishings, fashions, food, flowers and 
more, along with the area's largest selection of books. We're 
right in the heart of bustling Kenmore Square, on public 
transportation, so it’s easy to get here and get back home 
no matter where you live. On Thursday, the 6th, make us-your 
first stop. The jobs are waiting, and so are we. 


ihe Boston University Bookstore is located at 660 Beacon St. 
in Kenmore Square on the T Green Line. Signs will be posted 
throughout the store to direct you to our 5th floor service 
desk. If you are unable to attend our Open House, stop by 
Monday-Friday from 9:30AM to 7PM to complete an appii- 
cation. Call 236-7408 for further information. 


BOSTON UNIVERSITY 


BOOKSTORE 


BOSTON. MA 02215 


666 CORPORATION 660 BEACON STREET 


The Cops 
are after 
You! 


If you're Boston's finest: 
why not work for .the best 
Exciting career opportunities 
offer top wages. excellent 
training programs and a 
comprehensive benefits 
package including health 
insurance. paid vacation 
and more 


@ CUSTOMER SERVICE 
PROFESSIONALS. 


@ PRINTING AND 
COPYING SALES 
SPECIALISTS. 


@ MULTILITH 1360/1250 
T-HEAD AND AB DICK 
360 OPERATORS. 


@ COPYING PRODUC- 
TION OPERATORS. 
XEROX 9500/9900/1090 
KODAK 250/225. 


@ INVENTORY STOCK 
CLERKS / MESSENGERS 


We have immediate full-time 
and part-time openings in 
Boston and Brookline. It would 
be a Crime to look anywhere 
else. Call our Personnel office 
at 267-0441 Equal Opportunity 
Employer. 


The Boston = 
Phoenix 
267-1234 
SALES 
REPRESENTATIVE 
Budget Rent a Car of 
F/T STOCK/SALES/CASHIER staff our 


(Day, Evening, Weekend Hours available) 

“PART-TIME (Seesonal ) 

Discount privileges available to all employees. 

Kay-Bee is located in major shopping malis 

throughout the Boston Metropolitan Area. 

Opportunities vary per location. 


+ Arsenal Marketplace. afayette Place 
Methuen Mall Walpole Mall 


For: 
Waiters Help 
Waitresses instructors 
Buspersons, etc. Ski lift operators 

Hotel Help Tour guides, etc. 
Front desk .. And many 
maids more! 
Bartenders 
Bellpersons 
Managers, etc. 

Offers: 


New career opportunities. on the did training, 
employee housing, short and long te 

employment, discount air fares, and sorne free ski 
passes. 


Call Monday - Friday 9 - 9 1-404-442-8737 
or write: Resort Services Unlimited, 
1345 Hembre Rd., Roswell, Georgia 30076 


ASSISTANT 
ART DIRECTOR 


PRIME 
COMMUNICATIONS, Inc. 


32 Hamilton St., Saugus 
(617) 231-1204 


Applebee's 


Neighborhood Grill & Bar 


The terms Male and 
® ° Female are used for 
Assistant Supplements Editor the convenience of 
Exciting opportunity available to work at Boston's largest weekly and be involved with a wide range of special oe is illegal 
sections. Includes copy editing and overseeing layout and production ion. Minimum 1-3 years general newspaper experience bona fide 
required. unless a 
Send resume: Personnel Director 
Classified Sales Manager 
Telemarketing Experience Desired 
The Boston Phoenix, New largest weekly position f iented individual with 
qualities to drecting the etiorts ota person n department. Candidates must 3 years of relevant SERVICE 
sales or marketing experience. Responsibilities include hiri nee, hes he hieving classified sales goals. in addition to 
a fits Please send resume in complete AGE S 
confidence NT 
e 
3 Outside Media Positions Now Available Various Shifts 
The Boston Phoenix has openings for three experienced, ee ee persons 
* Retail Account Executive 
* National Account Executive with clean 
* Entertainment Account Executive driving records 
You will be working with other highly motivated individuals who, like you, are mainly interested in the personal and financial needed to wash, 
rewards that come from selling this unusual media mix to many divergent industries. in addition to excellent growth gas and drive 
opportunities, these positions offer a salary and bonus program and a comprehensive benefits package. Send resume in 
complete confidence to Steve Jackson, Director of Sales. ane cars _. 
Retail Advertising Sales Manager Various 
should hate severe! veers experience in media with ot least 2 experience. In addition 
ex! in rs mai 
ake override and a Please Apply in person 
send resume and salary history in complete confidence to: Warn Fisteen, een, Genera! Sales Manager only to 
‘Frank Calioro, 
Billing Clerk 204 Porter Street 
Conscientious indviduel needed for buny sonouting dept Must be able to work in hectic environment billing advertisers. 1 (Logan Airport), 
yr. work exp. req. CRT a plus. Terrific career position. Send resume to: Dept. AB East Boston. 
The Boston m 100 Mass. Ave. es a 
ix Boston, MA 02115 
(617) 536-5390 remt a car 
EOE/MF An Equal 
Opportunity Employer 


4 industry and we are looking for 


BE A PART OF THE FAMILY. 


Applebee's is one of the newest 
concepts in the food service 


that special individual who has what 
it takes to go the extra mile. Our 
work atmosphere is second to 
none. We offer excellent pay and 
flexible hours. 

We have openings in the following areas: 


Cooks 

Bartenders/Barbacks 
e Waiters/Waitresses 

Hosts/Hostesses 


Dishwashers 

Interested persons should apply in person at: 
Applebee's 

300 Washington Street 

Newton, MA 02158 

244-1375 


Applebee's — where you're one of the 
Equal Opportunity Employer, Male/Female 


Students, 
Writers, 
Musicians, 
Earn Top Pay! 


Full- and -time 


dept. of 
Link istance 


service. Earn $5-$10/hr. 
at Corporate HQ near 
Kendall & Lechmere ‘T’ 
stops. Paid training, ge- 
nerous comm’s., bonus 
programs. 


Flexible hours: full-time: 

8:30 to 5:00, M-F, part- 

time: 5 to 9, M-F. 

if you are self-moti- 

vated w/a pleasant 

voice, call 
Nordal at 354-5465 


for immed. considera- 
tion. 


mms 
BUS 


DRIVERS 


CLASSIFIED 
WORK HARDER 
FOR YOU! 
STAND OUT.... 
Use BOLD and CAPITAL : 
| letters to set off your ad : 
copy. They will Attract ad- 
MEANWHILE ON MONDAY MORNING. .. 
| FORGOT TO FIND... 
_AJOBII!” 
) Don’t let this 
ae F happen to you— counters. You must De 
; ~ Call at able to work with the 
communieaton 
Services Excellent benefit package, 
le. free medical and 
Immediate openings for dental, incentive program 
4 typists, word processors, & For additional information about your 
_teceptionists, clerks, cashiers, opportunities, call us at 617-423-3311, or apply 
= data entry, and light industrial personnel. rt : in person at the Kay-Bee Toy Store nearest Apply in person to 
you. Donna Cecere or 
* Burlington Mall * South Shore Plaza Chuck Jacobson, 
Chestnut Hill Mall + Mea Monday-Friday 
between 9 am and 5 pm 
208 Porter St., (Logan 
Temporary ba! Airport) East Boston 
rent acar 
An Equal 
TOY STORES opportunity 
and deadline conscious, 
quire minimal supervision 
A national network communications center has able to handle large projects 
Soe ee jobs available in ski resorts, beach resorts, cruise from start to finish. Must have 
ae ships and more! Located in Colorado, Utah, New extensive knowledge in: 
Mexico, Hawaii, Bahamas, Florida, Virgin Islands 
and moret! Currently we have 3000 - 5000 jobs 
4 available for the upcoming ski season starting the} || ;Ym.‘)" 
@ end of October. * Design of Commercial Print 
Products 
4 a Will be working in 2 fast-paced pubieshing, 
access to Route 1. 
Call: Brad Tebo 
| 
> 
Dependable 
persons 
need to drive 
shuttle bus. 
Must have 
Mass. driver’s 
license. 
Full-time 
positions available. 
Please apply 
Frank Calioro, 
204 Porter St., 
© East Boston. 
rent a car 
An equal 
& opportunity employer 


EMPLOYMENT OPPORTUNITIES 


Picture This! 


Prompt photostat service at 
reasonable prices, with no hid- 
den extras. Line shots, half- 
tones, reverses and acetates. 
Position stats from slides; spe- 
Cialty screening, including line 
screens and mezzotints. 


Stats 


Enlargements and reductions 
from 20% to 300%. For 
further information, call 
536-5390. 


Phecenix 
(Third Floor) 
BOSTON, MA 02115 
536-5390 


WE HELP YOU LOOK GOOD 


HEN Mary, 
Susan, Barbara, 
Marie, John, 
Kathy, Karen, 
Carol, Peter, 
Jeanne, Judy, 
Eileen, Rita, and 
June came to 
Search Temps, 
Inc., they all had one thing in 
common, those great skills — a 
terrific attitude and willingness to 
work. 


THEY LEFT WITH great skills, a 
terrific attitude, and a willingness to 
work PLUS a time sheet, a great rate, 
a firm handshake, and a big smile. 


720-0018 
search Temps, Inc. 


3 South Market + Faneuil Hall Marketplace - Boston, MA 02109 


Need job? 


training? 


The spirit of Massachusetts 
JF is the spirit of America. 


ACTORS, MUSICIANS, 


DANCERS AND WRITERS 
BE A VOICE FOR 


THE BOSTON BALLET 


Use your communications skills to promote our terrific new 
season and increase attendance to record levels. Dynamic 
and enthusiastic individuals only. Salary and bonuses in 
addition to tickets to performances and classes at the 
Boston School of Ballet. Arts and/or sales a plus. Day and 
evening hours. For more information call Mark or Gary at: 


between 10 a.m. - 4 p.m. 


Career moves usually are. But a 
move now could put you into a 
management position before the 
snow flys. No tricks, just treats. We 
are a young, dynamic promotional 
advertising company seeking wild, 
Crazy individuals who are searching 
for a senious career opportunity. If 
your present job has you shaking 
and you’re not raking in good 
money 


Call Roxanne now: 


938-7900 
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EMPLOYMENT OPPORTUNITIES 


MONTILIO’S 
PASTRY SHOP 


Part Time/Full Time 


FRONT LINE 
COOKS 


Montilio’s Bakery is 
growing and needs 
people to work in the 
jot listed above. We will 
train you and give you 
the hours you need. 


Please call 
267-4700 Ask 


for Michael 


‘| FANEUIL HALL 48 BRATTLE ST 
METPL. 
742-6025 6-6300 
CHESTNUT HILL 171 HURON AVE. 
964-8400 547-5938 
COPLEY PLACE 
536-9400 


Crate & Barrel stores are looking 
for career-oriented people to fill 
full-time entry-level sales posi- 
tions. Training includes de- 
velopment of merchandising 
skills, customer service, inven- 
tory control, and working in a 
team environment. Come learn 
with us, for we are a fast-grow- 
ing home furni shings com- 
pany, and offer a good salary 
with benefits. Come in and fill 
out an application, or call for an 
appointment. 


VALET 
PARKING 


Boston’s Best valet 
parking company 
needs people to park 
cars at the World 
Trade Center and 
some of the finest 
restaurants in 
Boston. Day & 
Evening hours 
available. Good 
hourly rate and tips. 
Must get along well 
with people and be 
well groomed. 

For further 
information call 
aren Sedman 


1-800-902-3631 


$300-$500 
PER WEEK 
ROCK 
TO THE TOP 
ROLL 
TO THE BANK 


MANAGEMENT 
POSITIONS 


PROMOTIONAL INDUSTRIES is 
here and looking to expand in the 
Greater Boston area. Looking for peo- 
ple to train in the areas of Fitness, 
Automotive, Photography and the 
Entertainment Business. If you are 18 
years or older, have a car and are am- 
bitious to learn a new marketing con- 
interview . 


CALL 
938-7900 | 


SPARK PLUG 
WANTED 


Promotional/advertising company 
dealing with beauty, fitness and 
entertainment industry seeks 
people who wish to earn a high 

’ octane salary. You must be 
enthusiastic, success-hungry, and 
a dreamer with no loose wires. 
Call Roxanne. 


Four cylinder people 
need not apply. 


938-7901 


ZELLA the Fortune Teller 
sees a job and this bonus 
in YOUR future. What will 
it be? 


TYPIST? WORD PROCESSOR? 


DATA ENTRY? SECRETARY? 
RECEPTIONIST? CLERK? 
PRODUCT DEMONSTRATOR? 
TO SEE WHAT THE 
FUTURE HOLDS FOR 
YOU, CALL... 


Western 


TEMPORARY SERVICES. 
426-8622 
59 Temple PI. 
Boston, MA 02111 


bring in this ad when 
EOE-M/F 


SECURITY 
OFFICERS 


Armed — Unarmed 
Full/Part Time 
All Shifts 
Boston & Roxbury 


Students, Retirees, 
Housewives are 
weicome to join our | 
auxiliary force. You 
can work during our 
special events on 
days and shifts of 

your choice 


Weekend interviews by Appt. 
Call 232-3659 


or 
Apply in person 


Safe Security Systems 
111 Washington St. 
Suite 204 
Brookline 
E/O/E 


pu 


EARN MORE! 


LEARN MORE! 


CONDUCT MARKET 
RESEARCH SURVEYS! 


EARN EXTRA MONEY . 


WEEKENDS AND EVENINGS 


We are conducting market research 
surveys which will encompass even- 
ings and weekends. We are looking 
for outgoing, people-oriented persons 
to conduct door-to-door interviews in 
NEWTON, FRAMINGHAM 

and ARLINGTON. 
Census experience would be helpful, 
car is necessary. For more information, 
please call or write: 

(201) 249-1800 
(Call Collect) 


R.H. BRUSKIN ASSOC. 


303 George Street 
New Brunswick, NJ 08903 


LOGAN 
AIRPORT 


Immediate openings 
Mornings/Evenings/Weekends 
Full and Part Time 


HOST INTERNATIONAL is cur- 
rently hiring for cashier posi- 
tions. We offer $4.50/hour to 
start - first raise in three months. 


Benefits include the following: 

medical 

eprofit sharing 

ecredit union 

etuition reimbursement 

epaid vacation 

ediscount in all Marriott/Host 
facilities 


Please apply in person at the 
HOST gift shop located in the 
Eastern terminal between 9AM 
nd 4PM Monday - Friday or call 


a 
367: opportunity/Affirmative Action Employer M/F 


COME GROW WITH US 
AT APPLESEED’S 


Business is blossoming this fall. We 
have immediate job opportunities and 
expanded work hours. Start earning 
your holiday money now and buy your 
gifts with an Appleseed’s store discount. 
Many shifts available including a new 
4:30 p.m. to 8:30 p.m. shift. Great for 
after school or as a second job. 

Openings in all departments at our dis- 
tribution center. No experience 


@ Appleseed’ 


An equal opportunity employer 


No experience necessary. 


We're Pizzeria Uno, home of the world's 
most celebrated pizza, and one of the 
fastest growing full service bar and 
restaurant companies in the US. We 
offer complete training with a major 
quality organization. 

No matter how you slice it, Pizzeria Uno 


MARKET RESEARCH 


AND POLITICAL POLLING 

Start at $6.00 per hour - 
We’re looking for articulate, 
intelligent, outgoing people 
to help us conduct market 
research and public opinion 
polis on a continuing PART 
TIME basis. Work is done by 
telephone from our facility in 
ALLSTON. 


Convenient to public trans- 
portation. No experience is 
required — just a clear and 
pleasant speaking voice with 
some college preferred. 
Start at $6.00 per hour. 
Many earn much more. Flex- 
ible schedule, mostly eve- 
ning and weekend hours 
with frequent day and work 
available. Fully paid training. 
For more information call 


Dorr & Sheff, inc. 
at 
254-2755 


; 
| 
FULL TIME 
| 
\ 
Ea 
“After 60 hr. of 
| 
4 is 3 | 
- necessary, we will train. 
oe Please apply in person to: is *: flexible scheduling; mother’s hours 
also available. Advancement oppor- 
4 Mr. Bruce Prescott tunities, and pay commensurate with 
experience. Please apply in person fo 
JOHNNY APPLESEED’S 
é 22 John F Kennedy Street 
* Distribution Center (Harvard Square) 
39 Tozer Road CAMBRIDGE _ 
Beverly, MA 
er Come reap the benefits. 
— 
] 
—— RESTAURANT & BAR —— 
GYRE 


READ 
THIS AD! 


Make $7 - $12/hr., full 
or part time, day or eve- 
nings. New media ad- 
vertising office is now 
hiring for training man- 
agement, COD messen- 
gers and marketing. No 
experience necessary, 
will train. 


Volunteering once meant joining 
something dangerous like the French 
Foreign Legion. But at the Human 
nutrition Research Center on Aging at. 
Tufts University, we've made volun- 
teering downright healthy. 

We're looking for volunteers over 
age 18 to participate in our research 
to help us determine how good nutri- 
tion helps people to live longer, more 
productive lives. 

As a volunteer, 
you'll learn more 
about your health, 
live in luxurious 
accommodations, 
and receive a 


BOSTON 


COLLEGE 


HAS THE FOLLOWING 
OPENINGS 


* DINING SERV SUPERVISOR 
* COOKS HELPERS 
* CASHIERS (PART TIME) 
DISHWASHER 


All positions require varied levels 
of experience and skills. Some 
sitions September-May only. 

oston College offers competitive 
pay and generous benefits inciud- 
ing free tuition to undergraduate 
evening courses, insurance cov- 
erage and use of recreational fa- 
cilities. 


For further information 
please call Maris Soares, 


THE FURNITURE 
STORE OF 


Crate&Barre! 


We are looking for an 
enthusiastic individual to 
fill a full time office man- 
ager position at our fur- 
niture store on Mass. 
Ave. Strong communica- 
tion and organizational 
skills required. Good sal- 
ary and benefits. Come 
in to fili out an applica- 
tion or call for an ap- 


some office experience 
excellent organizational, communication and 
strong interpersonal skills essential 
To apply for any of the above positions please 
contact Joanne Sheridan in the personnel office 
at 868-9600 ext. 210. 


Lesley Collece 


29 Everett Street 
Cambridge, MA 


BOSTON 426-3910 
One Bromfield Street, Boston 


FRAMINGHAM 
LEXINGTON 861-0707 


Temporary Employment 


Students and others meee > Human Resouces Dept. pomtment. 
welcome. $2000. 552-3330 
For immediate BOSTON Crate&Barrel 
ron COLLEGE 1045 Mass. Ave. 
254-0475 ana AT CHESTNUT HILL, MA 02167 Cambridge, MA 02138 
(at the end of the Green Line) 
mw an equal opportunity/affirmative action 547-3994 
Boston, MA 02111 employer m/f 
THE FOLLOWING FULL 
TIME OPPORTUNITIES ARE RETAIL SALES 
AVAILABLE IMMEDIATELY 
IN A DYNAMIC COLLEGE An HSE Stratton Mountain, Vermont's fastest growing four- 
ENVIRONMENT LOCATED season resort, located in the heart of New Eng- 
JUST OUTSIDE OF immediate land’s ski country, has a variety of retail positions 
HARV Long and short term open. We are looking for supervisors and sales 
ARD SQUARE : people for soft and hardgoods sales, and rental and 
Proressional Orrice Help repair technicians. We have seasonal positions with 
duc cua Receptionets | full or part-time hours. The ideal applicant will have 
= Academic and student services Selsey crane prior retail experience and a knowledge of downhill 
@ PM: sDean of students Alpha & numeric and cross-country skiing, but we will train you for 
» Graduate center Professional Accounting our entry-level retail positions. These positions offer 
|| 2 season's ski pass and a beautiful and exciting 
apy vend ny Accountants — Jr. & Sr. level resort environment to work in. 
Bookkeepers Please send your resume or call: Amy Pollard. 
The above positions require Accounting clerks 


The Stratton Corporation 


Stratton Mountain, VT 05155 


(802) 297-2200 


Stratton is an equal opportunity employer 


TELEPHONE INTERVIEWERS 
and CODERS 


Day & Evening Shifts 


interesting, part-time assignments on research 
studies. Flexible hours. Pick your own schedule ~ 
and hrs. each week from shifts that run Monday 
through Friday, 9 a.m. - 5 p.m. for coding or 5 p.m. 


- 10 p.m. for 


advancement to $5 


tart at $5.00/hour with rapid 
Paid training. No 


experience necessary. Call 492-56 6 Monday - 


Friday 9 - 5. 


Abt Associates Inc., 55 Wheeler St., 


Cambridge, MA 02138 


An Equal Opportunity Employer 


Abt Associates Inc. 


Bel Canto 
Restaurants 


Come Grow With Us 
wait, kitchen, cash/host, 
bookkeeper and supervisory 
postions available. 


Full & Part Time 
Flexible Scheduling Arranged 
Apply in person only 


2 p.m. -6 p.m. 
42 Charles Street 92 Central Street 
Boston Wellesley Square 
1715 Mass Ave. 928 Mass Ave. 
Lexington Center Cambridge 


E.O.E. 


4 


9861 HSBWSAON NOILOSS XINZOHd NOLSOS 


nce ‘ou needed 
y 
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¥ 
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THE BCSTAN PHOEN!x 


“$300 


in addition to Silver Lake Dodge's low discount prices! 


_ Lease with NO MONEY DOWN for $449/month! 


Order in your choice of color. 48mos.x$119= $5712 


TAKE YOUR PICK! 


Pick a Pickup! 
SMALL Pick a Payment! LARGE 
MEDIUM 
1987 D-50 1967 D-450 
lom Mitsubishi ing a 
cel truck in the world! or lease 
or lease for’ 
$4.39 enon $7 874 48 S479 mon. 
48 mo x$139= $6672 $449/mon 
48 mo.x$149=$7152 


Order any of the above in your Choice of color 
*Closed-end lease. NO MONEY DOWN. Refundable security deposit required on all leases 


Also a large selection of leftover 
NEW 1986 pickups available! 


New SLD Luxury Van Conversions eee 
in stock for Immediate delivery! : 
as low as $10,979 or lease tor $499/mo. , 
Includes 45 luxury features No.13900 


48 payments x $199 = $9552. closed-end lease. 


NOW ON DISPLAY EXCLUSIVEL Y 
AT SILVER LAKE DO 
the 1987 Shelby 
-GLHS Charger! 
Available for 


( der in your choice of colors 
“Refundable security «quired On all leases. 


Herb Abramson, 
President 


New England's Official #4 Volume Dodge Dealer 
for 1979-80-81-82-83-84-85 and first 9 mos. of 1986! 


Route 9 © 1/2 mi. W. of Rt. 128 © Wellesley 
235-6666 | _ OPEN SUNDAY NOON IO 5 PM 


* 


wknds, PT 
waitress, nights. PT 
Host/ess, nights & 


PT waitress, nights, wknds. 
542-1166. 


MARATHON 
MESSENGERS 
Has openings for and 
time couriers 


le to 
work through fall and winter. 
Apply in person 553 


MORNING 


DELIVERY 
Newspapers to B. Bay 
restaurants, no car, 
9-12 ee: Ive msg, 


PT Secy. 6-8 hours am. for 

Writer/teacher. Gd skills, 

own car req. Routine 

wonderful setting. 926-1 7. 

STAFF ASSISTANTS | 

For University based 

Days, 35 


code 

hrs per wk. Call Morag 
732-1480 
Stock person for women's 
shoe store. Full-time. Hvd 
Sq. Suzanne 547-4761. 


Waitress needed three 
nights a week at Re- 
saurant 253 Shawmut Ave, 
Boston, 5pm-12:30am 
338-7528 or 423-0043 


WORK A HOME 
Make up to os, weekly. 
Clipping newspaper articles 
for magazine editors. Will 
pay up to $25 each. 

now! Cali refundable. 
213-391-0711 ext. 3401. 


SITUATIONS 
WANTED 


New ana Used 


Lowest Rates 


Furst 
Financial 


Corporation 


738-0044 


1981 in EXCELLENT CON- 
DITIO! includes AM/FM 


FORD FAIRMONT 


WAGON 78 
oa per, standard shift, 
Lovingly 
single owner. 
$800 or best offer. Call 
655-4993 eves. 
FAIRMONT Wagon 1979, 4 


door, new clutch, carburater 
and radiator w/ A/C, FM and 


cassette, excellent condition 


$1000, evening 522-2597 
Ford Escort, ‘82, 4 dr hatch. 


364- 
ext 5190, won 734-1479. 


FORD FAIRMOUNT 
1978. Yellow, automatic, 


eves at 1-532-2818. 


FORD Must. 1975. li 2-dr. 
htchbek. Runs grt, Iks grt in 
& out. $1000 or best offer. 
Call 738-4565 for your test 
drive today. 


FORD Must. 1975. Il 2-dr. 
htchbek. Runs grt, grt in 
& out. $1000 or best offer. 
Call 738-4565 for your test 
drive today. 


GNOMON COPY 

Word - Resumes 
our specialty. Mult 

letters, theses, term 

99 Mt. Auburn St., 

bridge - Call 492- 7767 


VOLUNTEERS 


FORMULA FIREBIRD, 1979 


1983 OLDS 
FIRENZA 


trans, power steer., power 
brakes, A/C, AM/FM stereo 
cassette, steel-belted 
radials, tilt wheel, and much 


a 
living in Weston/Welisiey 
Contact Laura Rivas 


AUTOMOTIVE 
DOMESTIC 


‘ord: Mavrick, 74, ex 
82k new auto trans & brakes, 
am/fm/cass, all season rads, 
$750 or b.0.. 396-5495. 


1982 FORD ESCORT 


Sunbird, 1978 4 
speed 6 cyl bik w/ tan landau 
& interior 2 snows $1500 call 
395-0207 


FOREIGN 


1972 Datsun 51 


leahter pack 
$18,000. Awesome. Call 
Scott, 752-4663 (days) or 
347-7441 (eves) 


73 VW FASTBACK 
MILES. New muffier 
brakes, Radials 


AM/FM cass, $3,300 or b.o. Much in grea' 
Dy 482-5034 eve 232-9545. asking ‘$950 522°6748. 
82 MERC LYNX: 2 dr, iftbk 76 AUDI FOX, light blue, 
bik w/ red int, 4 , AM/FM, body, no rust, good in- 
condition, $2500 or BO _—iterior. New brakes and ex- 
84-2044 or 491-7667 haust —. — tires plus 
snow tires. ngine 
85 Escort L 5dr manual trans work. $800 or best offer. Call 
643-0615 


dition. $4300. 782-4806. 


1968 CHEVY 


MALIBU 
2 door, 250 6 cyl, excellent 
maintenance record. 


crank pulley for road or ideal 
parts aut. $300. Call 
643-4570. Leave message 


CHEVY Nova ‘76, new 


mi. Great 
31100/b0 629-2850 
ings. 


CITATION 1980 55k mi 4dr 


inspected $1200 b.o. 
965-4947 


Citation 1981 2dr. Ps Pb 
AM/FM stereo cass very de- 
pendable $1700/B0 
628-2864. 


Cutlass Supr ‘72, 8 1k, tux int, 
pow wdws, depend, 
student car priced to sell 
$699, 969-0512. 


78 Toyota Corolla liftback. 5- 
spd. Runs excellent, AM/FM 
stereo, AC & heat. Great city 
sell. $1000 or bo. 


car Must 
731 
HONDA 
78K miles. Runs well. 
$700 OBO. 236-47: 
Hatchback, 40 
miles, sunroof, AM/FM, 
, 5-year un- 
limited warranty. 
or 3. oO. 262-0507 
79DA B-210 
Heat, air, 1 mi, recent 


work done. Runs very weil. 
Call Brad at 787-8941 after 
6pm $900 

Ay 


$900 OBO. Jennifer 
438.7705. 


Alpha Romeo- 1976 alfetta gt 
professional rebuilt motor 
cellent cond. $5,500 or 
best offer. Call Dave 
628-3968. 


DUSTER 84: 5 Speed front 
wheel 


AUDI Fox, 1978: In good 
condition but needs new 
clutch. Many new parts. 
$500 782-1026 after 9. 


Audi Fox 76 70000mi 4-sp, 
rbit_ eng, new prts 
$1750/bo. 776 

sun 


VANS & 
TRUCKS 


1983 FORD 
ECONOLINE 150 


Excellent condition. AM/FM 
tape, captains chairs, 
isolate, running boards 


1 , asking $1500 or 
$2060 or bye b/o 56. 756. 

72 DATSUN 510 150 CLUB WAGON 

$350 or best WINDOW VAN, short whi 

offer. 367-3313 base, man 3sp, PS, mi, 
$4800, JP 522-5872 

many GREEN VAN 1970 Ford E100 

240 6, 17% Some 

$2000 orb/o 73! 

very good condition, green 

DATSUN 200 SX 


cons . Call Harry, 
26-7184 4:30 to faa 
midnite, or 744-5594 1 

to 3PM days. 

DODGE COLT 1976 Good 
condition. Dependable, runs 
excellent. Needs no work. 
$750. Must sell. Leave 
message, 731-5760. 
Fiat Spider, 1981, 


condition 60,080 . Lot's of 
fun. $3,900. Call Chris, 
868-5661. 


con- 
Exc. 


FIAT X19 1980 In 

, 38k miles, AM/FM 
used summers 
only. $2500. Call 254-6494. 


. $650 or b/o. 9-7 
Mon- ri 262-7371, after 7 


brakes, clutch & exhaust = 
tem M-gd body AM/FM 
w/gd speak- 
— froze. . Call 
Susan 54-2487. 


HONDA ACCORD 
mi and in excellent con- 
dition. Proven computer 
print outs of service check- 
ups. Runs beautifully. 
AM/FM, A/C, rust proo 
and radial tires, $5000, 
tiable. Cail if interested, 
872-7614 lv message 


Honda Prelude, '85, electric 


offer 232-2280 after 5pm. 


MAZDA RX 7 1981, 
blue, biack interior. 
cond. Sun roof, AM/FM w/ 
mi just 
Asking $4500 or b.o. 
Robin 246-4456 wkdays. 


MERCEDES: 69, 2008€, 
ro. ge. $35 


SAAB 96, 1971, 80K mis, no 

rust, Southern car, mae 
ne and out, $3000 b.o. 
787-3537. 


SAAB 99 1974, — Body 
in great shape, aa 
well. $925 or b.o. 
Michael at 326-7085. 


SAAB 99LE:75, new engine, 
vaives, custom paint, many 


SAAB TURBO 
1981, 4dr, 5spd, AC, AM-FM 
stereo w/ Benzi box, ex- 
cellent condition. . Call 
848-2000 ext 275 da 8, 
742-6324 eves. Ask 
Sharon 


SUBARU: great deal on re- 
cent rebuild, -5k, brght blu, 


car, $2750, 266-9059 
TOYOTA CELICA GT: 1977 
perfect vehicle 


ui mint 
condition, 5 sp $1395 or 
best. Call 881-5450 


TOYOTA Corolla 1976 
liftback, 
dep, many new parts. 
or BO. 282-1217 


Toyota Corolla ‘76, HB BC 
am/fm cass. 73K mi, $750 or 
bo must sell. 594-6635 day 
or 662-6976 eve. 


Toyota Starlit 81, 5 spd, 55K, 
40 mpg, 
cas, brown, 
665-4451 nights. 
TOYOTA TERCEL 1984: 

2 door lift-back, 36k miles, 
copper, 4 speed, $2600 
723-3094. 


Volvo 264, '76, powerful, re- 
liable, fast. Fuel inject, sun rf, 
am-fm casset., power 


brake, window, alarm, 
exhaust- excellent 
cond., $1950. Eve 868-6603. 


VOLVO 73, St. aie auto, 


jereo, ski racks, 
aft 6:30 pm. 
vw GTI, 1983, biack/red, 
; Sunroof; t w/ 
con- 


or 


cassette, 
dition, 
497-8227. 


around town or the 
Call before 10PM 723- 


CYCLES 
1981 SUZUKI GSL 
13000 miles $700 needs 


1985 Kawasaki 

Bought new in 
March '86. Liquid cooled. 
List: $2600, will sell for 
$1995. Honda CBX-1100cc, 
collector's item. Showroom 
condition, only 800 miles, 
call Mike at 527-2787 


APARTMENTS 


ALLSTON: Spacious 2 


Park 
Call Keith 782-6971 


FALL DISCOUNT 
SPECIAL: 15% 
OFF FEE WITH 

THIS AD 


Offer not valid with any other 
discount, 


BACK BAY 
SO. END Real to find 
sunny 1 bdrm. w/wood 
floors, great kitchen, super 
space, great views. 


SO. END Beautiful 1 bdrm 
Condo 


gour' 
private patio. $725. 


SO. END Beethoven should 
have lived here. Grand 1 
high ceils., wood firs. de- 
signer xt decks & 
laundry. $77 


SO. END Gor new 2 


bdrms. on up & coming side 
st. Designer kit./bath, wood 


firs., sunny level priv. 
deck, laundry $700-820. 
SO. END Beaut 2 bdrm 
Condo w/ italian avante 
design. Roundedw 
alls, imported tiles, working 
fireplace, private deck, 
brilliantly appointed de- 
kit and bath. 


SO. END Amazing 3 bdrm 
Duplex w/ Victorian detail, 
formal dining room. wood 
floors & cont flair. 
Private garden on quiet side 
street. $1150 


MasterCard and 
Visa accepted 


%e month's fee on most apts 


SO END 
WIRED FOR CABLE 


BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 
426-6900 


ALLSTON: Sunny, 1 bdrm 
apt w/hdwd firs, porch, view. 
$595 inci ht/hw. Good for 


people, cple. 2 bik 
Allston. 254-9158 Jill. 


VW Rabbit 1979 - Runs well, 
dependable 76.5 K miles, 
A/C, front wheel drive, 
brown ext., no radio or an- 
tanae. $950/B.0. 254-9158. 


VW Rabbit Hatchback 1980 
Snrf, Chpmn lock, stnd. 


$1700 or b.0. 1-657-3957. 


VW SuperBug- ‘71, rebuilt 


VW VAN: | yr on rebuilt en- 
, great shape runs good, 
1200 call 484-3989. 


ALLSTON ONE MONTH'S 

FREE RENT, NO FEE: Newly 

renov bidng, sunny, 3 bdrm, 

new kitchen & bath, hdwd 

firs. D/D. 

Unheated, $525-$1050. 
5780. 


in kiteh.. W/D, nr Pru & T. 
536-9590. 


BOSTON, SO END: 2 bdrm 


house, W 
Coneord Str Str. 73760-3788 inct 
ali util. 267-0008. 


aes pref. 15-20 hr per , 1986: 
ee ° matic, showroom condition; 
Eves 352-8231, days 0 oF plus take 
je a x 4dr, 5 speed. am/tm. man Chevy Van, '76, rebuilt en- 
Boyiston St., 2nd floor, Bos- 
as nN ton. Monday through Thurs- 
day between 2-4pm. and 2 King Pins. Asking $200 
Molly's needs bartenders, new tires, very clean and wel 524-1000 
s waitresses and floor ‘ kept, red with red interior. PICK-UP IN TOWN 
Please apply 7-9pm You_must_ see this car. A pick-up truck. 
Dave 783-2900 for 
161 Brighton Ave. Allston 
q MA | 
- 
‘ starter 2 free full face 
DODGE COLT E 2-Door heimets and cover 277-0287 
Bill or Scott 
73 YAMAHA GP 338 snow- 
ry ® sled was barely used 6 
A id original owner, just never 
} * snowed enough in South 
dablie machine. all 
232-5153 
s Motercycle, 1984 Honda, 
; 2 Excell cond. interior. No rust. MOTORCYCLES 
Pp - Brand new engine (8/86). 1983 Yamaha TT 600, only 
900 miles, Brand new 
— — 
AM/FM, 2 door, clean. 
| NEEDS MINOR WORK, but 
ra s can be repaired at low cost. 
os Best offer gets it, a t car 
to bomb around in! Ron, 
WM, 21, seeks exp body- moonroof, automatic, am- ESTATE 
builder to help me put on — fm. excellent condition, best 
now 5'10, 145. Thanks. PO 
Box 132, N. Billerica 01862. born 
8 helper: MorF Liv in sm apt w $690. 
te k&b, bdrm, fivrm. with TransAm decor, superb 
prive’ H f the full size — 
: jacuzzi, laundry, odd hours, condition. Last of the 
A a neg pay 864-0935. Firebirds. Collector's item, 
ter 
Call Orest, 489-1250 
a 78 OLDS CUT! 
ing box. $1 Cai — 
b.o; 27° shogun 1 
2 H/K stereo seperates $1300; = one owner, 36,000 mi, auto _new parts, new tires, 5680 
579-2290 lv # Exec. Cond. A git $3000. 
| Car Phone, never used. Lists 
for $2700 sell/$1500 or b.0., wast unit. Wood 
call Bill Thompson at more. Best offer over $4500. A/C, 
1-800-435-1800 M-F. Call Days 426-3450. 
| NEW 1987°s - BUY OR LEASE 
citch, must sell, received gift 
needs some rust work. 
ARIES Cc eves. 776-8324. 
9279 / TURBO = — 
pose or lease for Hot red. Every available op- wa 
$2 dition, 86k hway miles, AM- 
LANCE FM stereo, ask $2200, call 
$oa7q" ARIES 527-4063. 
0 81 Ford Mstg 4-spd H back — —— 
for w_miles good cond 4 cyi 
=x mnos* 
on closed-end lease” * 
® some rust, runs well, some 
ae e 3s 100,000 miles, new trans- new prts, $500 or b.o., 
interior, 4 new all season 
The Sales Tax on your new car or truck. is deductible only radials. Needs fan, radiator, VW Bug, '71, rebuilt engine, 
cond. 
= 
— — = 
® H/B, ps, pb, Exc cond, 
* 
| 
— — — 
of detail, 3 mrbiefpices. Eat 
new paint, good tires & 
: = trans, many new parts.$750 — 
— neg. 247-2096. 


232-7406 ask for 


5 
room apartment . Ex- 
perience with wood stoves 
preferred. $600 661-7840. 
CAMB/SOM nr Porter Sq. 


1. 625-9881. 


CAMB/SOM nr Porter Sq. 
Clean, bright, renovated 2br. 
Deck, off-st pkg, w/d, w/w 
carpets. $750+ util, sec Nov 
1. 625-9881. 


DOR: 2 bdrm 5% nr red tine 
yrd nr park $600+ 436-3763 


pied 
Hill. Lots of i of the cen- 
tury detail. 5 min. to Red 
Line. Prefer 2 adults $625 +. 
265-4637. 


Dorch: b'fully rennov. 2-3 
bdrm, 11/2 bath, eat-in 
kitch, din rm, liv rm, den, 
W/D, nr T, $775. 825-4040 
ext. 406, ds. 282-9363, eves. 


DORCHESTER: Ashmont/ 
Savin Hill areas. Beaut 6 
home apts w/hdwd firs, 
china cabinets, natural 


woodwork, etc. A now. 
$650-700/mo. 
265-0440. 


Agent, 


DORCHESTER: Cozy 1 
bdrm, frpic in liv rm &b din 
rm. Gourmet kitch w/isiand. 
5 min walk to T. $550/mo. 
Call 288-0378 


DORCHESTER: Savin Hill 
studio near U. Mass and T. 
$425+ util. 259-1554 


DO YOU JOG? 
BOSTON: Charming st 
1 bdrm 2 bdrm, hardwood 
floors, near Jamaica Pond, 
all rents 
27-8879. 876-2899 


HOSPITAL AREA 
Mission Park. 1 bdrm, $719. 
2 bddrm, $845. All utilities 
and parking Call 
738-8006, weekdays, 9-5. 
JAMAICA PLAIN: Sheridan 
St. Newly remodied 3br, new 
Ig eat in kit, new bth, prch, hd 


$750 unheated, no fee, 
522-0259, 
JAM PLAIN: Lrg sunny 1 


Bdrm $550 htd...2 bdrm 
$665 htd. RE 734-4200. 


JP: Charming, well-kept apt. 
in iborhood. Lvrm. 


dnrm, firepic, 2bdrm eat-in | 
ktch, hrdwd fioors. 
$725.Avail immed. 


JP: Spac. 3 bdrm, mod. kitch 
and bath, D/D, prch, safe. 

Refs, gay owned, $700, 
522-0745. 


prime 
No elevator, 542-6233 


LINCOLN: Quaint, beam ceil- 
ing, office or art/ craft ~~ 
at train stop. 500 
$450/month, Call 235.6805. 


CONDOS 
ARLINGTON 


dep. "825-5955, 576-3624 


SOMERVLLE:Combridge 
pond Close to Harvard & in- 

. Suitable for 4-5 stu- 
Gents. 1000+ 492-85930 


Stoughton suitable for con- 
temporary . 4 rm, mod- 
ern, cozy cottage type 
duplex w/ deck, W/D, 
nwasher. 


S-End: $100 fee, $495, no BRIGHTON: M/F wanted for PHOTOPERSONALS! 
= » apt, ig.. sunny: 3 bdrm apt. quiet 

Revere avail immed. 282-325 1 90 parking. cigs OK. B0rls met Natasha through 

2, 3 & 4 bedrooms $300/mo. +. utiis, 783-5514. the Phoenix Personals. 

Near beach &: Somerville/Mediord line, 5 € BOSTON: New 2 bdrm 

50-8650 rooms. Modern K & B, nr ing ALLSTON: 1F seeks mature, 

Tuft/Powder House Sq Boston. Walk to T. Ty clean rmmt to share apt in 

No fee $650, unh. 7 monitor and much "Spacious 2-family home in 
more. 

289-6975 SOMERVI . $139,900 or rent with option residential’ area. Off-street 

to Tufts and Red line 3598 eves 


ALLSTON- 5 person large 
veggie- 


$220+ util. Nr T. 787-0109. 
ALLSTON/BRIGHTON: 
responsible 


21-26 for 12/1 to ps4 


beaut, sunny home, nr T 


T 
$288 +. 641-3107. 


ARL: Housemate wid 2 bdrm 
sunny spacs 2nd prof nsmkr 
be clean resp! Dec 1. Move 
in. Call Vince 484-9108 day. 


ARLINGTON-F, 25+., 
nonsmkr, to share 2 br 
duplex. No pets. Pkg avail, nr 
T, $375 +. utils. Avail 11/1 
643-6765. 


C. : Off Central Sq 
M/F /macro 

A nonsmkr $1 
547-5955 before 9am 


M-Th 6-10pm only 202-0205 


CAM/SOM. room & spacious 
Studio for sublet. Nov-2/1 or 


ideal for Mo 
492-3957 
CANTON: M in 30s sks M/F 
to share 3 bd hse nr 95. 
128 and Quiet area. No 
pet/smk. $450+. Day. 
16 
M seeks M/F 27+ 
for modern apt w/ sm bdrm 


avail, close to busses $300+ 
eic. call Jim 8869-3091 


CHESTNUT HILL: 2 pro- 
fessionals seek quiet, clean, 
third 25+ for 


beautiful 8 room home. Fire- 
pool, trees. No pets, 

ers. Near T but need 
car $500 1073 


DEDHAM: Gay or Strgnt M 
to shr single hse w/ 2 
M(1 smoker) & cat. Lrg bdrm 
w/ w/w crpt, frpl, vem, 1 1/2 
bth, d/w, w/d. 18mins to 


NEEDHAM-Avail 11/1 M/F 

to share house $500 inci util 

— W/OD 964-1599 
leave message 


NEWTON 2Fs prof 30+ sk 
w/d, pkg, $333+ 

527.4946 or 661.0110 days 


Newton: 2M/1F want F to 
share irg house, $225 mo 
+. utils. W/D, pkg, big kitch., 
etc. Vy. nice, Avail 1 /1, Call 
244-2661 


"+ pis lv msg. 329-3783. 


NEWTON/AUBURNDALE: 
3rd prof needed for renov 
3br house in resid nghbd. 1 
bik to ig . I mile to 128 & 
Pike 425. 964-1736, 
7-Tipm 


Heated garage. 
$134. tincipies. 
643-5581 Leave message. 


BACK BAY: 2 bdrm penthse, 
city/river views, roofdk, in- 
hse laundry/storage, hdwd 


owner $ 
267-2425, 603-673-7219 
BOSTON 


BACK BAY 
On safe & secure 
Gainsborough Street this 


many more features for only 
$169,000 Exclusive 

On tovely Marlborough 
Street, this spacious one 


this one a duplex on charm- 
ing Gray Street. it has gleam- 
ing hardwood floors, a 
Privare patio and many other 
footures. $169,000 ex- 
clusive. 


BEACON HILL 
This one bedroom home 
must be sold by the end of 
the year. Perfect for an in- 
vestor - it is currently rented 


FOR THESE AND OTHER 
PROPERTIES PLEASE 


CALL: 
HELEN LEVY 
CENTURY 21 CITYSIDE 
262-2600 


MALDEM: Lg liv rm, w/cath 
ceiling/sky light, eat in kit, 2 
sm bdrm, fi , New wail to 
wall carpet, on MBTA. 
prking, yard, $600+, 
324-2615. 


THERE’S NO PLACE 


LIKE HOME 
and the BOSTON PHOENIX 
realizes you need your own 


MEDFORD: Renovated 
2bdrm, all new fully app! kit & 
bath, refinished pine floors, 
some exposed brick walis, 
private balcony, off st pk 
$800/mo, no pets, 63 1-2: 


MEDFORD: Spotless 5 rm 


apt ideal for working adults. 
No pets or -.. 75/mo. 
Refs req. 396-2238 


PELHAM GM cple seeking 
prof indiv. to rent 1 bdrm 


mo. All utils inci. Call aft. 
Spm. 603-635-3513. 


REVERE T&SEA 
fear 
ridge. ‘sors htd. No 


ROXBURY /FT. HILL 
vely tire NEW so. END) 


hdwd floors, 


APARTMENT 
HUNTING? 
Look no further. All Boston suburbs. | - 3 
bedrooms. Some near beach and T and 
heated. Landlords, no fee list with us for 
qualified applicants. 
Atlantic Realtors 
Gallery of Homes 


284-7374 


On: berm in ng mod 
K&B, new thru-out. $700 
unhtd. No fee! 734-4200. 


comfortable, affordable liv- 

ituati We have the 
ideal apartment, house, or 
roomate for you, and all Rea 
have to do is turn to the 
Estate section of Classifieds 


FLORIDA 
HOLIDAYS 


Long weekend 3 days 
2 nights inciudi 
airfare Fri., Sat. & 
$189.00 
per person 


Midweek special 4 
days 3 nights 
including airfare Mon., 
Tues., Wed. & Thurs. 
$169.95 


per person 


You will be lodging at the 
beautiful Surfrider Resort 
located on Rt. A1A Pom- 


To make reservation, call 
Toll Free 1-800-742-4119 in 
Mass. or 1-800-232-5312 out of 
State, between 10:00 a.m to 
7:00 p.m. Monday - Saturday 


Brookline 


Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update their files on a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


the roommate 


connection’ 


New England's largest referral agency 


Recorded Information 
262-4679 


1469 Beacon St. 
Coolidge Corner 


520 Commonwealth Ave. 
Kenmore Square 


Boston 


BUY REPOSSESSED VA, 
FmHA, HUD HOMES from 
GOVERNEMENT! $1.00 plus 
repairs. MASSACHU- 
SETTS/NATIONWIDE! 
Authority U.S. Public Law 
93-383. Free 24 hour 
recorded information 
1-501-750-1100/ 
1-501-750-1107 
Department T-390. 


GOVERNMENT HOMES 
from $1 (U repair). Delinquint 
tax property. 
Repossessions. 
805-687-6000 

for curent repo list. 


Call 
H-1953 


HOUSEMATES 


A BEAUTIFUL HOME 


smker/ no pets. Quiet 
responsbie will be alone 
when owner traveis. 

chores. $450+. 3 to 9 mo. 
Box 493, Bedford, Ma 01730 


Brigham Circle: 3 bdrm 
for rent. $825. Call used for the purpose of 
or 265-4117. of Timeshare 
BOSTON 
STOREFRONT CONDO § SEARCH 
OWNERS, 
COMMERCIAL BUYER/SELLER/INVESTOR 
PROPERTY OWNERS, —wny jook any further? Leave 
REALTORS! It to us. Let Us save you the 
—_ time and trouble which adds 


tor a 
space. We will fix 
your 200 to 400 sq ft cellar, 
garage, or commercial space 
in order to practice! We are 
trained carpenters who will 
exchange work for low rent 
Will pay up to $250 monthly! 
if you have a space to be 
rehabed or just want an ex- 
tra monthly income, while 
helping out musicians, call 
David at 783-9262 


up to making and saving 
f money. Mr. Fiorenza 
523-5446 


Cheisea: Nr Admiral Hil!, new 
2 bedroom condo. Rent w/ 
option to buy. $650 /mo, no 
utilities/tee. 846-8 156. 


REVERE: 1 borm walk to 

beach and T, off st 

$600/mo util inci. Cali 
367-5268 Or 284 6799. 


weicome. No Republicans, 
Moonies, party 
animals. ‘aduates 
please. "$380 

hw. Avail 11/1. 


497-7522, 10am- 10pm. 


TPS THE 
LAW 


we cannot be denied 
housing because of race. 
color, creed, sex, na- 
tionality, age or maritai 
status 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to consider 
any home or apartment 
that is publicaly offered 
anywhere 

Know your rights. The |, 
taw is on your side 
Greate: Boston Pea! Board 


24 tree 
Coston 07108 


and 
Call 


ARLINGTON: Large, elegant 
comfortable, -person 
house near T $ non- 
smoking F housemate over 
25 on or before Dec 1. 


trancias at 237- 7750 
Arlington--professional F 28 
+ for cheerful, warm and 
spacious indep 


. house near 
T, Spy pond, 648-4313 


ARLINGTON: professionali F 
27 + for cheerful, warm and 


spacious indep. house 
T, Spy pond 648-4313 
ARLINGTON: Resp frndly F 
to share exceptionally beaut- 
iful 1st fir of hse on 
crnr w/busy but domestic F. 
No smkg/pets. $400 
56 or 484-8541. 


ARL: Prof workig F non-smkr 
to sh house on tree-lined st 
w/2 others. On T line. Sorry 
Pking not avail. No more pets 
pis. 5 incl ht. 646-7482 


ARAL: Avail 
Nov. Parkng Yard. 1 bik 


BRI SW/3M (24-48) sk M 
27+, semi-coop, - 
torian,yd, W/D, nr T. 
783-4833. 


BRIGHTON: 5 bdrm House; 
2M, 2F sk hsmt, 25+, non- 
smoker, semi- for Dec 1. 
$240+. 787-121 


BRKLN: 2M/3F seeks M 


24-30 for ig hse quiet, 
nosmoking/pets. $267+ 
utis/dep. Avail now 
232-7277. 


BROOKLINE: 2F seeks 1F 
3 bdrm ap nr Cool 
T. $240+ Responsible, 
tonal, mature, person. No 
pets/smk. Av Dec 1. 


Brookline nr cool. cr. 2F seek 
1F 25+. for 3bdrm apt quiet 
st $240+. Avail Dec.1 pkng 
avail. must be respn, no pets. 
277-7676 


E. ARLINGTON: Walk to 
Mass Av bus. Well-kept 
duplex w/ pkg. 3M sk M/F 
$250+ U 1st & last. Avail now 
or Nov 1. 643-7203 


Housemate needed for 38R 
colonial home in Medford 
yard, pets ok weere 
musicians, semi-coop, semi. 

veg $283 + util. Avail Dec 1. 
391-4554. 


DORCH 2M 1F sk prof resp 
— F 25-30, no stud, 
lobes T 


homoft near 
$208 tet/st/eec 436-2574. 


DORCH: M architect seeks 
responsible, friendly, & lib- 
eral prot. committed to ti 

in qual places. Share ig ex 
renovated hse w/ yds, roof, 


you No co 
265-4252 6-10 wk nites ask 
for Brian 


DOR: Clean respon 25+ big 
beaut Vic nr T off hours or 
days wrkr pref frndly 4 
respctfi shr food 

+ util 825-5769. 


E. ARLINGTON: Prof M or F 
2 


to share spacious sunny 
bdrm apt $375 + half util. No 
pets 643-4637 

JAMAICA PLAIN 


2 rm suite in musical, 
findhorn-oriented house- 
$380/mo. 522-5721 


btfi house. Nr pond, T smok 
ok. Avail 11/1. $333 + util. 
524-4338 eve. 


JP: 3M, 1F seek 1F for 


NEWTON: Beaut hse nr B.C., 
W/OD, off strt pkg, nr B-tine T. 
Lg rm w/walk-in closet. No 
smkrs, no more pets please. 
$340+. Avail 11/15 or 12/1. 
964-1759 (E), 572-2848 (D) 


NEWTON/Chestnut Hill: 
sking 1 prof to shr ig 
2br/2bth condo, prkng, no 
smk/pets, $395+ util, 


Newton Corner: Family of 3 
seek conscious hsemate 


Heaithy lifestyle, $300 mo. + 
utiis. & phone. 965-4274 
eves. 


NEWTON CTR: 1F, 2M seek 
F 29+ to share turn of the 
century hse in friendly park 
like neighborhood. Has yard. 
porch, frpic, solarwater, 
W/D, hdwd. No pets/smoke 
$270+utils 527-1046 


NEWTON CTR: 2 F/ 2M, 30's 
sk strght or gay M/Ffor 
hse, 


$240 969-3703 
NEWTON CTR: 2W, 2M, age 


ut, Call 361-6571, eves & 
wknds 


Seek living-art space in 
mature ‘light’ personaily- 
house- 


pity 
2A. 128 
965-7627 Larry after 6:30 


SOM: 2 M/F into personal 


SOMERVILLE: 1F to share 


SOMERVILLE: 2M, 1F seek 
1F 25+ to join in semi-coop. 
independen 


Profs 30s to shr ranch w/yrd, 
deck. 


cigs/pets, 
util.635-0034 eves 


S. SHORE: Working M 25, 
looking for M/F to shr ig 
Seaside hme, no pets/smk, 
$350/mo inc! util, 837-6003. 


WALTHAM. Prof. M (38) 
seeks stable M (30+) for 
large 2-unit house. Own 


spacious bdrm... hdwd 
floors attic, off-street 
parking T. Pets OK 


Light smokers OK. Sexual 
Orientation not important 
$365 inci. nt. Available 11/15 
or 12/1. Contact Preston at 
691-6615 between 7 p.m 
and 10 p.m 


WALTHAM: 1M & IF seek 
2nd liberal F to share rm 2 


incl ht, bw. ges 
232-2763 eves. Av Nov ' 


utils heat included 
762-5767. nr T, aval 11/1 


ALLSTON: Spacious apt. on 
busine, Full kit, living rm 
rm $260+. after 5 


Artington. E For 
$325 + 1/2 uti. F. 35 + 


ARL: Prof M/F wnted to sh 
friendly specious Victorian 
hse. Frpl, prkg, w/d, nr pond 
tennis, T. cntr. no 
smoke/pet. $250+ uti! 
648-6534 or 646-1037 


Ari/spy pond 2M, 1F sk F for 
non-smk house pk 

porches, trpi, ute 
11/1 646-4025 


St. $390 ht inc. Avi Dec 1. No 
pets. Call 969-3299 Leave 
message. 


BACK BAY ConpO 
Mature respons M/F 
@leg enorm 2b2b in posh 
Comm Ave bidg $850 
266-4345 


Back Bay- Huge 2bdrm to 
share. We hy cats, smoke, no 
students, util incl. semi-furn 
$325/mo cali sat/sun onty 
266-5308 


BACK BAY: Prot F for 3br, 
2bth apt. $553/mo pius 
uli, Julie 247-4077ieve) or 
262-2300 «3334 (day) 


BACK BAY S.END M or F 
wntd to share 2 bd with 35 
SWM prof. 2 can tive 
cheaper than 1! Looking for 


Nov 1 no gays 
please 536-7422 


BACK BAY. sk prof F t 
3drm penthse. w/d. 


BEAC HILL- Male 24 
rmt for 2BR apt 
hi/hw inci. Call Chris 
723-5016 


BEACON HILL 2F seek 1 
prot F, 25+. for sunny 


ing. W/D, on T. Stu- apartment. $300 per month 
dents/prots. Rent/utiis neg. — including heat Available 
hsehold, no pets, 12/1/86. Cail 720-1906 
No cigs. Avail immed 
801-7418. he meg BEACON HILL 
Watertown--1F seeks Sunny small 2 bedroom $300 
honest, responsible. 
ke ¥ or Lesiie 
quiet straight M to share 1/2 523-3732 
house (w/ 2 cats). 2 we 


bdrms, living rm, 
eat-in modern kite on, 


wall/wall carpet, 
and walls, central air 
washer/dryer, built-in 


heated pool. $600 includes 
util, 923-1013 (leave 
message) 


WATERTOWN: 2M, 1W 


Camb line nr T. Share some 
semi-veg meals. chores. No 
smk, pets. $240+. 923-4326 


BELMONT: 25-35 yr old prot 
M non-smker to shr nice 2br 


apt, convenient to public 
transp. $412.50/mo + ‘ util 
489-3786 

Beimont: 2F seek 3rd 
nonsmkg rmmte for 3 bdrm, 
2 family, warm, cozy house 
Nr. bus, $300 + utils 
484-6767. eves 


Beimont: 3 br. w/ 2M. 
$240+., furn.. near T, quiet, 
sense of humour ap- 
Preciated 484-8046 


WATERTOWN: 3MS Seek 
4th for 1% rms-ind, quiet, nr 
T. yard, porch, cat. No 
smoke piease-924-37 12. 


BELMONT: Prof F mid-20's 
to shr 3br apt. No pking, nr T 
non-smker Call pm 
484-9038 


Watertown: Seeking 1 M for 
clean, considerate, house, 
26+.. no cigs or pets. 
$175+., Avail 11/15 or 12/1 
Nice place 924-0481 


BELMONT: Seeking 2F to 


484-5922 


WAYLAND: Shr spacious 
hse, 4br, 2 car grg. pool, prot 
26+. nonsmkr, no pets. 
$380+, 653-7751 
WAYLAND sk Non-addict 
prof. rmmt to shr Country 
Home, pret F $400+ util, 
piano, dog 358-5228 


W. MEDFORD: University 
teacher ikng for rmmte. Big 
3bdrm hse. Woodsy St, Nr 
Tufts. $400+ util 646-7745, 
Annie eves 


PARKING 
SPACES 
Allston: parking spaces 


available $35/mo/space, call 
254-6700 or 787-9600 days. 


BACKBAY 


arking space availabie- 


day trom 9AM-5PM. Please 
call 247-8773 and leave a 


. Now we need 1 
pets 524-2328 Frenay' pros to she our message on the machine. 
J.P: it, prot, late 20's and Vic. W/ Nr — 
trendly pooch sk F of any smkg/cats. $330+ Avail 1808 
persuasion to share now. 527- Ave., $80 per mo. Cail Linda 
J.P. hse, yrd, dshwehr, w/d, Eisenberg 787-0600. ext 
nr T. Must be clean and NEWTON-Renov Vict hse 717 
responsible. No smokers or w/3 prot mid-30's, W/OD 
cats. $400+ low util, Cali O/D. Li . quiet, nr TS Parking space for rent or 
524-0413 eves shops 965-4759. wy in were 
JP: M/F 24% to share bim fi CAMB N:1F F “non: wealth’ Str RO. 
house. Great loc near smk prot/grad 27+ for area. Call 232-5153 
Bond and of hse. Quiet 
2 porches St., deck, cat, piano, 4min wk 
after 6 rom Nov 15 524-2348. to red line. $365 pl. PARKING SPACE 
Bill 225 + util. 868-5554. NEEDED 
9 Square area. 
NORTON: 1M/F to shar large Will share or rent. Cail 


JP: M or F wanted for 


lux new 2 bdrm condo near 
95. A/C, dishwasher. $330 
inc all. John 285-9259 


J.P.: Quiet resp 

M wanted by Nov for 2 rms. 
$200mo-+ util. Call 522-2557 
eves 


LAKE AND POOL 
Bridgewater (1/2 hr. S of 


LEX: 1F/2M seeking F tor in- 
dep hse, nonsmkr, no pets, 
$300+ 662-6268. 


OVER 30 
SOM: Newly forming cmfrt 5 
bdrm grp hse sk profsn! neat 
clean M/F over 30. Quiet St 
parking, yard. conv to 
MBTA. No students. tobc. 
pets. $250+ ut 628-3282 


262-5978 days or 739-0869 
eves 


ROOMMATES 


1M, 1F, seeks M/F 26+ to 
share lovely 3 bdrm apt in 
West Roxbury, midway be- 
tween JP and Newton. 275+ 
call 325-8328 after Nov 2 
Sorry, no pets 


Prot. 1F 2M seek Prof F 25+ 
to share elegent. sunny 
spacious, hous? on quiet 
street close to T. Offers tire- 
piace, hardwood floors, sun 
room, porch, washer/dryer, 
0/D, 3 baths, large gracious 
living spaces. Spirited group 
meals. No pets or smok 

please. $450+ call 731- 5260 


BR LINE 
2F 3M sk. 1F prof 26~-. for 
Coolidge Corner group 
house. Available 12/1 225+ 
util, 738-97 18 


BOS/S. END: Prot F 24-30 
for 3barm. incis ww. dd. 
laun, root d. Avail Dec 1 
$320+ util, 536-2526. leav 
mess 


BOSTON: 2 M/F 22+ 
nonsmoker for suny spcs 4 
bdrm condo Nr Bos/Brook 
line (nr Beacon St) | bdrm w/ 
bth $385inci util 12/1 Call- 
Jennifer (h) 536-8286 (w) 
638-8867 


BOSTON: GAY male room- 
mate wanted, in speceous 
mag loft. 2 blocks from T and 


neg 
212 477 4914. 


BOSTON: GM seeks GM or 
LF to share large newly ren- 
novated apt igham Cir- 
cle/Longwood med area 
WO, off-st. pkng. 
near T, $450. call 
442-9670 


Boston Medical 
Area, F rmmte wanted to shr 
sunny, apt. $312.50 per mo . 
ht. included. Super conve- 
nient to Greenline & buses 
Laundry facilis. in bsement 
B'ful area. 277-6828, 
Christine. Keep trying 


BOSTON 


MISSION HILL 
4BR apt to share Renov firs 
porch, view. Avail now. nr 
everything. $275+ Agt 
522-0020 


BOSTON: Share beautiful 
South End dupiex-firepiace 
patio $600 427-3070 


BOSTON: Straight M rmmt 
wanted, for fully furn apt. in 
the Atrium on Comm ave 
Jan-June 87, 2bed & 2bath 
duplex, pking avail. Prot or 
grad stu. please Cali 
Armando 763-0126 


Boston’ Wanted F. 
resp. nonskmr to share 
bright Fenway Apt. $300 inci 
Sue. 262-4271 


BRAINTREE: Yng maie 
sire to Shr apt w same W/d 
cable. many emenities,river 
view. avail immed 649-0632 


t nghd, 
jer days 


3rd roommate wanted for 
apt in Rosidale on major bus 
tine $180mo + pret light 
or nonsmoker, 

pretered 323-8641 


BRIGHTON: 2 F SEEK 1 F 
FOR APT. WOOD FLOORS. 
YARD. E Z PARKING. 
SMOKE OK. $210 PL 
PLEASE CALL 787-2351 


9861 NOILOIS ‘XINZJOHd NOLSOS 3H1 


LEX: F/M 28+. NGHBO ALLSTON. Prof LF sks F 8 
ing hse, no pets, no drugs. Line 3 GM rmmt tor Com Ave apt. No 
no alcohol, $3 15+, 861-8317 sk 4th GM to share house.on NO more pets 
LEXINGTON. mi rom Lox T busine. ov Rte 128, quet 
CAMB: Temporary short ctr. off street prking, nghbd, fireplace. 
term room tor F resp, consid. 4, FP. Non smker, quiet Porch. ige yard, unique gar- Aueton. Spacious apt to at to Sine ge 
wd firs, near 2 & 128. No 
me Sq smk/drgs. Must like cone. 
$750/mo. No fee. 628-0856 300/mo. Robin (w) 879-4 
(h) 862-0825 held. Share mosis 
PT FOR RENT LINCOLN: Friendly, ind nse dance humor. 268-6430 
H: ottage, music, books, garden,  SHAREFINE 
HELP US LIVE ivng rm, study, frpl, wshr, woodstove. ° SHARE FINE non-smokers, seek mature. 
fies yard porch 82-bedroom apartment in grdn, drvwy. 1 bk Red $322-+uthe. TRY resp. M/F, 30+, to she 2- 
T. no fee, $860. 783-3716 Brookline. We are a couple —_Line. conv shops. $650/mo& spacious, clean 7 room, 3 2 12 LuNgoms Sy ® bdrm apt, nr T + shops, nice 
(both inci Tooming tor GIG? Loomng hse. Fpice in livgrm, air area. 648-4106 
BAI: Nr Brkine line, 2br, frpic, REWARD RED! Please or Annie for @ musician? Ses ‘cond, ig tam rm, den. 
hdwd fis, 3 call 739-7040 254-4973. 
Is, 3 biks to T. 850 sq. ‘ category in Music & the Arts t\eacre, border conserve ; 
ft., $950/mo incl nt/htwtr, ARL: 1F& 2MskF25+toshr Classified department 2. 
Curt —_Semi-veg, semicoop, stor, 
SPACE $285 Avail now 646-6201 
HARVA ; growth to my dor — — 
five mins from sq. answering ARL-2F, 1M seeking 1M, —— = apt, no smk/pets, + util, 
service and access to office 30+ to share our supportive, Call 256-3053 
equipment. Call Joyce st pets, $750. inci ead = 
Clean, bright, renovated 2br. 547-8302 426-2679, 344-2921, Sunny. spacious sunny victorian with 1f, 3M 
Deck, off-st pkg, w/d, w/w NonproMt organ 942-5573 — 896d 29-39. Walk to ATTENTION 
Davis Sq T. Share food. RUNNERS: 
HOUSES — —— chores; No smokers. Dec.1 want your old shoes. Need 
anit ny Boston by com rail. $325mo $255+ util 666-0355 Etonic Allegros and Puma ee 
— 326-6008 
Needham, by owner, 6 rm 236-5371 “rs a 
‘athe DEDHAM. 2M 8k prof 30+. 238-5371 
ranch, 2 baths, 2 firepics, hg Devs Sq Frendy, humor 
off gourmet kit. Fin base, prof M 25+ to share 2BR 
bath, stall, shwer, LR, OR, 3 in. _ be resp, indepnd, vali now apt. 2 min walk to riverside ‘ 
BR, wh. oak firs, 449-0827 
Dorch: 7 rm apt in owner- ‘4pm. | 
Sunny duplex condo. 1 ee nonsmg F 25+., to share 4 
bedroom, 1Yebaths. Modern bdrm, semicoop. hsehid. —— 
kitchen with dishwasher and + 
di $225 Eves, bef. 10:00, 
. isposal. Cathedral ceilings. 628-8573 = 
— firs st sell — 
aria 
= = — = 
two bedroom penthouse en 
home has a private deck, ae 
A/C, exposed brick and rae 
— bedroom penthouse also has 
a private deck, study corner, util, emokers o.k., Nr T, 
exposed brick and lots of —— Betsy 266-2508 
light. $204,000 exclusive. mo 
SOUTH END bath house. $300/mo + util. at 7 ae = 
Another two bedroom home, (Negotiable) 893-6665 
Waltham: Seek 2 rmmtes, — — 
1st fir, nice 3 bdrm apt 
for $250. per week - or an ae areal 
owner occupant. Best 
Beacon Street location for 
easy access to downtown. 
Only 109,900 exciusive. 
— (28-37) seek bright, relaxed ™ — 
~ 
share ig apt in Belmont W/D. 
= dw/rt prkg on T. Must 
$310/mo + neg. Call 
= 
deck, in great neigh. Nr T 2 Ig 
= refinished rooms & bath for 469-4159 
in secluded Ikside home. 20 
min. to Lowell train. $450 
exec & visiting girl 12. New — 
very quiet area. 4BR, porch heats 
deck, nice yrd, fam room & New parking avail- 
den. Mins 128 & 3. Prefr David call 
will also receive @ com- 28-37 sk W tor progressive, 
plimentary pool side semi-coop hse. Quiet home, = 
porch & yard. $625 + util. barbeque. 10. Kitty. Let's tk. Cro = —s-pertect for commuter 
No fee!!! 868-0708. 643-6206. $400+ util pee smkg 965- . Rental available Monday-Fri- 
(Eligibility Requirements) sunny house nr Pond, T NEWTON CTR: We've oot — 
dividuals between the age of 25 Responsible, mature, prot 
- 60 who have a combined an- SM 28+, wanted to share Sees acute 
nual income of $25,000.00 You 2-BR in 
; will be required to tour the fa- er on quiet tree-lined —— — ie, 
cilities and hear a sales presen- block, with self M er 
tation. married both husband . employed M, 
and wite must be present. This 33. Near Inman Sq, walk to 
offer is void to those who are Central and Harvard. Smaii : 
connected with the sponsor. bedroom; living room can 
This vacation offer is limited possibly be used as study. BRIGHTON: Ammt wanted, Lemme 
and will be based on a first Non-smoker pref, carnivore 233 mt prof persons wid cbi 
come first serve basis. tv & stereo not wild place but 
| 
~ 
| house. $180 pm plus utilities. 
Share chil, cat hairs, ete 
— ing prot, over 25, 
responsible, and willing to 
cooperatively share chores i 
— — in house on lake in country a3 ee 
setting w/ 2M, 1F, 1.dog, and 
— 1 cat. Must be nonsmoker — - 
and love animals. 864-8271 


THE BOSTON PHOENIX, SECTION TWO, NOVEMRER 4. 1986 


Brighton/Brookline, M 
rmmte wanted to share 


pets Ren $375 + util. “Cen 


BRIGHTON: Oak Sq. M or F 
for 2 BR 300+ util on 2 T 
ines. Bill 787-2187. No pets. 


Rooms w/ priv bath in 
Need 


ng Pro or N.Y. commu 
5, “all. 277-4371. 


Bri-nr oak sq.: F 26+ share 
ve. 7 hse, yrd, 

250+. D: 
E er "0747. 


BROOKLINE: F sks prof F 


BRI: Rmmt to share warm. 
spac 3 bdrm, 2 bath in n he. 
$360 unhtd. RE 734-4200. 


BRI: Seek F rmmt (maybe 2) 
for 3BR in hse. Suburban 

hborhood nr quick trans. 
$267+ util. 782-2016 


BRI: Sk prot. F to shr 3bdr nr 
Oak Sq., T/bus, and pkg. 
Avail 10/15, $238+ 1/3 utl. 
782-4351 after 7pm. 


BRKLINE: Prof/grad, M/F, 
28+, mature, indep, neat, 
nonsmk 4 spacious apt w/ 
2F, no more pets, $310/mo, 
ht inci + utils. 

734-7073. 


BRKLINE: Rm avail in 2br 
condo for person (nonsmker) 
in Boston 2-4 days per week. 
$250/mo incl ut. 734-5106 


BRKLN: 30+ to shre Irge 3 
bdrm apt w/ 1M or F. Bdrm 
w/own bath. oo & porch. 
On T. 


own phn. 
738-6722. 


BRKLN: Coo! Cnr. Prof F, 
non-smkg to share irg 3 
bdrm apt. Kitch, D&D, hdwd 
firs. Prkng avail. $400 + utils. 
734-1714. 


BRKLN Need grad stud, no 
smkr to share ig kosher apt 
Coolidge Crnr w/ father at pt 
time family. 243-4136, 
327-1136 


BROCKTON Gay M rmmt 
wanted, $260/mo., inc! all 


utils. “emo. sec dep. gy 
587-9275, or 


time on wknds. Ask for Bob. 
BROOKLINE 3M seek 4th M 
near Beacon baths, dis- 


be 
smoker! refer 


Stove 739-0720 


‘nn 


ING 


| 

8 — America's first 
& most 5 
experienced 

roommate 
service! 


g—Morelistings 
§ thanany other @ 


roommate 
8 service in the 
area. 

— Twenty one 
years serving 
§— Open7daysa 

week 


8 551 Harvard St. 
Brookline, MA 
(Coolidge Corner) 


months 
g Of service 
for $25.00 


g am. 


$5.00 off 
with this 


i 
Open: 
| 
i 
§. coupon 4 


DORCH: Lower milis- prof F 
28 non-smok sks same to 
share beautiful 2 bdrm on T, 
Inborhood, stores, 
75+util avail now 


DORCH: Rmmte to shr 


M, call eves 288-5333. 


Call 738-5650 evenings $325 

par mane. DORGH/Sevin Hil: Students 
renov., 

Brookline nv Vilage and C- priv, incl, 

condo apt., nr T & shpping, Wkly, 265-5121. 

pkg avail, $350 +. utils. DOR: Share Jones Hill apt 

277-0208. w/F & child. Must be 


BROOKLINE: W sought for 
in Brkin, 
and yd, pkg/nr T, 
ine! uti BR study 
area, no pets/smk, Call Pat 
357-9710 ext 276 or 
232-4630 (eves til 9). 


CAMB/ARL: M seeks F non- 
smoker to shr spac 

2 bdrm apt. w/frpic, w/d. 
Newly renov kitch. Back 
porch, gdn. Nr Red line. No 
pets. Avail immed. $325+. 
547-6620 aft 6pm. 


CAMB: F 30's seek: 
responsible F 
spaciou 


924-8012 until 3:00 pm. 


CAMB: Lovely 2 bdrm apt. in 
fresh pond area to sh w/ Non 
smker. Wood fis, fp, yd, 
$475/mo, 868 0930. 


CAMB: Nr Hvd Sq. 1M 27+ 
non-smker for veg coop 
hsehoid w/4 others. 

Phone Joe 


$375/mo-shr rm. Call Karen 
868-6648 or 254-6868. 


CAMB: Prof F rmmt to shr ig, 
spac house w/ 2 other 
women. Loc. 2 biks from Hvd 
Sq. Rent controlled. No smk/ 
pets. 30 yrs + only. 492-1098 


CAMB-Ptr Sq: Prof or = 
stdnt for beaut 2 bd apt thru 

hdwd w/d sk: 
$375+ sec. 354-1 


491-1287. 


nonsmkr quiet respbi. $2’ 
util, 288-7654. 


E. BOST: Rmmate 25+ 
. Near T. 


EVERETT GWM looking for 
same to share my apt very 
reasonable rent. Cail 
387-3044 anytime. 


EVERETT: looking for prot 
M/F to share 2bdrm ry 
w/w, off st prkng, i 
324-7000 ask for Steve 


FENS AREA 
F seeks 25+ nonsmkr resp F 
rmmt to shr 2 bdrm apt 1 min 
from T. Laundry avi. 
% util. Call 536-0752 after 
6pm. Keep trying 


FRAMINGHAM: GWM, prof 
wanted to share 2BR condo 
near downtown. Non- 

er $300+ util eves 
879-6688 


MISSION HILL: F seeks F to 
share large apt near T. Must 
be 25+, non-smoker, strict 


one '$225 including heat 
445-6024 


GM 20's for quiet rm 
w/own bath 


area, large twnhse $325+ 
252-8398 7-8pm 

Harv Sq.: 2F seek 1F, 1 
bdrm, in3 


107. 


HULL: Quiet GWM, nonskr, 
29 seeks same to shr small 
hse nr water, $350+, call 
925-4115, 6-10pm. 

inman Sq. M/F veggie for 1st 
fl apt to join or be supportive 
of early a.m. yoga practice. 
Rm. is $255+ util/sec/dep. 
aaa 7-9a.m. or even- 
ings 


CAMBRIDGE: Looking for 


minute 
from Harvard Square T. 
Laundry, sunroof, and 

availabe 


shared . No 
$437.50 
utl. Available immediately. 

Call 576-0551 
Work: 


1809-9176 x 


CAMBRIDGE: M rmte 

brand new condo, frm $300 

to $350, Nr MIT/Central 

red-line, avail now, 864- 

aft 6pm. 


CAMBRIDGE: 
housemate wanted 6 m 
be a rent for F 27+ in 
fam hse work 
move in inci 
354-1406. 


CAMB/SOM: F seek 


resp, 


$200/mo + sec, 


ow line, prof F sks 
Ir, prch, 
625-6266 


Camb/Som: Near Inman & 
Harvard 1 Person 
needed for 3 bdrm apt. Avail 
11/1. $366 + util. Call Brian, 
629-2369. Aft 6 & wkends. 


INMAN = M 
stud. 1 mile 
hrdwd fir. Sefe nhobr' 
$250+ util. 628-9583 


JAMAICA PLAIN: Rmmte 
M/F wntd to shr 2br sunny 
top fir apt nr Arboretum and 
Pond, $350/mo, 522-3162. 


JP: 2 prof F 30s seek M/F for 
lovely, 3 bdrm apt. Friendly, 
respons., quiet, shared, 
hsehid. $283+. 522-8913 
eves. 


loc, rooms 
Avail 
heat. Fraser 
NEWTON HIGHLANDS: 
Looking for 1 person to join 3 
young profs in a fine 
suburban nghbrd. Short 
waik to T & shops. Avail now. 
$395+ utils. 969-7790. 


NO. END: WPF, looking for 

same, no a 2 bdrm, 

$300 incid 227-2529 
message 


Perm ri 

Brandy 

Prof M 27 seeks sim for great 


wanted: Room- 
mate 
/Savin H 


Near JFK T sop. “Full 
225+ 
964-1178. 


after 10pm or 468-1 


ROSIDALE: Prot As 24+ to 


smoke/pets._ uti 
469-9326 aft 


t share very nice 2 BR 

apt. ‘Cares trans; 2 porch, 
kit, 360+ 


SAVIN HILL: Workaholic, 


S.END: F seeking 1 or 2 
F to share irg, 2 fir, 
apt. 


spacious bdrm., 
attic, 


SOM F rmmte wnted, base- NEWTON: M/ prot 
ment rm, shr small cozy 2 F seek 3rd M/F to shr 
3br apt, 16 aft 6pm 
11pm, 625-6432 Amy. ask for Jesse or Adriane. 
SOM: Grad stud and cat WOBURN: 4TH Prof M 25+ 
seek semi-veg, nonsmk to shr 4BR n-smkg hse w/d & 
rmmte to shr 2br, free Rte Ane pets. Nr 
Or to shr as ARTISTS 28 & 93 $210+. 933- 
ova 623-2263 or 
mssg. ROOMS 
TO RENT 
— to all 
modern 2 bdrm w/extra rm : 
before 12 pm, after 9, Jim 
1008. $s00mo 254-8280” 
ske 24 tor lovely apt. No 

a ae. BACK BAY Beacon St. Furn 
smoke, no pets. $250+ avail rooms & studios & share 
now, $115- 
SOM: Nice apt nr trans. F or $170 weekly. 266-7276 RE 
i+ rms wi 

BACK BAY Beacon St. Furn 

util. 623-3638 rooms & studios priv 


aft 7pm 631-4105, no stu. 


CAMB/SOM: SF 29 Seeks 
1SF for roommate. Fabulous 
$432.50 0776-4137 aft 


Students or 


. Heated. 

Kitchen privileges (washer & 

ayer) Parking inc. M or F. 

Call 846-4541 
detail. Reasonable rent. 


THE ROOMMATE 
CONNECTION 
Seaton St 


BOSTON: 
520 Commonwealth Ave. 
Recorded info: 


(617) 262-4679 


WALTHAM: Prof. M (38) 
seeks stable M ) for 
large 2-unit house. Own 

hdwd. 


or 12/1. Contact Preston 
891-6615 7 p.m. 
and 10 p.m. 


baths w-kitchenettes $11 
$170 weekly. 266-7276 RE 
BOSTON SOM LINE: On the 
household, 
4wk dep, mini kit, $75 to 
$85/wk. 628-2167 or 
666-5299 aft 6pm. 


Pri. room avail. to student 
rent off return for 


SEASONAL 
RENTALS 
PROVINCETOWN 


or season. 
cane Beth at vat Ross and Volpe 
Real Estate. 247-0006 
WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 


SUBLETS 


Jan 1 lease goes till August 
31. M/F to occupy, w/4 wks 


laitham artist to live w/.GM 
28 and 25M 


util not incl. Call 338-5480 


SO END: GWM sk same to 
shre irge 7 rm apt. Nr T on 
street prkg, no smoke, w/d, 
$450 incid utils, 266-5022 


Selling or searching for MU- 
SICAL INSTRUM! OR 
EQUIPMENT? See Music & 
the Arts department 


2 
bus $150+ 891- 30 


laitham M/F to live w/ GM 
28 and 28M 22+23 in 
spacious 2 story 1% mi to 
bus $150+ 891-5259 


WALTHAM: Large clean, 2 
bdrm Fm apt, share with WM 31. 
ne 


WALTHAM: Prof F seeks in- 

g rmmt for 2 
bdr sunny apt nr 128. Fur ex 
2nd bdr. $270 inci ht, htw, 
Call Diane 861-7580 x 


' SOM: 2LFs with cats sk a 
no smok F 


for sunny 3 bdrm nr T. Av 
immed. Lv mess, 666-3872. 


WALTHAM: Prof M sks rmmt 
in twnhse in Windsor Village. 
$430inci ht util. Call itzik w 
275-5150 ex 240. h891-8732 


JP: Fem rmmt wanted to 
share 2 bedroom apt 
and Pond. $380 inci util. Call 
John 524-7351 


JP-Forest Hills 1F, 1M, seek 
1F/M to share large, sunny, 
friendly, 3 bdrm, apt, avail 
Nov. 1, $184 +. utils, 
524-6574. 


SOM: 2M 30ish seek same to 
sh 3br apt. Shid be finan- 
cially 


stable 
non-smkrs. ASAP $187.50+ 
sd. Eves 666-0954 


WALTHAM: Prof SWM 
condo w/piano. Price 
Call 647-9624. Grad stud 


Walth 


SOM: 2 M college grads 4 
3rd M/F for 3br apt. Safe 

, nr T bus. $283+ util. 
497-4434 days 628-5733 eve 


seek 
M/F to share 3 Bedroom 


691-9874. 


JP: F rmmt wntd to sh hillt 
apt w/prot F 30 and child 4. 
Convenien 


incl util. 956-0320 wk, 
524-9284 hm. Lori. 


CAMB/SOM RMMT needed 
to share 4br apt 10 min 


Harvard. Laundry 340+/mo. » $340+ aval 12/1 

Avail 11/1 629-2639 Rob. 861-7234 after 3:30pm 

CANTON: non smoking prof. LOWELL: Resp prof for 

F 20's to share 2 bdrm condo hse on 

$375mo inci utils prkng ell/Dracut fully 

828-7563 after 7pm equipped, off st pkg. many 
xtras, $300, 987-268 


CHARLESTOWN: Prof M/F 
to sh 2br loft. 2 baths, harbor 
view. Avail 12/1. $425 inci ht. 
Call 242-2494 

Cheisea 2 rmmts to shr 3 br, 
new rnvt vict., w/, w/d dshwr, 
$235/$250+. eves. 
82. 


MALDEN: Rmmt wanted. 
Quiet, resp, neat prof person 
to share rent. $225+ utils in 
Irg well- kept apt. Call Dave 
nights aft 7:30. 322-0454. 


MEDFRD SQ: 1M/1F seek 
3rd, nr T, $200+, 396-0249. 


Chestnut Hill: 1F 27+ to 
share sunny, lous apt. 
w/ 1F/2M. orch, 


kg, nr T, 
$250+., 232-2663. Avail 
12/1. 


Christwn: GM to shr 6rm 
apt., bth near T, mali, 


MELVILLE PK/DOR: 2 large 
sunny rooms in 4 bdrm apt. 
Quiet, safe, 2 blocks red line. 
Prefer feminist, working or 
student. No smoke/pets. 
W/D. $450. 288-0119. 


N ALLSTON: GWM 39 seeks 


Indry, pkg, avail, $275+ ht & same to share 2bdrm apt. 
utensils. Avail immed. $300/mo % util. Avail Nov 
242-1175. 15. Call 782-9075. 

Considerate, personable, Neat prof F 38 and refined 
clean, prof. GWM to share Ig older cat seek room in house 


house in sage Dorch. area on 
Line. $500. 


COOLIDGE CORNER 
BROOKLINE: 3 prof F look- 
ing for F 28 + to share sunny 
spaceous, ™m, din, eat in 
kit, 1 half baths, 4 bdrm apt. 
$325 inct ht. Avail 12/1. Call 
735-9120 wk nite aft 7pm. 


DEDHAM: profs seek 
nonsmkng hsemtes into 
shared living, $400+ utils, 
244-2051 or 326-8391. 

DORCHESTER: 1 or 2 prof 
women to shr 4 bdrm hse. 
Safe, no pets, no smkg, $300 
+ utils, neg. 421-4 ds, 
335-4269 eves. 


DORCHESTER/ASHMONT 
F, 25-30, prof, to share 2 
bdrm apt w/same. Hdwd 
floors, porches, W/D, 
nbrhd, walk to T. $325 +. 
Call Beth, 227-1000, days. 


w/ 1 or 2 people. 326-3009. 
NEEDHAM: Roommate 
large 


with 3 males 


in 20's. 
$295+utl call 449-7276 aft 7 
Newly renovated Davis Sq. 


SOM: 2 M's seek 3rd rmmt, 
M or F, for 3bdrm apt. Close 
to Redline $21 rs util. 
628-2274 


WALTHM SWM 31, wanted 
2br apt.Quiet,trees,pool, 
tennis. Nr 128, 2. $385.inci 
ht. No smk/pet 


SOM: 3M over 25 $187.50 a 
month include ht + 1 


Wanted: person to share an 
apartment age 40 or 50 
rent negotiable 
595-5115 after 8pm 


SOM: Avail 11-7 1M/F 20+ 
for 2 br apt. Furnished 300+ 
util. Rob 776-7418. 


1M 23 


ing/pets 
Union Sa. utils. 
625-7371 after 6pm 


SOM/M D LINE: 
Spacious 5 rm/2 bdrm apt. 
Good nghbrhd, sunny 
kitch, yard, garden, off St. 
pkg, Mod K & B, a/c, w/w, 
Prof 31 sks F con- 


riendly 
siderate F 24+, Nr 93, 16, 60, 
Bus. No pets/ 


38, & q 

$250+. 391-4929. 
SOMERVILLE: M/F wtd to 
share spacious 2bdrm 


cook MIE 


WATER: GWM sks rmmt. 


WATER Non smk F to shr 
Clean, quiet 3bdrm. Prking, 


no pets or lease. 
$275+‘%utils. Avail 1/1. 
225-1766 


2 
$350+/mo. 924-6057. 


WATERTOWN: 2F to share 
semi-indep 


WATERTOWN 2 prof seek 
non-smoker to share mod- 
ern 3bdrm townhouse. 
$250+. 923-4760 


Watertown 2 prof F 25+ seek 
3 br. 


_3rd to share 


yd. near Non- 
smokers no pets. Avail Wi 
250+ 926-0437. 


Watertown/Belimont In: F 30 
quiet, respons. F 


beaut., large, sunny, 
BR in house w/ pkg, om 
O/W, porch, yard, sun rm, 
cat. No smkrs. $425 +. 
924-7892, eves/wkends. 


WATERTOWN SOQ.: M/F to 

shr 2 Bdrm apt. w/ poh, yd, 

pko.. nr, bus, Charles 
R. $400 +. util. 926-3154. 


pay One 
firs. porch. 
Friendly 


house needs r 


or Peter 776-4698. 


NEWTON: 3rd person for 3 
bdrm apt. Perfect location, 
* 128, rt 9 & pike. $213/mo 
+ % util. 527-8766. 
NEWTON COR: M, F rmmts 
27+ to shre 3 fir, 6 bdrm, vict 
hse w/3 frpl, 31/2 bths, 
a yd, nr T, pike, and 


humor. No 


SOMERVILLE: Quiet = 


rms for the price of 1 
$350+ “utils. 


irg, 2 fir apt., 


Watertown Sq.: Share brand 
new, 2 br/2 bath, lux condo, 
AC, W/W, D & D, W/D, pool, 
nr T, 926-0321 


WATRTWN: 1M sks 1 non- 


ALLSTON: Rmmte needed 
for spacious 3bdrm apt 
ASAP thru 8/31. 15 min walk 
to BU, near T and 
Student 1/mo 


BOSTON: 1 bdrm apt, 
Beacon eva 

per. prkg. $800mo 

call Wendy 247-8172 

BRI: Furnished 2BR apt conv 
near T, avail Dec 1. Low rent 


incl heat. Call Debbie 
W266-8200 X43 h 787-2883 


J.P.: 3mo, 12/1 thru 3/6 Irg 1 

bdrm, turn, nr pond & T, 

be $500mo inci util, 
44-4553 in p.m. 


MEDITATION 


Daily meditation. Monthly in- 
tesive retreats. Dharma talk 
Thursday 8pm. Call 
576-3229. 


contemp de 

Cali 944-2230 

Deve 497-0819 
looking for a few good 
saune, 2 fpees, & more. MISCELLANY 
$500 for season, call Jerry 
696-9028. tor TOR 
ates who STILL can't spell, - 
mins oa bdrm, . bth, punctuate or put a sentence 
$725 incis uti/house clean 
ing John 524-1570 wants to help. Leave 
TICKETS 
or4 


in U.S. that 
United flies good to 


The Sterling Limou- 
sine concert special 


package includes 
travel to and from the 


You'll be picked up 
and dropped at your 
designated 
and en route enjoy the 
luxury of a fully-ser- 
viced stretch limou- 
sine. 


Avoid the traffic arriv- 
ing and departing, 

while relaxing in the 
comfort of a Sterling 
Limousine 


All concerts and sports. 
First ten rows 
Visa/MC. 203-773-8032 
Boston Ballet Season 


BULLETINS 


INTERIOR 
PAINTING 


833 
53 
a 


. Call Mal even 
739-0378 for a free estimate 


LOST & FOUND 


grey, cat w 
halt a tail found in Baltimore 
St. area. 581-5919. 


OCCULT 


hic trance 
ih accurate. 
Contact Jill 661-7331. 


t. 
Camb. 864-1 
$1 validated pkg. 


STAR TREND: 
art of astrology, 


accessories 
call 723-8119 
COCKATOOS 


Cockatoos, 
compatable. Call 
449-2729 


Dave 


smking prof for ty 
FREE CAT- male gray, fixed, 
pets. $400+ ASAP 924-7058 all is lovi 
9 & 128, single-cat stable home. 
& respons rmmte for 5 BR 254-1218 eves. 
dep. 296-0810, Lewis 
881-6654. Avail 10/1. SKIING 
WESTBORO: WM, 29, closet un t 
sks sm to find apt/hse inct linens and maid 
hnrwbry to Fram,. Bx  $50/day, $300/week, Cail 
312 Fayville MA 017 603-7; 
WINCHESTER: Duplex close 1 
to 128, 93, T. 2 prof — ages 
nonsmkrs needed, pref F. $139 pp in our own 
$279/mo inci — Mike ski lodge. tor 
Cloud . 2402 private rentals. Call 
8-5. Eves 721-2850. 462-8897. 


3rd row aisie. 
SOMERVILLE WEST Walk to 808 
Tut 8 U. be bart, mod Will sell or all, 
avail immed, 491-5248 TRAVEL 
Subiet Harvard Sq. Large of- 
fice to theraplete/non-proits MISPRINT 
available days. $10 or LEAVING IN 2 WKS 
monthly rate. Call Lois WITH OR WITHOUT 
742-5235 ‘ou 
Westwood: Share 3 Going to trailer my 26’ 
bedroom house w/ 2 M. wooden sioop to 
$400+. so Jawaid, or Florida to 
a make for the Bahamas a 
couple of months. Could use 
furnished. vel 12/45-4/1 time and are up for this kind 
person or of adventure. harty 
couple $450 + util. Lv mess. — outdoors woman with sailing 
623-3996. exp. Not looking for ro- 
mance. Ask for Richard 
925-9896. 
ae M 28 seeks F for cross 
coun partner. 
MISCELLANY 


relax 
Bos-NY $375. 
Carr/Bos 322-2349. 


Best discount rent option to 


ARL 
Classe de conversation 
PHD Harvard. 


ancee. 
15 ans d'experience. 
7-33.14. 


ACADEMIC 
SERVICES 

Clarity editing & word 
ing needs, 


for all your writ- 
266-2082. 


ANSWERING 
SERVICES 


ACCURATE 

ANSWERING | 

SERVICE 
Call 204.4467, Ask for 
Grace. 


BUSINESS 
SERVICES 


Dictaphone 
Pickup/Delivery. 522-7044 


ADVANCED. 
CHIMNEY 
second Flue, $40. Also wood 
joves, fireplaces, furnaces. 
Satisfaction Guaranteed! 
Call Matt at 889-4520. 


JOHN HANCOCK. 


SPECIALIZING IN PER-| 
SONAL AND BUSINESS: 
FINANCIAL CONSUL- 


TATION 

850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 


ters, theses, 
Mt. Auburn St., Cambridge. 
492-7767 


DATING 


un- 
unique concept 
mature men and women to 
share with us. Come meet 


that special someone! 
893-4097 til 9pm. 
GAY MATCHING 


Matches are based on. 
for 


race, | 

physical attributes, 

much more. No fees ex 

$30. Cali for free brochure. 
COMQUEST 


and 
ceed 


gamble on 
blind dates? 
Let video introduce you 


to someone who attracts 
you! First rate 


247-3800 


“All locations 


MORE 


EFFECTIVE 
One-tenth 
the cost 


734-4979 


at ‘ irm, prof M 37. Quiet st. “nr T. W/hdwd firs, tile bath {ages 35-45) iking for 
$240 inc! ht, 277-1704. near Sevin sociable F member. Enjoy MBRIDGE SEN CENT 
a skiing, conversation, quiet 
BROOKLINE: Coo! Cor: 436-2768 evening relaxation omfortab) 
open minded, independent 
ip far id., 
2 28+ in spacs 2bdrm apt avail 
12/1. Nr T and prkg. $450ht 
wanted Srm apt in safe area & 
! + 
iva. Br w/frpl. On 
livA. Bdr w/firpl. On sun side. : 
= $525 incl 247-9328. 
Revere: Share 4 bdrm apt, | 
— — 7 SOM: Rmmt wnted, SWM, home game despretly 
mid 20's, 280+util, call Paul needed must be good seats. 
938-8480. 14am 631-3675 or Larry Julie 536-4600. 
AIRLINE TICKET: SERVICES 
$208 htd. Calli Gayle or Laura 
12/22/86 491 leave 
= "room West Fens person. Winthrop location. A town Boston. 482-4553. FO GREAT 
$275/mo inci ht 262-1230 bedroom & study with addi- Room in pvt home near T. “CONCERTS IN: 
— — 956 $280 + last month's rent.Ref 
= req. Dick 244-3582. WITH 
STERLING 
apt in RIMOUSINE: 
house Central Sq. Avail 
immed. $350 + util. $< 
— new 2 bed 2 bath fully 
; furnished condo. Walk to 
town. Parking available. concert (6 p.m.-mid- 
— night) and two tickets 
. GM, 33 looking only for (reserved seats) under 
— rmmt, UMass area, red line, 
sks grad/pot fo stv —— stoves, irg closets and "9 — 7 
trplc rms. Conv. to and ff-street 
ee pong hal rm, tor $500 per mo. 19, aft. rking. Near T. Pets OK. 
5pm. nt smokers OK. Sexual _______m 
posal, d/w. Absolutly must Eight "Smo not important. 
Natick F 23+ to shr 2 7398825. 
ADVANCED 
+. utils, no pets, days CHIMNEY 
642-8611, eves 655-0183. SWEEPERS 
SO END: GWM 2 shr 2 bd apt We underprice our com- 
4 bik fron Pru DW exp bk 1 — Patitors or the job is done 
a | bik st 360+ inc ut call 32-0042, Kristin free. Greater Boston area. 
tral Sq. $267.33 +. SO END: GWM, prof wantd 
a gut 893-8728 eves & wknds 
roommate (F) in 20's to share 
J B two bedroom apartment ina 
COMPANY 
JOSEPH BARNES: 
townhouse $323/month in- Word 
cludes heat. Available 12/1. specialty. Multiple let- 
= 
mature F to shr moderate 
q J.P.: Large, beautiful, sunny sec + util. No smoke pets. 
rm nr Pond/T/Brookline for Call after 7pm. 625-0835. 
mo + 
’ Lge apt. Furn. except, your 
: M/F needed for util. Nvd trolley park 
bn $225+ uti, Friendly muti SOM: Davis/Porter Rm avail 924-4463 wkends & after 5p trav companion, excellent 
anytime, leave message musical type house- 11/1 In Ig Clean apt W/2M Bo mrs driver, M/F, 40-65, E 
hold. 622-28 12/6680 JF. Shr kitch, bath, LR, DR. 4-8 wks, Sept-Dec ‘06. 
$300+ utils. Tim, 625-5975. drive, car paid. Box 4374 
tor Bec 16800 Portsmouth, NH 03801 
cats/no cigs, pets. Leave +. to share Irg sunny NICE 
mess. Mark 524-6304. Water, by WATERT'N Beau sunny. Quality you can depend on Circumnavigation -never- 800-833-6969 
LEXINGTON: F for 3 bdrm sinking, 300 +., avail im. rms hdwd firs 2 prohs yrd sailed amatuer, wantsapart- 800-655-6969 
ie hse, Irg rm, frpl, yd, no nr T. Sk wrkg prens 25+ ner to cruise ‘87 idle larx Great dates can be 
med., 628-2766, eves (ex- 12/1. specultn Larry 965-0674 Call 
line, resp comfort. = area for fun and dating. Call 
Town Lisa for free information 
open-mindedness a plus, 
ui 
buy. Call Harlin 595-0271 Why 
PSYCHIC FAIR 
ous ings, Crystals, Healings, 51 read open to all styles | ee 
- Suite 68. flute, sax, recorders call Jett 
w/ pool & off st parking. Avail 
— 11/8/86 $300+ util, Call RESTAURANT 
62 cles, relationships analyzed, Walters, waitresses, bus-pe- 
: Py have an expert interpret your ple, bartenders, cooks, man- — a ; 
SOMERVILLE) chart. 646-9775. agers: send favorite rest. 
full bath, mod. kit, D/D, 
W/O, $380/mo nc al ut PETS 
629-2087 P"parakests modern cage Videotapes of V66 rock 
808 Gene video channel cait 
= Collect 401-846 2464 Tue & 
D Fri 4:30-7:00 is best 
reested Learn how to speak French. ed 
Smoker or smkr + eves female the La -EO | 
Washer/Dryer dishwasher, = \ 
at = = $267+, available Nov. 1. Ann EDUCATION | 
LANGUAGE 
* 300. 
downtown. mo. 
776-0675. 
Somerville/ U sq., Bsmt, 
— phone., +. cable, per mo. 
ess Call Dave, 623-1265, Avail MARTIAL ARTS 
wwe. Wed Nov Free Kung 
chre ve ‘sense of = =SOM: F rmmte wanted for 3 demo 7:45 free fitness class ATCHMATE 
965-2431. 30+. $210 mo. 628-4303. Bea-0051, 


The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 


749-9700 
Hingham 
Framingham 879-8641 
Chestnut Hill -4800 
Wakefield 245-4667 
Brockton 584-8303 
Auburn 
GAY? | 


254-2534 


There's an office 
near you! 


. GAY MEN & 
~ LESBIANS! . 


peo- 
ple. Call Buddies, the 
professional introduc- 
tion service and join 
the thousands of 
members in New Eng- 
land who've discov- 
ered the better alter- 
native way of meeting 
compatible people. 


BUDDIES 
(603) 880-7625 


MEET CHRISTIAN SINGLES 
Local/Worldwide by Phone 
or Mail. Free Brochure C ail. 
800-323-8113 ext #86 


HEALTH & 
COUNSELING 
ADVENTURES 


PSYCHOTHERAPY 
with RN/therapist. Reas. 
rates. Hvd. Sq office. 
254-1784 


INSTITUTE FOR 
RATIONAL LIVING 


your own high standards of 
excellence. Call 7-9AM, 
6-8PM for an 

587-6659 references avail- 
abie. 


Excellent, healing, Swedish 
& Oriental body-work. 
in Porter Sq. 


if you need someone to talk 
with, 


futon, fom 


Male Masseur sports 
ap. 


SURROGATE 
THERAPY 


ever reasons, not to self 


CARPENTERS 


PIANO 
AND 
FURNITURE 
MOVING 


Low rates 
24 hr. service, 


7 days a week. 
Storage. 


TRUCKERS 
local. Pianos office. 
524-1000 


ACME Movers sstili only 
$16/nhr. Expedient, ex- 
perienced. Cali 539-0258. 


For your moves in/out town 
w/ your help From $15/hr. 


MAN & VAN 


321-1017. 


you can depend on 
experienced professional 
with many references. Call 
Mal evenings at 739-0378 for 
a free estimate. 


PHOTOGRAPHY 


MOVERS 
LICENSED 
lunjioad chatties. 24hrs. 
RRIER & IVES. 492-5537. 


MOPU # 24998. 


M & J FAMILY MOVERS: Lo- 
cal, long distance, packing, 


& unloading service. Low 
rates. 277-6225/889-1027 
MDPU # 0765 


MOVING? For best prices 
around call Jeff for free esti- 
mate, call 484-6902 


NEW HORIZONS PROF 
MOVERS W/ig van reason- 
able rates, 625-7223. 


THE 
BOX STOP 


Need boxes for 
‘moving? We have 
cheap boxes 


as wen 
supplies. 


661-0550 


STAR GATE Method might 
resolve any questions about 
oo goals. 354-8514 


STRESS MANAGEMENT 
FOR WOMEN. 5 sessions, 
Mon. 6-7pm, startin 
11/10/86 Group leader 
Beggs, PhD. Call 738-4814. 
THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 


IN THE CLASSIFIED PAGES. 
TURN TO THIS DISPLAY 
PAGE FOR INFORMATION 


ON DIETS, STRESS CON- 
TROL AND OTHER HEALTH 
MATTERS. 


SELF-AWARENESS CO-ED 
GROUP FOR SINGLES, 
for women/men 


now; led by 
Gestalt Therapist. 
aiso offered 


HOME 

SERVICES 
PERSONAL 


GOURMET CHEF 
Will prepare in your home or 


From $18/hr. 


*MAXI-VANS 
* CARGO MASTER TRUCKS 
* HOMES + 


* 24 HOUR DELIVERY 
SERVICE 


*UC & INS 
MOPU 25565 


236-1848 


WARD MOVING 


MODPU 24408 MC ICC 1745 
SA 
Fireproot: Palletized 


STORAGE 


“SAIL-AWAY” 
CHATHAM, CAPE COO 


we SMALL BOA 
RENTALS, SAILING 
CHARTERS- 


ould consider 
trade for IBM-PC) Cail 
603-888-5556 


pieces & half sets COHN. Top Voke 
new ; twin bed new $50: solved one call: Logos, 
H/K stereo seperates $1300. Press Kits, Album career development 
579-2290 W 267-9140 423-7482 
NEED CASH? | AUDITIONS 
We buy used EXPANDED HEALTH ANO 
work in NY, T No 
HARVARD BOOK exp. nec.. 424-0619 COUNSELING FOR IN- 
STORES FORMATION ON DENTAL. 
256 Mess. Ave Ehriich Theater STUDIO SE 
AUDITION, Techni 
Acting T the 
Business Worid, caning 
11/24-12/17. Master Work- lookalike, sexy F. feline 
: with Davis Robinson: = dancer, wild man rodent, wht 
“BUYING | to Act- ‘tr. gang. Cal 
ing, 11/22. Call Diane Brown, 267-5436 Gp-10p for eudi- 
DIAMONDS , 482-8558. 
COMEDY 
Pocket Watches MODEL SEARCH WORKSHOP 
Gold Coins New York top theater agen-} Continuous day & evening 
cy for new faces classes in 
and talent. We have leading tor tin & TV. Cal 
& Oriental television series, soap operas! 17-882-5979 for brochure 
tteme and commercials. No age eis tor 
White quirement. Auditions « 
video taping will take 
on December 15 and 16 at 
11 a.m. No experience alias 
NATHAN’S Call (401) 353-6440 
471 Main St. in New York call ACOUS GUITAR 
(212) 576-1373 SINGE 
Seeks M-F good singer for 
fident in talent 
confiden n sien 
: Classes Fogelberg, CSNY, 60 
individualized attention. 
REO Elizabeth Appleby. Man- mess. 
COMPONENTS Mev FEMALE LEAD 
A female lead 
speakers, huge 12’ CTORS WORKSHOP. vocals, demos, 
wouter $100. Also ibanez Af Complete training original auditions 
om for Stage & Camera. Seif im- only. Cal 741-2313. L 
Ask for Guy, 7862-0806 provement & Speech. Full eave 
Register now, year. Band 
JBL SPEAKERS term. free brochure. with 
Sale. Stereo 428-7313. 40 Boylston St. noise eed rhythm 
4 
USED AUDIO T music 
Audition now. 423-7462 taste, humor” 524-6284 
$25. Call 426-3131 nerican dence heritage 794-6202 
dancers BASS & KEYBOARDS 
Coins: type pieces 4 half sets Nov/Dec performances needed for hot RAB/bives. 
b.0; 27° shogun 18 speed Tap rock band call Steve at 
new $250; twin bed new $50; - . paid. 641-265 
H/K stereo seperates $1300: . Nov 2, lpm & 6pm. 35 
579-2290 lv # Into 


call Bill at 
1-800-435-1800 M-F 


PHOTOGRAPHY 


F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


Neon. 
$150./both. 821-0334 


RECORDS & 
TAPES 


DESPERATELY SKNG 


i 


Footlight club presents 
Arthur Miller, All My Sons, 


THEATRE GROUPS: This 
could be your big break! 


dren 6-12. Must 
be avail 11/12 and 11/13 
exp essential. 


AUDITIONS-Private 
and audition 


for actors. 
‘ocus needs 


on 
and ongoing professiona! 
development. Elizabeth 


Appleby director 
Alley Theatre, 720-0515 


CARAVAN THEATRE sks 
Planist, 643-9431. 
Also producer, house 
pr. person for Brecht's 
“Chalk Circle”. 661-8737 


BASS/KEYBORD PLAYER 
OR DRUMMER WANTED for 


hops weer s 
must. 395-4676 or 0417. 


Bass available for es- 
t rock band 
Paul 339-7808. Leave 
message 


and ude. Brian 
774-7205 Bill 531-0342 
Bass vocals for 
Tsouky. F/T. Oldies, 

in Mass. in 
Southern N.H. 
money. Leave Mssg 

2208. 


tion. 
10-1, $45/ea. Robert Amelio 
731-9670 


parties Ponce tux cor FUBLS & 
struction. JJ, 396-006 FIREWOOD 
Celebrate | gon stove 
Top of the line. Holds 60 Ib of 
owers. e 
seasons. New$879 will take 
A total ony reseonebie otter. 
party after 6 pm. 
for peed bwood: Ash & oak. 
special event size Seasoned 
«Weddi 3 $500. Del. call 
¢ Bar/Bat Mitzvahs FIR 
* Corporate SEASONED BUNDLES 
Functions $7.00 DELIVERED to your 
¢ Private Parties door. Larger quantities 
Ete. able. 367-0544 
Leave the 
planning to us. FURNITURE 
232-7270 piece 
cond. $1250. Also Qun. 
size sofa bed. Good Cond. 
Pheenix | = 
8 on & fett couch 
om ez 
recor 
console 6° em wood 
stove $70, 16th con. 
Department Caterers-| tury table $1600 or BO, 
Oee-Jays - 12x14’ rug $140, 
Supply Stores - 12x’ rug $40, yds 
Liquor Outlets - usew rug good cond $3/sq 
Magicians - etc mttrss $140, 3 matresses & 
Place your Party box springs $25 each, metal 
advertising at festive ay & mitrss 
rates. $60, $80 each, 1 
CALL 267-1234 stove dear 
$50 ea 524-1000. 
Waterbed super king size, 
LIMOUSINESERVICE Fred 
763-2900 oll desk 36" 
our SPECIALTY: to 
ING A finished, ; 
CONCERTEVENTSTO $1350. 367-5067 
AND FROM WEEKENDS Brand new sofa, moving 
must sell. 6 ft long, roll back, 
RIDES eves, 247-6830 
DRIVE-A-CAR m Sen: core & 
dally. Must be 214 
licensed. Cali 267-4836 size water bed book- 
inc. $400 Call or nights. 
MISCELLANY 
size 
STORAGE 
Space avaliable for car or? § 47-7777 
sz 
Love seat/ 
VIDEOTAPE weave, $80 pr ; Sleep sofa, 
fordable blue cord, $130; TV cart, 
$30. Call 438-7613 


Al wedding video 
$275. Cal 
1. 


Video Network, 1 
experience, world-wide, 
in creative 


ANTIQUES & 
FLEA MARKETS 


VINTAGE 


Besign turn. ; oak 
equip. etc. 


Harris Alpha Custom Celliur 


Car Phone, never used. Lists 
for $2700 seli/$1500 or b.o., 
call Bil Thompson at 

1-800-435-1800 M-F. 


sesstons. On camera 
Vv. ‘al 


dir. Aichemical Th. NYC $65 
Meyerhold biomechanics 
Nov 15, 


| 16 
12-8. 661-1437 


B.C. KAGAN 
T 
location-studio shots. 
Winter Street Boston 
(617) 482-0336 
Focus attention 
THE BIG PICTURE 
1 6 piece orig. rock 
drummer. Serious ing 
923-8 168 leave message. 
CLASSICAL GUITARIST 
TV Commercial WANTE 
© form duo 
WERS MAWOELL, to Boston area. Lauren 
DIRECTOR 787- 
now for winter classes 
Cocteau Twins, Pil, Siouxie, 
Kenmore Square) 836-1878] XL. Artof Noise, Kate Bush, 
Uc. by Comm. of Mass Police, BAD, Stranger than 
Dept. of Ed Paradise, Kaos 
Crean cards now accepted needed. 542-6014 
Country & Western band 


area. Cail Pat or Bob 


DRUMMER 


WANTED 
With professional attitude 
by original 


N.Y.C. SURVIVAL SEMIN- 
ARS Nov. 15: Performers 


by Herb Man- 
dell. Call Weistbarron 
536-1878. 


improv Comedy Ciass: 

your comedic voice 

with a prof actress 

/teacher. Tues its, beg. 

mid-Nov. 335-02 

On camera acting 

taught by NY 

tor. Call Weistbarron 

536-1878. 


ARTISTS’ 
SERVICES 
ENERGY. @ workshop Nov 7. 


8 & 9. Awareness, relaxation 
and breathing method. 
922-3631. 


Groups less. Foothills 
Worcester, 


Orig rock band needs 
Seripus keys w/ melodic 


549, Tremont St. Need ail 
types for winter/spring 
in Boston 


season . 
pow . $24-0168 or eves 
451 


Sat work 
Jeannie Undhatm 
Workshop. Movement + im- 
prove-Cheracterization 
Work, Nov. 1/Auditions- 
Cold Readings-Nov. 8. 
10-5pm, 277-2488 tor info. 


and 
band with album airplay and 
management cali 625-1210 


Orummmer wanted, Boston's 
power/pop band “Social 
Animais” seek 


dedicated 
player w/ car. Call Al 
875-7167 


Orummer wanted. Steve 
Habertand-stylie. Bat- 
man/speed racer/gigantor 
Must have drum kit 
451-6246 


Estab hi energy top 40 
chowy band + rmb Sks multi 
k 


with vocels. Gerry 
5830 


and heve al play An- 
Grew 492-4891 


9861 H3BW3AON NOILO3S ‘XINZOHd NOLSOS 3H1 


SUPERIOR APPLIANCES 
T \WE? Anxiety, Love issues Let yous 
AG THE ESTIMATE 2yrs old, used tyr $400. Pan- 
TIRED on your home. We maintain asonic waist high very 
BAR SC Indimidual/ Couple Therapy 424-0336. 
Call insurance Accepted } 569-2347 
CARPENTER FOR HIRE. Portable washer and dryer. 
ish work specialty. Ex ref call Barely used and in 
— Richard at 268-2279. condition. Must see. bbe! 
— = finishes. Special- BIC 
Treatment. Fitness instruc: Free MOVERS, Be. 
100, 647-1725. mates. Call Phil 964-1178 Inc. 
cond. John 491-4350 
Group forming Gat! France CLEANERS 186 Brookline Ave. | 
Giambrone at 628-6088. Boston BOATS 
. 567-2988. COMPANY, INC. MDPU 2022 
NEW INVENTION Looking for cleaning and } 
HELPS YOU wy | 
Discover the best way to meet RELAX ANYTIME inthe Boston Pat at: A SKIING, OR FISHING. WE 2 
new tends or somanne speci work. WAVE PLENTY oF 
LTD. This new BIO-FEEDBACK MOTORBOAT, 16° HOBIE 
leading gay dating to determine your stress THE WEEK, THE MONTH 
- 61 AT 945-2564 
$3.50 each or Dogmatic Movers, reason- COMP 
COLLEGE able rates, Call Paul or Jerry, 
3 for $10 $42-8112 COMPAQ ; 
STUDENT COMPAQ | 
Mall check or money order PAINTING feo ember monitor. Stik 
payable to: H. Astor RAM. 30 internal 
now! Little Flower Company hard. tape 
Call DA today. PO Box 477 Interior Painting ————————— back-up, graphics ready; in- 
Free brochure Hewlett, New York 11557 
267-4500 Uncommon Attention Do small moving jobs low be ion - 
communicat 
age groups Affordable $4000./BO 864-8001 
Successfully Treats Commercial/Residential, micro computer w/ Berkly 
+ Premature Ejaculation FORAFREEESTIMATE 4.0 enhanced unix operating 
Not just for * Other Performance ——CALL: 244-0638 cost effective. 321-1017. Ram, 2 term, 2 RE 208 
un 
ade (Since 1978) 731-3033 PAINTING PARTY docurmtn. £2000 a. of best 
superior service, | SEX Well known, TRAPPER 
value & WM avail for Bachret, 
reputation. Car Phone, never used. Lists Auditions for Video presen- 
THERAPY tor $2700 seli/$1500 or b.o., _— tation to be held Nov 8. Cail or and : 
424-1835 for t. Men and 
Sex Counseling = 
Shyness Counseling Developing too! Gini — 
Facility 2X telepis lens Base player & lead vocetiet 
xtend asking $1200. Peter Sought for Framingham aree 
426-2392. rock band. We are guitar, 
Center Leicafiex camera (1966) SLR Clapton, and or- 
insurance Accepted rock bene w/ back up 
vocais, N. Shore area, ive 
731-3033 NUARC Camera SST 1418 mag aft 6, Howie, 531-0248, 
1981 horizontal w/vacuum Ray 745-1990. 
Fed with the bar SPECIAL MENS bulbs. $3000. Chemicais, of Hienergy cover$ and or- 
scene? You may be GROUP FORMING film and ways, $150. Metal ns hy is conducting a one ais must have trans See 
meeting lots of people} bisexual males base sink, $500. Light table, day seminar November 15th, 
are in the process of forming 10-5, including Cold Read- 
@ support group for men =< — and Scene Study. Cail Seta 
betweeen the ages of 25-35 
Straight or gay. is a 
are struggling to be tue to weist 
are THE DOORS 
Particularly tired of ; 2 hour special that was aired 
estranged from Sadtond heal B&F = on WBCN, Back to The Fu- 
identifications. This is not in- MOVERS ture Sunday 6/29. Call Mari 
tended to be a therapy LOCAL-LONG DISTANCE Jane, days 662-1833, eves, 
group, however like any sup- OVERSEAS 603-432-3764, 
aim is to create a con- Call anytime TELEVI SiON 
fidential and caring space for 
the ee and conatructve ex. | 364-1827 or 961-8105 Rose Fort 
change ot ideas, feelingsand MC 1931 MOPU — 1498 projection ty. with 
experience. 1200, 1-291-0505. 
not sure, that there are many Betamax H 
of us who are seeking friend- SL-5200, steel construct. or Ne 
ship For Mint cond. Plus 45 cable re- 
want to make leer thet over $170) Asking $535 
RELAXATION or less, at peace with who ' 
. daily struggles.! Please re- 
ete... Send your name & spond! Box 1828. MUSIC & 
to: THE ARTS singer tor part 
LITTLE FLOWERS Co. SPEECH AND VOICE Cali Tony after 5 
P.O. Box 477 WORKSHOPS: Breath, re- 658- 
COLLABORATIVE 7,8,14,15 at Spm. 7 Eliot St. band. Dale Leave 
LITTLE SHOP OF DRUMMER & GUITARIST 
HORROR held for pos in orig rock a 
= ACTING Usher IORRO band styled aft Cure and 
Glas smash hit musical for free. "EM J nec. re- 
intinate relationships? Ex- moving & storage Advertise in the Phoenix Living theatre workshop & 278-6146: 
perienced therapist. indiviual AND SINCE 1970 LICE perteren Nov 7-21 10 night 
and group. Harvard Square. COUNSELING Inexpenaive recycled 267-1 on 
ACTORS WORKSHOP See modern drummer for record- : 
con the Weistbarron school with NUNSENSE -FREE- 
table with lamp. in excellent 1-754-40 18 
Relationship/ for men/women. Sliding fee condition and at a goog — 
Liteworks offers a private . 744-6697 MUST SELL: m4 to LA. sense to complete bnd. No 
treatment of performance an | apr. | Home | OFFICE writers please. 595-3486. 
intimacy issues. Wholistic Center. 8 mos. 
approaches (relation : old. Exc cond. Asking $350. P-Town Rep of Boston-cast- ; 
techniques, sex education and PAUL ARPIN 926-6669 each Monday nite in Nov 
therapy, seit-actuaiization, Van Lines inc ALE — yy 
Communications skills, 
apt or deliver complete 491-2211 “a 
Liteworks for you and your spouse. "| FREE ESTIMATES Tt~S@Y ODDS 4 ENDS 
Federal Station chicken mustard 
Worcester, MA 01601 white wine sauce. Call for — a Estab orig synth-rock band 
(617) 366-6207 more info and complete se0ks bassist we are gigging 
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variety of recording projects. 


Cali Peter 522-4589. 
FEMALE MUSICIA 
for orig. dance rock band w/ 
gigs, studio tape, and re- 
i Paul 
322-6499 


FEM VOCALIST needed for 
NIGHTSHIFT, top notch 
Bend” Must 
. Must be 
vocalist and play some k 
boards. Call Tony 933-41 
Musicians for “‘Littie 
. ‘‘Arcturus’’, 
& bass 


guit. 
to form orig/cover rock 
band. Vocais pref. re- 


hearsal Call Bob 
871-1871. 
Free pro 8 tk recording time. 


Gtr/wrtr/engineer sks musi- 
F tex 


clans. For psych-n-wave- 
collaboration or band 
Milford, 478-2195 


Guitar/bass/keyboard 
ited for original funk rock 
with connections. Must 


be exp. Transportation or T 
access. BB at 628-6045 


creative energy, distinctive 
style, and to move 
in new directions. Call Dave 
391-2161 or Glenn 395-6578 
for details 


Guitarist needed for work 
R&B, roots rock & roll 1 
needed 


and day . Call 
Gary Laureen 
522-7191 


BAND SEEKS 

BASS PLAYER 
to form an innovative 
musical exper § 
influences include The 

and 

Mission of Burma. We have 
Practive space. Matthew, 
491-7130 after 5. 


GUITARIST - SONG 


dustry comacte. 


als only call 361-8095 


Guitar/keyboards seeks ex- 
ceptional bass, drums, 
form k 


‘ary style music for a 
duo project. 6-9pm. 
783-5 159 Scott. 


NO HASSLES 
Multikeyboard player w/ 
lead vocals needed by N.E. 
premiere 60's band, class of 
equipment, trans- 
portation, and attitude 
. Exceiient 


working 
Call Sam 246-1990 


PRODUCER 
ENGINEER 
if you're looki for a 
producer / 


Concord. No-real 


read, sing call 
5pm. 897-7253. 


/Song-writer w/ 
on several radio sta- 
ions/rec. comp. interest, 


together new 
interested in join- 


= 


Serious/prof. 
. Please leave 
message 522-2588. 
SMOKIN, Jazz, rock , funk, 
— writer seeks quality 
gig, Call 783-2151. 


ler Vox seeks lead 


band. Music is or- io to form band. in- 
iginal, hard/progressive fluences: Britten Straits, Tull, 
Call anytime, 
HAVE 16 TRACKS, 331-4441 
TRAVEL SOUNDMAN 
ind, a mobile 8 
and 16 track studio is look- PRODUCER 
ing for artists who'd rather AV 
record and mix entirely at For studio and live work, w/ 
home, or at any other lo- vinyl credits and 15 yrs ex- 
cation. Save money and rent . High quality P.A 
only what you need. Digital and effects rack also avail., 
and analog mixes. Top out- _— ail at reasonable rates. Call 
board gear and complete Tom 1-224-4221, or Dave 
crew avail- 1-837-0832, keep trying. 
deals offered too. We come MIXER/TE 
too. We come 
to you. Call Paul Santo at Needed for popular NE T40 
331-1742 and leave act trying 
message. record deal. Good PA 
proc. gear. 
Seeks strong yi singer 
w/great range and front man T D 
. Lyrical ability @ Wanted for bives, jazz, rock, 
i ‘ on 
Serious pros only. Call Double Dose 782-8766 Fg mag month-day-hour. All ages, alll levels all styles. 
270-1524 bf 5pm or rates. Phone Private instruction by a pro- 
251-4897 aft Spm. The Batis of Confusion need 254-3019 fessional. B of Mus. degree 
bass, lead guitar, drums and . in performance a fun per- 
KEYBOARDIST wntd for N. sax. We have 1 male and 1 sonal approach. 10,’hr 
- Group. 8 female vocal, rhythm guitar 7-5529. 
Creative. or and songs. influenced by: X, 
Mike 595-8657. X-ray Specs, Dolly Parton, INSTRUCTION 
K 4 The and Donovan. 
. Major Label int, Salary. |THE BOSTON PHOENIX EXCELLENCE ATAMANUIK 
447-0158. INTRODUCES A NEW AND range, strength and 
EXPANDED HEALTH while avoiding ai DRUMMER, TEACHER 
player wid COUNSELING SERVICES vocal problems. Honor NOW TAKING 
orig est RAR band w/loc PAGE. TURN TO HEALTH of _Berklee accepting STUDENTS 
& nat exp. Good equip &at- aND COUNSELING students for famous 
titude a must; oe ® SERVICES TO DISCOVER pop/rock method. 437-9141. ALL STYLES AND 
plus Serious only. CalFrank |NFORMATION ABOUT LEVELS 
DENTAL DIET AND OTHER BERKLEE GRADUATE YRS PROF. EXP. 
Full time trio ska pro Trueblueseeksdrummertor have fun learning. Ed. artists suchas. ly 
synth for 11/24-left hnd ean, R&R band. 766-1874 Risers such as: 
bass/Id voc must-hi Must be ’ Sea Train 
trvi-booked thru __ pro, driven. Call 763-9243 lv BOSE John Hammond 
187-4926437/547520 name and # Ronnie Hawkins 
King B-3 Trombone ACOUSTIC WAVE coe 
case. $350. Cello with bow & GANDA HOUSE MUSIC SYSTEM Paul Winter Consort 
case $850. 2 violins with bow rust covers’john 344-2846, AN UNPRECEDENTED IN- others 
& cave $450/00 267-4453. Steve 542-8508 NOLOGY. COMPLETE 
KNOW DESTINY? Vocal/Gtr sks Vocal/inst for  MUSICSYSTEMSOSMALL LEARN SAXOPHONE W pro 
talented sks pt jazz/pop and tun POWERFUL ITCAN  Begin/: any style 
inexp/enp muscs to strtbnd must be At grad Dave Ellis 762-3394 
scratch care more bout George 522- messg. 
world than $ mature no egos. 739-0378 FOR HOME DE- LESSONS 
REM, Smiths. Write JW MONSTRA . BASS, 
Boston MA 021 cover bands. Have exp. and MAKE Y DRUMS. 
trans, pros only. 782-2036. CLASSIFIED c 
Kybd Player wtd for 
travel. Cail Dennis. 447-0158. needed for wknd work FOR YOU! MUSIC AND TECH- 
LD. GUITARIST WNTD__ average situation in So. MA PLACE IT NOLOGY CONSUL 
Estab. local band w/ record Steve 364-7084 Lessons, Electronic. 
& video. Cult, Simple Minds ; FOR MORE THAN |. ness, 
style. Commitment & ex- HARPA RECORDING: ONE MIT/BERKLEE Alumnus. 
perience ig essential. Cai $100/Tune call 267-3723. WEEK... 437-9254 By Appointment 
471-3439. Satisfaction Guaranteed Take ‘advantage of the . MC. 
AoPno, Dig!.Syns/Drs/Efts GUARANTEE or place your 
Lead gtr needed for Pcommercial ad for more than PIANO LESSONS 
orig. R & R band. be one iasertion. One survey Blues, jazz, classical, pop, alt 
versatile & exp'd. Voc ability WANTED showed that more than 50% of} 666-2166. 
preferred. Boston area. looking for work in majority, of their responses er 
Pete, 354-2448, Sebastian, the GB field. Please...Pros after the second appea 4) 
491-2214 only. Call for appointment thew 4 
= Spectrum Entertainment Phoenix q TOM ; 
rock & roll band. for 267-1234 
more into Paul 449-3914 “VOCALIST ; PIANO 
working tend le seahing 8 YOU HAVE TICKETS TO Teach 
band is seeking a T7 PROGRESSIVE eacner 
Any. other taent «ORIGINAL ROCK & THE SHOW!! 
would be a plus, but not re- ROLL UNIT SEEKS BUT YOU CANT Goll 
quired. Cait LEAD VOCALIST. MUST _Seltthose tickets through the 2 
Arnie days, 884-2529, eves BE DEDICATED & HAVE Phoenix. Classifieds. We'll 
aft. 7. 684-4625. guarantee your sale! 
EQUIPMENT. TOM 
NEEDED-LEAD GTR W/ 475-4315 OR NIEL DRUM LESSONS 
VOCA! 475-0895 AFTER 5. Instruction offered, all styles 2 
We RF an pa a wrkg and levels. Gene Glimartin Classi 
band wy 608, 70s, 80s, ROADIE WNTD from Bail and Pivot accept- 
cvr rock take Ing serious students. = 277-1527 
Littieton. Den, cover band, more studio. : 
458-9953. or Rick, 453-3379. Tim 4570 leave message 


WANTED: 
EXP. HARD HITTING DRMR 
INSANE A MUST 
NO BONEHEADS 
783-0082 KEVIN, A.M. 


WORLD WIDE WOMEN 
tralia. 101 countries a 4 
friendship/marriage wit 

American men. Free 
brochure. Cherry Blossoms 
Big PX Kapaau Hawaii 


REHEARSAL 
SPACE 


STOREFRONT 
OWNERS, 
COMMERCIAL 
PROPERTY OWNERS, 
REALTORS! 


trained carpent 


DRUM LESSONS 


ALL STYLES 
ALL LEVELS 


GENE GILMARTIN 
DRUMMER FOR 
BALL AND PIVOT 
NOW ACCEPTING 
NEW STUDENTS 


PERSONAL, 
INDIVIDUAL 
INSTRUCTION, 
KENMORE SQUARE 
STUDIO LOCATION. 


CALL 631-2689 


PIANO & 
KEYBOARD 
LESSONS 
styles, all levels, Berk 


and w/ elec- 

tailored to suit the . 
Call David Fox at 524-7574. 


K ARD TEACHER 
All all styles piano, 


CONTEMPORARY 


MUSIC 
Private instruction 
in all 


24 HR. CTICE 
SPACE AVAILABLE 
Call 267-4079 
to set up 
interviews & audition. 
: 186 Brookline Ave. 

| Boston 02215 


401 bass cab, Gollehon MR-90 Drivers, : 
2-12", 120W, exc cond. pair $275, call 628-3968. 
ADA 01280 Digital 
any digital GOOD DEAL 
783-9282 or 232-51 amp with reverb and 1 


Lowest prices. 
Pianos bought. 
sold, rented, 
moved, rebuilt. 


536-2723 lv msg 
KAWAI Studio piano 
UST-7 Black satin Tyr 
old, must sell! Perfect con- 
dition 444-9505. 


KRAMER Focus electric 


tremolo. Brand new. 
condition. 497-5220 


OPEN 
9-6 


Amy days 274-2565 
Atten. Drummers: Gi 
eet, 3 pe. black. 12", Late BOS lender precision 
14”, 18". Perfct cond. Also blonde with black pick guard 
avail, drums, stands & and neck frets and 7 Days 
hardware, 536-2723 Iv msg. electronics $450 or b.o. John 


Roland JX 8P w/case, $950. 
Korg DX 8000, $625. Manu- 
perf. cond. 


New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 


As low as $25.00 per hour 
Also — sports car rentals available 
Vintage Limousine Service — 
186 Brookline Ave. « Boston 


267-4079 


PIANO INSTRUCTION 
Exp creative teacher, 

European and American 
trai area. 


ined. 
547-5418 
RANDY ROOS 


GUITARIST OFFERING PRI- 
VATE LESSONS: A personal 


excellent condition hard 
case, new head. $350 Geoff 
924-3433 


Beginners welcome: 
646-8515 


SAX/FLUTE 
Lessons with a pro. 16 yrs 
exp. $10/% hr. 492-8031. 


MUSICAL 
INSTRUMENTS 


lie 
Hil! 


8 


ai 


Custom Gretsch Drums 
/wiheavy duty pearl 
J Capelie hi 


jacques 
hat/bass pd/zild. + paiste 
= ali cases for info dirt 
p 617-267-5158 or 
401-624-3703. 


100 yr old German 

very cond, used 
only. 566-: 

FARFISA VIP dual keys w/ 


Lightin projection 
equipt.sale/rent. 6-chni 
dmmr + tekos, freneis, 
cable, trees. 2B & H 16mm + 
screen. 492-1126. 


iC 60 watts re- 
t, $795. Les Paul 
top, new frets, 
$450. Roland 
line. 


Mesa 
verb eq, 
Delux, 
excellent, 


verb, 
Call 636-5371 


put 
X-15 w/ adapter, etc. Tapco 
6100RB, 6 chann. mixer, 
227-0765, Steve. 


SICMAN HEA 
100RD Guitar amp, 1 
channel swit Re-verb 


PVY PA K' FH-1 
Lows & MF-1X . Exc, 
Condition $ 575.00 or Best 


Inlaid neck 
$350. Or best offer Call Den- 


per week 


J.D. FURST 
&SONS 
PIANO 

COMPANY 


185 Corey Road 
Brookline 
Off the 1700 block 
of Beacon Street 


738-0044 


are the best pedals made 


nis : 296-0090 eves new two EV mics PL 76 PL 95 
331 $50 each Eric 262-9283 
THE BOSTON PHOENIX 
NEW MIKES INTRODUCES A NEW AND 
CHEAP EXPANDED HEALTH AND 
Shure 14L-ec mikes perfect COUNSELING SERVICES 
for reinforcement, recor PAGE. TURN TO HEALTH 
or vocal. just like SM58 or 5 AND COUNSELING TO DiS- 
low imp. switch, case will COVER INFORMATION 
demo 55 each 3 for 150. 20’ ABOUTDENTAL, DIET AND 
cables. $8.00. Won't last. OTHER SERVICES. 
762-2008 The following have been 
Pa for sale, 16 stolen: Gibson Les Paul cus- 
Kelsey mixing board Pro 2/3 tom, wine red #173109638. 
series with 4 band EQ, AD3500U 3 headed 
Double 18" su cabs. tape deck #130829307. 
3 way top cab 15", horn, siot Sansui 39002 receiver info 
tweeter. All JBL drivers pow- about these write PO Box 
ered by AB systems power 173 Boston 02112 
amps. incredible ES $ 
easy to move. 0.b.0. 
689-4199, leave message Tascam Ports with ac- 
P.A.FOR SALE brand 
ibson explorer, 1978, exc 
Bass Enclosures, 4 JBL cond, black, $500. Peavey 
4560's, $800; 2 JBL 2432 combo AMA 60 Watt 
Drivers w/2350 90 horns, $200. 628-1502 Leave 
message 


M2-U 


Used Seimer Sax, mark Vi, 
alto sax w/ case, good con- 
dition, $1200, call between 5 
and 9 eves, 603-529-1682. 


VIOLIN W/ CASE 
Bartholomaeus Karner 
Germany 1780. William 

cert 
Gould and Son, Boston ap- 
1-603-668-7961, Man- 
chester, NH 


Piano: crosonic Vox westminster 18", $175 

Spinet. Very attr Mahogany Alembic preamp $175. 

comfortable, sounds Ampeg supr echo \ 
antly with old Gibson G3 BSS $300. 

friend. Best Eves Roland gtr $175. 

482-1242. Lots more. Michael 
"600 532-0368 Iv mess 


Prophet . $1050. Ibanez 
DMD-2000 digital delay. 
. Home use 7 

b.0. 646-2967 after 
RECORDING CONSOLE 


SET UP 
for 8 track studio. 26 inputs, 
6 aux sends, cables, patch 


bay, console stand. 

and installation included. 
$1850 calt 789-4150 
RHODES PIANO 73 


with portable 
condition. $450. Call 
at 424-1242 lv messg 


Roland TR-707 Midi 
DRums Brand new 

David 332-8316 8-10pm 
SELMER MARK Vi TENOR 


if 


g 


i 


MCM Recording 


cutaway, 
dition. No feedback $400 
787-5490 anytime 
WUARLITZER CONSOLE 
NO with 


Yamaha OX21 synth. 128 
internal presets $600. 
Yamaha RX21 drum mach. 
$160. Scott 522-9879 
Yamaha elec. grand CP 70. 
Excel. cond. $1950 Or b. o. 
437-1255 
Yamaha QX-7 $175 or BO, 
Versatile , brand 
new, Gretch with case, 
sound, Call Forest 
'7-0438 


Yamaha SA-2000 semi 


hollow body guitar, mint 
dition, sunburst W/HC, 
$485. Call evenings 
459-3910. 


- 
FEMALES! band. Definate major fabel SUFIUUL U 
: willing to pick up extra gigs 
We seek rythm guiter and intrest. Rehearse in Woburn, as back up for Elvis show. Po 
lead to farm leave message at 935 5091. 774.3716, 
iginal r band. - 
perienced and dedicated Need a creative keyboardist, 
th players only. Writing skills in the Boston area, for con- 
ane helpful. Call Chris after 6pm. 
Alem ass perfect con- tail: $1300. Yours for $900. 
Female vocalists sought for a dition stereo series 1 fre- Call 266-0930. Leave 
Te quency pots, q switches. message 
Highest quality hum balancing pick up, 
professional chony ost beard GUITARS 
instructors. i FOR SALE 
ges Course: led side position markers, | Les Paul Gold Top -1968, 
== Day & Evening comes with case, power Les Paul Spec.-1 serng 
Classes ply and cord. Paid rea V-1958 reissue, Gret: 
sacrifice $1400, call Doug, Super Chet, Rick 
tun and 
PA FOR RENT restoration w/ case. $1275. 696-3939, Hondo elec. bass w/ strap, 
PA and light show for rent SPECIAL GUEST Ive msg for Sue. gio beg & cord. Prict cond. 
3500 watts, 24 channels, action. $125 or b.o. 
ee. INSTRUCTOR AMP-Jim Kelly rare find 2 
JAMES MONT channel 60 wis. Evapfr, ft 
Pius 24K light show with 2 GOMERY om ~ 
man crew, $275 per night. OF THE JAMES Boogie 522-3054. 
623-0089. MONTGOMERY BLUES a 
AMPLIFIER-MESA BOOGIE 
BAND ‘Mark C @Owatt, reverb 
qramaning. and au leo Takings tmied | 
electric set, congas, tim- Responsible, good natured grad. w/ 20 yrs experience amount of students. Call y 
bales, and vocais in any playing classical rock, R&B Scholarship & ss : 
combo. Steve 384-7084 and_Jazz:_knowledgeable workstudy programs 
Ive oF Studio efforts, —_rehabed of just want an @x- sequencer rum ATTENTION: SYNTHS! 
804-0780 call Danilo at tra monthly income, while chine, etc. At your home or | 
Guitarist & Drummer skead helping out musicians, cal! at my studio. Call, Steven 
vocalist and other musicians Rock bands, R&B, C&W and —David at.783-9262 | 459-0948. 
> — bass player wntd for ‘ d ; 
con We TB303 Bas 
Send bio, $135 re- 
— to Box .-Offers- 
SINGER: Male, needed for 
Yamaha RX15, drum ma- 
fun w/ex pro's. Call ‘ chine, Tandy CCR-82, com- 
369-6778 betore 9:30 pm or 
needs multi k 
machine, trans gig. You must 
and effects. $335. Call Gary 
WRITER AVAILABLE _band/aiso TC Electronics 
hit- Offer 60 chorus/flanger $140 stereo 
oriented songs, studio ex- TC compressor _$80_ these 
> 
= 
gtr w/solid tenor & strong 
4 
w/2420 driver, $500; 4 EVCO = = 
Rebel monitors w/12° 
JBL/Bullet; 2 
SE Elec. Crossovers, $200; 1 
Crown EQ2 Equalizer, $500; 
1 DSX 119 Comp. Expander, 
tila $100; 1 Yamaha board 16x2, 
$1000; 2 Crown DC300 A'S, 
: $800, 1 19 line Snake, 3 re- 
| turns, 100 ft $300 TOTAI. 
| ag 1 road 18” bass 
neck sabre body “* or 643-4570 
Versatile w/case Sun 
are buit in 15 
approach to developing your spkr $150. Lou after 6:00 
own style. 469-9191 pm. 646-8629. 
M-88 mic, brand new, 
ROCK $190 exc studio and live mic : 
KEYBOARD Eric 262-9283 
songwriting, pe we | PERCUSSION Washburn Mirage acoustic 
oo Wrk on songs YOU choose! Brand new Sto Te electric guitar. Natural finish, 
unique portable pump organ 
bo. John 491-4350. 
many wns old Excellent Cond $1500. 
and voices. Good condition. 253-6603 or 387-0754 
$650. Framingham 877-2641 
YAMAHA B GRAND 
$4500 647-0263 
CMC-16 computer routing, — 
wire option inc, 48v mic power, Double Bass ; 
parametric EQ, 6 auxsends, 
SAX w/ case. $1325 or best 
offer. Call 696-9039 Iv 
he message for Steve 
cont Dave MOCKINGBITCH” one of a 
nes at 897-9521 after 9 wkdays. kind mint with 
: Fender ‘78 Tele customized, case and tender — 
7 1986 Performer guitar. 2 after 6pm at 738-4604 
$350. Synths! Most brand new! 
None even yr old! KBDS: 
Roland JX 10 w/ case. : 
used. 402-3957. ebony neck, all $1750, Roland 459-0948 
Bass gear BGW 750, stereo electronics, TR.707 
digital drums, both mint both AL 
crossover 
$200. 2 Theil 15” speaker Tascam M20 series record- COOKINGHAM 
cabs loaded with Evs $350 ing board-3 stage para- RECORDINGS 
ea $00 for pair. High end cab metric eq each module of 4 16 track recording; $20 per 
loaded with 2-10" Ev's with. inputs is completely patch- hour. Cail 262-5392 for info. 
18+ able can use as a split board 
w/14 inputs, 4 buss ouputs Exstatic studio. 8 track re- 
for bass on each module to make & cording. Low rates! Call 
762- 122 out, making it perfect david at 473-7099 
Mix “Engineer Producer for 
232-5153 Bost 
imputs MUSIC CONNECTION 
Ex , used 
Custon Ex. Conditon the fy — band. Are you a musician in 
Black finish $600 w/case ter. pursuit of a true band? 
Call Steve 782-5649. 755-5643 Call 401-942-8408. 


738-7570 


Boston's original 


MAILBOXES 
D.L.O. 310 Frankiin St. 


. established in 1971 
needs. 


Phone sex for 
the 


discriminating 
gentleman 


SS 


1112, 665-0319, 


must 
ee $60 an hour. Write 
Box 419 So Wey 02190 


Buy ! 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


B Live, nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night & No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


617) 
536-1906 


Dominant 
mistresses 
always 
available 


$20 


MC/VISA 


Prepaid calls: 
PSI 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 


hard handyman is better. 
STRWM 40 CL wise sks. cpis 
and fem. Box 6115. 


other masc guy 20's 30's for 
safe discreet 
try! Box 6112. 


Must be attractive, 
slim, clean, honest, affec- 
cerned tionate. Open to all sexual 
m 
open marriage in which we ‘8 attractive. Your nude 
date with other's ok. 
Let's talk. ite responce 
ton, MA 021 0034. 
married Hand, young, bi, wt, M 27, 
macho but totally 
more. and dominate females or couples 
love us. vailabie. Prone BOX 6116" 4 
Pro 40's, 
DINNER 4 TWO educated, successful, 
or breakfast in bed. We will crest, in Mass one or two 
or most afternoons each week. You 
A new are petite or medium, 
din- divorced, widowed. legally 
LADY! your fife. Let's meet over a 
man who 


VINTAGE 


LIMOUSINE 
New Stretch 
Cadillac 


Gays meet gays 
Lesbians meet 
lesbians 


if 


ASIAN WOMEN went ro- 
mance! Sunshine 


5 Hollywood, CA 
91603. 


Attractive WCPL 25/35 sk 
BIF for our first Bi exp din- 
ner/dance/triendship. 

inctude 


Please be sincere 
pPhoto/phone. Box 0008. 


sensually wild 


24HRS./7DAYS 


Any Fantasy Arranged 
RATED BEST IN U.S. 
MC/VISA 


1-800 
231-3767 


Toll FREE 
Callback 


In NY(212) 947-4140 


Most contidential 
& discreet 


serving al 


New England 


‘MWCPL attr prot 
sks 


& 
3 


HELE 
#37 


RECORDINGS 
1-900-410-4444 
Kinky (24 hrs.) 
1-900-410-6000 


AT&T toll 
50 cents a minute 


we enjoys golf, 


televised sports 
(especially football) and is 
bisexual and 


i 


BIWM, 30, would like to 
explore affectionate 


otherwise-straight guy 
-30. Diversions 


shaven. You're preferabley 


1-800-843-3051 
‘Personal 


lems 


Avaliable” 
MC/VISA/AMEX 


$19.95 


Free call back 


R 
4 


RATED 


R 
TELEGRAMS 


(for adults only!) 


1-800-345-HUNK 


STRIP-A- 


GRAMS 
Male & Female 
Bellygrams (G) 
Balloon Grams 


Bachelorette Parties. etc 


tenia SWINGERS | |PHANTASY PHONE 
w/European Actress ‘Social Dances 
and American Have the Early Bird \ Dmnt. Mistress 
Cas 734-7668 Lt. Afternoon - Early 
Morn. 
pase, for time and location (718) 
“pes 6118. Sponsored by Active 984-9600 
Couples Gast MC/VISA 
GWM 
escort needed. Escort 45yr 
P.O. Box 173 
foot, t/t, Boston 02120. 10308 
Weak Chatam WM 30 ake iiractive 
8952, Lowell MA 01 SwM 


CESSFUL P 
Company pres 98 wit 
assist, deserving 
slim 18-26 F. PO Box 
3776 Boston MA 02101 
Swinging Giris/Couples 
seeking wild unihibited sex. 


$432 


you're male. = and very 
you to serve, r with 
phone ans, frist. 23012 
bosset Hill Station, Prov 
Ri 02903. 
“Le French MWCol att 30's seeks same 


for frienship and erotic 
adventures. Phone & Photo 
Box 1024 Derry Nh 03038 


Connection 


“Try It The BIZARRE, 
French Way” EROTIC 
Tantalizing FANTASIES 


Adventures in 

Phone Fantasy 

with ht willing the only limit. We ere ex- 
H perienced and crestive in all 


Ss areas of the bizarre and erotic 
Before your fantasy begins. 


Dmnt Mistress WHATEVER 
Available YOUR FANTASY 
Special Rates for | YOU WILL BE 
Additional Calls SATISFIED 
? Let us hear from you 
Open 24 Hour (718) 529-3154 
| The Fee: *34."" 
Vise or Mastercard 


plage possible. PO Box 1226, 


Worcester MA 01601 


x 6135 


BENEFITS FOR 
RIGHT PERSON! 
REQUIRE 
SEX ON 


ONGOING 
AREG BASIS. I'M 


ANORMAL SWF 
W/ VY HIGH SEX 
DRIVE. THIS 
GETS IN THE WAY 
OF MY BUSY LIFE. 
NEED TO 
SATISFY DRIVE 
18T, SO CAN GO 
ON W/ DAILY 
LIFE. NO GAYS, 
NO BIS, NO JMS, 
NO PROS. MUST 
LOVE GiV ORL. 
MUST BE 
AVAILABLE 
WHENEVER | 
NEED IT.U 
SHOULD BE WM 
18-26 ABLE TO 

OMMIT 


c 
SEXUALLY ONA 
REG BASIS 
(WKLY) 
XACTLY WHAT 
WANT AND NEED. 

NIGHT 


VERY CLEAN 
PICKY. FOR 
MORE INFO AND 
INTERVIEW SEND 
DETAILED 
LETTER PHOTO 
PHONE. BOX 0030. 


MASSAGE & 
ESCORTS 


In-Call-Escort. 


All 
plored. 269-7311 


Petite seductive lady 40's at 


02114 
WM35 Coll Prof 5 10%", 


WF 18-40 spanking 
a Box 3074 Boston 
1 


lifetime. Your dream girl 
awaits you. Call now 
625-8647. Outcaiis only 


BAY BOY 
Yng, bionde, biue-eyed, 
southern boy, escort by 
Travis. 424-103: 


CLASSY CHRISTINE 
Escort, young, swedish. 
preop. clean & discreet. dom 
sessions available. mod- 
@ling. Conv. location. Out- 
calis. 247-3430 


GORGEOUS BLACK 


or, outcalis onty. 577-1794 


Busty & Biond Escort wi 
Verify, 566-1129. Cple avail 


HANNELLE 
new girl in town 742-1777 
escort 


9861 ‘OML NOILOSS ‘XINZOHd NOLSOS 3HL 


REPAIRS (>) FEE PRIVATE | your wos HETERO WM SEX 
782-7493. Brighton a COUNTS 24 GD LKG WLL 
tapes made Any phone fantasy box in your aree 
easy! | come to your re- - Cet Send pre-paid $20 check or Limousines Straight, lesbians, 36D. CLEAN. AL Se aa 
hearssl studio or favorite money order to: T.V.. Bar y & bi SERIOUS AD. 
hail. You walk away with top J&D Associates -V., ga EXCELLENT 
in-studio services Quincy. MA 02269 reesomes. 
available. Call Andy a Video, Etc. “EXCLUSIVELY” bad 
460-4645. CLEAN AFFAIR More than 
Attractive male wishes to Reasonable 
700 st non-lv-in studio 10 use 
4pm-+on+pt of wknd ft pt ara 24 Hours 
267-4079 
. +. $4; 
non negotiable. Call (617) COWLES COMPLES 
423-2539. .. SINGLES MEET COUPLES 
profess good appear eclectic 775-4893 COUPLES MEET SINGLES 
WF 35+ Boston = 
PEOPLE | (617) 
crest. Box = 775-4838 
$42-5260 
NUDE WM 18-24 wntd 4fotos : 
247-3574, 628-0124. om Ssome, esp days. 
Photog sks fern nude models Sen We, 
| | and tell me your! Box 6170. please. Box 6153. 
Photog. seeks a smail grp of ee 
matr. men ages Pore for a 
‘Sno. Gall 485-3353, or matr sosh. Box 6134 
phy, 731-0332. Live would like to meet clean and 
discreet nursing mother. 
Phone a must. Box 351, Re- 
ENTRE NOUS Phone Fantasy vere MA. 02161 
Sensative successful exec 
TIGHT ENDS Real coed or FIRST TIMERS. 
Two €x-professional Foot- 
tractive females (no Green- Mistresses CURK 
semi-pros, ‘come’ into ine 02134 »\ TOTALLY or 
Send Sexy, SERIOUS AND GD 
the phos we'll work ON FOR 
you into our next play. Box ee 49 ng coeds : 
Contact _ into loves ite 408 seeks COMMITTMENT 
beards. SASE to: Box 85338, er Or sing wom discreet 
Seattle, Washington. cleanreq. No prof. Days fiex. BUT ONLY 
(FUNSTOGETHERNESS hard man Is good to find. A tense, creative, long-term FRIENDSHIP 
Handsome, jucated, \ friendship. Box 0006 FOLLOWS 
wishes to meet an attractive, Masc Males yno & hrney into OK.'M 
sensuous female, age UNI phone sex lets, tak OM 28 NOT WEIRD, NOT 
(30+). We could en- Are you ready for us because . att & ht have porn. PO Box 
fo, warmth, gourmet ding female can apply. Box 1639 ESCORT. I'M 
Want to discuss it? Write FREE SEX 
Box 222 Newton 02159 MRS. ROBINSON 
for an time. Wants to fill her 
7 BEST ONLY eae 
@ very attractive -very 
woman for a twice a — 
discret assurred. Pros eaniness mus 
weicome. Let's arrange a serious, long-term reia- : : 
meeting-day or night-serious tionship is a detinate ; 
Write PO Box 751, No An- . please Let @ pretty girl escort you. 
dover, MA 01845. Boston & 
BiMarried’ WM 36 ezgoing Outcalis onty. 262-2290 
sinse humor want to meet 
ENT 
active Escorts tor 
BIWM, 23, brown, bive, stim, 
handsome. Want to share Susan for tree infor- your discreet Pleasures. in 
deep moments with BIBM. mation (800)253-3462 and Calis, 584-1222 
Lasting, healthy relationship. Brand New Location 
BIWM 27 gdikng prof sk cpis, Clean cut guy, good looking 
M&Fsfordiscrisafeandcin 6& will man. In oF out. 
fun. 1st ad. Photo helpful. Convenient location. Avail 
Box 6171. anytime. Please call Scott 
include: working out, art, FEMALES Hndsem, Masc, 
music, dope, parties. if this SWM 33 Caring. sincere, 170, wt. tng. Vers. in 
notion is as unavoidable and sate, call Ed. tomest or outcalis. Ai. 
intimidating for you as it is subm SWF21-35 into 
for me, please reply. permanent. Ann & Carol Lovely Outcall 
Younger guys weicome. I'm Box escorts to make your day. peerage 
shortish (5°6), fit, clean- Escort for men only. personal maid to 170. blond, 247-0395. Bionde & Red 
776-8121. Chest over 54. Poot rare Superior, dominant women. nd, head 
Not huge, Mot flabby, not Biceps 20. Waist 30. BIWM, 42, 5ft 5Oibs, Maid to serve, you enjoy. for 
neurotic. Gorgeous ple. nin 50s 80x 6127. adventures. game tx ATHLETIC & TAN 
BU student needs $ interest. Tell me what shapely lady. Let's meet for  /F exotic lingerie, lotion, TTOOED? 35-24-35, Excetient shape, Cee eee 
ork. dinner: | love the outdoors. novelties, publications $2.00 owns outcall onty, 288-4820 
3 pastes $10 FIRST TIME 02151. — Station New York eventual live-in position as Vag, Sony. ony 
Box 132 Med Mass 02155 couple 11746 maid slv bad your limits re- phone call away for a good 
time call 298-1411 outcalis 
seeks wt BiF 18-25 to MALE DANCER VMistrss Samantha is back-if only 
closet, wants te arn eno movies. GR. avail 
Live New England’s Leading rk and trench. 6'2, 200 tbe. 322-4995, 
. 
— Nat Segaiotf i 
“Share an experiance. slate - = 
24 hours a day.” —E 238 sks ; 
WOMAN Ww. 
‘(Outside Mess Oniv) : SWM, 26,57, 
Birthday. Bachelor. good looking, gentieman 
seeks to have sex with any 
DIAL-A- woman 18+ regardless size. 
looks. Am 
MISTRESS tions. Comlort end wert) 
weicome and given. Box ESCORTS 2 
0312 Enjoy one of our luscious, St 
“itis a business AX luv herd colves quedsi = 
doing pleasure Box 2154, Peabody, MA 
Photos and Panes Avatabie ‘ 
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ATTENTION 


When dialing 

massage and 
escort 

phone numbers, | 

please be sure 

to dial 
the number 
correctly. 


ESCORTS 


ABSOLUTELY 
20 - 30 min. 
arrival time 

in Boston area. 

Now also-serving 

the North Shore. 


424-0667 


CHRISTIE 889-3178 


Come and feel that heavenly 
touch with a blonde preop 
escort. 720-0593. 


DON'T KEEP ME 


WAITING... 
| know your're out there. I've 
been looking for you. | know 
your type, just right for this 
Dom mstrss. You're 
SUBMSSV and probably 
have to be FORCED to do 


and experience, call 
536-1198. 


Drivers needed immediately 
nights and Graveyard shift, 
day available. Box 


FANTASY DSCPLN 
How many ent ways 


your fantasies with our quali- 
fied Dom escorts, and make 
your private fantasy a self 
appreciated reality. Call 
566-3547. Garters, heels. 
stockings 


Fantasy Island Escorts. in- 
calts Outcalls 665-0482. 


Females only, young, hand- 

5 . clean. Escort by 
David, out calls only 
395-3727 


Dom Body builder for escort. 
Call Tony at 262-7625. 


For the Business Man who 


likes an affair prive, call for 
Charlotte, escort at 
247-3163. 


Masc well dressed clean-cut 
WM available to give 
soothing, relaxing m 

for gentlemen ony over 3 
your hotel or home. 

able. Eves, 247-0780. 


Escorts 


MALE AND 
FEMALE 
ESCORTS 
AVAILABLE 
Serving al a New England 
ALL CALLS 


VERIFIED 
Comptes Welcome 


Onceina... 


Escort 
Referral 


Any 
occasion 


Serving 
New 
England 
Twenty-four 
Hours 


286-2325 


DEBONAIR 
ESCORT 


The Phoenix Classifieds get 
results. 


The Phoenix Classifieds - 
we're proven effective. 

The Phoenix Classifieds get 
the results you need. 


The Phoenix Classifieds - the 


HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton Highlands 
Newton open 7 days, 9-10 


965-1066 
965-5535 


Escort by nice pretty lady 
9AM-1:30AM only verified 
OUTCALL 489-4900 


ESCORTS 
Attractive, 


ffective alternative. 


ENCORE 
ESCORT 
SERVICE 


We have a'wide variety of 
lovely ladies and we 
service all of N.H., 


escort 
for 


men. Convenient 
_ cation. Call Greg at 
254-2293. 


SOCIETY 


Escort 
Referrals 


24 hr. 
Service 
Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 
Female 


Escorts 
N eeded 


Immediate and friendly service 


from beautiful and charming escorts 


(Sfamale (Fr seous 


Discretion assured ¢ all calls verified 
Now serving all of Massachusetts ¢ 24 hour service 


That’s what puts the best ahead of the rest 


LADY'S CHOICE, discreet 
WM, available for escort, in 
out. Call 359-7879, aft. 
LEARN TO RELAX Escort openings 
Stop dealing with ail those 
immature and amateur es- 
corts. | am attractive and ex- 
in the art of show- 
ing a man-what the word re- 
can match my " 
CALL 566-3547. COMMERCIAL pet or ASHLEY BOX MAIL 
ADVERTISERS: 
very 21 [recent | ASIANINDIAN| | SCORTS NOTICE 
yrs! Tempting and tantalizing —_—| Prohibits obscene or inde- ESCORT erving Boston Only bona fide 
beyond your wildest. [cent telephone com. and suburban. All? [replies to an ad 
436-6568 . Hove to partyll! 24 son under 4 wat any calls should be directed 
other ‘person without 47- to a Phoenix box 
BETH | = Open 24 hours. number. The Phoe- 
whet ts T FOR YOU nix is not requir 
it domination is 140 to hold 
Blonde, 33 Gur bag, we are just what 5°10". 20” waist 
36-24- : the doctor ordered. We pane 5809 SILK & LACE forward flyers or 
Mon. thru Fn. 12-7 ienced equipped es- - Clothing lingerie tor |Other unsolicited 
corts that can make both of JERRY material 
289-0547 man es- Very discreet, Pvt. Hrs. 
corts women, verified, dressing room. ftandsome male 
We Dom. mosphere. Call 789-5803. 596-2423. Storage/Cioth rentals. any, call Mike, 
TALK OF THE TOWN MAJESTIC Seng $10 tor ‘new GENTLEMEN'S 
CALL THE FUN LOVERS | Seesions w/ Movies ON For FRU CHOICE 
LA-DEE-DA-DEE aitham, Ma. 02254,  Pitractive Ladies Available 
WE LOVE TO PARTY III! 894-1744. 
KATHLEEN LADIES ONLY GINGER! Petite, lean, & 
, blonde, Attractive Gentieman willes- juscious, incall escort: 
violet-biue eyes, 5°4'’, 232-9138 10am-6pm Mon- 
36C-25-36. 288-4820. Sat. 
F 
man Classified 
Would you like to meet 
gentle coment Clase Display 
your eyes for a moment, Rates 
and imagine taking a 
little time out from your 
busy world to experience Call 
a warm and wonderful 536-5390 


person, a bright, 
beautiful, and articulate 
companion. Imagine 
being with someone who 
honestly cares about 
you. 

Come share a few 
magic moments, an 
experience that may far 
surpass your 
expectations. The choice 
is “sincerely yours.” 


Suzanne 


package includes 
travel to and from the 
concert (6 p.m.-mid- 
night) and two tickets 
(reserved seats) under 


You'll be picked up 
and dropped at your 
designated locations, 
and en route enjoy the 
luxury of a fully-ser- 
viced stretch limou- 
sine. 

Avoid the traffic arriv- 
ing and departing, 
while relaxing in the 
comfort of. a Sterling 
Limousine. 


When the 
night comes 
alive ... 


CALL 


OUTCALL 
ONLY 


to experience 
the pleasure of 
lan enchanting 
escort 

bers 

.. Escorts Needed 


Strive to | 


Work for 
the Best 


We have 
openings for a 
select few 
escorts part 
time and full 
time. We offer a 
vacation plan 
and other 
benefits. If you 
would like an 
interview,,... ., 


Sugar and spice and every- 
nice. Escort, PO Box 
1908, Jamaica PI MA 02130. 


[SPECIAL 
All Occasion NOTICE 
: : Concerning all escort 
Escort Agency Offers All phone numbers 
Referrals To The must be verified by 
__|Discrimating Executivef’ | 6 PM Wednesday 
In Boston Or The for your'ad to run 
Surrounding Suburbs. To do this for: 
Line ads, call 
482-0714 | | 
“Call Us For 
Boston, MA ao 
NYC Visitors, outcal & 
discreet, luxury apt. just 5 clubs, pretty friendly 
mins/North/Boston, 11-6pm 201-568-7614. 
wkdays. 247-6777. BLACK OP 
Massage by Kathy. Outcalis PRE 
Pretty buxom bionde avail- 
able, outcalls only, couples 
DIAMOND welcome. P.O. Box 0253. 
PURE PLEASURE 
Escorts. you” 
A cut above the| 
rest look no further, we have the 
ability to satisfy your fan- 
Outcall dlecreat experiance of your 
referrals 
Discretion SWEET 
assured TEMPTATIONS 
“Let our beautiful 
527-9070 ladies tempt 
intoa night of 
All calls 
verified 
Female escorts 
wanted 24 hour 
|| 
you the TLC you've Sen 436-6568 
missing. Call 742-1777. 
Safe & relaxing escort ss 
service. Fems ‘8 avail- 
able. Call Bob, 846-2764. y VIVACIOUS 
Satin & Lace & a 28 waist. Warm and lovely blonde es- 
ton. Call 296-34 Al 
time call 288-7372 out- 
1. EARLY BIRD 
Galleria ESCORTS - 
‘268-7322 themen for 
No Ca 9am.-7 pm. 
or checks accepted Outcaile 
PLAYMATES | | BACK BAY’s | 
If you want to FINEST 
play we’ll show ESCORTS |. 
you the way 437-1751 ‘ 
Indalls/Outcalls BACHELOR PARTIES! |” 
2802 12P.M.-3 
SOUT! AT: - 
| LEISURE ESCORTS 
ng hee are mn that need to 


please call , 


891-9405: 


Sophisticated] 
gents prefer 
ANGELA 


For incall 
or outcall service 


286-3055 


escort referrals 


you the-de- 
serving gentleman, 
beautiful, charming 
princesses who will treat 
Jyou like aking. 


Call 
893-8153 
Verifiable Outcalls Only 

Gentlemen 


you 
of just, escort Guy. 
1-800-412-3381 in Mass. - 


Slim 


Nothing 

Ventured 
Nothi 
Gain 


742-0726 
Only 


NEW || | 
Girl — 
| 
— BLUEMOON| | | 
° | | Escorts Punctual and | 
Courteous Service | 
720-2966 
our fantasy 
Blond Hair world with 
c Blue Eyes style and comfort 
34-22-34 
. : Brown Eyes . Serving all of New England 
380-24-36 
Shauna CHELORETTE 1 
Se 
Hazel 
jason Tiffany 
= — featuring ‘Alex Shauna Discretion assured 
|__. — Vicki eff Stace 
things. If you yearn for a 
2 mstrss with dom quaiities pee 324-4971 
dscpin? Come snare some of 
th 
ING 
\ 
VE you'll want to repeat 
time and time again 
= 4% 
(617) 
‘ng 
2 268-1544 Referrals 
and Prov 
24 hr. 
cash, out calls only’ 
all calls verified 
TOPMAN 
 Well-built, well equipped Ital- 
— jan man, escort 24 hrs., out- 
See calls only 782-8303. 
: needed, part time work. 
4 ‘ 288-4820, ref a must. 
re Experienced Male Stud of- 
“ fered to discreet and safe 
Clientele. 742-5815. 
CINDY’S 
: 24 Hr. Escort Service 
is here to give you total 
comfort and keep you 
relaxed 
Serving all of Mass. 
& New Hampshire 
All calls verified. Prompt 
‘ 321-3968 leisure time. Come spend 
- some time with our patient, 
entertaining escorts. Call 
782-5693. 
| 
Diana's 
« 
| 
Discretion assured 
Verifiable 
correspondence 
Escorts Needed 
men over 35, Cal wit 
cease alee men over 35. 868-1424. Call WM 
11:30 am tit 8:30 pm. Verifi- 
Soothing relaxing | Barry 
available for escort in or out. goodiooking intel girl 
770-4189 Enjoy the Ex- outcal escort greater Bos- 
3 perience! ton area 437-9090 
sine concert speci F i 
the rest! © } 
ies | DIAL 
the canopy to Boston : 
: are concerts including We feature Ci 
| 
as Triumph 
: Gabriel. modets ATTRACTIVE 0 
SOPHISTICATED 
| 247-0603 Discretion — LADIES R 
Mon.-Sat., assured. 
10 a.m.-1 a.m. 
266-4443 
calls verified CREDIT 
bsivess or S 
MI 


RENDEZVOUS 
ESCORTS 


Companions With Class International 


A Personal Escort Service 


Service accepting ail 
cedicads BOSTON’S NEWEST AND MOST 
PRESTIGIOUS ESCORT REFERRAL 
AGENCY IS PROUD TO BRING YOU A 
SERVICE WITH DIGNITY. 
536-1 1 RE e 24-hour service in the Boston oar 
“We promise to make * Openings for male and female escorts 
your night in the Hub * Outcalls only 
a night to remember.” * All calls veritied 
789-5988 
Openi ” 
All major credit cards accepted pueticn tecorie “In the pleasure of your company 
Private NEW GOLDEN 
Collections 
ESCORTS 
367-6635 
«all calls verified New hours: 5:00 p.m.-4:00 a.m. For discreet 
* outcalls only businessmen. Let one of our lovely ladies escort you 
¢all major credit for brunch. 
cards accepted We have the prettiest escorts; 
open 24 hours let us prove it to you. 
Samantha Rachel Erica 
5'6 5'9 
A collection of beautiful 90 
escorts to please the Blonde . 
connoisseur. 43 7-788 1 Hazel 
For every occasion call 36-24-36 34-22-34 38-24-36 
Serving all Jule» Tracy Chis 
extra escorts are needed New England Becky 
me Escorts needed Discretion aseured 
MC/VISA 
ATTE N TI 0 N EXPERIENCE OUR 
| WORLD OF 
~ CLASS AND 
| The deadline for BEAUTY 
advertising in the CALL 
Entre Nous/Escort ¢ The newest concept in 527-5281 
Section is escort referral services 
Wednesday at offered. 
6:00. ¢ We have what all Lindsay's 
‘ others strive for: All-American 
integrity, sensuality, Girl Escorts 
Any advertiser sophistication. For the 
wishing to place ¢ New escorts never 1i 
_an ad on Thursday before in this area. tl ating 
will be charged a Outcalls only. 
¢ All calls verified only 
$15.00 late fee. ' 
attractive escorts throughout Massachusetts . 
No ad ill ; ¢ Openings for female 
o ads will be ao x= escorts always available 
accepted on * All calls verified. 
Friday. 
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The great beers of the world go by one name: Lowenbrau. Brewed in Munich. 
Brewed in England, Sweden, Canada, Japan and here in America for a distinctive world class taste. 


This For LOWENBRA 


© 1985 Miller Brewing Co. Milwaukee, WI. 
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Biiz0 Cucehi, The Headless Hero (1981-'82) 


by David Bonetti 


he first thing to be said about the 
MFA’s “Boston Collects: 
Contemporary Painting and 
Sculpture” (through February 1) 
is, “What a relief! — contrary to popular 
impression Boston does collect 
contemporary.” Indeed, Theodore E. 
Stebbins, curator of American painting at 
the museum and curator of this exhibition, 
writes in his catalogue essay, “When we 
began, we assumed we might borrow from 
10 or 12 collectors, and we thought we 
knew who they were. When we finished, 
we had identified nearly 100 active 
collectors of contemporary art in and 
around Boston”; and he goes on to say that 
during the process he and his assistant for 
the project, Judith Hoos Fox, saw some 
10,000 works of art. The second thing to be 
said is, “It’s about time the MFA decided to 
show what's out there.” Stebbins and Fox 
deserve congratulations for their legwork 
— what they've put together is the 
contemporary-art exhibition of the year. 
The last time the museum assembled 
such an exhibition from local collections 
was long before most of us were born — 
1915. That loan show celebrated the 
opening of the Evans Wing for Paintings, 


BORROWED 


which the MFA will reopen in mid 
December after three years of installing 
climate-control equipment and 
refurbishing. (The opening of “Boston 
Collects” was originally set to coincide 
with that reopening, but construction 
setbacks delayed the Evans work.) All the 
better for us — we can take our time 
learning about contemporary Boston's 
collectors and the art they buy without 
being tempted to run off and look at the 
Impressionists and Barbizon-school 
painters the previous generation of great 
Boston collectors gave to the museum. And 
there is a lot to see in this exhibition: 
“Boston Collects” offers 96 paintings and 
sculptures by 78 artists lent by 46 collectors 
— some of the same quality and exquisite 
beauty as the great canvases of Monet 
we've become so fond of. 

Actually, that 1915 loan show is worth a 
preliminary look. According to Jan Fontein 
(museum director until his announced 
retirement next summer) it included 103 
paintings and seven watercolors, 41 by 
17th- and 18th-century masters, and the 
rest by contemporary American and 
European artists. That show sounds better 
than it really was, however. Most of its 
“Old Masters” and even some of its 
contemporgry works that have entered the 


_MFA’s colleation have been reattributed to 


Continued o page 12 
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Televisi 


Bill Campbell and Bill Smitrovich of Crime Story: suspended between two decades 


Blues, Chicago Vice 


Caught in the spinoff cycle 


by Joyce Millman 


ill Street Blues made prime-time safe for grungy 
H realism and fast, loose literate dialogue. Miami 


Vice did the same for postmodernist flash and 
slangy, sparse, elliptical dialogue. Between them, 
producers Steven Bochco and Michael Mann have 
changed the face of TV-series drama. So what do they do 
for an encore? 

Well, more of the same, but different. Bochco’s L.A. 
Law (Fridays, 10 p.m., Channel 4) is, at bottom, Hill 
Street with lawyers; and Mann’s Crime Story (Tuesdays, 
9 p.m., Channel 4) imposes the Vice look on Chicago of 
the early ‘60s. It isn’t that these shows are assembly-line 
knockoffs (though L.A. Law comes pretty close) but, 
rather, that like the shows of Norman Lear or Quinn 
Martin they bear their creators’ unmistakable stamps 
and share their predecessors’ vices and virtues. L.A. Law 
is often self-righteous and implausible; Crime Story is 
often self-conscious and implausible. Still, they’re the 
most provocative, ambitious, and habit-forming series of 
the new season (even if neither is sailing up the ratings). 

A big, expensive cops-versus-the-Mob serial, Crime 
Story plays like a cross between The Godfather and The 
Untouchables. Based on the real-life adventures of 
cocreator Chuck Adamson, a cop turned screenwriter 
who headed the Chicago Police's central investigative 
unit during the ‘60s, Crime Story promises to follow 
Lieutenant Mike Torello (Dennis Farina), iconoclastic 
head of Chicago's “Major Crime Unit,” his elusive prey, 
Mob boss Ray Luca (Anthony Denison), and public 
defender David Abrams (Stephen Lang) from 1963 to the 
present with stops in Las Vegas and Vietnam. But 
despite the time frame of the initial episodes, Crime 
Story’s aesthetics are straight out of the Vice stylebook. 
Plotting is labyrinthine, expository dialogue is minimal 
(or, rather, minimalist), and there’s lots of split-second 
editing, hot-shot camera angles, and rock and roll 
(period oldies and Chicago blues commenting on the 
action). Crime Story flaunts the ‘60s like the cool ‘80s fad 
they've become — cool Jackie Kennedy suits on the 
women, cool pompadours and cardigans on the men, 
cool tailfins on the candy-colored cars, cool neon signs 
(“The Orbit Room”) atop the bars. Crime Story is TV’s 
equivalent of pop’s current ‘60s-oldies fetish, and like 


those Classic Hits radio stations, it hovers in suspended 
animation between two decades, beaming out received 
images of both. 
ich doesn’t mean this show isn’t a blast. It can’t be 

for lack of imagination-stirring lead characters that 
Crime Story is lingering at the bottom of the Nielsens. 
As Torello, the MCU’s short-tempered Papa Bear, 40ish, 
craggy-faced Dennis Farina anchors the program with a 
combination of brute confidence, blunt cynicism, and, in 
his kissy-huggy scenes with his much younger wife, 
unlikely sensuality. A former Chicago cop who served 
under Adamson (one hopes with more restraint than 
Torello plays here), Farina sports the most fragrant 
Windy City accent this side of Hill Street's Norm Buntz. 
Torello’s dialogue is so hard-boiled you can almost hear 
it cracking; collaring a killer in the premiere episode, he 
stuck his nose into the guy's face and snarled, “You hurt 
anybody else, when this is over I'm gonna find out what 
you love the most and I’m gonna kill it. Your mother, 
your father, your dog . .. Whatever it is, it’s dead.” 

Well, you can’t blame him — he’s got problems. His 
marriage is dissolving because he’s consumed by his job, 
particularly by his pursuit of slippery Ray Luca, a street 
punk who murdered Torello’s godparents’ lowlife son in 
a Mob vendetta and has been rising through the 
gangster ranks ever since. Rivaling Torello for emotional 
complexity is David Abrams, who's dedicated to 
defending “people whose skin is the wrong color” (as 
the show’s liberal conscience, he quotes Marx, plays jazz 
saxophone, and has a black girlfriend) but hungers for 
the power his gangster father’s old cronies keep 
dangling before him. The early episodes of Crime Story, 
heavy on car chases, brawls, and detectives in Blues 
Brothers suits, evoked the simplistic good-guy-against- 
bad-guy sensibilities of every early-’60s cop show. But 
slowly, as obsessions were nurtured, ideals were tested, 
and innocence got waylaid, Crime Story has grown into 
a dark, brutal study of how politics, law, big business, 
and crime run parallel and intersect. 

Steven Bochco plots those same coordinates in L.A. 
Law, but then, he wrote the formula with Hill Street. Set 
in a prestigious LA law: firm: (“McKenzie, Brackman, 


Chaney, and Kuzak”),, L.A. Lawis as fluorescently bright _ 


as Hill Street is brown-out dark, and it's as civilized 
(nobody barges into anybody else’s office without 
knocking) as Hill Street is chaotic. Most of all, whereas 
Hill Street is about impotence, the day-to-day frus- 
trations of overworked, underpaid public servants 
entrusted with an impossible job, L.A. Law is about 
power — the use of power, the abuse of power, the price 
of power. With Bochco’s trademark shrug of “It’s not 
perfect but it beats the alternative” (a sentiment he 
shares with cocreator Terry Louise Fisher, who de- 
veloped Cagney and Lacey), L.A. Law depicts the 
difficulties, inadequacies, and precision of the system 
from the point of view of the people who hold guilt or 
innocence in their hands. And though it looks civilized 
and orderly, the law of the jungle still rules, except that 
here the real savagery occurs out in the open, around 
heavy oak conference tables, in tony restaurants, in the 
halls of justice, when these Bold Ones cut deals, stab 
one another in the back, and wrestle with their con- 
sciences. 

L.A. Law romanticizes lawyers the way Hill Street 
romanticizes cops (and St. Elsewhere romanticizes 
doctors), which is to say it’s a love/hate relationship. 
These shows are so endlessly fascinating because, well, 
who doesn’t simultaneously distrust and depend on 
doctors, policemen, and (especially) lawyers? Both of 
Bochco’s series use the most entrenched of American 
institutions as backdrops for a parade of thorny issues, 
dividing the liberal characters from the conservatives 
and then throwing in enough extenuating circumstances 
to rattle everybody's beliefs. Think of all the Hill Street 
episodes in which leftie Goldblume baffled and 
surprised himself by coming down on the other side of a 
situation. It’s the same on L.A. Law; no matter how hard 
these lawyers try to follow guiding principles, both in 
and out of court, they can seldom see right and wrong as 
black and white — human feelings and failings keep 
getting in the way. Of course, this doesn’t keep them 
fromm doing their jobs, and Bochco and Fisher really 
crank up the irony on that point. Earnest Michael Kuzak 
(Harry Hamlin) takes over at the last minute the case of 
a family suing an amusement park for their son’s 
bumper-car injury, but he delivers a heart-tugging 
summation (“Little Jamie’s fragile neck was snapped 
back and forth, back and forth ...”) that has the jury in 
tears; strong-minded Ann Kelsey (Jill Eikenberry) 
unleashes a torrent of righteous indignation at an 
insurance company for refusing to pay the hospital fees 
of a cancer patient on welfare, but the punchline is, after 
she wins a million-dollar out-of-court settlement, she 
confesses to a colleague that she never even bothered to 
meet her client. 

It’s easy to get hooked on L.A. Law, given the punchy 
writing and outstanding ensemble cast, but it’s. not so 
easy to swallow the moral! -ambiguity.. L.A. Law is 
perhaps the quintessential yuppie show; unlike Hill 
Street and St. Elsewhere, where much. is made of. how, 
cops are sworn to uphold a-code and doctors are 
motivated by compassion, L.A. Law doesn’t tiptoe 
around the notion that lawyers get paid pretty well for 
what they do. And you can sense that Bochco and Fisher 
(herself a former lawyer), once TV upstarts, now 
industry bigshots, sympathize with the more idealistic 
attorneys (Kuzak, Kelsey, the chicano pro-bono special- 
ist Sifuentes) as they struggle to sell out gracefully. Yes, 
L.A. Law is about Big Chillers realizing that they have 
become the Establishment and not feeling guilty about 
it. The guru of this flock is crusty, wise, senior partner 
Leland McKenzie (Richard Dysart), who, like Hill 
Street's Furillo and St. Elsewhere’s Auchslander, 
represents the profession at its best. And here, being the 
best doesn’t necessarily mean being flawless (McKenzie 
had an extramarital fling with his secretary); it means 
being able to exploit smoothly, subtly, and,with great 
tact others’ faults to your own advantage. When his 
secretary (who's still working for him 15 years after their 
affair ended) vents her anger at being taken for granted 
by the lawyers, protesting that she knows as much law 
as they do, McKenzie — who earlier in the episode 
snapped at her for serving him his coffee in the wrong 
cup — slips into his sternest John Houseman tone and 
scolds, “Don’t blame others for your frustrations,” then 
advises her that it’s not too late to enter law school if she 
really thinks she’d make such a hot lawyer. 

Playing Dr. Craig to McKenzie’s Auchslander is 
pompous managing partner Douglas Brackman (Alan 
Rachins), a vile, vulpine man who keeps a running tally 
of how much revenue each attorney has generated, 
patronizes women, insults blacks and Hispanics (he asks 
Sifuentes whether mind marrying his wife's illegal- 
alien maid so they won't lose her in an Immigration 
sweep), and keeps piranhas as pets. All the lawyers fall 
between these two poles — Kelsey, Kuzak, Sifuentes, 
womanizing divorce lawyer Arnie Becker (Corbin 
Bernsen), ambitious assistant DA and Kuzak’s soon-to- 
be-lover Grace Van Owen (Susan Dey, grown up since 
the Partridge Family and playing a brainy career woman 
with a sass and confidence Veronica Hamel would die 
for). But the show’s most engaging character is tax 
lawyer Stuart Markowitz (Michael Tucker). On the 
outside, he’s the stereotypical lonely-guy numbers freak 
(short, pudgy, mild-mannered, welded to his calculator). 
But — surprise — Markowitz turns out to be the tiger of 
the tax department, the lord of loopholes, giving off little 


‘war whoops whenever he pierces the soft underbelly of 


the (revised) Tax Code. He’s the only lawyer who 
regularly frets about honesty and who is genuinely self- 
effacing and humble. For this, Bochco and Fisher see that 
he is handsomely rewarded with a large supplementary 
income (he played it smart in real estate) and with the 
affections of classy Kelsey. Superman as tax specialist — 
now that's an '80s kind of hero. 

* 


‘Pee-wee alert: Pee-wee's Playhouse now airs an hour 


earlier, at 10 a.m., Saturdays on Channel 7. 0 
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Comedy 


More Kinison 
than kind 


by Jimmy Guterman 


ne of the most attractive selling points of cable 
O television is that it affords you the opportunity 

to see Jimmy Swaggart pretty much around the 
clock. Even for the nonbeliever, Swaggart is a riveting 
figure. He paces his electronic pulpit with the sure 
rhythms of a long-time professional: he is the model 
after whom the other televised New Testament 
thumpers pattern themselves. His agenda is as potential- 
ly destructive as that of Jerry Falwell (who when! last 
checked was claiming that Americans have a “moral 
imperative” to increase stock holdings in South Africa) 
or preaching politico Pat Robertson (whose willful 
blandness makes me wonder whether he didn’t take 
public-speaking lessons from Mr. Rogers), but the 
passion that informs Swaggart’s every syllable makes it 
impossible to switch the channel when he is on. 
Sweating, confessing, admonishing, Swaggart gives 
performances that are as raucous and uncompromising 
as those of his cousin (whom he frequently castigates 
on-air), Jerry Lee Lewis. When he raises his voice and 
delineates the horrors of an afterlife surrounded by 
sundry Great Balls of Fire, he evokes plain, simple 
backwoods terror. 

The distinction between preacher and performer is 
often blurred — and often intentionally. The most 
effective evangelical fundraiser, after all, is the one who 
can hold viewers the longest. And the public's 
fascination with such figures inevitably yields the 
Strange. More than a score of times, the stage of Late 
Night with David Letterman has been the forum for a 
character calling himself Brother Theodore. When he 
arrives on Letterman’s show, the studio lights dim. 
Under a pitiless solitary spotlight, the aging Brother 
Theodore rambles on about the perils of unbelief as 
college-dorm common rooms around the country fill 
with derisive laughter. But in his quest for'a workable 
comic stance that starts from his preacher persona, 
Brother Theodore’s bag of shtick runs out long before his 
five-minute stints on Letterman are over (how does he 
fill an hour-long set?), and his thoroughly unlikable 
public image ensures that only the perversely curious 
_ will ever pay money to see him. No one expects him to 
be funny: they just want to peep in and see what all the 
talk is about. It’s freak show... 

Sam Kinison takes all this to its illogical extreme. A 
former. Pentecostal evangelist, Kinison is thisseason’s 
Hot Young Comic: He's ‘got all the Hot Young Comic 
accouterments: he’s a late-night-talk-show and cable 
comedy stalwart, he’s successfully made the jump from 
nightclub to celluloid (a brief, astounding stint as a 
freaked-out history professor in Back to School), and he 
has just released his first album (Louder Than Hell, on 
Warner Bros.). But he is not of the mold. His fondness for 
gratuitous expletives (he makes the patter of Whoopi 
Goldberg and Eddie Murphy sound as polite and 
harnessed as it really is), his brutal misogyny (in one bit, 
he dies, goes to Hell, and is relieved to find it’s not as 
soul-baring as marriage), and his choice of subjects (at a 
sold-out Paradise October 17, he devoted one-third of 
his 70-minute set to cunnilingus and, uh, climaxed with 
an extended plea not to send food to Ethiopia) don’t 
exactly make him a natural for one of next season's 
Cosby-esque sitcoms. And his evangelical background, 
coupled with an otherworldly scream that sounds as if 
he were expelling a generation’s worth of anger with 
each bellow, sets him apart from more mainstream 
comics like Jay Leno. Kinison would be fascinating even 
if he weren't hilarious. 

What is most frightening about his comedy is its 
intensity, which provokes the uncomfortable thought 
that he might mean it. Maybe he really believes that all 
the women he has ever slept with have made a secret 
pact never to reach orgasm in his presence. Maybe he 
really thinks that Dr. Ruth Westheimer hasn’t had sex 
since before the advent of the automobile and that the 

-Continued on page 20 
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Christine Peck: under the aegis of the Muse Donata 


State of the art 


Making Boston fund city 


by Kathy Huffhines 


uring its 50th-anniversary year, the Institute of 
D Contemporary Arts has been quietly building a 

national and international profile. By way of 
setting chin, nose, and forehead in place, the “Dissent” 
shows recorded ICA history; “Endgame” and other 
innovative programs became the first ICA exhibitions 
extensively reviewed in art journals; and the announce- 
ment of the Boston-Diisseldorf art exchange (a joint 
project with the Museum of Fine Rob pk the ICA on 
the international’ map as curator of contemporary 
American art. The strategies behind these moves 
culminated in an October 30 awards dinner. Brian 
O'Doherty, director of the NEA‘s Media Arts Program, 
MC‘d; Frank Stella and Karole Armitage dealt out 
awards; John Cage reeled one in; and ICA director David 
Ross announced the Campaign for the ICA, a fundrais- 
ing effort focused on developing an endowment. En- 
dow-ment: that interest-drawing pile of otherwise 
untouchable money devoutly to be wished by any arts 
organization hoping to achieve financial stability and 
avoid becoming an ex-arts organization. Given the 
serious shortage of renaissance princes sponsoring the 
arts (Renaldo Reagani is clearly more interested in 
missiles than frescoes), the Muses of the ‘80s have been 
forced to become goddesses of business. If anyone 
painted them today, Calliope, Thalia, and Terpsichore, 
stripped of heraldic harp, mask, and sandal, would be 
shown holding begging bowls, filling out grant requests, 
or drawing up benefit-dinner lists. To avoid exhausting 
themselves repeating these same ritual steps year after 
year, they've come under the aegis of a.10th divinity: 
Donata, the Muse.of Endowments. Christine Peck, the 
ICA’s director of development, sat down with me last 
week to discuss this newest and most powerful Muse. 

* * * 

Q: Why have vou waited until now to begin an 
endowment drive? 

A: People here have been talking about an endow- 
ment for years, since it provides the most reliable 
financing; but there were certain steps we had to take to 
get to where we are and launch the campaign: the 
retirement of our debt, the process of application for the 
National Arts Stabilization Fund, the awarding of the 
NASF grant, and the awarding of a National Endow- 
ment for the Arts challenge grant. 

We were carrying a substantial amount of debt from 
recent renovations of the building. So in 1984, we put 
together a package, took it to the bank, and they gave us 
a generous debt settlement. The next thing was to start 
working with the National Arts Stabilization Fund, and 
they came into town at a very propitious time for us. 
They took us through a rigorous financial session, and 
we set up a whole structure for fiscal responsibility 
involving NASF’s innovative reliance on working- 
capital-reserve funds to provide middle-ground financ- 
ing between untouchable endowment funds and fluc- 
tuating yearly budgets. With a working-capital reserve, 
you can borrow money when you need it to ease cash 
flow problems, then pay back in half a year or a year. We 
were asked to apply to the National Arts Stabilization 
Fund, which we did, and we were awarded a $322,000 
grant setting up the working-capital reserve buffer I've 
been mentioning. We also applied for an NEA challenge 
grant and were awarded that, for $250,000, but we'll 
need to match it three to one. In addition to those steps, 
we had to get the leadership in place; and we feel 
fortunate in finding Steven Grossman, Niki Friedberg, 
‘and, Charlene Engelhard, three with Per: 


arg 
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suasive and complementary styles of fundraising. 
Q: How much do you want to raise for the 
endowment and how do you expect to use the tunds? 
A: It’s a $2.2 million campaign, of which $300,000 will 


‘be earmarked for the physical plant — items like 


upgrading our computer system to help such ad- 
ministrative activities as our membership drive and to 
give us more sophisticated methods of tracking our 
activities. We also need to finish renovations on the 
theater, create better access for the handicapped, and, 
because our program is heavier and the building is Fore 
utilized, we need more maintenance and upkeep. Plus 
the building is 10 years old. The balance of the money 
will be used predominantly as a permanent endowment 
and for contributions to our wolkieg! -capital fund. 

Q: Why go to the trouble of setting up an endow- 
ment? Why not just pay for these things with vearly 
financing? 

A: Because much of our government grants are 
program-specific support, we have less flexibility than 
we would like, and being able to have an additional 
source of revenue gives us that flexibility in our 
planning. For example, we have never had what one 
sometimes calls an artistic-risk fund — which means 
that if you get into the budgeted year and you find a 
project that is worthwhile but doesn’t have a specific 
grant related to it, you have very little opportunity to 
take advantage of the situation. In the current year, 
we're also receiving over $350,000 of state aid from the 
Massachusetts Council on the Arts and Humanities. 
Over the last few years, the Mass Council has been 
extremely generous to the ICA and has helped it develop 
a scope of programming it never had in the past. We've 
done a lot of work in-house to establish fiscal 
responsibility, but if you don’t have a solid program, 
there’s no sense in having an endowment. And the Mass 
Council has been extremely important in helping us get 
to where we are. However, we have a similarly limited 
flexibility with their money because most of their grants, 
as well, are related to specific projects. We go to them in 
the spring and say, ‘We want to do such and such an 
exhibit, we want to have three artists, we want to publish 
a catalogue, we want to do this and we want to do that.’ 
And they say, ‘Well, that’s terrific and we want to give 
you $40,000.’ Then when you get into the year and find 
that you have a slight budget problem because of this, 
that, or the other and you'd rather cut the catalogue in 
half, you don’t have the flexibility to do it because you'd 
been given the money by the Mass Council and you 
have to meet their criterion as stated in the grant. So 
while we've enjoyed terrific support from them, there's 
not a lot of flexibility, and this will help us complement 
their partnership. 

The other areas we feel an endowment will help are 
our public programming and education. This is extreme- 
ly important to the ICA, and it’s something that 
historically has not been supported as generously 
through program-specific grants and we want to make 
sure that we have the resources to continue it in the way 
that we feel is appropriate. We also want to support our 
primary asset, our curatorial staff. Because we don’t have 
a permanent collection, the curators build the programs 
and the shows, and they need to have ample 
opportunities for professional development. 

Q: Are you thinking of using any part of the 
endowment to create a permanent collection or to tour 
ICA-curated shows? 

Continued on page 20 
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Sophic Vlarceau: vou never know 
Fi n 


Fiic flick 


Me... ‘ce Pialat’s Police procedural 


by Owen Glei’ nan 


POLICE. Directe. “vy Maurice Pialat. Written by 
Pialat, Catherine . * Sylvie Danton, and Jacques 
Fieschi With Gérard Vepardiev. Sophie Marceau, 
Richar. Anconina, Sandrine L nnaire, Jonathan 
Leina, Pascale Rocard. A New Yorker release. At 
lace. 


telii, ent” (as opposed to cerebral, which usually 

m dull), but the films of French director Maurice 
Pialat » with intelligence. It doesn’t matter whether 
his ' are dumb, working-class studs (Loulou), 
r is teenage girls (A nos amours), or disheveled 
urban «  ectives ¢the new Police) — what's gripping 
about Piaiat is his restless desire to know them. When 


[: iard to describe what makes a movie “in- 


he’s on, he reveals people at a closer range than most 
movies ever approach. His characters aren't larger than 
life, they're as large as life, and his understanding 
touches every level of their existence, from their 


mundane habits to their deepest drives. Pialat movies .: 


are fascinating, sometimes sorrowful and moving, but 
his style takes a little getting used to — it’s so harshly 
realistic it’s jarring. What justifies it is that it’s the 
expression of a searing personal vision. When | watch 
the films of Bertrand Tavernier, | know they're personal, 
too, but the melancholy that pervades them seems 
distant and encased — perhaps because his characters 
are always defined by such specific conflicts (the aging 
painter's regret over his unadventurous artistic career in 
A Sunday in the Country, Dexter Gordon’s having given 


up on everything but music in Round Midnight). In 
Pialat, the characters carry the same kinds of regrets and 
deadening obsessions, but the director is less insistent 
about announcing them. His close-in, almost documen- 
tary-like approach captures life in all its randomness. 
He’s a tragedian of the everyday. 

' Midway through Police, Inspector Mangin (Gérard 
Depardieu), the veteran Paris cop, makes a casual but 


. Startling statement: he says that in his entire career, he’s 


never once fired a gun at someone. At first, this sounds 
like a joke (Crockett and Tubbs rarely make it to a 
commercial break without pulling a trigger), but then 
you realize that, of course, many police officers don’t use 
their guns every day, or even every year. The collective 
impressions created by cop shows and movies are so’ 
overpowering that it’s easy to forget what fantasies they 
are. (The style-over-substance line on Miami Vice is a 
media cliché, but does anyone think the cozier, liberal- 
humanist Hill Street Blues is more authentic?) The 
daring of Police is that it revels in how unsensational a 
lot of police work is, not by showing the cops doing their 
paperwork between busts, but by humanizing the busts 
themselves. From the extended opening encounter, in 
which Mangin goads and bullies a suspected drug dealer 
into naming his connections, the movie seems to be’ 
reading between the lines of what such scenes usually 
show us. The suspect tries to wheedle out of confessing, 
and Mangin plays games with him. But these cop-show« 
dynamics don’t define the characters. We have time to 
register what a calm, practical, ordinary fellow the 
suspect is; he seems less a drug dealer than the sort of 
man you'd expect to find behind the counter at an 
appliance store. The movie is a subtler and more 
accomplished version of the haphazard, this-is-how-it- 
really-is cop movie Norman Mailer tried to bring off 
with his 1968 Beyond the Law (and Mailer’s little 
experiment, for all its amateurishness, had some very 
juicy scenes). 

Police takes off trom the now-commonplace observa- 
tion Mailer made: that cops and criminals are brothers 
under the skin — that they have more in common with 
each other than with the rest of society. As people who 
choose to carry guns and risk their safety, who (to 
paraphrase Harry Dean Stanton.in Repo Man) spend 
their lives seeking out tense situations instead of 
avoiding them, they breathe the same spiritual air. In 
Police, when Depardieu is in the midst of grilling a 
dumb, possibly psychotic thief who cut off an old lady’s 
finger, he bashes the guy in the nose; a few weeks later, 
the lout is on the streets again, and Depardieu has a 
quick drink with him. This may say as much about 
France as it does about cops (in French movies, at least, 
the characters share an immediate intimacy I’ve never 
seen elsewhere), but what's universal is the way their 


+ 


» 


mutual antipathy is controlled, professionalized. Mangin  _ 
hates criminals, but mostly because he considers them ._ .. 


pests. He. knows the law .is riddled with so many 
technicalities and deals that most criminals spend their 


lives sliding in and out of jail; the battle between cops — 


and crooks is a game with no end. Then too, the crooks 
here, with the exception of one or two vicious pimps, 
aren't “bad guys” defying the law out of meanness or 
spite; they’re businessmen of the street. The plot centers 
on a family (five brothers, actually) of Tunisian heroin 
dealers, and Mangin’s best friend is the charmingly 
amoral lawyer, Lambert (Richard Anconina), who's 
always around to get their bail posted and defend them 
in court. All of Lambert's clients are guilty, he says with 

Continued on page 19 


Teen angles 


by Char es Taylor 


MY AMERICAN COUSIN. Written and directed by 
Sandy Wilson. With Margaret Langrick, John 
Wildman, Richard Donat, and Jane Mortifee. A 
Spectrafilms release. At Copley Place. 


TWIST AND SHOUT. Directed by Bille August. 
Written by August and Bjarne Reuter. With Adam 
Tonsberg, Lars Simonsen, Camilla Soeberg, and 
Ulrikke Juul Bondo. A Miramax films release. At the 
Coolidge Corner. 


hat is it with 12-year-olds-coming-of-age 
W movies this year? If Stand by Me and Desert 


Bloom weren't enough, there’s the new My 
American Cousin (from Canada) and. Twist and Shout 
(from Denmark), both of them linked by the appearance 
of dealing with adolescence in honest, painful terms. 
What's surprising, then, is how secondhand they seem; 
the coming-of-age traumas are filtered through a sickly, 
(bitter)sweet haze of nostalgia. You can héar it at the 
beginning of My American Cousin, with this bit of 
narration: “It was in the golden summer of 1959 when | 
first saw my American cousin.” The character speaking 
is 12-year-old Sandy (Margaret Langrick), who lives in a 
remote region of British Columbia. Whenever she steps 
into her front yard, she’s confronted with a stunning 
view of mountains and lake. Writer-director Sandy 
Wilson doesn’t use the panoramas to make you ooh and 
ah (though she can’t be blamed if their beauty initially 
knocks the wind out of you); she wants you to accept 
them as a matter-of-fact thing, just as Sandy does. Sandy 
is bored with her idyllic surroundings, and her 
restlessness is beginning to cause run-ins with her father 
(Richard Donat), who oversees the family’s apple 
orchards, and her mother (Jane Mortifee), a proper, 
frustrated woman who tries to satisfy her longing for 
culture by acting in community theater. Sandy’s mom is 
unwilling to accept the idea that she’s growing up, and 
Sandy is getting tired of being treated like a child. 

One night, while Sandy is in bed, a red El Dorado 
convertible roars up the driveway and out steps Butch 
(John Wildman), her father’s nephew from California, 
looking every inch the teen rebel in blond DA and blue 
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John Cleese: buddy, can you spare a dime? 
Trailers 
CLOCKWISE 


ohn Cleese specializes in the fragility of being 

normal. The fun (and the tension) of watching him is 

in waiting for the first tremors of outrage to shake 

his long frame. You see it here in the scene where 
Cleese, using his only coin to make an urgent phone call, 
is reminded by the operator to deposit it. Staring at the 
phone in disbelief, he hisses, “It’s eaten the money! I 
haven't got any more money!!” When that doesn’t work, 
he methodically beats the receiver against the booth 
until it shatters in his hand. ‘ 

In a vintage Python sketch, Cleese can go from 
placidity to fury in a matter of seconds. Clockwise takes 
nearly an hour to get him to the boiling point, and along 
the way director Christopher Morahan seems perversely 
determined'to keep the star's lid on. Cleese plays Brian 
Stimpson, the obsessively punctual headmaster of a 
modest sort of public school who’s been elected 
chairman of the headmasters’ council — an honor 
usually reserved for an official from a posh institution 
like Eton or Harrow. On his way to address the group, 
Cleese misses his train and has to flag down a ride with 
one of his students (Sharon Maiden); this sets off a chain 
of mishaps involving monks, old flames, senile women 
out for a drive in the country, and suspicions of adultery, 
theft, and kidnapping. The idea of putting Cleese in a 
series of situations meant to threaten his slim hold on 
rationality is a promising one, but Clockwise is strictly 
routine stuff; it stays on the same meandering level 
when it should get crazier and faster. Cleese has always 
been a subversive presence in the straight world. It’s not 
particularly enjoyable seeing this relentlessly mild farce 
smooth him down. At the Paris. 

— Charles Taylor 


SOUL MAN 


he critics who've given a thumbs-up to Soul Man 
| certainly qualify as brain dead, but the negative 
reviews, or at least those that just dismissed the 
movie as “offensive,” are off base too. The idea of a 
comedy about a white kid who pretends to be black in 
order to win a minority scholarship to the Harvard Law 
School is outrageous, to be sure, but it’s also rich in 
possibilities. What's offensive about this movie is how 
godawful timid it is: the premise — a racial variation on 
Tootsie — is like comic dynamite the moviemakers have 
dunked in water. 

Some would say, of course, that the very idea is racist. 
Yet would there really have been any harm in an 
adventurous white actor (say, a younger Robin Williams 
or the Sean Penn of Fast Times at Ridgemont High) 
turning himself into a flamboyant, charismatic black 
character in order to satirize our images of both blacks 
.and whites? Richard Pryor does this sort of thing all the 
time in his stand-up routines, and though he has the 
obvious moral advantage of being the underdog in a 
racist society, there’s no reason why it couldn’t have 
worked the other way around. Soul Man is as tediously 
inept as its leading man, C. Thomas Howell, a performer 
of so little personality he’s still working on his 
membership in the Brat Pack. The problem with Howell 
isn’t just that (as Village Voice critic David Edelstein put 
it) he’s “hideously, malodorously white,” it’s that there's 
no actor's juice in him. The character, Mark’ is a hip little 
capitalist who's planned his entire life around attending 
Harvard Law; when his rich father decides it will be a 
maturing experience if he pays for it on his own (total 
cost: around $50,000), he jerri-curls his hair and takes 
sun-tanning pills, until he looks like one of those Ken 
dolls for black kids. (This caramel-dipped pretty boy is 
the image Michael Jackson must have dreamed of when 
he began resculpting his face.) 

Tootsie played off the ways men and women had 
grown spiritually closer since the sexual revolution, and 
it needed a sensitive male like Dustin Hoffman; with, 
say, Burt Reynolds in the part, the drag act could never 
have been more than a cheap joke. Likewise, Soul Man 
should have been about a white who plays black to win 
a scholarship and then discovers a natural affinity with 
black styles, culture, music. The zest of his impersona- 
tion should have been the story’s comic sparkplug. The 
film, though, doesn’t view Howell's transformation from 
the inside out. Instead, it gutlessly plunks him into low- 
key racist situations: he overhears two white students 
Continued on page 17 


Faith, hope, and Updike 


Roger’s Version goes beyond belief 


by George Scialabba 


ROGER’S VERSION by John Updike. Knopf, 329 
pages, $17.95. 


probably be John Updike. That's not, of course, 

unadulterated praise. Poets Laureate are usually not 
the best poets of their time. Whatever their other talents, 
they're usually chosen for being graceful, agreeable, 
eloquent, sage. They tell the nation as much of the truth 
about itself as the nation is ready to hear, and they do it 
in the native idiom. Mailer is too fiercely physical for 
that role, Bellow too philosophical, Pynchon too fan- 
tastical, Roth too farcical. They're all either too 
cosmopolitan or too earnest or too intellectual. But 
Updike is just the right balance of stimulating and 
unthreatening, and as familiarly American as high- 
school basketball or suburban adultery. 

Still, limits do not only limit; they also liberate. 
Updike has concentrated on domestic life in mid-century 
Middle America, mostly among the middle and lower- 
middle classes. This narrowness of focus has allowed 
him to map his territory in exquisite detail. For some 
artistic temperaments, familiarity breeds not contempt 
but a more intense, almost mystical appreciation. The 
Mid-Atlantic region and suburban New England, the 
settings of nearly all his major novels, are appropriated 
so thoroughly and intimately that they sometimes seem 
to be suffused with hints of something beyond, with 
gleams of pathos, heroism, or even (in the case of his 
loveliest novel, The Centaur) myth. More than any of his 
contemporaries, Updike is the lyricist of the American 
commonplace. 

Roger’s Version is a departure for Updike, in a couple 
of ways. For one thing, it has an academic setting (not 
identified by name but, in fact, Cambridge). More 
important, it is a novel of ideas. Updike is a superb 
literary critic, and his gift for metaphor is itself a species 
of intelligence. But ideas have never played a prominent 
role in his fiction. The theological banter in A Month of 
Sundays is mainly for characterization and comic relief; 
The Witches of Eastwick, which is about witchcraft as 
feminism, is an elaborate joke, a jeu d’esprit. But in 
Roger's Version, ideas — extended arguments, even — 
are at center stage. 

Roger Lambert is _a middle-aged divinity-school 
professor ensconced in the comfortable indefiniteness of 
liberal Protestantism. Into his office strides a raw young 
evangelical computer programmer from the Midwest, 
Dale Kohler, bringing two unwelcome messages. Roger's 
19-year-old niece, Verna, has moved into the area with 
her illegitimate child; and Dale has hit on a scientific 
proof of the existence of God. Moreover, Dale wants 
Roger's help in getting a grant to finance his research. So 
much fervor and energy have a depressing effect on the 
blasé Roger. But he listens; and the subsequent relations, 
sexual and intellectual, among Roger, Verna, Dale, and 
Roger's wife, Esther, make up the novel's plot. 

There's a lot of fun to be had with this situation, and 
Updike makes the most of it: the professor of religion 
aghast that something about God may actually be 
demonstrable; the callow computer programmer who 
divides the Bohr atomic radius by the Hubble cos- 
mological radius and is thunderstruck at the result — 


I America had a Novelist Laureate, it would 


The lyricist of the American commonplace 


666, the number of the Beast in the Book of Revelation; 
mental soliloquies, laced with Latin. on the early 
Christian writers Tertullian and Marcion that segue into 
visions of unholy ecstasy: 

Weary of translating, | closed my eyes. | pictured 
a white shaft: tense, pure, with dim blue broad veins 
and darker thinner purple ones and a pink-mauve 
head like the head of a mushroom set by the Creator 
upon a swollen stem nearly as thick as itself, just the 
merest little lip or rounded eaves, the corona 
glandis, overhanging the bluish stretched semi- 
epiderm where pagan foreskin once was, and a drop 
of transparent nectar in the little wide-awake slit of 
an eye at its velvety suffused tip. Esther's studious 
rapt face descends, huge as a motion picture, to 
drink the bitter nectar and then to slide her lips as 
far down the shaft as they will go, again and again, 
down past the corpus spongiosum to the magnif- 
icent twin corpora cavernosa in their sheath of 
fibrous tissue and silk-smooth membrane, their 
areolar spaces flooded and stuffed stiff by lust .. . 
There is another, allegorical layer of fun. Roger's 

Version loosely parallels The Scarlet Letter: an ardent 
young preacher (Dale/Dimmesdale) commits adultery 
with the-sensuous wife (Esther/Hester) of a sour, cynical 
older man (Roger Lambert/Roger Chillingsworth), who 
in turn gradually undermines the younger man’s spirits. 
The joke is that this time around we're getting Roger's 
version. We see how grating naive piety can be, 
especially on someone who's made his peace with the 
world and the flesh, who knows that virtue is a straw to 
the fire in the blood. 

And for Boston-Cambridge readers, there are still 
further pleasures, incidental but considerable, As Roger 
Lambert shuffles through the novel, Updike limns 
Brattle Street, Central Square, and Cambridgeport in his 
usual languidly witty, uncannily vivid way. There's a 
sentence about the subway ride from Kendall to Charles 
that begins underground and ascends to the sun, and it's 
almost long enough and full enough to make the 
passage seem leisurely: 

Lifted up suddenly out of a subway tunnel on one 
of the bridges — an old bridge, say, of sandstone 
hacked into big rough blocks and set there as if by a 
race of Titans, with buttresses and quaint conical 
towers and floriate lamp standards — the metro- 
politan transit passengers wince at the splendor of 
the sudden view, of the hotels and emporia of glass 
and anodized metal which glitter at the city’s 
commercial center, of the roseate and powder-blue 
skyscrapers of the financial district that hovers 
above the brick silhouette of the old residential 
neighborhoods built on rubble-filled marsh a 
century ago, of the recently condominiumized 
warehouses and deserted churches, of the ribbon of 
Olmsted park along the riverbank and the 
bandshell and planetarium and the rented sailboats 
tilting on the river's sparkling plane, all these man- 
created wonders thrown into brilliant visibility by 
the impassive slant of our local star, the sun. 

But there are arguments in Roger's Version, too, and 
earnest ones. Dale is convinced that a number of 
physical coincidences and improbabilities, individually 
striking and collectively mind-boggling, rule out ran- 
domness as a cosmologigal principle. For example: if the 
mass of the neutrino were different by a factor of only 
one in 500, there would be no atoms and the universe 
would consist entirely of elementary particles. Two ap- 
parently unrelated magnitudes, the energy density of 
the universe at the time of the Big Bang and its expansion 
rate, had to be equal to within one part in 10 to the 55th 
power — that is, 10 followed by 55 zeros — or the 
universe would have collapsed back into a point mass 
aeons ago. The probability that life evolved spon- 
taneously from the primordial chemical “soup” was 
recently estimated by a distinguished physicist at one in 
10 to the 40,000th. Few readers (certainly not this one) 
will have any idea whether these “facts” are accurate, or 
as significant as Dale claims. But despite his breath- 
lessness and occasional lapses into crude numerology, 
he does manage to suggest plausibly that there are more 
things in Heaven and earth than are dreamed of in 
Roger's modern, secularized Protestantism. 

In the end Dale is refuted, partly by a scientific 
colleague of Roger's, but mainly by what one might 
think of as Updike’s reality principle: the primacy of the 
libido. Over the course of a sizzling affair with Esther, 
Dale’s focus blurs and his certainty falters; he de- 
sublimates. This concession to the flesh makes him more 
sympathetic, more human, yet also less interesting. As 
an arrogant evangelical know-it-all, Dale had a certain 
piquancy, even a perverse charm. But magnificent 
obsessions don’t thrive in the worldly, cozy atmosphere 
of Updike’s fiction; they're undercut by his ubiquitous 
mild irony. 

For all the high-voltage philosophizing in Roger's 
Version, it is this irony — ostensibly Roger's, since he’s 
the narrator, but recognizably Updike’s — that poses the 
book’s most intriguing problem. It lends even to this, 
Updike’s most intellectual novel, an anti-intellectual 
flavor. Not that he hasn’t been conscientious about 

Continued on page 22 
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Theater 


Don’t look back now 


Anger is far from the madding crowd 


by Skip Ascheim 


Kelvin Keraga and Lis Adams: exciting neither pity nor terror 


LOOK BACK IN ANGER, by John Osbourne. Directed 
by Roger Curtis. Setting designed by Paul Fitzgerald. 


Lighting by James A. Alberghini. Costumes by Lori. 


Archer. With Kelvin Keraga, Lis Adams, John 
Whitley, Maureen Clarke, and Ralph Morse. At the 
Charlestown Working Theater, Thursdays through 
Sundays through November 22. ‘ 


university-educated, amateur-jazz-musician anti- 

hero of Look Back in Anger, blows his trumpet in 
the wings while his wife, Alison, and her old friend and 
current houseguest, Helena, toss salad and gossip on 
stage. “It’s almost as if he wanted to kill someone with 
it,” notes Helena. But the cool, silky, piped-in trumpet at 
the Charlestown Working Theater isn’t remotely 
murderous. It doesn’t suggest Jimmy’s pent-up fury any 
more than Roger Curtis's languid production as a whole 
resembles the “savage drama” (New York Times) whose 
“stinging wit and almost ferocious scorn” (New York 
Post) shocked Broadway as well as London 30 years ago. 
Curtis has packaged John Osborne's angry-young-man 
classic in an easy-listening sensibility that seals out the 
play’s inchoate, impotent, semicoherent ‘50s rage. 

Osborne’s Jimmy, a “volcano of ceaseless, sputtering 
venom” (New York Herald Tribune), roils inwardly with 
resentment. He feels deprived (of his father; of a chance 
to use his intellect productively), and the loss is only 
partially sublimated into class hatred, the rest being 
taken out on his rag-doll wife and his trusty sidekick, 
Cliff, who shares the Porters’ attic digs — which are 
resplendently grungy in Paul Fitzgerald's letter-perfect 
setting. The challenge in playing Jimmy lies in solving 
the enigma of his onstage behavior: his verbal and 
physical abuse has no proximate cause (the others seek 
mainly to avoid provoking him); it erupts from a 
perpetually turbulent psyche, one that swings (in the 
playwright’s words) between “tenderness and free- 
booting cruelty.” The CWT’s Kelvin Keraga operates 
within a much narrower range, between a wimpy 
pleasantness thin in erotic appeal and a debarbed 
sarcasm fraught with self-pity. His Jimmy remains a 
puzzle — a whiny, inconsequential blowhard whose 
complaint about his wife’s lack of. conviction itself lacks 
conviction yet who, inexplicably, commands loyalty and 
gets the girls. 

Not that Osborne himself — Jimmy's age, 26, when he 
wrote the play — solved the protagonist’s dramaturgical 
problems. And the Charlestown production, competent 
enough to catch your attention but too bland to captivate 
you, leaves the awkward script’s slips showing. To begin 
with, the (shall we say) uncanny similarities between 
Osborne’s plot and that of Tennessee Williams’s A 
Streetcar Named Desire, which premiered. a decade 
earlier (and is currently playing at the Lyric Stage), are 
hard to overlook. In both dramas, a virile, uncivilized 
young man of the underclass is married to, and abuses, 
an attractive society wife. And both Jimmy Porter and 
Stanley Kowalski get it on with previously despised 
houseguests once their pregnant spouses are out of the 
way. Of course, the outcomes differ — most symbol- 
ically in that Stella has her baby whereas Alison loses 
hers. And the shared male-fantasy premise of an 
irresistible animality before which women swoon is 
harder to swallow in the more literate British ambiance. 
Further, Look Back in Anger has to look back through 
long stretches of exposition at Jimmy’s history and 
frustrated ambitions, at Alison’s family life, and at the 
couple’s whirlwind courtship in order for us to make 
sense of the protagonist's neurotic behavior. 

The script is excessively schematic as well. Acts one 
and three, to take the most obvious instance, start with 
tableaux identical but for one detail: Helena replaces 
Alison at the ironing board. The usurper even persuades 

Continued on page 14 


E arly in act two Jimmy Porter, the working-class, 


Whining and dining 


by Bill Marx 


THE DINING ROOM, by A.R. Gurney Jr. Directed 
by Larry Lane. Setting by Richard J. Geffen. Lighting 
by Ellen Gould. With J. Davis, Albert Ruesga, Jeff 
Lyons, Kathryn Lubar, Paula Plum, and Chloe 
Leamon. At the New Repertory Theatre, Fridays 
through Sundays through November 16. 


oor Waspus Americanus. Once society’s king and 

queen bees, routinely harangued or kowtowed to 

by other ethnic groups scrambling up the social 
ladder, the erstwhile mighty minority is now slugging it 
out for bargains with the rest of us at K-Mart. And in a 
series of lightly satiric plays, A.R. Gurney Jr. is not letting 
the late overprivileged, who've been done in by 
pluralism and economics, fox-trot into that good night 
unaccompanied by a wistful sigh and a lighthearted 
chuckle. So far, though, that’s been the extent of his 
commiseration. His stance toward these vanishing 
Americans seems to be one of studied neutrality — 
neither rightist chagrin or leftist hurrah at their fall. 
Unfortunately, this makes his satire somewhat toothless 
and his pathos anemic. There’s so little passion 
underlying his plays that you'd think the genteel ghost 
of gentile repression lived on in his pen. But as Gurney’s 
WASP wakes go, The Dining Room is one of his best, 
mainly because its short scenes — all set around a dining 
table redolent of overstuffed turkeys and dowagers — 
move quickly and cleverly from the comic to the 
melancholic, at times squeezing the two for a few 


precious drops of the bittersweet. Unlike some”of' his'« 


plays, The Dining Room packs some meat on its 
sociological bones. Still, it's more of a TV dinner than 
an elegant repast. 

Part of the problem is that the playwright’s approach 
bears some superficial resemblance to Chekhov's, since 
both are dealing with a troubled, aristocratic upper class 
headed for the last round-up. The Russian master looks 
at his endangered species with a penetrating, objective 
eye that’s sensitive to the complex interactions between 
personality and history. Gurney, on the other hand, 
creates sketchy, sentimentalized characters who often 
come off as passive victims of social change. His writing 
is Chekhov done in shorthand, with a rueful atmosphere 
substituting for dramatic depth. 

Predictably, many of Gurney’s scenes teeter on the 
edge of anecdote. In The Dining Room, the home base is 
a fancy dining-room table, a piece of furniture that 
serves as an ambiguous totem forsuccessive generations 
as apathy and entropy take their toll. To the older folk, 
the table is a repository of values exclusive to the clan, 
such as civility and community; to their sons and 
daughters the antique represents inhibition and un- 
necessary rituals. As one meal leads to another, the 
dramatic roundelay includes, among others, an angry 
aged aunt chasing her nephew out of her home when 
she discovers he’s making “northeastern WASPs” the 
subject of a college project of dying cultures; a senile old 
woman who can’t recognize her children at Thanksgiv- 
ing dinner; a daughter who wants to move back to her 


parents’ home with her kids ‘after leaving her husband 


and then her lesbian lover; and an adulterous couple 
who while administrating a child’s birthday party argue 
over whether to divorce their mates. The crotchets of the 
old and the hang-ups of the young come in for some 
gentle laughter, and Gurney certainly knows how cul- 
tivated manners can reveal and conceal. .But this is an 
elegy under whose slick, obvious surface there’s no sense 
of loss. 

The play offers quite a few potholes for an acting 
company, and the New Repertory Theatre, under 
director Larry Lane’s uneven direction, flops into a few 
of them. Saddled with a set that’s chintzy around the 
edges, the staging also lacks a formal balance. And it 
never quite gets at the futility running through Gurney’s 
brief episodes. Lane is content to glide blithely across the 
veneer of light farce and glossy sentiment, going for the 
laughs rather than looking for the humanity in Gurney’s 
quasi-cartoons. Yet he does well by the play’s structure, 
never letting the overlapping scenes crumble into a 
collection of isolated sketches. 

The six actors play about 10 roles each, ranging from 
small children to ancient patriarchs, and they paint the 
usual broad portraits; the youngsters come across as a 
hyperactive pack of Dead End Kids hooked on helium, 
the elderly are afflicted with funny twinges and creaky 
voices. Among the actors over their heads are Albert 
Ruesga, who has a perpetually worried look on his face 
and thinks he’s done his job when he removes it, and 
Kathryn Lubar, who works hard but remains serenely 
bland. Better is Paula Plum, who hits an even, mature 
keel once she quits mugging as the Irish maid. J. Davis 
shoots down his lines as if they were rapids, but he is 
effective when he underplays, and Chloe Leamon brings 
energy if not skill to her scenes. Best of all is Jeff Lyons, 
though his Jewish inflections and rubbery face suggest 
Myron Cohen more than Ozzie Nelson. Lyons may not 
belong at this WASP last supper, but he does add much- 
needed paprika to Gurney’s white-potato salad. 0 


. 
— 
} 
; 
; 
4 - 
3 
| 


Joar Micklin Silver: being relaxed and confident 
enough to laugh at yourself 


aforethought 


by Bill Marx 


bout four years ago, directors Joan Micklin Silver 
and: Julianne Boyd took a good look at the 
heroines of mainstream and experimental musi- 
cals and came to a scary realization: none bore the 
faintest resemblance to themselves or their friends. That 
cartoon crop of theatrical sirens smacked of the hoariest 
clichés of the ‘60s and ‘70s; the stage was overrun by tap- 
dancing supermoms and flower children, crazed rock- 
and-roll feminists, and bellowing household drudges. 
The ‘80s were being ignored, perhaps because the 
decade was turning out to be a period of rewards and 
retrenchment, with the first flush of feminism fading 
under Reaganism’s icy glare. Feeling that someone, 
somewhere, must be writing about contemporary, 
women with wit and perception, Boyd and Silver 
decided to experiment. They sent out a call to their 
friends and other artists to see what usable material 
might turn up. The haul was A... My Name Is Alice, a 
successful Off Broadway musical revue (it won an Outer 
Critics Circle Award in 1984) that has been produced in 
a number of cities and has now made its way to Boston's 
Next Move Theatre. 
According to Silver, who is best known for her films 
Hester Street and Head over Heels, the show’s attraction 


_ lies not only in its realism but in its fresh and irreverent 


viewpoint. “We thought that women had gone beyond 
the heavy-handed early feminist stuff. We thought 
women were relaxed and confident enough about 
themselves to laugh at themselves. For instance, there's 
a repeated jab at the Sylvia Plath mindset called ‘| Am 
Woman’ — it’s all ‘I am victim, | am suffering.’ We have 
more things to say about women than that.” 

But finding writers who could go beyond reprising the 
same old feminist angst and guilt proved a long, 
troublesome process; among other glitches, Silver 
discovered that many of the playwrights who were 
approached tended to write one-act plays rather than 
short, punchy skits, and it was a struggle finding songs 
and lyrics to fit an integrated cast of varying ages rather 
than five flashy ingenues. “At the show’s first presen- 
tation as part of the American Place Theatre's Women’s 
Project,” she recalls, “we had only about one-third of 
what we needed. The rest wasn’t quite up to standard, 
and there was a lot of duplication. So we went back, 
mainly to people we were already using, to get more 
material, and we put this new batch with the old batch at 
a second workshop at the American Place.’ Much of the 
final show is made up of contributions from familiar 
names, including singer/songwriter Lucy Simon, play- 
wright/screenwriter Steve Tesich, and comedienne 
Anne Meara. But Silver was curious about what was 
“out there that had been submitted to other places and 
producers and nobody had been interested. The song 
‘Sisters’ wasn’t written for the show, but when we heard 
it on the couch in the composer's living room, Julianne 
and I wept because its tale of two feuding sisters 
reconciling at the end of their lives touched us deeply.” 

Sometimes Silver contributed reminiscences of her 
own personal crises and they were picked up on by the 
songwriters; this was the origin of the seriocomic tune 
“Welcome to Kindergarten,” in which a young working 
mother visits her children’s classroom only to have a 
tyrannical teacher upbraid her for her professional 
ambitions. But Silver recalls that often she didn’t know 
what was going to turn up: “I suggested to Anne Meara, 
who has a daughter, that she do a mother-daughter skit. 
She said, ‘Fantastic, fantastic, just what | wanted to do,’ 
and she went home and sent me a sketch about a woman 
walking by construction workers. Another writer. came 
in and said, ‘Do you have anything on hair?’ I said, ‘No, 
but what a great idea,’ so she gave us a piece about an 

Coutinued on page 14 


Tying the Knotts 


Mortality, mirrors, and mysteries 


by Lisa F. Hillyer 


ocal choreographer Laura Knott has a predilection 

for succinctness — with the result that her work 

has an undiluted, graphic clarity. She limits the 
scope of her pieces, generally using a few strong motifs 
and varying them while tying the whole into a neat 
package. There are occasional and sometimes delightful 
surprises. In Risk and Relaxation (1986), for example, 
Knott is carried upside down by Michael Shannon, and 
as they pass by stage right, she reaches out to pull back 
the black curtain from the wall, revealing on the 
windowsill dancer Dan Joyce, hula hoop in hand. In 
Allison Marie, Why'd Ya Die on Me? (1986), the curtains 
of the upstage back wall are pinned up halfway to 
expose the.dance studio's mirrors, against which the 
three women in the dance press their palms and into 
which they gaze intently before curling up on their sides. 
These moments don't shock so much as bloom, like 
wildflowers in a carefully tended garden. 

Last weekend Knott's company presented four works, 
including a premiere, at the Joy of Movement Studio 
Theatre. In the premiering Allison Marie, Cheri 
Opperman is a fragile woman occasionally sandwiched 
and swooning between Knott and Jocelyne Albrecht. 
When the women enter the stage, in profile, suddenly 
dropping into the deep chairs of their pliés, their arms 
winging stiffly on a diagonal, or when they vibrate their 
bodies like struck tuning forks, danger resonates. John 
Bowen's music, with its sudden blats of sound, punches 
holes through the fabric of a repetitive pulsation as 
Opperman half-collapses. Opperman never actually 
“dies” in the piece; she just ruptures the smooth passage 
of the phrases, the interplay of motifs (the lush sidebend 
of the torso over a wide second position, for instance), 
with a flopping of the head, a sinking in the torso. The 
mirror behind the dancers reflects the lower halves of 
their bodies, so you see them whole and halved at the 
same time — a guillotinelike reminder of mortality, the 
juncture of light absorption and light reflection. At the 
end, the dancers sit and look at themselves in the mirror; 
their reflections-are like afterimages, Arlene Croce’s 
description of the spectral remnants of the dance we've 
seen, the imagination’s reflection of the transient reality 
of dance. In this piece, the reflections disappear as the 
three women curl up on their sides below the line of the 
mirror, backs to us. 

Knott does not intend to dance out the story of a 
woman's death. You might think she does by virtue of 
the title and the beginnings of character definition — 
Opperman swooning, Albrecht and Knott reacting. But 
the three women dance in unison, or one (Albrecht and 
Knott as well as Opperman) against the other two. 
You're led to ask which one is Allison Marie; you may 
even wonder whether she’s on stage at all. Are we 
seeing a heart-wrenching reaction to an untimely death, 
or are we seeing it replayed, however obliquely? 

Risk and Relaxation suggests both the risks and the 
rewards of childhood. The sound accompaniment, 
produced by Knott herself, consists mostly of motherly 
commands: “Eat,” “Rest,” “Go faster, faster, faster... 


“Slow down.” At one point the two men, Shannon and 
Joyce, pick up Knott and Opperman like lifesize dolls; at 
another Opperman makes a mad dash from the wings to 
hurtle sideways through the hula hoop. That the risks of 
childhood can become choreographer’s play is evident 
in the moments when Knott and Opperman let 
themselves fall and, at the last moment, are caught by 
the men. You remember the times you were afraid no 
one would be there to catch you; maybe you wonder 
whether it's a risk of adulthood as well. The ending 
recapitulates the beginning, with Shannon carrying 
Knott offstage upside down. Upside-downness and 
dizziness from unfocused turns are natural for children, 
ways to experience friendly altered states. Later in life, 
being turned upside down and experiencing dizziness 
are metaphors for emotional turmoil, an unwelcome 
nonsense of the senses. In this piece Knott also 
challenges your notions about the performance space, 
first by opening the curtain behind which Joyce perches, 
then by having the four dancers place their hands 
against the curtained surface of the upstage wall while 
sitting. The curtain as concealer rather than end of the 
theater universe works well, but to make it also a hard 
surface against which the dancers lean may be too much. 
The original performance of the dance was probably 
done in a studio; perhaps not enough attention has been 
paid to the theater as a different space. 

Thirty, a piece performed in Knott's company debut 
last year, seemed clearer this time around. Michael 
Shannon enters on crutches and, frustrated, watches the 
other four dancers waving, sashaving their hips, hitting 
their thighs with their hands, to the drumming of 
Michael Olatunji. The movement never becomes African 
or even jazz, vet it harnesses elements of isolation, body 
weight, and rhythm from those sources to set) this 
birthday up as celebration in the midst of misfortune, as 
a healing ritual 

Six dancers walk on in a line at the opening of Desire 
(1985), which is set to droning sound sculptures 
produced by George Numrich. The line creates a 
diagonal (later an arm-linked circle), dives into two clots 
of three. There's a tribal, agrarian sensibility to the 
dance. Like ironing out the wrinkles in a sheet, Knott 
flattens the uneven syncopations of working on the 
land, so that the movement becomes a chant. The 
dancers shield their eves from the sun, scatter seeds on 
the ground, wait, inspect or press the ground with their 
hands, hoe the earth over the seeds, shield their eves, sit 
and watch — this is a progressive series of images that 
materialize quietly and precisely. Toward the end the 
energy level picks up, with the dancers running in an up 
down pattern of steps. The lights fade and they run off in 
a kinetic flurry that’s arisen ineluctably out of the earlier 
movement. Of the four pieces, Desire does the best job 
of generating allusions from the dancing itself. Allison 
Marie is still, like a novel, finding the voice through 
which it is to be told — first or third person? Past or 
present tense? But Knott ropes you in, even with a few 
loose ends. 0 


Laura Knott: strong motifs, occasional delightful surprises. , . 
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Music 
Looking 
Mr. Write 


David Murray tries 
to measure up. 


by Bob Blumenthal 


etter to be overrated, than ignored, | suppose — 
but be prepared to take your lumps when great 
expectations don’t materialize. This is the situ- 


* ation faced by David Murray after his big band (enlarged 


to 16.pieces for the occasion) plus a 20-member string 
section premiered a trilogy of tributes at Northeastern’s 
Alumni Auditorium on October 25. The performance, 
which was« broadcast live nationally (and heard on 
WGBH-FM the following evening) may inspire as much 
secondguessing as John McNamara’s decisions. in the 
final two games of the World Series, for despite all the 
acclaim Murray has garnered in the past decade (Ed 
Hazell's program notes refer to the tenor saxophonist as 
“one of the greatest living jazz musicians”), there has 
been a vocal minority of doubters. Given the modest and 
generally nonreferential approach Murray took in his 
composition honoring Ben Webster, Lester Young, and 
Paul Gonsalves, we are sure to hear from his critics on 
both the right, who are primed to unload on any effort 
displaying less than total obeisance to “the tradition,” 
and the left, who have questioned his avant-garde 
credentials in the contemporary pantheon. 

It’s not hard to appreciate why Murray caused such a 
stir when he began appearing regularly in New York 
lofts 10 years ago. Here was a young man, barely 20, who 
not only played his horn with the fervor and technical 
control of a veteran but also avoided the rote John 
Coltrane imitation that ensnared nearly every other 
young tenor player of the period. Murray had other 
models in mind, mostly new thing (especially Albert 
Ayler and Archie Shepp), but not exclusively (Paul 
Gonsalves, Duke Ellington’s tenor star for a quarter- 
century, was frequently mentioned); and though his 
early performances gave new meaning to the notion of 
“long-winded” improvisation, he also displayed a talent 
for composing catchy melodies, often in tribute to 
saxophone predecessors (‘Flowers for Albert,” “Dew- 
ey’s Circle,” and “Bechet’s Bounce” are early examples), 
that offered the first hope in several years of replen- 
ishing the pool of jazz standards. The SoHo/Greenwich 
Village jazz press, led by bandleader (and Murray's 
former teacher) Stanley Crouch, was quick to lionize 
him; and by the end of the ‘70s, when he introduced 
both an octet and a big band and began to edit his prolix 
solos, his. place at the center of jazz activity was 
undeniable. The formation of his larger ensembles 
tended to distort perspectives, however, both on the part 
of Murray's champions, who now viewed him as an 
innovative composer-instrumentalist, and those detrac- 
tors who doubted the snowballing hype. The North- 
eastern concert, plus the two volumes of his big band, 
Live at Sweet Basil's (Black Saint), should help blow 
away some of the smoke, both positive and negative, 
and leave a clearer picture of what Murray is all about. 

The big-band albums, like the previous three releases 
by Murray's octet, leave little doubt that he is a talented 
player and leader. As a soloist, he has marshaled his 
prodigious technique into statements rich in detail and 
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personality. His improvisations constantly bend — 
disjunctions of tone, key, and melodic shape pour forth 
in an unbroken torrent; yet his vitality keeps them 
moving within the recognizable bounds of continuity. 
Along with his refusal to stand in thrall to any one given 
model, and an unblinking willingness to push himself, he 
has also acquired a bristling lyricism that is particularly 
well displayed on volume one’s ballad “Lovers.” Murray 
also knows how to put together a band, from his invariably 
tight-but flexible rhythm sections through his comple- 
ment of heady, distinctive brass and reed players. Good 
musicians, given room to stretch out (as they are in both 
Murray’s big band and his octet), can be counted upon to 
create good music in even the loosest of structures. If 
they are talented enough, as Murray's players always 
are, they can even suggest orchestral brilliance out of 
proportion to the underlying material. 

It is as composer-arranger, a role where Murray is 


talented but hardly a visionary, that he has been 
oversold. He remains one of the better tune writers, as 
the big-band versions of “Bechet’s Bounce” and 
“Dewey's Circle” (on Basil's volumes one and two, 
respectively) remind us; and “Lovers” testifies to his 
growth as romantic melodist. Many of his pieces, 
however, are extremely straightforward — “Roses” and 
“Great Peace,” the two new compositions on volume 
two, are standard postbop medium-tempo blues — and 
none presents the formal complexities one expects from 
George Russell, Henry Threadgill, or John Carter. Each 
of Murray’s charts receives a patina of innovation from 
Lawrence “Butch” Morris, who employs a series of cues 
of his own devising to conduct the ensemble without the 
limitations of a fixed arrangement; but as the North- 
eastern concert made clear to those of us who had not 
previously seen the big band live, this is really more a 

Continued on page 16 


Man of the world music 


by Jimmy Guterman 

n paper, world music — the nonimperialistic 

merger of international pop forms — reads like 

an honorable undertaking. There are already 
enough roadblocks between countries that only soldiers 
and tanks cross regularly, and the pursuit of a musical 
hybrid that lessens cultural polarities even a degree is 
one of the few idealistic ventures that doesn’t require 
politicians. Of course, only the performing elite can hope 
to get a wide hearing for their transnational experiments: 
lacking connections and the wherewithal to indulge 
them, the best that adventurous bar bands can hope to 
do is expand the horizons for local followings. Although 
recent barrier breaching by Paul Simon (Graceland), the 
Police (Zenyatta Mondatta), and Peter Gabriel (every- 
thing) are encouraging, they are anomalies, not part of 
a movement. And in practice, world music too often 
reduces to crossover debasement by reggae and Latin 
acts (in which “Americanizing’’ strangles ethnicity), the 
socio-babble of a blissed-out Stevie Wonder, and the 
musical expropriations of a hook-greedy Lionel Richie. 
Maybe reminders of independent cultures are 
desirable. 

Of all the rerformers who have sought a world music 
synthesis it is both pragmatic and pungent, 
Guyanes. +n Eddy Grar 1s been one of the most 
dedicated und resourcet. Grant first came to 
prominence with the Equals, \. nich he founded after his 
family moved to England. The Equals were forerunners 


\ 
F i 


A synthesis that’s both pungent and pragmatic 


of the late-’70s British Two-Tone bunch that included 
UB40, the Specials, and the English Beat. Like the later 
groups, Grant's band sought to merge dancy rock with 
more “exotic” forms like ska (the jaunty, horn-based 
antecedent of reggae) and Ghanaian highlife (with its 
slinky, horn-filled mania), and it offered a rarity in mid- 
‘60s Great Britain, a racially integrated line-up. two 
white Londoners, a pair of black Jamaicans, and Grant. 
The Equals’ most lasting tunes, “Police on My Back” 
(later covered by the Clash), the aching “Baby, Come 
Back,’ and the prophetic ‘Black Skinned Blue Eyed 
Boys” (the latter two written by Grant), can be found on 
various hit compilations. When the Equals separated, 
Grant grew hungry for the artistic control that the other 
band members and the record companies had denied 
him. One reason he has made headway with his idea of 
world music is a total DIY philosophy: he owns his own 
label (Ice) and lucrative studio (Blue Wave, located on St. 
Phillip Island in the Caribbean), and all his solo LPs 
(starting with 1975's Message Man) are practically one- 
man projects — songs, vocals, instruments, engineering, 
and producing. 

Grant broke America in 1983, with the number-two 
single “Electric Avenue,” from Killer on the Rampage. 
On the chorus — which is so insistent it’s all many 
listeners managed to hear — “Electric Avenue” is just 
the Melle Mel-Duke Bootee “The Message” with an 
acceptable face (its images of decay are less specific and 
its agitprop is more gung-ho), but the verses provided a 
bruising indictment of the costs of imperialism, with 
Grant vainly trying to dance away the pain of a ravaged 
society and its hungry children. He has long been an off- 
the-cuff rhetorician with three song slants: “Hey, let's 
party,” “I don’t wanna party because you left me,” or 
“It’s hard to party because of social oppression” (and 
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by Lloyd Schwartz 


recent letter from a Phoenix reader asked what I 
found so ‘offensive’ about the BSO’s music 
; director. “I’m not trying to defend Ozawa,” the 
| person wrote. “I will be the first to admit to his 
questionable, and at times sub-par, interpretations or his 
annoying lack of leadership as the music director of a 
world-class orchestra. The audience and the orchestra 
itself deserve better than this, but we should learn to 
make the best of what we have. After all, it could be 
worse...” It’s hard to imagine, however, anything much 
worse than Ozawa’s first three concerts Of the season 
with the BS and BP (Berlin Philharmonic) O's. At 
Tanglewood, in. 1974, a year after he became music 
director, he conducted a splendid performance of 
Schoenberg's Gurre-Lieder (with Phyllis Curtin, James 
McCracken, and the late George London magnificent in 
the principal roles). If he could pull this complex work 
together, he might be able to do anything. But the 
ensuing years didn’t fuel one’s hopes. His 1979 Gurre- 
Lieder at Symphony Hall (which Philips preserved for 
posterity) not only failed to build on what he'd already 
done well but also proved he'd lost his grip on it. Since 
then, his concerts have ranged from the godawful — 
coarse, vulgar, shapeless, empty — to the facelessly 
mediocre. And though at first he seemed at least to spark 
the orchestra, in the past few years the playing itself has 
precipitously deteriorated. This isn’t musicmaking | 
want to make the best of. 
Last summer, word came back from Tanglewood of 
Ozawa’s remarkably moving rendition of Benjamin 


Sylvia McNair, Christopher Hogwood, Jon Humphrey, David Thomas: is authenticity more than a few mechanical gestures? 


Leading questions 
The best of Ozawa, the first of Hogwood 


Britten’s 1961 War Requiem, a large-scale work com- 
posed in the spirit of pacifism and reconciliation for the 
reopening of the bombed-out Coventry Cathedral. 
Ozawa is usually better at marshaling enormous forces 
than at illuminating subtle details, and he tends to 
respond more feelingly to works with an overt or 
sentimental “message,” especially on a religious or 
public (rather than personal or psychological) theme. 
The War Requiem arrived in Boston (October 23) with a 
different group of soloists from those at Tanglewood and 
not even with the originally announced soprano 
(Gabriela Befatkova, exhausted after her critical tn- 
umph as Jenufa in San Francisco, was replaced at the last 
minute by British soprano Alison Hargan, who has 
replaced her before). Still, it was without doubt the most 
high-minded and successful Ozawa performance since 
that Tanglewood Gurre-Lieder. 

For one thing, Ozawa has seldom seemed so 
controlled on the podium. There were none of the usual 
frenzied visuals — the stomping and writhing — that 
show us what he thinks we're supposed to be hearing. 
Instead, he seemed possessed of an inner calm, an 
unforced sincerity that allowed the music to speak for 
itself. It was touching to watch him lift his face to the 
Boston Boy Choir up in the second balcony and mouth 
the words of the liturgy along with them (at the end of 
the concert, he stopped the applause to “share” with the 
audience the news that after so many good per- 
formances, this would be the choir's last under its 
founder, Theodore Marier, who was retiring after 


leading the group for 23 years). The orchestra, for the 
first time this season, really shaped up, with the soloists 
in the separate chamber orchestra and organist John 
Finney particularly outstanding; and John Oliver's 
Tanglewood Festival Chorus, for the second time this 
season, outdid even itself in its refinement and flexibility 
of expression. 
I'm still not completely convinced by Britten's attempt 
to combine a formal Requiem Mass with the painfully 
realistic war poems of Wilfred Owen (the extraordinarily 
gifted British poet who was killed in World War | at the 
age of 25 — a week before the Armistice). This strategy 
seems both to inflate and to sentimentalize the liturgy 
and the poems (just as the music itself is occasionally 
either too pretty or too bald, with a little too much Verdi 
or Berlioz). Ozawa's neutrality here for once didn’t 
interfere with a work's ambivalences, and the result 


conveyed something very close to what Britten must . 


have intended: that the liturgy can provide only a 
context of prayer and lamentation for the tragedy of war 
— there's no solution, no hope, except in peace itself, 
and peace is possible only after d ath. The War Requiem 
is ultimately not a comforting * ork, though at times it 
tries to be. And if its balances seem askew, its lack of 

resolution is probably also part of its power 
| found tenor David Rendall (in the part originally 
written for Peter Pears) the most moving of the three 
soloists, especially in “Futility” (“Move him into the 
sun’), Owen's lament for a dead comrade, which Britten 
places after the Lacrymosa (and during which = the 
Lacrymosa still echoes), and “At a Calvary near the 
Ancre” (“One ever hangs where shelled roads part”), 
Britten's Agnus Dei, with its bass line over and over 
again creeping eerily up and down the scale between F 
sharp and C. Swedish baritone Hakan Hagegard (in the 
part written for Dietrich Fischer-Dieskau) sang open- 
heartedly but with such unclear English diction that it 
was difficult to sort out Owen's knotty syntax, even 
Continued on page 14 


you thought Prince had original obsessions). Sometimes, 

as on “Electric Avenue” (and the “Walking on 

Sunshine”’/“Living on the Front Line” variations that 

foreshadowed it), he fused protest and passion in words 

that complemented the number's sturdy polyrhythms. 

Other performers have used the metaphor, but Grant 

displays stupendous ability to mix and the 

battlefield. Another language triumph was his title tune 

for the film Romancing the Stone (on 1984's Going for 

Broke), in which he takes the unwieldy phrase he was 

assigned to write around and shapes it into a chunky, 

guitar-prodded anthem; the only comparable recent 

achievement is the Thompson Twins’ sleek treatment on 

“Nothing in Common.” At his best, Grant manipulates 

his sundry building blocks — everything from hard rock 

t to lovers’ rock — and is never clinical: he has lived in 

many countries, he has absorbed many sounds, and he 

wants a part of them all. Better yet, he wants to impart 
them all. 

Grant's new Born Tuff (Portrait), his eighth solo 
album, is his broadest and most invigorating set since 
Killer and perhaps since the turn-of-the-decade Walking 
on Sunshine. Now 38, he has progressed to the point 
that even his throwaways (inevitable from a performer 
so in love with exploring and recycling his own minute 
rhythmic shifts on track after track) are at home with the 
rest of an album and are enriched by the more concise 
songs that surround them. And his ability to operate in 
so many musical milieux allows him to draw from each 
of them boldly, without culture-tripping hesitation. The 
difference between Grant and a world-music op- 
portunist like, say, Ginger Baker is that Grant's 
multicultural fluency leads to a dense, intelligent 

- synthesis rather than expansion for the sake of showing 
off. The calypso pep of “Dance Party” manages to 


« 


amplify joyous sentiment without forcing it for a 
moment. 

Occasionally on Born Tuff Grant's melodies are too 
humdrum to merit their meticulous arrangements. (The 
lazy “Melody of the Night” suggests that the woman he 
is pleading with left him because she couldn't stand 
hearing him sing the same line over and over every 
night.) This time out his interest is in the rhythm. The 
party breaks (the sinuous “Come Along to My Place,” 
the wistful “Village Life,” the giddy, nonsensical “Funny 
Little Groove’’) spray out clouds of calypso, reggae, and 
highlife while Grant's agile voice dances through them 
all. Juju bass reminiscent of Jerry Injejo (of King Sunny 
Adé’s African Beats) squirts out from most of the tunes, 
and the drumming is so unflinching (too much so in 
spots) and lively (even on the ballads) that it ends by 
turning regularity into a virtue. Grant's guitar, which can 
scream riffs with all the fierceness (and none of the 
hysteria) of heavy metal, is in short supply on Born Tuff, 
as if he felt it would deflect attention from his set 
agenda. 

And what does Grant intend to put across? The album 
splits between party questing and headline scouring, 
with his topical lyrics prodding him out of Caribbean 
idyll. He can be compared to Stevie Wonder (though 
Grant could never scale the peaks of Wonder’s 
imagination): both have graceful command over a 
number of genres, both are studio rats, both know how 
to play off the political against the everyday. But the 
isolation brought about by fame has left Stevie not 
knowing how to get angry anymore; when he sings 
about the evils of apartheid, the sternest condemnation 
he can come up with is “It’s wrong.” Grant's musical and 
social isolation, perhaps because it’s a deliberate choice, 
has liberated him. On the vehement “Blood Money” (the 


politics of famine) and “Born Tuff” (defiance of 
imperialist patronizing), he wields his rage like a quick- 
stepping razor. “| know that you have got the power/To 
license right from wrong/But | know when you feel you 
got the one/Another one will come along,” he sings, 
asserting that self-determination is the proper political 
course and damning the intervention of outsider nations. 
This number affirms that Grant's musical and political 
goals are not merely intertwined; they are identical. “All 
you ever do is pay/U.S.A. we don’t want no more,” he 
shrieks on “Blood Money.”’ We appreciate your tools, he 
offers, but let us use them. We can, you know. No 
culture is better than another; no music should be able to 
usurp (or dictate to) another. 

On the dreamy “In L.A.,” he remembers an old lover 
from the city yet does so as a committed foreigner. This 
narrator is the opposite of Paul Simon's in “You Can Call 
Me Al”: here it is the Third Worlder who feels uneasy in 
foreign surroundings. “Il was Knievel in a human way,” 
Grant croons, subtly acknowledging the gross but 
affecting imagery of his adopted environs. And the next 
track, “She’s Standing at the Corner,” ends the album 
like a curse. Grant sits on a stoop and, in awe, watches a 
woman walk by. He watched her walk by at the same 
time yesterday, he will certainly do the same tomorrow. 
“Come on, come on,” he urges himself. Tell her what 
you feel, make her part of your life, or just say hello. On 
“She's Standing at the Corner,” he finally turns loose the 
guitar-based hard rock that should turn her head. But 
we'll never know. Neither will the singer, who stands 
and stares. He never approaches her, he watches her 
walk away, and the album ends, rife with the possibility 
of bells they could have rung. If only he could have 
bridged that gap. It may be just one world, but it’s a wide 
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THE ROCK OR BOS 


VALID THROUGH 
NOVEMBER 7, 1986 


PICK UP YOUR STREET SHEET 
EVERY WEEK AT ANY: 


WBCN’S MOST PLAYED SONGS 


LAST THIS 
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WEEK WEEK TITLE ARTIST | 

3 1 What About Love? 

4 2 Fall on Me 

6 3 Amanda 

7 4 Emotion in Motion 

8 5 Take Me Home Tonight 

9 6 True Colors 

10 7 Don't Get Me Wrong — 

11 8 Don't Stand So Close To Me '86 : / 
12- 9 To Be A Lover sore x 
13 10 Land of Confusion nt 

14 11 Love is the Hero { 

16 12 Good Music aad 


7 13 Tokyo Storm Warning 
19 14 Freedom Overspill 
21 Dance 
23 16 You Give Love A Bad Name 
18 7 Somebody's Out There 
20 18 Heartache 
22 19 
24 20 Cry For Love 
25 21 Stay the Night 
22 5150 
26 23 Llifetolile 
27 24 Welcome to the Boomtown 
28 25 Walk Like An Egyptian 
29 2 19th Nervous Breakdown 
30 or”: Change in the Weather 
31 28 Not Looking Back 
32 29 Keep Your Hands to Yourself GEORGIA SATELLITES 
33 30 It's Not You, It's Not Me KBC BAND 
32 31 C'mon Every Beatbox BIG AUDIO DYNAMITE 
35 32 Behind the Wail of Sleep THE SMITHEREENS 
36 33 Puzzlin' Evidence TALKING HEADS m 
27 34 | Want to Make STEVE MILLER BAND a 
the World Turn Around fe 
38 35 Too Much or Nothing GENERAL PUBLIC 2 
39 6 Fame and Fortune BAD COMPANY 
40 7 Teenage Frankenstein ALICE COOPER 
- 38 Who Owns This Place? DON HENLEY 
39 Shelter _ LONEJUSTICE 
40 Smoking Gun ROBER CRAY: 
WBCN’S MOST PLAYEDLOCAL MUSIC 
1 Green THROWING MUSES 
2 Tiger, Tiger SCRUFFY THE CAT 
3 Hollywood CHAIN LINK FENCE 
BOSTON’S MOST PURCHASED ALBUMS 
1 1 Third Stage BOSTON 
6 2 Somewhere in Time IRON MAIDEN 
3 3 Break Every Rule TINA TURNER 
5 4 Slippery When Wet BON JOVI 
4 5 True Stories TALKING HEADS 
2 6 Fore! HUEY LEWIS & THE NEWS j 
9 7 True Colors LA 
10 8 Graceland PAUL SIMON 
9 Welcome Home "TIL TUESDAY 
12 10 Dancing on the Ceiling LIONEL RICHIE 
8 11 Back in the High Lite STEVE WINWOOD 
7 12 True Blue MADONNA 
13 13 The Bridge BILLY JOEL 
- 14 ANITA BAKER 
14 15 Life's Rich Pageant REM. 
= 16 Blah Blah Blah IGGY POP 
te 7 So PETER GABRIEL 
18 18 Night Songs 
19 19 Dancing RATT 
re 20 Invisible Touch GENESIS 


BIG MATTRESS SONG OF THE WEEK: 
Shelter LONE JUSTICE Geffen 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 
Return of the Rocker (RCA) — Elvis Presiey 

Another very handsome package in Gregg Geller's series of Presley reissues, and .one that 
concentrates on a particularly neglected body of work: mid- and uptempo numbers released after 
the Army stint but before schiockier material began to take over (covering approximately 1960 - 
"63). Return of the Rocker offers an enthralling mix of forgotten big hits like “(Marie's the Name) 
His Latest Flame’ and the Number One ‘Stuck on You,” cult favorites like “Little Sister" and 
“Witchcraft,” and superb obscurities like ‘King of the Whole Wide World” and “Like a Baby.” As 
Mark Chickinelli's evocative cover art reminds us, these were the Kennedy years, and the portrait 
of Presley reflects perfectly the mood of the collection. Slouched on the seat of his shiny Harley- 
Davidson, wearing his infantry fati like a disheveled workshirt, Elvis is no longer the sleek 
gladiator of the Sun and earliest RCA years: still tough, still brooding, his withdrawn stance and 
expression show hints of the uncertainty and outright confusion that lay waiting — tentacles of 
twilight are creeping into the picture. The song arrangements here are often bouncy rather than 
bruising (no strings, but lots of so-so Jordanaires), though as “Little Sister" and “Return to 
Sender’ confirm, the star kept reserves of defiance. Yet there's no question his guard was down. 
By starting with “King of the Whole Wide World” and finishing with ‘Follow That Dream,” the LP 
smartly examines how hard it is to keep scrambling after you reach the highest peaks of pop 
music. Return of the Rocker makes a rewarding collection of tunes unfamiliar to casual or 
neophyte Presley fans: play this an imp (and enlighten) your friends. 

Aretha Part \I: fairness compels me to confesss that after a week's further inquisition, | have 
lost the faith entirely. 
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changing speeds, and demoting 
get attention, by singing the new rhythm. As rap 
slows tempos to the bone and house-music makes 
beats to bust out all the windows and break down 
all the doors, enter Levert: a trio who intend both 
hook and comment when they introduce, a 


cappella, their hit “Pop Pop Pop Pop (Goes My 


_ Mind).” When after a cappella Levert’s rhythm 


section comes in (drums up, bass and synthesizer 
down), there’s no doubt who’s in charge and who 
has been charged. “Pop Pop Pop Pop (Goes My 
Mind)” is a show-you song about the newest way 
new. 

The moment may be fresh and the design 
canny, but Levert’s singing is traditional — close 
to that of vocal-group models of the ‘50s who have 
suddenly become influential in the ‘80s. Gerald 
Levert’s lead (uncredited) is a perfect double for 
the Dell’s Marvin Junior: in “Pop Pop Pop Pop 
(Goes My Mind)” he sings all the low-throated 
sobs, shaking shouts, and extended praying riffs 
Junior has used to dominate three decades of Dells 
ballads. And Levert’s back-ups sing just as high 
and distant from the solos as Junior’s supporters. 
They're angel babies, as if this were still 1956 and 
the Dells were grinding “Oh, What a Night.” It’s 
surprising to learn that Levert are three sons of 
Eddie Levert, nota Dell but the lead singer of the 
O'Jays: a_ fast-moving, light-voiced, anthem- 
singing ‘70s trio none of whose techniques Levert 
ever use. Since Eddie Levert arranged much of 
Bloodling (Atlantic), Levert’s. debut, it must be at 

he ‘his .dettSion to. match the new breed's 

and blaze of beats with voice styles 

derived from’the last voiced-beat era, the 1950s, 

when doo-wop groups hit the charts by singing 
rhythm parts normally played by a band. 

Not since the doo-wop years have drums been 
staged so forwardly on a vocal-group record. 
“Let's Go Out Tonight,” the second single, starts 
out in full harmony but devolves into a long vamp 
duet featuring Gerald’s baritone and a drummer 
who matches the singer's growl with hard shots 
and his cries with soft cymbals. Everyone else on 
the session gets to play only distant, occasional 
asides. “Fascination” is even sparer, a straight 
voice-to-rhythm duet: the rhythm is the drum. 
When Levert reduce the role of their drummer and 
stand on their voices, they remain tireless and 
brawny, but they lack distinction, as such sticklers 
for tradition must. Only a Dells fan or a Chi-Town 
soul supporter can warm to the intricate harmonic 
niceties of “If 1 Start You Up, You Turn Me On,” to 
the sad, slow, blush lines of ‘Kiss and Make Up,” 
or to the jive rap of “Looking for Love.” But at 
least in these songs Levert do stand on tradition. 
When they do the faded Dayton-style rock funk of 
“Grip,” they have to sink to camp (“If you're 
looking through your dress ... guess what? You 
lost your slip?’’) to advance the beat. And though 
“Pose” steals Cameo’s twangiest riff (the hook of 
“| Just Want To and Slave’s best’ story line 
(the situation in “Snap Shot”), the song's sure- 
footed theatricals are no substitute for the 
opportunism of Levert’s drum-to-voice dare-mes, 
Gerald’s mouthy beat, and the love-me bragging 
that puts ‘Pop Pop Pop Pop (Goes.My Mind)” on 
top of the moment. The nervier, the better. 
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start a taste shift by upping their beats,” 
their. 


melodies: a vocal group is sure to follow, and te" 


JOURNEYMAN CONVENTIONS 
ob Marley’s international breakthrough 
B éncouraged a glut of Jamaican journeymen 
‘ to scramble for the pot of gold at the end of 
the reggae rainbow, but, inevitably, the stampede 
diluted the inspirational force of Jamaican music. 
Reggae is fundamentally a producer’s medium, 


~ and the bottom-line brigade’s custom of riding a 


hot, popular riddim: groove to its cémmercial 
death did little to foster originality. But Sugar 
Minott’s Inna Reggae Dance Hall (Heartbeat), a 
collection of the ‘80s Jamaican hits that helped him 
earn the sobriquet “King of the Dance Hall,” 
manipulates genre routines so skillfully that it 
proves even a journeyman can deliver more than a 
mere Pavlovian nod to professionalism. 


impressive track record at home, the 
‘Veter. lacks»the-exhortatory charisma 
» of a Marley, the esoteric verve of Burning Spear, or 


the sultry croon of prime Gregory Isaacs (whom 
Minott closely resembles vocally). The self- 
effacing singing doesn’t earmark the material here 
so much as fade into the woodwork of the 
arrangements on rub-a-dub dance-floor invoca- 
tions, lovers’-rock ballads, and the occasional stab 
at social militance. Minott sounds more resigned 
than pissed off on “Victim of Society,” and it’s 
guest toaster Jackie Lickshot’s over-the-top vocal 
interjections and the martial electronic percussion 
that invigorates the thematically confusing “War 
and Crime.” (How Strong, really, is the connection 
between the mustering of the German army in 
“1948” and what the police do to the thieves they 
catch on Jamaican streets today?) 

_ But ‘the agility of Minott’s smooth delivery is 
maximized by the steady-rolling dance-hall style’s 
emphasis on inexorable grooves liberally spiced 
with electronic percussion and. keyboard twists. 
The other saving grace is his sure sense of song 
construction — the snoozy “Nah Follow Nuh 
Fashion” and “Hard Time Rock” and the regula- 
tion-issue lovers’ rocker “You've Got the Love” 
boast singalong hooks that stick despite tunes that 
are tossoffs. “All Day and Night,” in which Minott 
customizes the melody of “A Hard Day’s Night” to 
fit a Jamaican variation on the Saturday Night 
Fever tactic of surviving the workaday world 
through dance-floor dreaming, is a masterstroke, 
and reggae classicists will delight to the stripped- 
down dub of “Four Wheel Wheelie.” “Down the 
Line” is triumphant pop reggae, with a cascading 
keyboard bass line setting off a sharp take on the 
rolling-stone-lover theme. . 

Inna Reggae Dance Hall's final three-song 
sequence is the record’s most laudable section. 
Both “Run Come” and “Inna Rub a Dub” celebrate 
dance-floor sensuality. The first cut relies on a 
vibrant, bubbling bass line and canny syndrum 
fills; the second leans on an inviting dub-style 
opening and a slippery bass slide. And 
“Rhythmatic” belies the mechanical implications 
of its title: it’s a beautiful lovers’-rock song 
sporting a charming “Turn me loose/Come make 
me nice obsession” refrain. 

If this album doesn’t take many risks, it does 
prove that the performers most beholden to the 
conventions of a genre can occasionally embody 
those conventions through expert craft. It’s hard to 
believe Sugar Minott will ascend to the rarefied 
summit occupied by reggae’s masters, but /nna 
Reggae Dance Hall stands as a minor victory that 
glows even brighter in the currently arid climate of 
Jamaican music. 

— Don Snowden 
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Frank Stella, Valletta (Malta Series #6) (1983) 
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lesser artists or ‘workshop of” or “copy of.” (Of course 
this was true of the acquisitions of most American 
museums at the time.) There’s a saying that goes, “Cor- 
ot did 400 paintings in his lifetime, 1000 of which are in 
the United States.”” A few of that surplus 600 made their 
way to Boston. The “Rubens” double portrait “down’’- 
attributed to Jacob Jordaens — a wonderful picture no 
matter who painted it — is the exception; most are no 
longer shown any more, including many of the works 
in the collection of Mr. and Mrs. Evans themselves. And 
the American and contemporary works seem an unim- 
pressive lot. One Manet, one Monet, one Pissarro, and 
two Renoirs take their place among 11 William Morris 
Hunts, seven Corots, six Daubignys, four Jongkinds, 
and various Duprés, Maufras, Raffaellis, Harpignies, 
and Mauves. In other words, Boston’s excellent taste 
turns out to be better in legend than in reality. Still, if 
the present show turns up pictures of the greatness of 
Manet’s Streetsinger and Turner's Slave Ship, we'll not 
be doing too badly. 

Many of the paintings from the 1915 exhibition 
eventually entered the museum's permanent collection 
— and the not-so-hidden aim of the museum today is to 
court Boston’s new crop of collectors in the hope that 
they will follow in the paths of their predecessors. Which 
is not necessarily certain. David Bakalar of Brookline 
dispersed his collection of late-19th- and early-20th-cen- 
tury paintings in two flashy auctions at Sotheby's in 
New York in recent years. Three of these works — a 
Raphael-like Corot (which one wag at the time of the 
auction characterized as neither good Corot nor good 
Raphael), a Fantin-Latour, and a Pissarro — set world 
auction records for their artists. The MFA can get along 
well enough without them; however, Bakalar’s Modi- 
gliani ($1.8 million) and Kandinsky ($1 million), by 
artists neither of whom the museum owns, would have 
made welcome additions to its weak modern collection. 
There were important early collections that did not get 
given to the museum. The collection of trustee Desmond 
Fitzgerald, which included nine Monets among its 215 
primarily Impressionist works, was auctioned in New 
York in 1927. But today the MFA cannot afford to let too 


many collections like Bakalar’s get away. 

Boston has totally remade itself during the past 25 
years, and the new collectors don’t necessarily feel the 
same loyalty to the museum that their forebears did, 
because those earlier donors are not their forebears. The 
earlier generation of Boston collectors belonged to a 
cohesive social and economic unit we nostalgically call 
Brahmin, and their world is as distant from us teday as is 
that of the real Brahmins in India. Their names were 
Brimmer, Appleton, Shaw, Warren, Ross, Evans, 
Edwards, Spaulding, and Paine, and the Museum of Fine 
Arts was literally their museum. The names of many of 
the collectors in “Boston Collects” originated in parts of 
the world far from the British Isles. They include 
Grossman, Barkan, . Segal, Sonnabend, Levine, 
Beauchemin, Rocha, and Procaccini, and few of them 
meet over sherry at Back Bay’s Emmanuel Church. 
Boston is culturally an open city in 1986, and much better 
for it. The diverse viewpoint of the expanded communi- 
ty is expressed in the diverse voices of the art. 

* 

The first gallery you walk into includes work made 
between 1944 and 1982, but its focus is that generation of 
New York artist who made American art important 
internationally for the first time and who set the themes 
for subsequent generations of American artists. There 
have been rumblings in the art community that too 
many works — 15 — were borrowed from Graham 
Gund, Boston's most visible and wide-ranging collector, 
whose collection itself the MFA exhibited in 1982 in 
these same galleries that bear his name. | myself couldn't 
conceive of this exhibit without several of the great 
paintings he owns, and to remove any one of them 
would lessen the effect of the whole. “Boston Collects” 
also serves a didactic purpose: it is one of the few in- 
depth chronological displays of art since 1945 this 
community has seen, and it is crucial that the artists of 
the 1950s and ‘60s be included for the public to 
understand the developments in more recent art. Not all 
these earlier works belong to Gund, however. Willem de 
Kooning’s great draftsmanship and enables you to un- 
derstand better the sacrifice he made for expressivity in 
the two later, abstracted paintings (1963 and 1977) of his 
on exhibit. The two works by David Smith, America’s 
most important sculptor, are also crucial, not 
his on exhibit. The two works by David Smith, 
America’s most important sculptor, are also crucial, not 


only for their own qualities (Sentinel III, a witty welded- 
steel assemblage of various-size I-beams, evokes 
American folk art as much as the abstract sculptural 
tradition founded by Julio Gonzalez and carried forth by 
Picasso) but for the model they provided to later 
sculptors now well represented in Boston, like Anthony 
Caro and Louise Nevelson. 

Of course, there’s no denying the presence of Gund’s 
collection in this room. From the lush abstract 1944 
landscape of Arshile Gorky to the almost schizoid Mark 
Rothko (1951-52 — that heavy black panel bearing 
down on the sunny yellow-and-orange lower half) to 
the Clyfford Still (1948-D is one of his truly great paint- © 
ings, where the surface incident seems to connect with 
the hand and gesture and thus the feeling and ideas of 
the artist), Abstract Expressionism is adequately 
represented with major works by major artists. In a 
gallery talk Stebbins pointed out that the museum is 
studying what is missing from local collections so that 
its purchases can fill those gaps before it’s too late (as it 
is for Kandinsky, Mondrian, and Matisse); hence the 
purchases in recent years of an early Jackson Pollock 
(Troubled Queen, circa 1945) as well as Pop paintings 
by jim Dine and Andy Warhol, both of which are 
currently exhibited downstairs in the Foster Gallery. 

I am myself most grateful for the opportunity to see 
Gund works from the ‘60s by Robert Rauschenberg, 
Jasper Johns, and Cy Twombly, a trio who emerged 
together in New York in the late ‘50s and whose 
subsequent developments have defined three distinct 
positions about the nature of artmaking. Rauschenberg 
is the Walt Whitman of painting. Open, expansive, 
optimistic, democratic, he showed us that a painting 
could include a stuffed goat girdled by a tire. Overcoat I 
(1962) is a work with no objects attached, and it includes 
images of baseball players, a lunar “bug,” and an 
industrial complex silkscreened on, under, and above a 
brushy, black-and-white gestural painting. Jasper Johns 
is the temperamental opposite of (his erstwhile buddy) 
Rauschenberg, and the differences show. Hermetic, 
inscrutable, puritanical, and elitist, his paintings tease us 
with their never quite evident references. Gund 
reportedly paid $1 million for 0 Through 9 (1961), a 
classic “numbers” painting composed of the numerals 0 
through 9 painted one upon the other; it’s worth every 
penny. In her catalogue essay Judy Fox attributes to 
Johns the practice of combining abstraction and 
representation — a tendency richly mined by the 
subsequent generation (see particularly Susan Rothen- 
berg and Alfonse Borysewicz later on). While art was 
booming in New York City, Cy Twombly removed 
himself to Rome and married an Italian princess. His 
work, an apparéntly effete byproduct of Abstract 
Expressionism, has grown in authority and_per- 
suasiveness as time passes. Near Parnassus (1964) is a 
tidy example of controlled chaos that combines casually 
angry graffiti markings with poignant references to the 
lost world of classical antiquity. 

The second gallery includes the more minimal works 
of the.next generation of American artists. It is a relief to 
see Morris Louis hung with Frank Stella and Ellsworth 
Kelly, a combination the previous regime at the MFA 
would never have countenanced. As you walk through 
“Boston Collects” (and the coinciding selection of con- 
temporary works from the permanent collection in the 
Foster Gallery), you notice that four artists turn up more 
than once: de Kooning (three works), Kelly (four), Louis 
(three), and Stella (five). Kelly, Louis, and Stella seem to 
me to represent one pole of the new taste of Boston 
collectors. This work is clean, impersonal, conceptual, 
and spiritual, concerned with formal issues and the 
power of color. It makes sense that a community raised 
on the greatness of Monet would embrace such work. 
What's sad is that the silent generation that came be- 
tween the earlier collectors and the current generation 
did not see the same beauty in Matisse, whose painting 
is the missing link between Monet and Louis. Stella, of 
course, broke his own rules in his later work, which is 
represented here by two of his exuberant relief paintings 
(one 1978, one 1983) in honey-combed aluminum. 
Stebbins pinpoints the importance of Stella to Boston: “It 
can no longer be said that Boston abhors abstraction, for 
Frank Stella is, for this city, perhaps the most highly 
respected artist of his generation.” And looking at these 
five works, which range from the radical elegance of 
Arbeit Macht Frei (1958), done when the artist was a 
rambunctious 22, to the baroque Valletta (Malta Series 
#6) (1983), done perhaps in honor of Caravaggio, Stella's 
favorite painter, you can sense the heroism of this artist, 
the self-proclaimed savior of abstract painting. To the 
grumblers who say there are too many Stellas, | say 
there can never be too many Stellas. 

The other pole of Boston's taste (which also includes 
the predictable interest in realism and the unexpected 
one in “funk’’) is Expressionism, and of all the recent art 
movements, after color-field painting, Neo-Ex- 
pressionism is probably the best represented locally. 
Charlene Engelhard, who has lent five works, is clearly 
positioning herself as the most important collector after 
Gund (who, by the way, shows no interest in Neo-X). 
Engelhard owns three works of real quality: a small 
Anselm Kiefer, L’Ange Protecteur des Peintures, which 
reveals that artist in a lyrical mood; Sigmar Polke’s Lager 
(1982 — already a promised gift to the MFA), an angry 
image of the barbed-wire fence and searchlights of a 
concentration camp; and Enzo Cucchi’s The Headless 
Hero (1981-’82), who, indeed, has two heads, one blank 
like a mannequin out of a de Chirico dream, the other 
hot and red and dangling from the hero’s crotch where 
his genitals should be. 

It is appropriate that “Boston Collects” should end 
with Gerhard Richter’s Abstract Painting (1984), because 
his work is a fine example of antipainting. An orgy of 
exaggerated gestures, a parody of Abstract Expression- 

Continued on page 14 
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ism (which we take so seriously), an exposé of the 
practice of painting itself, it exists persuasively as a 
painting even as it proclaims itself a generic work. This 
tension between making art while proclaiming its end 
(or futility) gives Richter’s painting a vitality that Sherrie 
Levine's, for instance, lacks, and this allows the artist the 


option to continue making art. 
* * ” 


The big question “Boston Collects” only partially | 


answers is the achievement of art made in Boston and its 
relation to the larger world. It is to the credit of the 
curators that they felt confident enough about this test to 
choose pieces of 10 artists who did work in Boston and 
two who work in Northampton, and to have integrated 
this art into the chronological and thematic develop- 
ment of the show. Obviously all the artists who have 


participated in the renaissance that has occurred here 
since the ‘70s could not have been included in “Boston 
Collects,” Such a comprehensive summary, which | 


would love to see, would demand an exhibition of its 


own, and it should be something on the MFA’s calendar 
for the future. 

Still, at the present time the percentage of Boston art in 
Boston collections is much higher then the percentage 
included here. In that regard the exhibition fails to reflect 
accurately loca! collecting activity; but you can’t really 
blame the curators for choosing to show examples of 
paintings by, say, T.L. Solien, Jennifer Bartlett, and Gary 


Stephan when only one existed locally rather than give © 


wider representation to Boston-based painters and 
sculptors. And though the local community is sure to 


complain, | can’t help feeling that it will be well served © 


by this decision. Who will doubt the power of Boston 
painters John McNamara, Katherine Porter, and Alfonse 
Borysewicz when they more than hold their own in a 
room that also includes Susan Rothenberg, Terry Win- 
ters, and Pat Steir, all darlings of the New York art 


world? An even clearer test is the juxtaposition of Cliff 
Peacock against Jennifer Bartlett. Bartlett is an ambitious 
artist whose brilliant conceptions were highlights of the 
late ‘70s in New York, but this particular painting — an 
over-the-sofa job if | ever saw one — is blasted off the 
wall by Peacock’s two tiny panel paintings. Of course 
the curators had many Peacocks to pick from, and they 


. chose well (the 1985 Bather might be the best painting of 


his I’ve seen); they had only that postcard by Bartlett. 
And Gerry Bergstein’s The Center Does Not Hold (1985) 
is so witty it makes the Roy DeForest beside it look 
positively fuddy-duddy. Like the Bartlett, the DeForest 
is.a formula painting cranked out to satisfy the market. 
Both artists have done better works than these. But one 
of the advantages of being an artist from the provinces is 
that no one asks you to sell out. In a venal age maybe 
such a remove from market forces can work to our 
advantage and save our artists from temptation. Look at 
that Bergstein, the fantasy of a modern-day St. Anthony 
— who could better withstand temptation than its 
maker? O 


Look Back Anger 
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Cliff to take off his shirt to be cleaned, a heavy-handed 
reminder of the act-one moment when Alison ironed his 
pants. And the pedantic parallelism is compounded with 
melodrama-weight irony, as when Jimmy prefigures 
destiny by wishing a dead child on his wife, or when he 
figuratively locates himself, devoured, inside her belly 


without knowing she’s pregnant. Since Keraga puts little 


meat on these protruding thematic bones, his Jimmy 
excites neither pity nor terror — in us or in the other 
characters. John Whitley's terminally sweet-natured 
Cliff, spared the necessity of keeping one eye out for the 


next explosion, recedes into the play’s woodwork. And 
both Keraga and Whitley come off closer to 35 than 25; 
they seem to be regretting wasted opportunities rather 
than chafing at the lack of current prospects. The 
resulting anomie makes a cynical joke of Alison's faith 
that something will happen to make everything right. 
Lis Adams’s appealing, generally sensitive Alison tries to 
keep this faith, but she doesn’t trust in it enough to 
abandon herself to the intimacy of the couple’s squirrel- 
and-bear make-believe. Maureen Clarke imparts a 
breezy sophistication to Helena (who's an actress), yet 
she too falters in the close-ups; her climactic slap-and- 
kiss sequence with Jimmy is so passionless, you have to 
wonder about Helena’s sincerity (or maybe her thespian 
talent). Ultimately, the CWT affords only a look back in 
wonder — that the play could ever have angered 
anyone. O 


Joan Micklin Silver 
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elderly black woman going to the beauty parlor for the 
first time.” Even though some of the revue’s skits take 
up subjects that seem overfamiliar (construction work- 
ers’ sexism and my mother/myselfism), Silver argues 
that the show isn’t a treatise on feminism but a 
sometimes satiric reflection of women in the ‘80s. “Most 
of what the show says and how it says it remains fresh. 
It's fun to see a woman one moment play a teacher who 
is picking on a career mother, and then soon she is 
singing about her sister. Just to see the cast do so many 
different characters and moods is exciting for an 
audience.” Laughing, she adds that if she were to revise 
the work, she’d have to add pieces about rockers like 
Madonna and heavy-metal matriarch Wendy O. 
Williams. 

If A My Name Is Alice was for Silver an 
invigorating encounter with the footlights, her most 
recent Stage-directing assignment, a short stint with this 
season's big-budget bomb, the Broadway musical Rays, 
fizzled into a frustrating experience that “disheartened” 


her about the theater. She was fired from the show — 
which was about Jewish immigrants struggling in turn- 
of-the-century America — before its Boston previews 
and subsequent journey to swift oblivion in New York. 


‘Silver has this post-mortem after sitting through Rags’ 


last performance on Broadway: “It seemed to me to be a 
schizophrenic show. It didn’t know whether it was a 
musical drama or a musical comedy or what it was. | was 
let go because | felt it should have been a musical drama: 
this was one of the great American themes. But the show 
was sacrificed to the old-fashioned notion that what 
worked before will work again.” Feeling understandably 
rebuffed by the theater, Silver has decided to concen- 
trate on films, taking up projects that depart from her 
usual easy-going realism. These include the suspense 
drama The White Angel and an English thriller outfitted 
with “two young girls menaced by a governess in a 
gothic castle.” But it wasn’t just the Rags débacle that 
pushed her back to filmmaking. Even after reassuring 
revivals of hits like A... My Name Is Alice, to Silver 
stage success is ephemeral. ‘I love the fact that film has 
a life that transcends this year’s fashions. In the theater, 
the work disappears. There are wonderful moments on 
stage and working with the actors, but once it’s done, 
it’s done.” O 


Classical 


Continued from page 9 
when looking at the text. It’s really too bad there wasn’t 
a great soprano to crown the achievement. Alison 
Hargan has an affecting and “interesting” voice, 
lightweight yet dark-hued. She’s obviously listened to 
Britten’s own recording with Galina Vishnevskaya, for 
whom the part was written (Britten wanted his postwar 
soloists to include a Briton, a German, and a Russian), 
because she forces her voice in an attempt to reproduce 
Vishnevskaya’s cutting edge. But she can’t support it — 
the tone sours and the strain is inappropriate for Britten's 
voice of liturgical transcendence. Ozawa, perhaps 
sympathetically, placed her at the front of the stage with 
the other soloists rather than farther back with the 
chorus, with whom she is more closely connected. 

This is an Ozawa one can happily make the best of. Is 
it rude to hope that it’s not another 12 years before we 
hear another performance of this quality? 


* * * 

The weekend of the War Requiem, the Handel and 
Haydn Society infiltrated a ‘war’ Mass of its own into 
Symphony Hall: Haydn’s Lord Nelson (‘Missa in 
Angustiis’), the inaugural concert by its new director, 
early-music superstar Christopher Hogwood (October 
24). Preceding the Mass, in an appropriately ceremonial 
gesture of welcome and good spirits, Hogwood con- 
ducted Haydn’s 104th Symphony (the London), his last 
and (like.a late Shakespearean comedy) one of his most 
exuberant and mellow works. In many ways, these 
performances confirmed what we know already: that the 
Boston period-instrument players, both individually and 
in ensemble (with a little help from New York), are the 
equals of any comparable group in the world; and that 
compared to his bestselling recordings, Hogwood’s live 
performances (at least in these parts) are serious 
disappointments — unimaginative, uninspired, and 
directionless, The 104th Symphony, despite some 
superb playing, received one of the dreariest Haydn 
performances I've ever heard; and though the Mass was 
certainly livelier, it failed to carry the slightest hint of the 
anguish or anxiety suggested by either the key (D minor 
— this is Haydn’s only Mass in a minor key) or the 
subtitle, or any trace of the spirituality implicit in the 
genre. Hogwood may be up on all the latest scholarship 
— repeats in the Minuets, fast tempos, first and second 
violins (vibratoless, of course) on opposite sides — but 
God help Haydn if “authenticity” means nothing more 
than a few new mechanical gestures. 

The symphony began wonderfully, with the buoyant 


underpinning of John Grimes’s timpani (is there another 


player, on old instruments or new, with: Grimes’s 
rhythmic panache?). There is an unusually large 
number of strings in this orchestra (it’s publicized as the 
“largest classical period orchestra assembled in the 
U.S.”), 26 in all (16 violins), and they played the Adagio 
introduction with a graceful seriousness. A particularly 
poignant oboe phrase (Stephen Hammer and Marc 
Schachman of the Amadeus Winds on oboes) triggered 
the D-major Allegro. It soon became apparent, though, 
that we were not hearing all we should have been. A 
fortepiano (played by the estimable Suzanne 
Cleverdon), two clarinets, and two bassoons were 
smothered by all the strings. There was no palpable 
bass, only a shallow, mid-range sound in which colors 
and textures were hopelessly muddied, like someone 


leaning an entire forearm on an organ keyboard. Ap- 
parently, in the two-day rehearsal period with 
Hogwood, either balances were not a major consider- 
ation or the problems couldn't be resolved. The clarity 
of texture, the revelation of inner voicings, that a period 
orchestra can bring to this lucid music was almost com- 
pletely missing. 

The new scholarship, as I understand it, suggests that 
the greatest seriousness, the tension and weight, in pre- 
Beethoven classical symphonies was not in the slow 
movements, which to avoid Romantic excesses should 
be played faster than we're used to, but in the outer fast 
movements. Even if this is true, a conductor must be 
careful not to sacrifice the glorious details. Where was 
that sublime phrase in the transitional passage of 
Haydn's great Andante? Hogwood treated it as a minor 
piece of passagework to get through as quickly as 
possible, and it disappeared. At the postconcert 
reception, he mentioned musicologist William Malloch’s 
studies in the original tempos of minuets. But in a large 
hall and with Hogwood’s rigid pulse, no one could have 
danced to Haydn’s Menuet. At such speeds, at least as 
directed by Hogwood, the famous Haydn wit seemed 
forced rather than jovial; the hilariously unexpected 
pauses in the Finale held no surprise. The last movement 
ought to take wing like an unbridled Pegasus; but 
Hogwood rushed it so that it couldn't breathe. Instead of 
leaving one exhilarated, this performance left one 
feeling claustrophobic and depressed. 

The Mass was better — and worse. The superb chorus 
(prepared by assistant conductor Jeffrey Rink) sounded 
both precise and expansive, with a beautifully cohesive 
sense of ensemble. The tonal roundness, however, 
seemed out of touch with the clipped orchestral style: 
the Sanctus sounded as if the chorus were merely 
harmonizing. And why use the fussy German pronun- 
ciation of the Latin liturgy: “pacem” was “patsem,” 
“virgine” was “virggine,” “qui” was (sometimes) 
“kvee.” 

Soprano Sylvia McNair was, in her way, the most 
impressive of the soloists. She has a pearly voice that she 
can manipulate through coloratura with considerable 
ease and dynamic flexibility. But there wasn’t much 
attention to the words or much urgency in communicat- 
ing what they meant. Those elaborately wailing runs in 
the Kyrie, for instance, served only an abstract musical 

Continued on page 16 
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Classical 

Continued from page 14 

function. The alto, Sharon Munden, had some initial 
difficulty getting around quick turns, but she settled into 
a focused and efficient directness. The tenor has the least 
to do, and Jon Humphrey did it with stylish restraint. 
The most disturbing singer was the conductor's favorite 
bass, David Thomas. His voice is so hard and dry it’s 
practically toneless. Since Hogwood seems to be 
working everywhere toward tonal beauty and trans- 
parency (with undependable success, but that’s another 
question), it’s bizarre that he would insist on a singer 
with such an unlovely sound. 

In the Mass, Hogwood once again flattened out some 
of the greatest moments. There’s an extraordinary 
transition in the Gloria, for instance, when the soprano 
interrupts the bass’s prayer for mercy (“Qui tollis”) with 
a prayer of her own (““Suscipe deprecationem nostram’’). 
There’s even a suggestion that the voices -overlap. 
Hogwood mechanized the transition: first the bass sang, 
then the soprano. The H&H program note mentions that 
the “plunge” into B-flat major in the Benedictus has 
been called the “boldest and most powerful music in the 
whole of Haydn.” But Hogwood didn’t seem interested. 
This ‘Missa in Angustiis” (perhaps best translated as 
“Mass in Straitened Times”) ironically ended up with 
the good cheer that the London Symphony should have 
had. 

There’s bound to be a lot of ambivalence about the 
advent of Hogwood — it’s been many years since an 
international celebrity has taken up residence here. And 
since his previous local performances have all been 
below our local standards, this was a particularly 
unfortunate concert to produce on the run, though the 
opening-night audience — far from a full house — did 
respond with warm good will. At the reception 
Hogwood joked about “brand old” music, chatted about 
making subscriptions clubbier, and urged the 
subscribers not to worry about the Stravinsky on the 
next program (November 5 and 7) because they'd enjoy 
all the pantomime and commedia dell’arte. A jollied-up 
Mass, painless Stravinsky, and more dinner parties 
before the concerts: | trust Hogwood will soon discover 
that these are not what Boston is looking for. I trust these 
are not what Boston is looking for. O 


Murray 
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matter of capturing the tumultuous quality of Charles 
Mingus patented in his ensembles. Murray has an 
obvious affinity for the air of participatory democracy 
and ragged cohesion in Mingus’s music; by using Morris 
as a front man, he has a found way to furnish the 
spontaneous cues that the late bassist provided vocally 
but a tenor player would have difficulty communicating 
with a horn in his mouth. 

This is not to belittle what Murray has already 
accomplished in his still-young career; his achievements 
as a player, organizer, and tunesmith have been among 
the most invigorating in the current “jazz renaissance.” 
One wonders, however, whether commissioning him to 
write for big band and strings didn’t create a situation 
fraught with inevitable disappointments. Unlike George 
Russell, the last artist to receive a commission from 
Boston's Jazz Coalition, Murray has not (at least to this 
point) dealt in extended composition. He writes what 
jazz people refer to as good “heads,” short themes 
(many of them memorable) that provide the inspiration 
for extended solos, and this is the approach he took in 
two of the three_premieres. 

Other tensions were created by the specific nature of 
the commission, Murray’s concert was the first in the 
Jazz Coalition's Jazz Legacy Project, which is funded by 
the Massachusetts Council on the Arts and Humanities. 
There is a two-fold purpose to this effort: to commission 
works in tribute to jazz greats of the past, and to expose 
these works through the radio broadcast of premiere 
performances. The energy of Murray’s- music came 
across well enough on radio, where the sound, 
particularly that of the strings, was probably in better 
balance than in Northeastern’s Alumni Auditorium. (I 
should note that I was one of the hosts for the radio 
broadcast, and therefore heard the performance from the 
WGBH mobile unit — as well as on the delayed 
broadcast — rather than from the usual in-person 
vantage point.) The tributary aspect of the material, 
however, was bound to raise eyebrows, especially 
among more conservative listeners, who expect pieces 


written in honor of Ben Webster, Lester Young, and Paul 


Gonsalves to bear the overt marks of their subjects. This 
is actually a matter of audience misperception, since the 


greatest tributes are never mere imitations (do Mingus's 
“Goodbye, Pork Pie Hat” and Wayne Shorter’s “Lester's 
Left Town” succeed because they sound like Lester 
Young?), and to his credit, Murray avoided easy 
allusions. He also left out the vein of nostalgic satire that 
Mingus made commonplace in contemporary reflections 
on traditional sources, and that Murray has previously 
used in “Bechet’s Bounce.” Still, the moldy figs got their 
opportunity to complain. Where was Ben? Where was 
Lester? 

If “Ben,” the concert’s opening piece, brought 
anything to mind, it was the stark and slightly oblique 
writing Andrew Hill used to do on his Blue Note albums 
of the ‘60s. After a collage introduction by the reeds 
(Murray, John Purcell, Greg Osby, Bill Saxton, Don 
Byron) that recalled Murray's work with the World 
Saxophone Quartet, the strings introduced the melan- 
choly and rather old-timy theme, a 20-bar chorus form 
that picked up the two-bar tag the second time through. 
Formalities having been dispensed with, the per- 
formance quickly moved into a succession of solos — by 
pianist Sonelius Smith, alto-saxophonist Purcell, 
clarinettist Byron, trombonist Al Patterson, trumpeter 
Frank Gordon, drummer Ralph Peterson, and bassist 
Fred Hopkins — that lasted 45 minutes. Butch Morris 
kicked the featured players along by cueing riffs and 
thematic reprises, but the major rewards of the piece 
derived from the rhythm section’s propulsive groove 
and the eloquence of the soloists. Byron and Gordon 
stood out among the horn players; and here, as 


' throughout the evening, kudos was earned by Hopkins 


(who persuaded any doubters of his ability to play 
“inside”) and Peterson (a young man fully capable of 
swinging a large ensemble). Given the scale of the 
occasion, though, “Ben” could not help sounding 
attenuated. 

“Lester” was a different story, a striking ballad feature 
for Murray that deserves a permanent spot in his 
repertoire. The melody was warm and rich, similar to the 
old pop song “Serenade in Blue,” and the string players 
were at their most comfortable. Murray's solo, 
cushioned by the superb rhythm section and spiced by 
comments from the horns and strings, was a flight of 
exquisitely controlled frenzy capped by a writhing yet 
measured cadenza. 

The approach was more direct in ‘Paul Gonsalves,” a 
lengthy blues jam around the famous tenor solo on 
“Diminuendo and Crescendo in Blue” that Gonsalves 
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played with the Ellington band at the 1956 Newport Jazz 
Festival. This was the most apt tribute of the evening for 
a variety of reasons: Gonsalves’s local ties (he was born 
in Boston and raised in Pawtucket); the renewed interest 
in his work generated by several recently released 
albums (including Ellington's Happy Reunion, on 
Doctor Jazz; Duke Ellington and his Orchestra Featuring 
Paul Gonsalves and The Mexican Bandit Meets the 
Pittsburgh Pirate, with Roy Eldridge, both on Fantasy; 
Gonsalves's own session, Gettin’ Together, on 
Jazzland/OJC); and the similarities between Murray and 
his subject (both favor oblique, athletic, up-tempo solos 
and tend to be undervalued as balladeers). Gonsalves 
played 27 choruses in his famous Newport turn, and 
Murray wisely chose not to have the band and strings 
run through them in uninterrupted fashion. Instead, he 
orchestrated the solo (which Andrew White had 
transcribed) for use in two- or three-chorus chunks, as 
transitions between soloists or propulsive background 
figures. 

The major problem with “Paul Gonsalves” was once 
again length. There was a nice relay feeling to the work, 
as solos and segments.of the “Diminuendo” material 
piled one on top of the other in the manner of such 
Ellington-blues masterpieces as ‘Main Stem.” Forty-five 
minutes of orchestral blues was too much, however, 
despite more good solo spots (Byron, on baritone this 
time, again stood out); and the already overlong concert 
was unnecessarily stretched further by a 20-minute 
encore of an old piece, “Murray's Steps.” 

The inclusion of this last number may have been 
inspired by the best of motives, since it provided solo 
room for such talented players as trombonist Craig 
Harris and alto-saxophonist Purcell, who had been 
given limited blowing opportunity (compared with 
many of their mates) earlier in the evening. At the same 
time, the original program of three long pieces in a two- 
-hour stretch seemed more than adequate. As with the 
straight-ahead approach he took to his commissions, 
Murray’s encore suggested that he is more at home with 
the intimacy of standard jazz performance than the 
formalities of the concert hall. There were more than 
enough individual highlights, from both Murray and his 
band, for the evening to be considered a success; but the 
suspicion remains that Oliver Lake’s tribute to Eric 
Dolphy — the next Jazz Legacy event, scheduled for the 
fall of 1987 — may strike closer to the intent of the 
commission. 


Trailers 
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making black jokes in the library, he gets dirty looks 
from his landlord, he gets stopped by the cops for doing 
nothing but driving (if there’s one place in the country 
that wouldn't happen, it’s at Harvard). Having been 
subjected to all this, he discovers that, yes, there's 
something called prejudice in the world. And when it 
turns out the diligent black student (Rae Dawn Chong) 
he’s got a crush on would have won the scholarship if it 
hadn't been for him, he learns that pretending to be 
black was a Bad Thing. 

Rae Dawn Chong, of course, is an actress with skin 
and features virtually as white as Howell's. Yet as | 
watched their courtship scenes, | began to understand 
the reason behind the movie's antiseptic blandness: only 
by flattening out the characters entirely, by turning a 
white’s “soul man” charade into something as harmless 
and generic as C. Thomas Howell in a suntan, could 
today’s Hollywood market a youth movie featuring 
interracial romance. Soul Man has been made by people 
who pat themselves on the back for recognizing that 
color is only skin deep, but who wouldn't dare to show 
a white boy kissing a black girl unless the boy was in 
blackface. At Cinema 57 and the Circle and in the 
suburbs. 

— Owen Gleiberman 


SPOILED CHILDREN 


he hero of Bertrand Tavernier’s 1977 Spoiled 
i Children, Bernard (Michel Piccoli), is a successful 
screenwriter who moves away from his wife and 
daughter and rents a flat in a large Paris building of 
middle-income apartments so that he can finish his 
latest script. When two members of the building's tenant 
union knock at his door and ask him to come to their 
meeting, he refuses. Later, though, he relents, and after a 
while he finds himself spending less time on his work 
and more in the fight against the building's owner, who 
is indiscriminately charging the tenants for repairs and 
evicting those who protest. He also finds himself 
spending more time with Anne (Christine Pascal), one of 
the union’s dedicated young activists. 
There’s a good scene here in which Bernard and Anne 


discuss what the greatest movie love scene is. After she 
makes a few suggestions (a bit from Bergman's The 
Silence among them), he says that his favorite is a Laurel 
and Hardy scene in which Stan asks Ollie which he 
loves more, him or apple pie; after looking at Stan and 
then at the audience, Ollie begins to cry because he just 
can't decide. This is the type of witty, logical film 
reference you would have expected from the young, 
movie-mad Godard, and indeed Spoiled Children is 
reminiscent of one of Godard’s inquiries into how the 
materialization of culture encroaches on love, work, etc. 
There's nothing quaint or romantic about the Paris of 
this movie. What you see are endless rows of identical 
flat blocks, shops, and laundromats under a perpetually 
gray sky. But Tavernier’s style is slow and methodical 
and passionless. You sense that Bernard's need for 
isolation while he works is a metaphor for his 
detachment from life. Even though his involvement 
with the tenants is meant as a step up from his bourgeois 
self-centeredness, Anne knows he'll return to his family 
— and his movie work — eventually. The distance she 
puts between them is a demonstration of how economic 
and class distinctions shape our personal lives. But none 
of this comes across as drama. 

Although Michel Piccoli has more life than 
Tavernier's frequent leading man, Philippe Noiret, he's 
not a particularly warm actor — which may be why 
Tavernier chose him. Christine Pascal has a fierce, 
appraising intelligence, and her slight distance doesn't 
stem from any deficiency as a performer — it’s an 
integral part of Anne’s character. Anne is unable to find 
a job that suits her, and she harbors the resentment of a 
bright person who wants to work but refuses to 
compromise her integrity or independence by taking a 
nothing job. Pascal also has the movie's best scene, a 
monologue done in close-up in which Anne describes, 
with a glimmer of pride in her eyes, how she overcame 
her sexual reticence. The scene is erotic precisely 
because it’s so unmovie-ish; it seems situated in a real 
world of work and money and everyday squabbles. But 
it’s the exception rather than the rule. Tavernier opens 
the film with an epigraph from Paul Eluard: “Every 
caress, every confidence survives.” As you watch the 
final meeting of Bernard and Anne, months after he’s left 
his flat, the line seems inappropriate. Tavernier reduces 
every passion to the intensity of an earnest handshake. 
At the Coolidge Corner. 

— Charles Taylor 
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Teen movies 


Continued from page 4 
jeans. Butch is just the sort of fellow to fire her 
imagination: to her, he’s an icon from the land where 
rock and roll plays 24 hours a day (Man, that'd be the 
most,” she says longingly), and she’s soon telling her 
friends about him and practicing kissing in front of the 
mirror. Butch, who’s incredibly image-conscious, tries to 
come on like a James Dean who's just hot-rodded up to 
the north country. What he doesn’t want is to be 
hounded by a mere kid, and he’s not crazy about being 
asked to chauffeur Sandy and her gawky girlfriends 
around. When he does take them to the lake, he grabs 
the opportunity to act like a crazy kid himself, splashing 
around in the water. Still, it doesn’t keep him from going 
back into his Dean act on the drive home, coming on to 
one of Sandy’s friends while she watches giggling in the 
back seat. 

My American Cousin skimps on how a friendship 
between Sandy and Butch develops out of a con- 
spiratorial alliance (both get into trouble, with her 


father); instead of getting closer, they maintain the same 
teasing, distanced relationship. Langrick does capture 
the way Sandy is sitting on a fence between childhood 
and adolescence, and her performance grew on me, but 
Wildman is inauthentic — he looks like a model who’s 
lifted poses from old album covers — and he’s not 
served by having to do the bulk of the fighting and 
making out and cruising. And though Wilson resists the 
temptation to treat this material ironically, she relies too 
much on generic teen stuff like Butch’s “Sometimes 
things get so mixed up, I just feel like I wanna explode.” 
In fact, despite having the right music, clothes, and cars, 
all of My American Cousin seems assembled from other 
movies about the ‘50s, and not from the memories of 
someone who lived them. 

The Danish film Twist and Shout opens in a teenage 
club, where some young Beatle imitators are about to 
send the audience into hysteria by finishing off their set 
with the title song. Standing in their gray, peg-legged, 
velvet-collared Beatle suits and mock Cuban ankle 
boots, they shake their heads in unison, their smiles 
belied by the raw-voiced sexual urgings of the music 
(“C’mon, c’mon, c'mon baby now!”’). The film is set in 
1964, and the club audience is clad in a potpourri of 
styles. A group in DAs, bouffants, brightly colored shirts, 
and huge “draped” sportcoats seem stuck in the ‘50s; 
others, in suits, print dresses, and short hair combed 
forward, are taking their first steps into the new era. 
What unites everyone is the headiness of the moment, 
the point in pop history when rock and roll (which had 
seemed in danger of fulfilling its detractors’ prophecy as 
being only a fad) roared back with a combination of 
innocence and toughness. Director Bille August has an 
authentic sense of period detail — not just in this 
opening but in the later party scenes, where smiling 
parents stand by chaperoning the polite youngsters. 
There’s one little fellow who, at the age of seven or eight, 
is already a dedicated rocker. With a smiling freckle face, 
he wears his pomp and too-big black leather jacket 
wherever he goes — it’s as if Butch Jenkins had been 
born 20 years later and tried to ape Gene Vincent. 


Unfortunately, August leaves the high spirits of this 
intro behind for an overwrought teen soap opera. 

The two main characters are Bjorn (Adam Tonsberg), a 
working-class kid who at 15 is already something of a 
ladies’ man, and his buddy Erik (Lars Simonsen), who 
has a bedraggled, bedridden, possibly crazy mother and 
a stern authoritarian father. Having to care for the 
former and stand up to the latter (who tries to control his 
social life) has made it impossible for Erik to enjoy 
himself. Bjorn, meanwhile, has left the upper-middle- 
class girl (Ulrikke Juul Bondo) he’s been seeing for Anna 
(Camilla Soeberg), a ripe, almond-eyed beauty. It’s not 
much of a plot. That wouldn’t matter if the two 
characters were at least engaging; but Tonsberg and 
Simonsen are expressionless young actors, and their 
characters are nonentities. Tonsberg wears the same 
vague, hazy-eyed smile throughout the movie. And 
there’s no humor in Bjorn’s romance with Anna. August 
views it with the same purple passion the kids do — 


there’s nothing to draw you info the charming naiveté of 


young lovers. Worse, when Anna gets pregnant, August 
goes for a big tragic finish: there’s a prolonged, 
unnecessarily harsh abortion sequence that comes off as 
an unintentional condemnation of adolescent sexuality. 

As for Erik, it’s hard to empathize with a character so 
spineless. The film doesn’t try to make rebelling against 
a parent look easier than it is, but you keep waiting for 
Erik to stand up to his father — especially because you 
can see the weakness behind the father’s heartless 
discipline, and because he never offers a coherent 
explanation of what’s wrong with Erik’s mother (there's 
a vague story about birth trauma) yet keeps insisting he 
knows what's best. The idea is that he’s so worried about 
his image that he would keep this woman like a stone 
around his neck for 15 years rather than allow her to be 
institutionalized, or at least see a psychiatrist. Yet even 
when it’s clear that his mother is starving to death from 
his father’s treatment, Simonsen stands there cow-eyed 
and plump-cheeked and open-mouthed, whimpering a 
meek protest. A teen movie whose hero doesn’t show 
even a glimmer of spirit is a glum affair indeed. O 
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Police 


Continued from page 4 

glee. He’s practically as big a crook as they are, and what 
with Mangin, Lambert, and the Tunisians, the movie 
establishes an intriguingly unified underground com- 
munity — a human spectrum of shadiness and deceit. 


closer to interviews, and the suspects, or at least the 
guilty ones, lie so consistently (the cops, of course, know 
they're lying) that they never get ruffled. They sit there 
denying everything, devising crackpot alibis, and if the 
evidence isn’t firm enough there's not a lot the cops can 
do about it. Pialat doesn’t pace for suspense, but after a 
while you realize he’s embroiled you in a full-fledged 
neo-noir mystery, full of schemes and double-crosses: a 
thriller scenario told at a realistic tempo. At the center of 
the story is Mangin’s involvement with Noria (Sophie 
Marceau), the sexy girlfriend of Simon (Jonathan Leina), 
one of the drug-dealing brothers. Mangin knows Simon 
is guilty, but Noria’s status is more ambiguous. Is she in 
the drug business too, or is she just a thrill-seeking 
innocent hooked on the hot company of crooks? As the 
movie goes on, we learn that this blithe, contemptuous 
young woman who looks at Mangin with bedroom eyes 
is, in fact, a devastating liar — one of the most 
deceptively matter-of-fact femme fatales the movies 
have ever seen. Sophie Marceau has a faintly Oriental 
cast to her features, and a great pout. Her Noria is sultry 
in a modern, prematurely wised-up way, and perhaps 
it’s her unknowability that leads Mangin to fall for her 

Infectious as Gérard Depardieu always is, | was glad to 
see him play something other than his usual shiny-eyed, 
carousing ham. (As the ardent homosexual seducer in 
Bertrand Blier's Ménage, he does nothing he hasn't done 
a dozen times before.) Like so many Depardieu 
characters, Mangin is a figure of robust appetite. He 
thrives on police work because he enjoys rubbing 
shoulders with sleazy, dangerous characters — anything 
that offered less excitement would bore him. Mangin, 
though, is also lonely, and it’s here that Pialat lends his 
story a spiritual center rarely encountered in police 
fiction. A widower (his wife died of cancer), with two 
kids he rarely sees, Mangin explains himself by saying, 
“My mother didn’t love me, so I'm getting even with 
women.” And he is. He's always propositioning 
someone, from the precinct’s female rookie officer to the 
hookers he busts, and his manner of seduction is eager 


awakens something deeper in him. There's an erotic 
scene in which the two sit up all night in his car, just 
talking and kissing, and Depardieu, showing a new 
vulnerability, makes it a love scene as well. When his 
lips brush back and forth against hers, lightly but 
obsessively, he seems to be grasping for his life. 

The idea of the cop as tough-hearted loner is hardly 
novel, but here it takes on a new pathos and fatalism. 
Pialat’s tragic theme is that a number of modern men 
and women are mysteriously, agonizingly cut off from 
feeling love — they can’t even know what the word 
means. Mangin does fall in love with Noria, but it’s his 
fate to shower feelings on someone who can’t return 
them: an alluring vet finally shallow soul. In these 
sadder parts of the movie, playing Mangin as an 
emotionally shattered romantic, Depardieu does some 
beautiful work that doesn’t always mesh with his lusty, 
physical style in the earlier scenes. (In A nos amours, the 
sulky, inquisitive-vet-blank Sandrine Bonnaire — who 
has a small part here as a flirtatious hooker — was the 
perfect performer for Pialat.) Still, the performance as a 
whole has undercurrents of anger and decency and 
ground-in cynicism. 

There's some comedy in the precinct scenes, and also 
in the bits with Lambert the lawyer, who's so at home 
with his own duplicity that he’s a likable sleaze. And 
nearly all the sideline characters make their marks. 
There are pungent scenes with the suave Tunisian bar 
owner (Franck Karoui), a lively rookie policewoman 
(Pascale Rocard) who shows up Miami Vice’s Saundra 
Santiago for the genteel “lady cop” she is, and a bent old 
woman who's so terrified at a police line-up that she 
can't bring herself to accuse the man who attacked her. 
Pialat creates such a lifelike texture that it’s easy to 
overlook his artistry; it's only on closer inspection that 
you see the care with which he details even the most 
minor characters. Police isn't a great film, vet as | 
watched it | felt grateful for its richness and tough- 
minded compassion. After the romanticized muck we 
usually get at the movies, Pialat can leave you feeling 


The interrogation scenes are oddly relaxed. They're = yet bossy. He's like a tender, affable pimp. Noria cleansed. QO, 
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SUNDAY 


JOHN 


WATERS 
strikes 


again... 


WILLIAM BURROUGHS: 


“John Waters is the Pope of 
Trash and his taste in 


tacky is unexcelled. 


Crackpot is even better 


than Shock Value—Ladies 
and Gentlemen, a very 


funny man.” 


BRET EASTON ELLIS: 


“In this book Waters 


lovingly writes about a 


variety of subjects 


Gtrippers, murderers, L.A., 
the National Enquirer 

and The Weekly World 
News, Pia Zadora, bad 
movies, good movies, 
Christmas and why he loves 
it), all of it demented but mH 


endearing, hilarious but 


never mean-spirited.” 


FRAN LEBOWITZ: 


“Vivid, amusing, and 


has an air of quiet 
dignity.” . 


4 


Cbeessians 


JOHN NORDELL 


State 


Continued from page 3 

A: A lot of different ideas have 

been kicked around, but we 

‘certainly can’t maintain a per- 
manent collection in our current 
building. And some people think 
a permanent collection would 
slow us down in-the directions 
we've been taking. 

Q: Are donors generally more 
interested in contributing toward 
an endowment than in making 
an annual gift? 

A: That depends. Certainly 
the people we solicit will be 
unlikely to want to contribute to 
both; but we’ve found that just as 
many would choose to make an 
annual gift as would choose to 
donate toward an endowment. 

Q: With Reagan trying to limit 
the arts budget, who has taken up 
the slack? Are companies or 
individuals pitching in more? 

A: Although I haven't seen 
that much difference in the last 
year, I've read that corporations 
are getting two to three times the 
number of proposals that they 
used to. And because I’m not 
from Boston, I can’t speak to this. 
particular community. Over the 
last four to five years, though, the 


whole issue of government sup-" 


port — the fact that there isn’t as 
much — has reminded me that, 
historically, individuals form the 
large corps of charitable giving in 
the United States. Corporations 
and foundations may have a 
greater profile in a sense because 
of their sponsorships and be- 
cause they’re flashier, but they 
represent a much, much smaller 
percentage of total dollars con- 
tributed. Many corporations are 
doing everything they can, and | 
think their total dollars have 
increased and the climate is 
improving. However, they're 
having to address the whole’ 
arena of giving they didn’t have 
to before in social services, so 
there really is more competition 
for the dollar. But I feel — and 
will continue to feel — that 
individuals are the backbone of. 
charitable giving. 

In that case, if you aren't 
targeting companies like Exxon, 
why has there been such an effort 
to establish a national profile for 
the ICA? 

A: We will be making an effort 
to go to some of the national 
foundations and corporations — 
though I personally think less of 
the funding will come from there 
— but we can also legitimize 
ourselves to individual donors by 
stressing our national impact. 
And of course, given the ICA‘s 
50-year history, we deserve to. 
Lots of arts organizations are 
approaching the same sources, 
and we want to establish both 
our uniqueness and our track 
record. 

Q: Now that you’ re joining the 
MFA to curate an international 
art exchange with Diisseldorf, 
will you also go after inter- 
national financing for the endow- 
ment effort? 

A: It’s been talked about and 
we think it’s possible, but .Ger- 
man companies like Mercedes- 


» Benz-may be more-likely to fund 


send money overseas. 


Q: Being the ICA, will you try 
for some kind of innovative 
solicitation to catch the weary 
donor's eye? Something like a 
video? 

A: That was discussed, too, 
but the cost of multiple cassettes 
is prohibitive. Having established 
a case for ourselves over this 
anniversary year, we've stated it 
in a brochure and are relying on 
our three cochairmen to 
spearhead the effort and help get 


our appeal to sympathetic ears. 0 


Kinison 


Continued from page 3 

world would be a better place if 
she were flattened by one. In any 
event, the former preacher is 
fascinating to watch for the way 
he envelops himself in his ma- 
terial. Kinison is short and more 
than stocky, and he throws his 
massive body, usually tucked in- 
to a too-small T-shirt and cov- 
ered by a tent-sized overcoat, in- 
to his words. When he describes 
how he reacted when an ex-lover 
begged him to “fuck me harder,” 
he rolls forward and starts a 
landslide. He begins many 
sentences with the innocuous 
sing-song cadences of a child, 
then gradually accumulates 
power and slips out expletives 
like spittle, ending with a grand 
shriek that sends unbelievers 
scampering for cover. His in- 
fidels are now his hecklers, 
whom he chastises with oc- 
casional “Come on, it’s only a 


joke” diatribes. 


Is it only a joke? Kinison is still 
obsessed with Jesus, and he 
punctuates his sets with frequent 
references. that though 
blasphemic (suggesting that Jesus 
hasn't returned because after the 
Crucifixion he can’t play the 
piano anymore; announcing that 
Christ's last words were “Ow! 
Ow!”) underline his preoccupa- 
tion, He says he left preaching 
because he was frustrated by its 


-seedy business side, and those 


scars remain with him: it is no 
accident that whenever he affects 
the voice of someone he finds 
distasteful (even Dr. Ruth), it 
comes ‘out as a condescending 
Southern accent, a_ cruel 
caricature of the evangelical au- 
dience. In this way, Kinison is a 
real-life version of Flannery 
O’Connor’s Hazel Motes, the 
cynical, burnt Wise Blood preach- 
er determined to found a 
“Church Without Christ,” a 
church without hypocrisy. Like 
Motes, he wants desperately to 
believe. But it’s different for an 
intelligent person to believe in 
any movement that places Swag- 
gart, Falwell, and Robertson at its 


vanguard. 
And Kinison is a smart man as 
well as a funny one — his 


intelligence makes seductive the 
notion that this is at least partly a 
put-on. When he opened the late 
show at the Paradise by announc- 


_ing that “this is the show when I 


threaten to shoot the president of 
the United States,” he was telling 
a tasteless joke, not fostering a 
revolution. And when early, in 
the show he addressed the small 
number of possible sexual orien- 
tations and came to the con- 
clusion that “God is such a 
fuckin’ prick,” he was clearly 
baiting the audience, trying to 

-boy reputation. 

nued on page 22 


Sar. 
: 
| a = 
> 
ae 
4 
| 


BAN 


D IN BOSTON? 


your club or band in the Boston F 


25 NECCO ST. BOSTON 451-1905 


day, 


NOT 


It's about kids who would rather 


sell their innocence than live at 
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Teen Prostitution: 
Survival on the Streets 
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SS Take home several autographed 
Uy, copies of Robert Parker's novels, 
04 ¢ and you'll also be an extra in 
AZ an upcoming TV episode of 
“Spenser For Hire.” 


SS 
ANN 


Be Or be the highest bidder on a 


tA, pair of Celtics tickets and a pair 
of Bill Walton's 1986 playoff 
sneakers, autographed by “the 
big red-head” himself. And 
ZEAE then read the mystery novel, 
Hy Fadeaway, which is centered 
around the Celtics and auto- 
graphed by the author, 
Richard Rosen. 


Experience a romantic evening. 
A performance of the Boston 
Ballet’s “The Nutcracker’? fol- 
lowed by a night in a luxurious 
suite at the Ritz-Carlton Hotel. 
And for the kids, The Nut- 
cracker: A Ballet Cut-Out Book. 


Maybe you should throw a pri- 
vate party for 50 at the Hamp- 
shire House and read up on how 
to entertain graciously with 
Martha Stewart's Entertaining. 


Perhaps it’s time to give into the 
exercise fad with a three-month 
membership to the Back Bay 
Racquet Club. And follow it up 
with healthy eating—experiment 
with a recipe from The Seafood 
Cookbook. 


Or for that serious book collec- 
tor, the highest bidder will own 
William Shakespeare's Shall 
Die? Shall I Fly?, a first edition 
miniature book of his recently 
discovered poem. 


On Sunday, November 9th at 
The Boston Globe Book Auc- 
tion, these as well as pages and 
pages of other items will be put 
on the block under a giant tent 
at Copley Square. New England’s 
largest auction house, Robert W. 
Skinner will run the exciting 
event. With the auction preview 
beginning at 1:00 p.m., followed 
by actual bidding at 2:00 p.m., 
this should prove to be a most 
enthralling afternoon. 

The book auction is the grand 
finale to The Boston Globe Book 
Festival and all proceeds go 
towards the renovation of Copley 
Square. So get out from behind 
that book of yours and grab a 
piece of the action behind ours. 


THE BOSTON GLOBE 


BOOK 


FESTIVAL 


9861 HSEW3AON NOILOSS XINZOHd NOLSOS 3HL 


. qittr, 
Tate 
Alive music and local video extravaganza” | 
Featuring live perform. 
ABOUT SEX 
PY" ABOUT 
~ 


THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 4, 1986 


7 DAYS A WEEK 


MULTI COLOR 
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OFFSET PRINTING 
"© Color copies to 11 in. X 17 in. from 
speed, high quality copying Newsletters, manuals, pamphiets, 
High Loe artwork or 35mm sides 
9900 and Kodak copies forms Brittiant color Clbachrome prints 
‘a and overhead transparencies 
© From artwork, slides, chromes, 
and reductions 
while Folding collating, cutting, binding 
you 
* Red, blue, green, trom black 
THERE’S ALWAYS A COP WHEN YOU NEED ONE 
BOSTON: * Headquarters 815 Boyiston Street (opposite Prudential) 267-9267 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. ; 
BOSTON Precinct 2 13 Congress Street (near State St.) 367-2738 
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FAST PICKUP & DELIVERY 


ASIMOV 


Foundation and Earth 


by Isaac Asimov 


The Foundation Series is the 
most widely read science fiction 
work of all time. Isaac Asimov, 
the best loved of all science 
fiction authors, continues with 
the fifth and most thrilling novel 


_in his Foundation Series. 


$16.95 


Dancing on My Grave 
by Gelsey Kirkland 


with Greg Lawrence 


Dancing on My Grave is the 
compelling story of dancer 
Gelsey Kirkland, her affair with 
Baryshnikov, her cocaine 
addiction, anorexia, and her 
triumphant return with the Royal 
Ballet of London. 


1987 Edttion 


Roger Ebert’s Movie 


Home Companion 
by Roger Ebert 


Roger Ebert has become one of 
the most trusted film critics in 
America. As co-host of TV's 
“Siskel & Ebert & the Movies” 
and film critic at The Chicago 
Sun-Times, Ebert writes 
engaging reviews for the movie 
enthusiast. This updated edition 
is a valuable and necessary 
resource for any VCR owner. 


Lessons 


by Dr. An Wang 
with Eugene Linden 


Dr. An Wang's Lessons is the 
story of his life, and how he 
started his company Wang 
Laboratories with $600, and built 
it to a $3 billion Fortune 161 
corporation. Lessons examines 
how one man acted on the 
possibilities life presented to 
him. 
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Roger 


Continued from page 20 

His well-rehearsed shout at a 
heckler — “Don’t let me use your 
wife as a source of. entertain- 
ment” — could have fit in any 
nightclub comic’s repertoire, and 


his frequent mentions of his own: 


success were as much self-rever- 
ential as self-referential. It's show 
biz. Kinison is far more likely to 
ally himself with a group of “out- 
rageous comics” and put out an 
anthology album than he is to use 
the Paradise (or any) stage as a 
means to exorcise his private and 
our Shared demons. He is an 
entertainer now; he doesn’t want 
to be Jimmy Swaggart anymore. 
But like Swaggart, he never 


speaks at length without inform- 
ing us of the availability of his 
product. For Sam Kinison, the on- 
ly meaningful difference that re- 
mains between a Bible and his 
album is that you can’t buy a 
Bible at most record stores. O 


Updike 


Continued from page 5 
assimilating and reproducing the 
scientific terms and concepts he 
deploys. And he’s clearly fasci- 
nated by the questions they sug- 
gest. But within the novel, those 
questions never come to seem 
urgent or threatening; his tone 
defuses them. Whatever Updike 
may feel, on pretty much any 
subject, by now he can’t help 
sounding equable, judicious, 
slightly amused. Detachment is 
an indispensable Virtue for a 
novelist, especially a comic nov- 
elist. But it’s overdone here; 
Updike seems, finally, detached. 

Near the close of the novel, 
Lambert is brooding 
gloomily. He uses a phrase that 
may go some way toward ex- 
plaining why Updike wrote 
Roger's Version and, at the same 
time, why it’s a bit bloodless. 
Roger refers to “our Godless 
freedoms that become, with daily 
use, so oddly trivial.” This re- 
mark immediately brings to mind 
another, a well-known adage 
about the literature of contem- 
porary Eastern Europe: “In the 
West, everything goes and 
nothing matters; in the East, 
nothing goes and everything 
matters.” It is difficult to imagine 
a more civilized, tolerant, hu- 
mane sensibility than Updike’s, 
and this surely has much to do 
with his having been steeped in 
an exceptionally rich, free society 
during its long golden age. But 
this achievement provokes some 
troubling questions. What if the 
price of Updike’s marvelous, in- 
exhaustible irony is weightless- 
ness? What if the fruit of our 
indubitably precious freedoms is 
a certain moral and aesthetic 
lightness of being? What if the 
absence of illusions, religious or 
political, entails in the long run 
an absence of intellectual 
passion? Updike has long been 
one of America’s foremost fic- 
tional wizards. But in Roger's 
Version, the literary equivalent of 
the law of gravity catches up with 
him. 
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WEEK 


by Lisa Deeley Smith 


Streets, Cambridge. Tickets are $6, 
students and the elderly $4; call 
864-8524. And tomorrow in Boston, 
pianist Robert Finley performs at 8 p.m. 
at First and Second Church, 66 
Marlborough Street, Boston. Tickets are 
$5, students and the elderly $4; call 
393-6740. 

Woody Allen’s Manhattan is always a 
great place to visit, and you can do it 
today at the Somerville Theatre, 55 
Davis Square, Somerville, where it’s on 
a double bill with The Purple Rose of 
Cairo. Showtimes for Manhattan are 


Saturday 


Aston Magna Academy has long 

since brought early-music performances 
to the public; now it’s offering a cultural- 
education program. “Venice Between 
Renaissance and Baroque, 1575-1650” 
features lecture-demonstrations on the 2:45, 6, and 9:30 p.m., with Cairo at 4:30 
political, cultural, and musical scene of and 8. Call 625-1081. 
the city state, with Aston Magna director - 
Raymond Erickson, Douglas Lewis of 
the National Gallery of Art, and Aston 
Magna musicians. Today’s events begin 
at 10 a.m. and run all day; tomorrow’s 
lecture, on Venetian glass, begins at 1 
p-m. It’s all at the Museum of Fine Arts, 
465 Huntington Avenue, Boston. Tickets 
are $40 for today and tomorrow, $10 for 
tomorrow only; call 267-9300, extension 
306. 

They're taking some Liszt, checking 


Sunday 


Yes, singer/songwriter/guitarist/ 


it twice — actually, three times this 
weekend. Today at 8 p.m., duo-pianists 
Marie DeRosa and Gregory Hayes and 
piano duettists Barbara and Gerhardt 
Suhrstedt perform more-than-one- 
pianist works; tomorrow at 3 p.m., 
David Witten plays works by Liszt and 
the “younger generation” of composers, 
including Smetana, Mussorgsky, and 
Ravel. Both events are sponsored by the 
American Liszt Society and take place at 
Pickman Hall, Follen and Garden 


bandleader Robyn Hitchcock (ex-Soft 
_ Boys) is an arty English twit, but not a 
deliberately trivial one, and when he so 
desires he can rock-and-wry withthe —_, 
best. Local rhythm boppers Push Push 
open the 8 p.m. show at the Paradise, 
967 Commonwealth Avenue, Boston. 
Call 254-2052 
You haven't experienced the 
Complete Bob Dylan until you’ve seen 
Renaldo & Clara, the movie he directed 
during his “Rolling Thunder Revue” 
tour of 1978. Sam Shepard, Ronee 
Blakley, Arlo Guthrie, Joni Mitchell, Joan 
Baez, and Harry Dean Stanton are just 
some of the counterculture luminaries 
on hand for this four-hour mystical- 
musical extravaganza, in which Dylan 
and wife Sara engage in role-playing 
games and generally behave as 
pretentiously as possible. The Rear 
Window revives this epic folly tonight at 
7 at the Boston Architectural Center, 320 


HOT 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying — 
tickets for in advance. You can get details — 


by calling the numbers below; you may also | 
be able to obtain tickets from the various _ 
agencies around town (remember that they _ 
chatge a handling fee). Just don't say we 
didn't warn you. 


Perlman, November 2 at Symphony 
Halt (obstructed-view seats only): call | 
266-1492. 
Suzanne Vega, November 10 at Berkiee 
Performance Center: call 266-7455. x 
Concert, November 14 at 


Newbury Street, Boston. Admission is 
$3.50. Call 277-4618. 


The £ 
Jordan Hall ($16.50 tickets only onsale - M d 

November 3): call 482-2695. on ay 

Richie Havens and “Dupree, 

November 15 at Somerville Theatre: call Underground Composers surface 
625-1084. % again with compositions for tuba, 


French horn, baritone, and piano by 
John McDonald, Thomas Cipullo, James 
Russell Smith, Richard Applin, Marti 
Epstein, and Chambliss Giobbi. They 
perform at 8 p.m. at First and Second 
Church, 66 Marlborough Street, Boston. 
Tickets $3; call 527-1330. 


Auditorium: call 454-2299, 
Philip Glass Ensemble, November 15 at 
Berklee Performance Center (tickets on 
sale November 3): call 266-7456: 
Boston Philharmonic, November 15 at 3 
Jordan. Hall and November 16 at Sanders 
Theatre: call 536-4001 
John Oliver Chorale, November. 22 at 
Jordan Hail (tickets on sale November 3): 
| Call 924-3336. 
Tonight We tmprovise, opening | 
November 28. at American: Repertory 
Theatre (tickets on sale November 9} tall 
547-8300 
| Not November 28 
December 14: at the Coilnnia! Theatre (mail- 
order tickets ‘on sale now,.box-office and 
ticket-agency sales begin November 9): calt 
426-0366. 


fe 


| Tuesday 


> 


Sunda y the 9 9th: Caria Bley pre 


wide-ranging (as opposed to rambling) 
collection of mostly very oldies that 
argue enduring numbers have to have 
narrative, characters in detailed action, a 
point to make, and dramatic 
arrangements. A damn fine record. For 
back-up, Alvin enlisted the Dirty Dozen 
Brass Band (which plays with the 
requisite verve, but it’s an awfully 
predictable choice) and Sun Ra and His 
Arkestra (a much more daring selection 
of sidemen — they mesh so well with 
his intention that they elevate the entire 
project). Now Ra and Alvin are in town 
together for tonight (the Arkestra also 
performs tomorrow), and they should be 
able to convince you that if you can’t get 
that good stuff anymore, you certainly 
should be demanding it. They’re at 
Nightstage, 823 Main Street, Cambridge, 
with shows at 7:30 and 10:30 p.m. 
Tickets are $10.50 in advance, $11.50 day 
of show; call 497-8200. 


Wednesday 


Unlike Pgymalion’s Galatea and 
Geppetto's Pinocchio, Dr. Coppélius’s 
Coppélia only looks real — but real 
enough to antagonize another woman. 
The Boston Ballet performs E.T.A. 
Hoffmann’s tale in a folk-ballet staging 


_ by Hans Brenaa of the 


Ballet (only Swanilda the 


dances on point). Danish dance mime 
Niels Bjorn Larsen portrays Dr. 
Coppélius, and Laura Young, in the title 
role, marks her 25th anniversary with 
the Boston Ballet. Curtain is at 8 tonight, 
Friday, and Saturday, at 7 p.m. 
tomorrow, and at 2 p.m. Saturday and 
Sunday at the Wang Center, 270 
Tremont Street, Boston. Tickets range 
from $10.50 to $40.50; call 542-1323. 

Any band that releases three new 
albums in the space of six weeks has got 
to be hot — but then, we knew that 
about the George Adams/Don Pullen 
Quartet anyway. It’s holding forth 

’ tonight and tomorrow at the 1369 Club, 
1369 Cambridge Street, Cambridge, and 
it’s in the habit of tearing this room up. 
On a more sedate level, pianist George * 
Shearing begins a rare nightclub stand 
tonight through Saturday at the 
Regattabar, Bennett and Eliot Streets, 
Cambridge. Call the 1369 at 354-8030, 
the R’bar at 864-1200. 


Thursday 


With the effects of 20 months in 
ewe and numerous police beatings 
gering on Fela Kuti, it’s hard to be 
sure just how much the Nigerian king of 
Afrobeat will participate with his'20- 


ece band tonight (probably he'll play _ 
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fiery spirit, his flamboyant, James- 
Brown-derived showmanship, and the 
rhythmic snap of Egypt ‘80 should make 
this a must evening for more than 
African-pop and nonstop-dance fans. At 
7:30 p.m. at the Opera House, 539 
Washington Street, Boston. Tickets are 
$20 and $22; 426-2786. 

Napoleon and Shaw have had a crack 
at elevating the Joan of Arc story to 
various heights, and now performance 
artist Mari Novotny-Jones gets Inside a 
Legend. Her solo work has its premiere 
at 8 p.m. at Mobius, 354 Congress Street, 
Boston. Tickets are $7.50, students $5; 
call 542-7416. 


Friday 


This seems to be a fair example of 
“taking the world by storm” — 26-year- 
old Anne Teresa de Keersmaeker 
introduced her first dance — Rosas 
Danst Rosas — for her company Rosas 
three years ago in Brussels, and it’s since 
toured throughout Europe, Israel, and 
Canada. Her first American swing brings 
her to Brooklyn and then to Boston, as 
she performs tonight and tomorrow at 
Northeastern University Alumni 
Auditorium, 360 Huntington Avenue, 
Boston. Tickets are $12 and $14.50, $10 
and $12 for students and the elderly; call 
437-2247. 

For the third year in a row, the 
Harvard Film Archive and the Japan 
Society of Boston are cosponsoring a 
series of up-to-the-minute Japanese 
films. “Japan Through Film: Coping 
with Life in the 80s” runs Friday and 
Saturday evenings through November 
15 at the Carpenter Center, 24 Quincy 
Street, Cambridge. Tonight at 7, it’s 
Yoshimitsu Morita’s Something like 
Yoshiwara (1981), about the love affairs 
of an aspiring comedian, and at 9 it’s 
Yasuo Furuhata’s Yasha (1985), a violent 
melodrama in which a burned-out 
yakuza is forced into a showdown with 
his old mob. Admission is $3. Call 
495-4700. 

Two popular shows are newly 
revived: Lydia Sargent’s postfeminist 
comedy, I Read Ab.ut My Death in 
Vogue Magazine, returns for a month- 


Thursday: What becomes 


long engagement, and the denizens of 
Israel Horovitz’s North Shore Fish pack 
it up through November. The Vogue 
perusal begins at 8 p.m. at Newbury 
Street Theatre, 565 Boylston Street, 
Boston. Tickets are $6; call 262-7779. The 
fish packing begins at 8:15 tonight at 
Gloucester Stage Company, 267 East 
Main Street, Gloucester (the warehouse 
setting is now heated). Tickets are $10 
and $12.50; call 281-4099. 


Saturday 


ARTcetera '86 is indeed a charity 
event — proceeds benefit the AIDS 
Action Committee — but also an art 
auction of substance, with works by 
such artists as Daumier, Hockney, 
Helmick, Siskind, and Maud Morgan 
and art-related tour packages to Italy 
and Santa Fe on the block. (Our own 
David Bonetti is acquisitions cochair.) 
The items are on preview through 
November 5 at the Federal Reserve Bank 
Building Art Gallery, 600 Atlantic 
Avenue, Boston. Tonight's auction 
begins with a 5:30 preview, the gavel 
going down at 7 at Boston City Hall, 
Government Center, Boston. Tickets are 
$50; call 482-5822. 


Sunday 


Carla Bley is concluding her weekend 
residence at Harvard this evening with a 
concert featuring her organ playing and 
own compositions, Steve Swallow's 
electric bass, and the Harvard Jazz Band. 
To judge by what we know of Bley, a 
good time should be had by all. It begins 
at 8 p.m. at Agassiz Theatre, Radcliffe 
Yard, 10 Garden Street, Cambridge. 
Tickets are $4 and $6; call 495-2663. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, and 
Milo Miles helped out this week.) 


FOR OPENERS 


fom 


Actors of the London Stage: they all want to piay namiet. 


Body doubles 


ctors of the London Stage is bringing a five-actor production of Hamlet to 

Brandeis University, but we had to call a University of California professor 

to find out about it. Homer D. Swander is director of Alliance for Creative 

Theater, Education and Research (ACTER), and this production is one of 
many endeavors by which ACTER, which is based both in London and at the 
University of California at Santa Barbara, makes theater productions, research 
projects, and workshops available to universities at low cost. 

“The basic idea we had from the beginning was — in a time when everything is so 
expensive, how can we bring live Shakespeare to people who would otherwise be 
deprived of it... and be advantageous to colleges and universities and also to the 
surrounding community. We used to do excerpts — kinds of anthology programs. 
Many of those were very popular. However, we also got pretty sick and tired of it. So 
we decided to experiment by doing a whole play. The question was, could we really 
do it with five actors. There’s a company in England... . that was the only other 
company who had done this kind of thing. Also, the Royal Shakespeare Company 
had done King Lear with only nine actors. And of course, Shakespeare's own 
company did lots of doubling — they probably did most of the plays with 13 or 14 
actors instead of 25, which is the normal practice. You couldn't do every Shakespeare 
play. e of the big history plays, for example, would probably be impossible.” 
Actors ofthe London Stage has already put on The Merchant of Venice, Twelfth 
Night, King Lear, and As You Like It; The Tempest is next on the list. 

This is not the production of Hamlet highlights ACTER used to sponsor — “It’s not 
a Reader's Digest version,’ Swander points out. “We do very little cutting. The 
Hamlet that we're doing now we've cut less than many professional companies. With 
only five actors and with no big, long musical interludes that take up time, we're still 
doing a three-and-a-half-hour play.” Audiences “are not having any trouble” figuring 
out who's playing whom, but they’re always aware that they're watching the 
theatrical equivalent of Velveeta. Which he thinks happens to be a good way to teach 
Shakespeare. “We're giving young actors a chance to see experienced actors transform 
themselves before their very eyes. Audiences find that fascinating. They find it funny, 
because it is funny to watch. If it’s a comedy, we deliberately make it funny. Ina 
tragedy it still can be charming when the actress who plays Gertrude suddenly 
becomes Ophelia.” And “sometimes that works out in a very moving way.” The actor 
who plays Claudius is also the player king in the play-within-the-play episode. “So 
he becomes the king who is accusing Hamlet of doing something unpleasant in the 
play within the play.” (He also plays the ghost of Hamlet's father.) And one actor 
plays both Hamlet and Fortinbras, so when at the end Fortinbras’s army marches onto 
a stage littered with corpses, including Hamlet's, “the actor playing Hamlet stands up 
and becomes Fortinbras.” 

Swander points out that “it really isn’t Hamlet that we're doing. It’s a play about 
five actors doing Hamlet.’ Nevertheless, he insists he has no interest in having 
ACTER stage avant-garde productions of Shakespeare like those of director Peter 
Sellars (remember the Lincoln Continental in King Lear?). “What we believe is that 
Shakespeare really did know what he was doing. Not just in his dialogue, but 
theatrically — that he was a theatrical genius. And that if we listen to the signals in the 
script and follow Shakespeare with care, we will be giving the actors and the audience 
the kind of experience that can come out of great playwriting. And therefore we try 
very hard not to bring him down to our level with clever concepts but to raise 
ourselves, and then, we hope, the audience, to the level of Shakespeare.” He adds, 
“Our belief is that we're giving the audience Shakespeare's words, the space, the 
actors themselves, and the audience. Those are the four basic Shakespearean 
elements. Shakespeare’sown stage was a mostly bare stage. They did use elaborate 
costumes, but it was primarily the actors, the space, and the audience. And so in those 
terms, we believe we're being very faithful to the material.” 

On the set there’s no castle exterior or arras hiding Polonius or any of the 
conventional props — there's just a blank stage. Of the costumes Swander says, 
“Different groups of our actors have done it in different ways. Sometimes the actors 
use very limited or suggested costumes. Other times they don’t use any costume 
suggestions at all.”’ Here the players are in street clothes, but with swords. “In this 
production the actors involved decided they had to have foils. They just couldn't do 
Hamlet without actually having foils.” 

ACTER’S past alliance with the Royal Shakespeare Company has put it in touch 
with many British actors. ‘We have access to about 90 actors who have agreed to be 
part of a project,” and for this particular project, most of the actors are British. (The 
cast’s past credits include John Burgess in /, Claudius, Vivien Heilbron in the Michael 
Caine film Kidnapped, David Rintoul in Masterpiece Theatre’s Pride and Prejudice, 
Michael Thomas in the BBC Shakespeare Series production of Twelfth Night, and 
Philip Voss in Octopussy.) “But I can’t stress this strongly enough, It is a very strong 
part of the program to develop the same kind of activity but using American actors. 
American Equity is interested in our doing this. The motivation for our using English 
actors was not that we thought the only good work was being done by English actors. 
It was that no theater like the Royal Shakespeare Company existed anywhere else.” 

Actors of the London Stage presents Hamlet November 6 through 8 at 8 p.m. and 
November 9 at 7 p.m. at Spingold Theater, Brandeis University, Waltham. Tickets are 


$13.50; call 736-3400. 
— Robin C. Dougherty 
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SUNDAY 


1:00 (7) Football. The Pats versus the Atlanta 
Falcons if the Pats sell out Sullivan (or vice versa?); 
Seek. it's the Dallas Cowboys versus the New York 
ts. 

2:30 (5) Blah, Blah, Blah. Chet Curtis and Kirby 
Perkins host a set of informal debates among 
candidates for lieutenant governor, attorney gen- 
eral, secretary of state, state treasurer (write in 
John McNamara), and state auditor. (Until 4 p.m.) 
3:00 (2) The Story of English: The Muvver Tongue. 
A look at how English was spread like Cheez Whiz 
saltines (thereby creating broken English) 

the 1th the world by the British Empire during 

h century. (Until 4 p.m.) 
‘ootball. The 


discussion on the issues and problems surrounding 
the medical establishment's ability to respond to 
the AIDS crisis. To be repeated on Monday at 11 
p.m. (Until 7 p.m.) 

6:00 (38) The New Love Boat (movie). Be still, our 
heart. A 1977 TV-movie introducing Gavin 
MacLeod to the heim of the Playful Princess, or 
whatever the damn ship’s called. (Until 7:30 p.m.) 


7:00 (2) The Living Planet: A Portrait of the Earth: 
Jungle. Repeat from last week. Host David 
Attenborough (he’s had his name legally to 


H.D. Attenborough) climbs aloft in the jungles of 
gore America. (Until 8 p.m.) 

8:00 (2) Nature: The Ga Part One: How 
They Got Here. Actually, they got ‘there. The first of 
a three-part series on the jobal standout 
lands that time ed. To be repeated on 
Saturday at 3 p.m. (Until 9 p.m.) 
8:00 (5) Never Say Never Again (movie). ‘Cause 
here he is playing Bond again, and that's one thing 
he said he would never do. Sean Connery, the rea/ 
James Bond, tracks down a cache of pilfered nukes. 
(Until 11 p.m.) 

9:00 (2) Theatre: Paradise Postponed, 
part three. As Harry Simcox fights to get the revised 
will revoked, we learn of young Leslie Titmuss’s 
plans for his future, which, of course, is the present. 
This show’s a little tough to handle conceptually in 
these blurbs. To be repeated on Saturday at noon. 
(Until 10 p.m.) 
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ja Lansbury, and Ken Howard in this 
sequel tot 1983 miniseries of the same name and 


possibly the same script. From a novel by Sidney 


4:00 (4) Fi New York Jets versus the 
Seattie Seahawks . 
6:00 (2) ing Our Miracles: Health Care in 
America: A/DS: in Search of a Miracle. A panel 


Dreams. Contemporary views of the Southwest 
through the works of Indians and the Taos artists. 
(Until 11 p.m.) 
10:30 (38) Ask the Manager. Does anybody still 
have a household trash compactor? 

Me (2) Monty Python’s Flying Circus. (Until 
11:30 p.m.) 

Midnight (5) The Inn of the Sixth Happiness 
(movie). A 1958 drama about a missionary in the 
remote reaches of China who saved 100 children 
from the Japanese. Ingrid Bergman stars with Curt 
Jurgens and Robert Donat. (Until 3:10 a.m.) 


MONDAY 


8:00 (2) The Living Planet: A Portrait of the Earth: 
Seas of Grass. H.D. Attenborough explores fields 
around the globe, discovering snakes and other 
critters in the grass. (Until 9 p.m.) 
8:00 (38) Foul (movie). Goidie Hawn and Chevy 
Chase didn't exactly turn out to be the Russell/ 
Grant team of the '70s, but their duo-comedy 
efforts are not without charms. = 10:30 p.m.) 
9:00 (2) The Day the Universe C A Matter 
of Fact. James Burke rehashes the impact of the 
printing press on world culture, but you can bet he'll 
take the consequences further than they did in your 
eighth-grade history text. To be repeated on 
Tuesday at 11 p.m. (Until 10 | ~ m.) 
9:00 (4) Rage of : The S Continues, part 
two. ay angry. The conclusion. (Until 11 p.m.) 
Football. The Los Angeles Rams versus the 


ing Our Miracles: Health Care 
America: A/DS: in Search of a Miracle. Renn 
from Sunday at 6 p.m. 


TUESDAY 


7:30 (5, 7) 


ing. aud 
expected to rediscover the arts of reading and 
family conversation. (Until 8:30 p.m. on Channel 5; 
straight on through until 11:30 p.m. on Channel 7.) 
8:00 (2) Nova: High-Tech Babies. An exploration of 
contr reproductive technologies that 
help infertile couples have kids. To be repeated on 


at 2 p.m. (Until 9 m.) 
(38) Murder on the Orient Express (movie). 


tush not to mention star-studded. This 
1974 version of tha Christie’s great train yarn 
features Albert Lauren Bacall, Martin 
Balsam, Tony Perkins, "and Vanessa Redgrave. 
(Until 10:30 p.m.) 


narrates. (Until midnight.) 


WEDNESDAY 


7:30 (38) Hockey. The Bruins versus the Buffalo 


8:00 (2) Discover: The World of Science. 

tonight's features are a look at how scientists can 
predict things as unpredictable as avalanches and 
test for cystic fibrosis in unborn babies. (Until 9 


9:00 (2 ) Entrepreneurs. First they'll teach people 
how to spell it, then they'll give examples — Mitch 
Kapor of Lotus, Steven Jobs of Next, Lane Nemeth 
of Discovery Toys, Doug Tompkins of Esprit, and 
Fred Smith of Federal Express. Making money from 
good ideas. (Until 10:30 p.m.) 
11:00 (2) Power Struggles. A documentary on 
alternative energy sources — alternatives to nuke 
and burning fossil fuels. Meryl Streep 


THURSDAY | 


8:00 (5) Our World. Linda Ellerbee and Ray Gandoif 

0 on me Salk vaccine and Joe McCarthy was 

ba sap ing a caricature for himself in Congress. Like 

the song says, you are. 
confused. (Until 9 p.m.) 

from Brian De 


were those people in high school who made life 

miserable? How do they feel today? Are they sorry? 
How come they don’t apologize? (Until 10 p.m.) 

9:00 (2) Mystery: Shroud for a Nightingale, part five. 

continues the investigation despite lack of 


issue of whether Bogie actually ever voiced the 
title’s catch phrase settied, this 1972 Woody Allen 
effort holds our interest. As though Allen were 
making trendy drama within a time frame that 


words. Also Diane Keaton. (Until 10 p.m.) 
8:00 (56) The Ceits versus the Washing- 
ton Bullets 


opport 
better; now, it’s just okay. (Until 11 p.m.) 
1:00 (2) | Do Not Know What It is | Am 
video art from the Contemporary Art Television 
Fund and the WGBH Television Workshop. Art 
video works only if it tries to be funny. Unintentional 
humor wears thin quickly when your screen looks as 
if the antenna had biown off the roof. (Until 12:30 
p.m.) 


SATURDAY 


Noon (2) Masterpiece Theatre: Paradise Post- 

poned, part three. Repeated from Sunday at 9 p.m. 

Noon (5) Football. Miami versus Pitt, or Navy 

versus Syracuse. 

= (44) Football. Columbia versus Dartmouth. 
2:00 (2) Nova: High-Tech Babies. Repeated from 

aan at 8 p.m. 
3:00 (2) Nature: The Part One: How 
Got Here. Repeated from Sunday at 8 p.m. 

An 


house, once a 
ane Railroad. (Until 9 p.m.) 
Journeys 


0 be and bribes his 
constituents to support him in office. (Until 10:55 


Sheidon, so it can't be too . Presented in two 9:00 (2) The Africans: New Conflicts. How tra- opportunity. Martin Detti *s demise kind of took p.m.) 

tedious parts. To be on Monday starting ditional African heritages clash to contribute to away most of the leads. (Until 10 p.m.) 10:00 (44) Austin City Limits. Featuring music from 

at 9 p.m. (Until 11 ~ modern guerrilla warfare and nationalist move- 11:00 (2) The Africans: New Conflicts. George Jones and Vern Gosdin. (Until 11 p.m.) 

9:00 (7) in Common (movie). ments in Africa. To be repeated on Thursday at 11 from Tuesday at 9 p.m. 11:30 (2) VCR Theater: Let the lhe Good Times Roll 

Patrick Cassidy, King. He's king of the blues. Why, you may 
Don Murr. widow comes home from a business’ 9:00 (4) Blah. WBZ checks in with election ask. Because he’s paid his dues, that’s why. All of 

trip to ie son in Jove with an older woman. coverage. (Until midnight.) FRIDAY which means the Mississippi bluesman can 

(Until 11 p.m.) 11:00 (2) The Day the Changed: A Matter seminars at Tufts and play on WGBH. (Until 12:30 

2) The West of the imagination: Enduring of Fact. Repeated from Monday at 9 p.m. 8:00 (38) Play It Again, Sam (movie). Even with the = 2.m.) 


SUNDAY 


6:00 a.m. (WZBC) Watercolors. Four hours of early- 

morning jazz splash. 

6:30 a.m.. (WROR) American Focus. Former 

secretary of state Alexander Haig discusses SDi, 

the possibility of his candidacy for president, and 

the administration. 
Boston 


Eighth Congressional District candidates Joe Ken- 
nedy and Clark Abt; a look at the effectiveness of 
political polling. Plus an interview with Stephen 
Gainer, author of Heroes and Villains, the true story 
of the Beach Boys. 
7:00 a.m. (WROR) Sunday on ROR. Janet Santa 
Anna and Ann Barabush of TAD Temporaries talk 
about the availability of part-time employment in 
the Greater Boston area and Laura Cooper of the 
New England Dairy and Food Council prepares 
special meals for the upcoming holidays. 
8:00 a.m. (WGBH) Morning Pro Musica. The 
Musicum Leipzig performs Bach’s Cantata No. 14 
(War Gott nicht mit uns diese Zeit). 
9:00 a.m. (WROR) New England Newsmakers. 
Concluding discussions with candidates for Tues- 
day’s elections. 
9:00 a.m. (WUMB) Acoustic Sunrise. William 
Ackerson, Herbert Laws, Paul Winter. 
10:00 a.m. (WFNX) Jazz Brunch. Jeff Turton 
features the latest jazz recordings. 
10:00 a.m. (WMJX) Jazz Feature. ‘“‘The Best of the 
Dirty Dozen Brass Band.” 
11:00 a.m. (WMFO) Morning After Blues. A 
mourning chaser. 
Noon (WECN) Back to the Future. Four hours of 
rock and roll, featuring an hour of Simon and 
Garfunkel. Hosted by Bob oy 
Noon (WCRB) Hall Concert. Robert 
Shaw conducts the Atlanta Symphony in Rorem's 
String Symphony and Beethoven's Piano Concerto 
No. 3, with Mischa Dichter. 
Noon (WGBH) Folk and Acoustic Music. Features 
the music of Bill Morrissey. 
1:00 (WEE!) Football. The Pats take on the Atlanta 
Falcons at home. 
2:00 (WMFO) Jazz Variations. Gary Carner fea- 
tures interviews and music of a jazz persuasion. 
3:00 (WCRB) Library of Congress Chamber Music. 
The Aspen Wind Quintet performs quintets by 
Taffanel, Abrahamsen, and Villa-Lobos, excerpts 
Time’s Beach, and Rameau's Suite in 
3:00 (WERS) Live at Passim. Greg Brown. 
4:00 (WBCN) Rock Watch. A countdown to ecstasy. 
Every week Oedipus takes listeners to the heart of 
AOR (Album Oriented Rock) via R&R’s Top 30 
tracks, and behind the scenes for comments from 
the artists. This week’s show features Neil Young. 
5:00 (WGBH) Forum: institute of Politics. 
“American Interests in Central America.” Dis- 
cussion members include US Senator John Kerry, 
Assistant Secretary of State for Inter-American 
Affairs Eliot Abrams, and former ambassador to El 


Salvador Robert White. 
Boston's 


5:00 (WXKS) Music 

best: a countdown with Andre Wolf. 

6:00 (WGBH) ee Forum. “‘Lifting the 

Shadow of Nuclear W with Randall a 

director of the Institute > ter Defense and Disarma- 

— Studies. 

Jazz Decades. ‘Turk Murphy 
New Orleans (1955); “McKinney's 

Bickers” (1930); “Charlie Spivak Orchestra 

(1 

7:00 (WBCN) Nocturnal Emissions. With Oedipus. 

7:30 (WMFO) Wolf Mountain Press. Native 

American radio: a documentary program on native 

lands and their people, with music, poetry, and 


8:00 ) Dana Music Series. From the 1986 
., Vienna Festival, tenor Peter Schreier is accom- 


parted 
selection of songs by Weber, Mittergradnegger, 


. rare 
8:00 


Schutz, Einem, and Schubert. 
8:30 (WCRB) Sunday Oper 
conducts the New York Oper 

— Edgar, with Renata Scotto and Carlo 


Bergonzi 

10:00 (WBCN) Raw Power. Hosted by Tony 
Berardini. 

10:00 (WGBH) A Note to You. An exploration of 
Sibelius’s best orchestral stuff. 

11:00 (WBCN) King Biscuit Flour Hour. U2, 
recorded live in concert. 

11:00 (WFNX) Boston Rocks. Featuring the best in 
new local music and interviews. 

11:00 (WGBH) New Sounds. ‘The Art of the 
Acoustic Guitar,” with creations from Noz, King, 
Basho, Ackerman, D’Auri, Kabra, and others. 
Midnight (WHRB) Record Hospital. Underground 
rock from Australia, Great Britain, and America. 
Midnight (WROR) Boston Neighborhood Forum. A 
last-minute pitch from Ted Harrington, Republican 
candidate for attorney general. 

12:30 a.m. (WMBR) Dumbtown. Late-night music, 
news, and mayhem for insomniacs in the city of 
mental ineptitude. 

1:00 a.m. (WROR) Mass Communications. A 
synopsis of the referendum questions with Susan 
Sheare, president of the League of Women Voters. 


MONDAY 


5:00 a.m. (WGBH) A New Day. A new 
blend: classical, Pay Weekdays. 


6:00 a.m. (WBRS) Leo Ego. Music you've never 
heard before. 

6:00 - (WHRB) Jazz Spectrum. Daily jazz 
specials. 

7:00 a.m. (WGBH) Morning Pro Musica. American 
Music Week ins today. 

11:00 am. ( images. Geoff 
Bartley, Patty Larkin, Tom Paxton. 

Noon (WGBH) MusicAmerica. Profiles Phil Woods. 


5:00 (WMFO) Voices in Exile. Discussing Israel's 
role in supporting the US in Central America, with 
Rodriguez and Arnaido Ramos. 

6:30 (WBCN) Cosmic Muffin Report. Nightly 
= reports with the Cosmic Muffin, Darrell 

artinie 

6:30 (WMBR) Rainbow Tales. Homespun tales, with 
Kathryn Windham, Jackie Torrence, and friends. 
7:00 (WUMB) From the Source. The JFK Series 
continues with “Boston Harbor and Massachusetts 
Bay Pollution.” 
8:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music. Tonight, the music of Richard 
Thompson: solo, band, and session work, including 


RB) Concert Hour. A Nielsen 
Herbert Biomstedt conducts the Danish Radio 
Symphony in Pan and Syrinx; and Leonard 
Bernstein leads the Royal Danish Orchestra in 
No. 3. 
ee eee Eric in the Evening. Keith Jarrett. 
9:00 (WCRB) Philadelphia Orchestra. Riccardo 
Muti conducts the Overture to Rossini’s // viaggio a 
Reims, the ballet music from Rossini’s William Tell, 
and Beethoven's Symphony No. 5. 
11:00 (WFNX) Rock over London. With Graham 


TUESDAY 
10:00 a.m. (WHRB) Live from the 1369. |.ocal bands 


5:00 ( 0) Voices in Exile. Noam 

wraps up the Israeli/Central American debate. 

6:30 (WMBR) The Urban Radio 

Theater. Join Josh Kornbluth and friends for a half- 

hour of comedy, variety, and weirdity-in-general. 

8:00 (WCRB) Concert Hour. A Handel! hour: the 

Vancouver Chamber Choir performs Psaim 100 
Simon Preston leads: the 

Academy of Ancient Music and the Christ Church 


Cathedral Choir in the Anthem for the Foundling 


8:00 (WGBH ly Red Rodney/ira 
with Gary Dial Barron, and 


Jay A 
9:00 (WCRB Symphony Orchestra. 
(Won Soiti yi's Variations on a 


Nursery , Debussy’s and 
oa s Piano Concerto No. 1, with Andras 


11:00 (WERS) The Nite Klub. Alternative rock and 
roll from around the world. Weeknights. 

Midnight (WBCN) Off the 

interviews with Eddie Money. 


WEDNESDAY 


Both Sides Now. Sukay's Tutayay 
ightfall). 

5:00 (WZBC) The Holistic Community. Healing 
crystals, UFOs, the tarot, and paimistry, with Victor 
Venskis. 


"8:00 (WCRB) Concert Hour. A Mozart mousse on 


CD: pianist Maria Jodo Pires plays the Allegro and 


- Andante in F; and Neville Marriner conducts the 


% 


Academy of St. Martin-in-the-Fields in Piano 
Concerto No. 25, with Alfred Brendel. ~ 
8:30 (WMFO) On the Town (live). Local folk, 
industrial, and avant jazz. 
9:00 (WCRB) Cleveland Orchestra. John Williams 
conducts Barber's Schoo/ for Scanda/i Overture, 
Piston’s The Incredible Flutist Suite, his own Tuba 
Concerto, with Ronald. Bishop, and Cowboys 
Overture, and the — Picture from 
Gershwin's Porgy and Bess. 
9:30 (WBRS) The Joint: Free & Live. US Stee! Cello 
Ensembie. 
9:30 (WUMB) Black “Blacks in the 
Media,"’ with Dexter Eure Sr., ~~ of communi- 
pe magne for the Boston Globe, and Luix 
bea, writer for the Christian Science Monitor. 


THURSDAY 


8:00 a.m. (WUMB) Acoustic images. 
O'Connor, Gail Rundiett, and Tony Trishka. 
9:50 a.m. (WBCN) Daily comedy/game 
show. with Charles Laquidara, Ken Shelton, and 
their zany guests. 

5:00 (WMFO) Voices in Exile. Various Guatemalan 
and history. 
8:00 (WCRB) Concert Hour. A Bach banquet: 
Marie-Claire Alain Teno the Prelude and Fugue in E 
minor (Wedge); Eugene Ormandy conducts the 
Philadeiphia2Orchestra in an arr t of the 
Little Suite No. 2; and, on CD, the ata Bern 
plays the OuvertUre No. 3. 
9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts Copland’s Ceremonial Fanfare and Ten- 
der Land Suite and Orff's Carmina Burana, with 
Sylvia Greenberg, Christ Merritt, Robert Galbraith, 
and the New York Choral Artists. 


7:00 (WUMB) Circles in the Stream. Dark and 
scary stories, with Lee-Ellen, Jennifer Justice, 
Ramona Bass, and Michael Punzak. 

8:00 (WCRB) Concert Hour. A Schumann soiree: 
violist Nobuko Imai piays the Marchenbilder; and 
Bernard Haitink leads the Amsterdam Con- 
certgebouw in the Symphony No. * 


1, 
8:00 (WMFO) Kalekuta Revival. An Atrocentric 


approach to the music of West Africa, the 

Caribbean, and Latin America. Plus music from the 

Far, Middle, and Near East. 

9:00 (WCRB) Boston Symphony Orchestra. 

Charlies Dutoit conducts the Overture to Weber's 

Der Freischitz, Weber's Piano Concerto No. 2, with 

Maicoim Frager, and Stravinsky's Le sacre du 

printemps. 

10:00 (WGBH) Blues After Hours. With Mai Cramer. 

= (WZBC) Synesthesia. Four hours of chaos by 
jesign. 

2:00 a.m. (WGBH) The Jazz Gallery. Late-night 

extravaganza. 


SATURDAY 


6:00 a.m. (WBCN) The National Howard Stern 
Show. Features the king of putdown radio with 
special guests. We leave this one up to you. 
9:00 a.m. (WCRB) Montreal Symphony Orchestra. 
Gyorgy Lehel conducts Prokofiev's Symphony No. 
1 (Classical), Beethoven's Piano Concerto No. 4, 
with Claudio Arrau, and Sibelius’s twas | No. 1. 
10:00 a.m. (WMFO) Something About the Women. 
Music, interviews, and controversy. 
Noon (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Featuring the words and 
music of Don Carlos, recorded earlier this year, and 
a review of the career of Burning Spear, from St. 


Ann's Bay, Jamaica. 

Noon (WGBH) Folk Heritage. Californian Kate Wolf 
and Bostonian Eimer Hawkes. 

12:30 (WCRB) Canadian Company. Gabor 


Nurnberg, with Vogel, Haggander, Johns, Korn, 
Atherton, and lots 


4:30 (WHRB) Dub Frequency. Features recent 
reggae releases. 
5:00 (WZBC) Forum. In English, French, 


Caribbean 

Se with a focus on Caribbean politics and 
culture 
6:00 (WGBH) A Prairie Home Companion. Garrison 
Keillor narrates from Lake Wobegon. 
what's rockin’ in Boston this and every 
evening. Concert and club listings. 


8:00 ) Boston Symphony 

Charles Dutoit conducts Mozart’ eet ‘ten 29 
and Mass in C minor (Great), with Valente, Hunt, 
— Ostendorf, and the Tanglewood Festival 
10:00 (WGBH) Biues After Hours. With Mai Cramer. 


9:30 (WBRS) The Joint: Free & Live. Hardcore _ plays some jazz favorites. 
something or other. a.m. ) The Jazz Gallery. 
2:00 a.m. (WERS) 0200 Hours. Dance alternatives 
— a step beyond. 
WAAF 107.3 FM WILD 1090 AM 
FRIDAY WATD 95.9 FM WMBR 88.1 FM 
12:05 (WBCN) Ken’s Top 10 and Local Three. The WOCH 104.1 FM WOREX 1180 AM 
bey bie movin requested local and national songs. WBOS 92.8 FM WMFO 91.5 FM 
( leanor Dana Music Series. WBRS WwMJX 
From the 1986 Vienna Festival, selections by Bach, enyaplatens warem 
Shchedrin, Shostakovich, and Mozart. WBUR 90.9 FM WMRE 1510 AM 
om Louisiana x. 
the Neville Brothers, Beausoleil, and Clifton WCRB 102.5 FM WRKO 680 AM 
po a Plus the usual Dixie beer, ribs, gumbo, and WDLW 1330 AM WROR 96.5 FM 
5:00 (WMFO) Radio Free South Africa. With music WEE! 580 AM WTTP 1080 AM 
and interviews focusing on the movement to end WERS 88.9 FM WUMB 91.9 FM 
heid. WFNX 101.7 FM WUNR 1600 AM 
5:05 (WBCN) . Celebrate the 
local and national comedians. A daily feature. WHRB 95.3 FM WZLX 100.7 Fm 


R 
jabres 
. 9:00 (2) Wagner, part three. in which Wagner meets 
y somebody rich and famous who likes his charts — 
King Ludwig Ii of Bavaria. That Ludwig was a 
certifiable loony did not dissuade the impoverished 
: musician from taking his cash. Richard Burton as 
2 stars. (Until 10 p.m.) 
10:00 (4) L.A. Law. There's hope here. This sleepy 
little contrivance is developing the kind of character ; 
| = continuity that kept St. Elsewhere alive long enough 
for people to settle in and for the producers to 
2 amateur sporting event has grown to the point 
Biah, Biah, Vote. Election cover: Nordiques. : 
8:00 (2) Wonderworks: The House of Dies Drear, 
7 part one. This exceiient. dramatic series for young 
: adults (that means they're not little kids, but they're 
; not old enough to wreck your car yet) offers a 
mystery about a young boy who discovers ghostly ’ 
se nging Trains. From Paris to Montreaux under 
9:00 (4) Rage of Angeis: The Story Continues (Until 
10:00 (2) |, Claudius: Zous, by Jove. in which 
N 
i 
] tve von 
1 
Dene. 
recorded live in inman Square 
8 10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
new 
6 
i 
MI 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 


BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 , 
BOSTON CITY HOSPITAL: 424-5000 


. BETH ISRAEL HOSPITAL: 735-3337 


BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info eferrals. 

RAPE CRi.iS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“aid” listings will appear once a month. Look for 
them in our Nov. 25 issue. 


HILDREN 


ACTON BARN COOPERATIVE (263-405 1) pres- 
ents a family concert with “Rick Charette, 


Washington St., Brighton, presents a haunted 
house Nov. 1 from 3 to 8 p.m. Wear a costume. 
Children under six must bring a parent. Ad- 
mission $1.50, children under 12 $1. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Nov. 1-2 and 8-9: Blue 
Hills Indian life. Also, weekend walks Sat. and 


Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 


Nov. 5 and 7 at 10:15 a.m.: narrated by Steve 
Aveson. Nov. 8 at 10:15 a.m. and 12:30 p.m.: 
narrated by Levar Burton. Tickets $5.75; call 
266-1492. 


BOSTON YOUTH THEATER (492-2806) presents, Nov. 2: The Spill, Ross Phaner, No-Exit. Nov. 


children four-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $3.25, 
students $2, children five to 16 and the elderly 
$2.25. Combination ticket $6.50, students $5.50, 
children and the elderly $4.50. Through Nov. 30: 
“Return of the Dinosaurs.” Through Dec. 14: 
“Skin” and “Ben's Grille.” Permanent: sun lab, 
thunder and lightning, live animals, giant egg. 
Through Jan. 4, 1987: “Future Zoo.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. Through 
Jan. 1987: “Don't Blink Now.” 

PUPPET SHOWPLACE THEATRE (731-6400), 32 


3 p.m. Admission $3.50. Nov. 1-2: “A Spooky 
SMITHSONIAN ASTROPHYSICAL OB- 
SERVATORY (495-7463), 60 Garden St., Cam- 
bridge, presents children's night Nov. 7 with a 
talk , “Meteorites: The Real Space invaders” by 
astronomer Samuel Paimer at 7 p.m. and 8:15 
p.m. Free, but tickets required. Write to the 
Public Affairs Office, 60 Garden St., Cambridge 
02138. 

STONE ZOO (438-3662), off Rie. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Nov. 4: vote for your 
favorite animal. 

STORYTELLERS IN CONCERT present Once 
upon a Halloween Night with Jenniter Justice and 
Ramona Bass Nov. 1 at 8 p.m. at First Church 


advance, students and seniors $5. Call 391-3744. 
WHEELOCK FAMILY THEATRE (734-5203), 160 
the Riverway, Boston, presents Peter Pan on Fri. 
at 7:30 p.m., Sat. and Sun. at 3 p.m. through Nov. 
30. Tickets $6. 


LUBS 


BAT CAVE EAST, Thurs.-Sat. at Doc's Place, 
Harrison Ave. between Mass. Ave. and North- 
ampton St., Boston. Nov. 1: Requiem in White. 
Nov. 6: Godbox. Nov. 6-8: D.J. Kevin Jones. 
BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8:30 p.m. to 
12:30 a.m.: Maggi Scott Trio. Nov. 1 


5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Nov. 1: Blushing Brides, Rebel Montez. 
Nov. 3: Black Uhuru. 

CHARLIE’S TAP (492-9723), 280 Green St., 


rville. Nov. 1: Hurley & Zur, Citizen 2, Gary Shane. 


Nov. 2: 3 p.m. benefit for “Great Recipes for Hard 
Times” with Christmas, Whooping Cranes, The 
Creeps, Rainmaker. Evening Show: Treat Her 
Right. Nov. 4: Fistful of Rumors, Urban Torque. 
Nov. 5: Joe! Gramaiini, The Real. Nov. 6: College 


2 


2 


St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 
p.m.-1 a.m., Bunny Smith. Mon.: jazz jam. Nov. 1: 
Christopher Hollyday Quartet. 

UNCOMMON COFFEEHOUSE (872-3111), Scott 
Hall, First Parish in Framingham, 24 Vernon St. 
Nov. 8: classical guitarists Cari Kamp and Robert 
Sullivan. 

WATCH CITY COFFEEHOUSE (891-3740), First 
Parish Church, 50 Church St., Waltham. Nov. 7: 


on 
‘ 


343 WESTERN AVE. 
CAMBRIDGE - 482-7772 


Sat., Nov. 1 


JAH SPIRIT 


876-5200 
96 Winthrop Stree 


Sun., Nov. 2 


ROOTS 
. VIBRATIONS 


Wed., Nov. § 


Thurs. & Nov.647 


Sat., Nov. 6 


COOL RUNNINGS 


Sun., Nov. 


UNITY INT'L 


Wed. & Thurs., Now. 124 13 
from 


YOUTH CREATION 


Fri. & Sat., Nov. 144 15 


Sun., Nov. 16 


cLassic 
Hi POWER 


ies Night Tuesdays 
Saturdays featu Soon-to-be- 
SOLID RUBBE famous 
GOLD 
A Tribute to The RONNA 
Beaties 
‘a 
Motown & Soul JIM SANDS 
Casual dress; no cover for customers. 
Scotch i 
77 N. Washington St., Boston 723-3677 


Just steps from Boston Garden and Faneuil Hall. Vaiet Parking. 


Munratty 


FLASHERS 


wis 


JAMIE SHALER 
ON VACATION. 


THE RAIN 
SEEING EYE 


186 HARVARD AVE. ALLSTON 


ever Nights A Week 7 


9861 HSGWSAON NOILO3S ‘XINZOHd NOLSO8 3HL 


CLUBS i 
Brie Pub THE WESTERN 
| AS FRONT 
The Game Nov. 3 and 4 at 8 p.m. at Massachu- Lazarus, The Next. Nov. 6: Sumending, The Pact, | 
by Monday before the Saturday when it should Huntington Ave., Boston. Tickets $4.50. Frame, Pulse 8. Nov. 8: Third Shift, Nite Work, E 
appear; each issue's listings run from that CAMBRIDGE MULTICULTURAL ARTS CENTER Bail and Pivot. Nov. 9: the Choir Boys, Liquid 
; Saturday to Sunday of the following weekend. (577-1400), 41 Second St., Cambridge, presents Symphony, Plate 0’ Shrimp. DIDI & SANE 
We can’t take any listings over the phone. There the clown theater production Clowns Around COMEDY CONNECTION (391-0022), 76 War- ir --l 
is no charge, but your copy is subject to our Nov. 1 at 7 p.m. Tickets $4, children $2. renton St., Boston. Sun.: Rich Ceisier's Singles 
revision and to space limitations. include the OeCORDOVA MUSEUM (259-8355), Sandy Sunday. 
time, date, place, and nature of your event, and Pond Rid., Lincoln, presents Mystic Paper Beasts © ED BURKE'S (232-2191), 808 Huntington Ave., .J. SWED ; 
how much it costs. (If it’s free, specify “free” or Nov. 1 at 10:30 a.m. Admission $5; children Boston. Nov. 1: the Drive. Nov. 6: the Trailers. 
can't print your listing. Theater listings are  DIAL-A-STORY is sponsored by the Newton Provincetown Jug Band. 
separate; send them to “Play by Play,” c/o Skip Junior Library, 126 Vernon St., Newton. Call  EPHIRAIM’S (443-5373), Rte. 27, Sudbury. Nov. 
Ascheim. Auditions, classes, courses, reunions, 552-7148. 1: Jazz Harp Trio. Nov. 2 and 9: Stan McDonald's 
workshops, symposia, and seminars are not FRANKLIN PARK ZOO (442-0991) is open daily, Blue Horizon Jazz Band. Nov. 3-8: Mr. Jellybelly. ; 
listed here: call Phoenix Classifieds at 267-1234 10 a.m.-4 p.m. Admission free. Zebras, ante- © THE GROG (465-8006), 13 Middle St, New- « 
to take out an ad. We welcome photographs for  lopes, camels, Hamas, birds. Admission to  buryport. Nov. 1: Tater Pie. Nov. 6: American 
" possible inclusion, but can't be responsible for Children's Zoo $1. Nov. 4: cast votes for your Flyer. Nov. 7-8: Marie and the Movers. Nov. 9: . SAAN ia 
returning them. favorite animal. Through November: animal Tigers Baku. AWN 
NOTE: ABSOLUTE LISTINGS DEADLINE 18 interviews daily at 11:30 am. wetland-pond JACKS (491-7800), 952 Mass. Ave., Cambridge. en] WN Be 
MONDAY AT 5 P.M. To be considered for “Hot feeding at 2 p.m. Nov. 1: O Positive, Body Politics, Distant Cousin. DP \ - 
Tix,” the deadline is a week earlier; to be LE GRAND DAVID and His Own Spectacular AX ‘i 
considered for “For Openers,” two weeks earlier. Magic Company (927-3677) pertorms live Nov. 2 ISCO E\ \ 
and 9 at 3 p.m. at the Cabot St. Cinema, 286 W S 
Cabot St., Beverly, and on Nov. 1 and 8 at 1:30 ( S 
p.m. the Larcom Theatre, 13 Wallis St, Beverty. ° 
Mid-air floats, vanishing bouquets, the Sultan's Night with Plate O’Shrimp, The Rhythm Method, : FS 
Cabinet, and more. Tickets at Cabot St. $7 adults, | Banzai. Nov. 7: Down Avenue, The Great Divide, Harvard Saree 
$5 for children under 11. Tickets at Larcom $12- Taint. Nov. 8: the Dogmatics. Nov. 9: Elijan Wald @ XADnN . 
$15, $3 discount for chiidren under 11. and Friends, Treat Her Right. 
MASSACHUSETTS AUDUBON SOCIETY JOHNNY D'S (776-9667), 17 Holland St., Davis MAA 
(259-9500). Book fair Nov. 1 from 10 a.m. to 5 Sq., Somerville. Nov. 1: Siyter. AN 
‘ iD p.m. at South Shore Regional Center, Marsh- THE JOINT (736-4784) Usdan Student Center, 4 AN . 
held, Brandeis University, Waltham. Nov. 5: US Stee! SA 
cms MUSEUM OF FINE ARTS (267-9500 ext 300), Cello Ensembie. Nov. 6: Hardcore TBA. XS “ aa 
465 Huntington Ave., Boston, offers drop-in JONATHAN SWIFT'S (661-9687), 30 JFK St, | | ~ peat 
SS programs for children ages six to 12 Wed.-Fri. | Cambridge. Nov. 1: Jim Plunkett. Nov. 2: Winter ar 
EMERGENCIES 2-3:15 p.m. Free. Also, family activities on the Hours, Rapture of the Deep. Nov. 3: Take the crete 
first Sunday of each month at 1:30 p.m. at the —_Veil, Shades of Gray. Nov. 4: Pleasure Point, the eae 
BOSTON POLICE: 911 Information Center. Admission $5, children $2. Essentials. Nov. 5: Ronnie Laws. Nov. 6: Band 
‘ BROOKLINE POLICE: 734-1212 Registration necessary. Nov. 2: “Portrait Pot- that Time Forgot. Nov. 7: Rick Berlin the Movie, : AND ihe BOSTON : ae 
CAMBRIDGE POLICE: 911 pourri.” _Look-One-Look. 
SOMERVILLE POLICE: 625-1212 MUSEUM OF SCIENCE (723-2500), Science KOOKABURRA’S COFFEEHOUSE (522-3303). Advertise your chi or band aS 
Park, Boston. Tues.-Thurs., Sun.9 am.-5 At Red Book Store, 92 Green St., Jamaica Piain. in the Phoenix 
p.m., Fri. 9 p.m. for Nov. 9: Thomas, Ray 
hours. Adults $5, its $4, those over 131 
MATRIX JAZZ CLUB (876-7777), 1360 Adee 
Worcester Ad., Natick. Nov. 1: Rebecca Parris Se 
and Friends. Nov. 6: MILI. Nov. 7: Laure! Masse. Peer 
ME & THEE COFFEEWOUSE (631-8987), 28 
man and Kenje Ogata. 5 “= 
NAMELESS COFFEEHOUSE (864- 1630) at First 
Parish Unitarian Church, 3 Church St., Harvard é 
DiFlorio. Nov. 7: Kevin Duggan, Tom Rich- WEEN 
ardson, Claudia Castenada, Tom Cloney & Celia — 
Slattery, Bob Gulino, Adam Rostoker. Nov. 8: ‘i § 
music by women. PERSON 
NIGHTSTAGE (497-8200), 823 Main Cam- N 
bridge. Nov. 1: Duke Robillard and the Pleasure 
Station St., Brookline Village, presents puppet § Kings. Nov. 2: Gil Scott-Heron, Linton Kwesi Free es BO ' St 
performances for children five and older at 1and Johnson. Nov. 4: Phil Alvin. Nov. 4-5: Sun Ra Pos 
and American Jazz Spirit Arkestra. Nov, 6-8: ov. 
Etta James, Otis Clay and Chicago Fire. WED, NB al 
NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. Nov. 7: 
PEACOCK COFFEE HOUSE 522-2612), 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Nov. 8: Martha Sandeter, Jim Scott 
Sundays 
Subsonic 
Congregational, Garden and Mason Sts., ieee 
Harvard Square, Cambridge. Tickets $6, $5 oe 
= 
Fri.-Sat.: Herman Johnson Quartet. Upstairs, 
songwriter and performer of Bubble Gum, Thurs.: improvBoston, comedy. Nov. 2: Mili 
Alligator in the Elevator, and I've Got Super- Bermejo. Nov. 9: Herbie King Thing. Ae 
power, Nov. 2 at 1 p.m. at Acton-Boxborough SAFFIS NEW ORLEANS NORTH (424-6995), cs 
High School, Charter Rd., Acton. Tickets $3.50, 835 Beacon St., Boston. Wed.-Thurs.: Steve ote 
children under 2 free. Hershman Trio, Bayou Stompers. Fri.-Sat.: 
ALLSTON-BRIGHTON YMCA (782-3535), 470 P| Bayou Stompers. Seen 
SATURDAY NIGHT IN MARBLEHEAD in the es 
Church of St. Andre, Lafayette St., Marblehead: 
631-4951 or 741-1264. Nov. 1: Tom Paley. Nov. 5 acu 
SHERATON BOXBOROUGH INN (273-8701), 4-9804 
Sharon Ad., Boxborough. in Garden 
Nov. 1: Rick Gabrielli. Nov. 7-8: Walt 
Quartet. Nov. 6-8: 42nd Street. POWERGLIDE | 
Sun. at 2 p.m. when there are no special events. Pomeroy with the Bob Bachelder Trio. Nov. 6-8: Lincoln St., Worcester. in Harry's Tavern, Wed., — UKB 
BOSTON CHILDREN’S MUSEUM (426-8855), Thurs., 8 p.m. to midnight, Dick Johnson with the —_Fri,: Burns and Kaufman. Nov. 4-6: Fame. Nov. 5 
Johnson with the Bob Bachelder Trio. Sat.,9 SHERATON MANGFIELD INN (339-9571), 31 
Adults $4, children age two and up and seniors, p.m. to 1 am. Nancy Carr with the Bob Hampshire St., Mansfield. in Harry's Lounge, Sutt Nov 2 
$3; Fri. 5-9 p.m. free. Bachelder Trio. Nov. 6-8: Final Touch. THE WRECKING | — — ” ‘are 
BOSTON PUBLIC LIBRARY (536-5400), Copley BOSTONIAN HOTEL (523-3600), Faneuil Hall THE TAM (277-0962), 1648 Beacon St, 
Sq., Boston, presents a storyhour for Marketplace, Boston. Thurs., 5-8 p.m., Fri., Sat. Brookline. Nov. 1: Bob Margolin Band. awe 
preschoolers at 10:15 a.m. Free. Nov. 4: pets. 1369 JAZZ CLUB (354-8030), 1369 Cambridge FO VER: oscar ae wi 
Gounod, Kirk, Central Sq., Cambridge. Nov. 1: Kenney and Bill CT *Somng 
Barron Quartet. Nov. 7-8: Jean-Paul Bourelli “Fors | RODS & CONES 


THE WINERY 


Sat., Nov. 1 
SCOTT ROSE 


Fri. & Sat., Nov. 7&8 
RITZY 


Lewis Whart — On 
the Watertront 


Sat., Nov. 1 
THE BILL BARRON QUARTET 
w/pianist KENNY BARRON 

Sun., Nov. 2........ COMEDY CLUB HOUSE 

w/host RON LYNCH 

WOLF SOUP 

Tues, NOV. POETRY NIGHT 8-10 

OPEN JAZZ CLINIC 10-1 

Wed., Nov. 5..... — ROOS QUARTET 

Thurs., Nov. 6.......MIKE GREY QUARTET 
& Sat., Nov.748 


JEAN- PAUL BOURELL! TRIO 


Willow Jazz Club 


699 Broadway. Ball Sq.. Som. 623.9874 
Near Porter Sa.. via Willow Ave 
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Sat., Nov. 1 
ZA 
ROBERT PIKET GROUP 
Mon., Nov. 3 
PHIL PERSON QUARTET 
Tues., Nov. 4 
NORMAN ZOCHER TRIO 
Every Wednesday 
212 Hampshire St. THE FRINGE 
Cambridge, Ma. 02139 Thurs., Nov. 6 
9 y, CROSSCURRENTS 
UPSTAIRS w/ (be 
Sat., Nov. 1. ...HERB’S HEARD Peter Lemaitre 
Sun., Nov. 2.... MILI og Michael Bocian (guitar) 
TRIO 
Mon., Nov. 3. .EITHER/ORCHESTRA 
Tues., Nov. 4. ICE BARTLETT GROUP 
w/Steve Hunt, Bob Harsen 


“AKERSON QUARTET 


DOWNSTAIRS 
Fridays & Saturdays........ HERMAN JOHNSON 
CHAN JOHNSON QUARTET 


EED BUTLER, 
ULIC & RICK IANUZZI 


BEST JAZZ BAR AGAIN, 


Fri, Oct 31, 9 & lipm: $8.50; Sat, Now 1, 9 & lpm; $9.50 
Vibemaster with Makoto Ozone 


Nov 5, 9 & lipm: $8.50, lipm. $850 


Mon, Nov 3, Spm-I2am: No Cover, Keys of the City with 
HENRY “THINS” FRANCIS 


THE GEORGE SHEARING 


CONCERTIX 876-7777 


presents 


CONCERT CHARGE 497-1118 
TELETRON 720-3434 


OUT OF TOWN TICKETS 
AT HARVARD SQ. 


Duke Ellington is just one of the 

ingin’ cats you'll hear wailin’ on the © 
J8zz Brunch Sunday mornings from 10 
. to 3 p.m. Host Jeff Turton lets all 

ur favorite be-bop, big band, and 
fusion cats out of the bag, too. aoe 


€ontinued from:page - 


Kim Wallach. 


WILLOW JAZZ CLUB (623-9874), 699 Broadway, 


Somerville. Nov. 1: Victor Mendoza Group. 


ANCE 


PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes piace at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton, Rte. 9 at Speen St., Natick. 
Recorded music. Donation $5; cash bar; spon- 
sored by New England Singles; call 899-3900. 
DANCE PARTY begins at 8 p.m. at Webb Brook 
Club, Webb Brook Rd., Billerica. Admission $4; 
sponsored by Saturday Night Singles; call 
454-9805. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission 4 call 
641-3253. 
ENGLISH COUNTRY DANCE begins at 8 p.m. 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-08 18. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-91845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
WEDNESDAY NIGHT SINGLES DANCE begins 
at 8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 
p.m. Cash bar. Sponsored by the Singles 
Connection. Call 1-800-238-1144. 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 

NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE Offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 

. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 

HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, 6 Rust St., Salem. Ad- 
mission $2; call 745-2220. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 
THU" SDAY NIGHT f INGLES DANCE begins at 
8:3C p.m. at Escar ade, 500 Washington St., 
Weymouth. Admis«.on $3 before 9 p.m. $4 after; 
call 200-238-1144 
THURSDAY WNI°4T SINGLES DANCE — 
NORTH begins ai 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 
SINGLES DANCE PARTY begins at 8 p.m. at 
Vincent's, Rts. 28 and 128, Randol »h. Free; call 
986-5000. 


FRIDAYS 

DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; cali 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at 7 Temple St., Central Square, 
Cambridge. Conny and Marianne Taylor, leaders. 


Admission $4; call 491-6084. 

SINGLES DANCE PARTY take piace at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inri, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 

BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center li, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday Inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 


SATURDAY/1 

CONTRA AND IRISH SET DANCES begin at 8 
p.m. on the first Sat. of every month at Concord 
Scout House, 74 Walden St., Concord. Ad- 
mission $4; call 776-2185. 

HALLOWE'EN SQUARES AND CONTRAS begin 
at 7:30 p.m. at First Unitarian Church, 1326 
Washington St., West Newton. Kate Oesterheid, 


965-2180. 

HUNGARIAN FOLK DANCE PARTY runs from 8 
p.m. to midnight, featuring live music by S4rkany, 
at Christ Church, Zero Garden St., Cambridge. 
Admission $4 Fri., $6 Sat. Call 646-6309. 


TUESDAY/4 
DANCES OF UNIVERSAL PEACE begin at 7:30 
p.m. the first Tuesday of each month at Central 


FRIDAY/7 
THANKSGIVING DANCE for singles over 21 
begins at 8:30 p.m. at Billerica Elks, Webb Brook 
Rd., Billerica. Admission $5; call 891-3750. 
COUNTRY WESTERN DANCE begins at 8:30 
p.m. at Knights of Columbus Hall, 130 Lexington 

St, — Music by Country Limited. 
Admission $5 

SALEM COUNTRY DANCE begins at 8 p.m. at 
Grace Church Hall, 385 Essex St., Salem. Music 
by Salem Country Orchestra. Caller, Sarah 
Gregory Smith. Tickets $3.50; call 639-0533. 
NEW ENGLAND CONTRA AND SQUARE 
DANCE begins at 8 p.m. at First 


Congregational . 
Church, 1070 Pleasant St., Worcester. Ad- 


mission $3; call 869-3158. 


SATURDAY/8 
HALLOWE'EN BENEFIT DANCE for Nicaragua 
material aid and the Gay Community News 
‘begins at 9 p.m. at Sanchen Karate Studio, 595 
Mass. Ave., Central.Sq., Cambridge. Donation 
$5; call 426-4469. 

BEANSTALKS TALL CLUB DANCE begins at 8 
p.m. at Heritage Hall, 177 Bedford St., Lexington. 
Admission $8; call 843-2122. 

SCANDANAVIAN DANCE begins at 8 p.m. at 
Church of Our Savior, 23 Monmouth St., 
Brookline. Admission $4; call 484-6393. 


PERFORMANCE 


SATURDAY/1 
ANNA SOKOLOW’S PLAYERS PROJECT per- 
forms at 8 p.m. at Wasserman Auditorium, 
Leventhal-Sidman Jewish Community Center, 
Gosman Campus, 333 Nahanton St., Newton 
Centre. Tickets $12, seniors and students $8; call 
965-7410, x 167. 
BILL CRATTY DANCE THEATRE performs The 
Kitchen Table, The Beethoven Quintet, and 
Salome at 8 p.m. at Zeiterion Theatre, 684 
Purchase St., New Bedford. Tickets $9.50- 
$13.50, $2 discount for students and seniors. 
Call 994-2900. 
RAMON DE LOS REYES SPANISH DANCE 
THEATRE presents a program of Spanish dance 
at 7 p.m. at Stoughton High School, Pearl St., 
Stoughton. Tickets $1, children under 12 free. 
Call 344-7323. 
BOSTON BALLET li presents Peter and the Wolf 
and Little improvisations at 2 p.m. and five short 
ballets at 8 p.m. at Memorial Hall, Plymouth. 
Tickets at $4-$8; call 746-6888. 
AGBEKOR DRUM AND DANCE SOCIETY, with 
master drummer Midawo Gideon Alorwoyie, 
presents traditional West African music and 
dance at 8 p.m. at Joy of Movement Studio 
Theater, 536 Mass. Ave., Cambridge. Admission 
$5, children and seniors $3; call 39 *-0909. 


SUNDAY/2 

DANCE THEATRE OF ISRAEL presents V/oman 
at 7:30 p.m. at MIT's Kresge Auditorium, 
Cambridge. Ticekts $8-$16, students and 
seniors $6. Call 253-2982. 

DANCEFEST presents a performance of modern 
dance at 2 p.m. at the Dwight Auditorium, 
Framingham State College, 100 State St., 
Framingham. Tickets $6; call 875-5554. 


WEDNESDAY/5 

BOSTON BALLET presents Coppélia tonight and 
Fri., and Sat. at 8 p.m., Thurs. at 7 p.m., and Sat. 
and Sun. at 2 and 8 p.m. at Wang Center, 270 
Tremont St., Boston. Tickets $10.50-$40.50; call 
542-1323. 


THURSDAY/6 
_” QM BALLET. See listing for Wed. the 5th. 


FRIDAY/7 
F TON CONSERVATORY DANCE THEATRE 
{ cats “Five in One,” faculty choreographies, 
tc —* and tomorrow at 8 p.m. and Sun. at 3 
t at Boston Conservatory Theater, 31 
bh nenway St., Boston. Tickets $7, students and 
$4; call 536-6340. 
P. DIGM DANCE presents a concert tonight 
and morrow night at 8 p.m. at the Joy of 
Movement Studio Theatre, 536 Mass. Ave., 
Cambridge. Tickets $8; call 491-7377. 
ANNE TERESA DE KEERSMAEKER performs 
Rosas Danst Rosas today and tomorrow at 8 
p.m. at Northeastern University Alumni 
Auditorium, 360 Huntington Ave., Boston. 
Tickets $14.50 and $12, students and the elderly 
$12.50 and $10;call 437-2247. 
BOSTON BALLET. See listing for Wed. the 5th. 


SATURDAY/8 
BOSTON BALLET. See listing for Wed. the 5th. 
BOSTON CONSERVATORY DANCE THEATRE. 
See listing for Fri. the 7th. 


PARADIGM DANCE. See listing for Fri. the 7th. 


SUNDAY/9 

SAYAT NOVA DANCE COMPANY performs a 
program of Armenian dance with Maro Parta- 
mian at 4 p.m. at Belmont High School, 221 
Concord Ave., Belmont. Tickets $10, children $5; 
call 924-9326. 

BOSTON BALLET. See listing for Wed. the’ Sth. 
BOSTON CONSERVATORY DANCE THEATRE. 


“ See listing for Fri. the 7th. 


VENTS 


SATURDAY/1 
DOUG HENNING performs magic at 5:30 and 
3:30 p.m. at Collins Center, Shawsheen Rd., 
Andover. Tickets $21.50-$23.50; call 470-1905. 
TENANTS’ DAY FESTIVAL runs from 1 to 4 p.m. 
at 90 Union Square, Somerville. Free; call 
623-7370, x35. 


LUCKY LIGHTS WITCH CITY OPEN DART - 


‘TOURNAMENT runs from 10:30 a.m. to 7:30 p.m. 


today and from 11 a.m. to 12:30 p.m. tomorrow « 


at Newton Marriott, Commonwealth Ave. at Rte. 
128, Newton. Spectators free; call 490-9095: 
NEW ENGLAND SKI BALL to benefit the US Ski 
Team begins at 6:30 with cocktails followed by 
dinner at 7:30 and dancing at 9 p.m. at the 
Westin Hotel, 100 Huntington Ave., Boston. 
Tickets $125 for dinner, $30 for dancing only, 
($25 advance); call 497-7744. 
HOLIDAY CRAFT FAIR runs from 10 am. to 4 
p.m. at Cary Hall, 1605 Mass Ave, Lexington. 
Admission free; proceeds to Lexington 
Preschool PTA. 

OPEN STUDIOS run today and tomorrow from 1 
to 5 p.m. at Waltham Studios, 144 Moody St., 
Waltham. Admission free; call 893-9544. 
COSTUME DANCE PARTY begins at 7:30 p.m. 
at the Dante Aligheri Cultural Center, 40 Hamp- 


_ shire St., Cambridge. Music by Right Time and 


Sabor Tropical. Tickets $12, $10 advance. Call 


492-8699. 

GARMENT WORKERS VICTORY PROGRAM 
runs from 4 to 6 p.m. at Quincy Schoo! cafeteria, 
885 Washington St., Boston. Free; call 357-4499. 
BAZAAR AT CAMPION CENTER, a home for 


sick and retired Jesuit priests and brothers, runs 


from 10 a.m. to 4 p.m. at the center, 319 Concord 
Rd., Weston. Free admission; call 894-0751. 
WINETASTING begins at 8 p.m. at Crate & 
Barrel, 48 Brattle St., Cambridge. Benefit for 
Cambridge Center for Adult Ed’s scholarship 
fund. Tickets $9; call 547-6789. 

HARVEST FEST runs from. 10 a.m. to 4 p.m. at 
Fall River Heritage State Park, 100 Davol St., Fall 
River. Admission free; call 675-5759. 

BENEFIT CONCERT FOR CHILEAN HUMAN 
RIGHTS runs from 8 a.m. to 1 a.m. at Harkness 
Commons at Harvard Law School, Cambridge. 
Music by Big iron and Blue Blue Blue. Proceeds 
go to Vicaria de la Solidaridad. Tickets $3; call 
547-4856. 

MODEL TRAIN SHOW runs from 10 a.m. to 4 
p.m. at the VFW Hall, Washington St., and the 
Railroad Station, Wyman St., Stoughton. Ad- 
mission $4, children 50¢. Call 344-7323. 
SIDEWALK SALE runs from 12:30 to 4 p.m. in 
Stoughton Square, Stoughton. Admission free; 
call 344-7323. 

ARCHITECTURAL TOUR OF BOSTON leaves at 
10 a.m. from the Museum of Fine Arts, 465 


“Huntington Ave., Boton. Tickets $12; advance 


reservations needed. Call 267-9300, x446. 
CAPE COD CAT CLUB SHOW runs from 9 a.m. 
to 5 p.m. at Mid Cape Racquet Club, Whites Path, 
South Yarmouth. Admission $4, $3 children. Cail 
385-2663. 

FASHION LUNCHEON, featuring Burberry’s, 
runs from noon to 4:30 p.m. at the Ritz-Carlton 
Hotel, Newbury and Arlington Sts., Boston. Free 
with lunch; call 536-5700. 

SENIOR ACTION DAY CONVENTION runs from 
10 a.m. to 3 p.m. at BU’s Hayden Hall, 685 
Commonwealth Ave., Boston. Registration at 9 
a.m. Fee $10, includes lunch, round-trip bus 
transportation. Cali 776-3100. 

SJOGREN’S SYNDROME FOUNDATION MEET- 
ING begins at 10:30 a.m. in Ziskin Conference 
Rocn, New England Medical Center, 171 Har- 
rison Ave., Boston. Free; call 484-2027. 
COMPUTER FAIRE runs from 10 a.m. to 5 p.m. at 
the World Trade Center, Commonwealth Pier, 
Northern Ave., South Boston. Tickets $10; call 
449-6600. 

BLACK GHETTO THEATER COMPANY'S 
HALLOWEEN EXTRAVAGANZA runs from 
sunset to midnight at 38 Highland Ave., Roxbury. 
Children's matinee at 2 p.m. Admission $1; call 
442-5419. 

HAUNTED HOUSE is open from 1 to 9 p.m. on 
Pickering Wharf, Salem. Admission $2, children 
under 12 $1; call 744-0004. 

“SEVENTH HEAVEN,” a seventh-anniversary 
benefit, begins at 8 p.m. at the New Ehriich 
Theatre, 539 Tremont St., Boston. Tickets $30- 
$45. Call 482-6316. 


SUNDAY/2 
BOSTON VEGETARIAN SOCIETY meets at 4 
p.m. at Presbyterian Church, 32 Harvard St., 
Brookline Viliage. Potluck dinner (no dairy or 
eggs). Free; call 924-0233. 
SOUTH BOSTON WALKING TOUR leaves at 1 
p.m. from Dorchester Heights Monument, 
Thomas Park. Admission $3; call 354-6891. 
ART TREK to David Patterson's and David 
Shambroom’s studios leaves from the Institute 
of Contemporary Art, 955 Boyiston St., Boston. 
Tickets $15; call 266-5152. 
DOLL, MINIATURE, AND DOLL HOUSE SHOW 
runs from 10 a.m. to 5 p.m. at Danversport Yacht 
Club, 161 Elliott St., Danvers. Admission $2.75, 
children 75¢; call 532-0606. 
WALKING TOUR OF CAMBRIDGE IN 1761 
leaves Christ Church, Zero Garden St., Cam- 


ANNE TERESA DE KEERSMAEKER. See listing 
Billerica. Admission $4; sponsored by Saturday | 
| BOSTON BALLET. See listing for Wed. the 5th. j 
| | 
| 
80 Green St *Centrai Sq Cambridge 492-9723 
= costume, Admission $3, chron $1. Cal 
| 
: | | 
5 Congregational Church, 85 Seaverns Ave., Ja- ee 
maica Plain. Sponsored by the Sufi Order. jis 
& Oscar 
Wed, Nov. ARLEY & HOOD 
Thurs., NOV. PROVBOSTON 
Squats Cainbridg 
MATT BOK 
COHN TRIO 
Wednesdays............... AYDEN ESSEN TRIO 
S : DUO WITH DON THOMPSON 
; world-class jazz pianist in an extremely rare club 
appearance, with bassist Don Thompson 
w/Artene Bennett 9 - 1 a.m. 
Mon., Nov. 3 
EARL KLUGH 
i: AT Tues., Nov. 4 
BERKLEE featuring Tony Reedus 
: PERFORMANCE CENTER Wed. & Thurs.. Nov. 5 & 6 
GEORGE ADAMS/DON PULLEN QUARTET 
SATURDAY, NOV. 8th AT 7:30 PM w/Cameron Brown & Denny Richmond 
Fri. & Sat., Nov. 7 & 
BERKLEE BOX OFFICE Record Release “ 
ALL TICKETRON OUTLETS : JERRY BERGONZ! QUARTET 
1369 Cambridge St., inman Sq. 
Cambridge 354-8030 
4 BOSTON'S NEW MUSIC SOURCE 
6 ‘ 
UMI 


bridge, at 2 p.m., meanders through Harvard 
Square and down Brattle St., and ends with tea 
at the Hooper-Lee-Nichols House. Admission $3. 
ORIENTEERING MEET runs from 10 a.m. to 1 
p.m. at Elm Park, Worcester. Maps $3; call 
752-3058. 

BARN DANCE AND ICE CREAM SOCIAL begins 
at 7 p.m. at Boston Theater Group, 67 Newbury 
St., Boston. Benefit for Church of the Covenant. 
Tickets $10, children $5 ($25 family maximum); 
call 266-7480. 

NOTRE DAME COMMUNITY FESTIVAL runs 
from 3:30 to 7:30 p.m. at Notre Dame de Pitié 
Church, 158 Rindge Ave., North Cambridge, and 
from 6 to 7:30 p.m. at the institute for the Arts & 
Science, 21 Notre Dame Ave., 

Tickets $5, children under 12 $2. Call 497-5055. 
TOUR OF BOULDERS IN BREAKHEART RES- 
ERVATION begins at 2 p.m. at the reservation, 
Forest St., Saugus. Free; call 727-5215. 
DIABETES HEALTH FAIR runs from 11 a.m. to 3 
p.m. at the Joslin Diabetes Center, One Joslin 
Place, Boston. Free; call 732-2415. 

ARTISTS’ OPEN HOUSE runs from noon to 4 
p.m. at Kendall Center for the Arts, 226 Beech 
St., Belmont. Free; cal! 489-4090. 


ton St., Newton. Free; call 965-7410, x 130. 

10K ROAD RACE begins at 1 p.m. at North Shore 
Jewish Community Center, 4 Community Rd., 
Marblehead. Fee $5; call 631-8330. 

FASHION SHOW AND LUNCHEON begins at 1 
p.m. at the Greek Orthodox Cathedral Center, 
162 Goddard Ave., Brookline. Tickets $25; call 
731-6633. 
CELEBRATION OF BROOKLYN ROOTS begins 
at 6:30 p.m. in the Grand Ballroom, Sheraton 
Boston Hotel, Prudential Center, Boston. Food, 


OPEN STUDIOS. See listing for Sat. the 1st. 
DART TOURNAMENT. See listing for Sat. ist. 


WEDNESDAY/5 


and Albert Southwick, begins at 6:30 p.m. at 
Jefferson Hall, Clark , Worcester. 
Tickets $20; call 793-7471. 


FRIDAY/7 

ANNUAL BAZAAR sponsored by St. Stephen's 
Church runs from 10 a.m. to 10 p.m. at Armenian 
Cultural and Educational Center, 47 Nichols Ave., 
Watertown. Admission free; call 924-7562. 
JOHN OLIVER CHORALE 10th anniversary 
season gala begins at 8 p.m. at Marriott Hotel, 2 
Cambridge Center, Kendall Sq., Cambridge. 
Tickets $35. 

GEM, MINERAL, AND JEWELRY SHOW runs 
from noon to 8 p.m. today, from 10 a.m. to 8 p.m. 


. tomorrow, and until 6 p.m. on Sun. at Sheraton 


Boxborough Inn, |-495 at Rte. 111, Boxborough. 
Admission $4; call 266-2600. 
WEAVERS’ GUILD EXHIBIT runs from 10 a.m. to 
8 p.m. today and until 5 p.m. tomorrow at Josiah 
Smith Barn, 358 Boston Post Rd., Weston 
Center. Free; call 484-5727. 

M*A*S*H Party to benefit the Zeiterion prego 
begins at 7 p.m. at the State Pier, on the 
waterfront, ‘New Bedford.” Tickets $50; ‘call 
997-5664. 

FIGURE SKATING EXHIBITION to benefit the 
Jimmy Fund features performances at 8 p.m. 
tonight and tomorrow and at 1 p.m. on Sun. 
Tickets $30-$ 150; call 864-1933. 
WORK-IN-PROGRESS by Ellen Rothenberg is 
performed at 8 p.m. at the Boston Film/Video 
Foundation, 1126 Boyiston St., Boston. Tickets 
$4; call 536-1540. 


SATURDAY/8 
ARTCETERA "86, art auction to benefit AIDS 
Action Committe of Massachusetts, begins at 
5:30 p.m. at City Hall, Boston. Tickets $50; cai! 
482-5822. 
FREE DIABETES SCREENING is offered from 10 
a.m. to 2 p.m. at Pelham Drug, 1294 Beacon St., 
Brookline. Call 731-2972. 
JEWISH COMMUNITY BOOK FAIR runs from 7 
to 11 p,m. tonight and from 10 a.m. to 10 p.m. 
tomorrow at Hebrew College, 43 Hawes St., 
Brookline: Admission free; call 965-7410, x270. 
STAMP SHOW runs from 10 a.m. to 6 p.m. today 
and untit 5 p.m. tomorrow at the Hilton at 
Colonial, Wakefield. Call (201) 379-3779 for 
admission information. 
WELLESLEY MARKETPLACE CRAFTS FESTI- 
VAL runs from 9 a.m. to 4 p.m. at Wellésiey 
Senior High, 50 Rice St., Wellesley. Tickets $2, 
seniors $1, children under 12 free. Call 237-9030. 
ASTRONOMY NIGHT begins at 7:30 p.m. at 
Boston University, 705 Commonwealth Ave., fifth 
fir., Boston. Free; call 729-7327 for reservations. 
“PARENTS AND LITERACY” CONFERENCE 
from 9 a.m. to 1:30 p.m. at BU's School of 
Education, 605 Commonwealth Ave., boston. 
Free; call 353-2699. 
SECOND CITY COMEDY TROUPE performs at 
7:30 p.m. at Somerville Theatre, 55 Davis 
Square, Somerville. Tickets $13, $11.50 ad- 
vance. Call 625-1084. 
GREAT TRAIN, DOLLHOUSE, AND TOY SHOW 
runs from 11 a.m. to 5 p.m. today and tomorrow 
at Shriner's Auditorium, Wilmington. Admission 
$4, children under 12 free with an adult. Call 
(301) 795-7447. 
ORIENTAL RUG AUCTION begins at 6:30 p.m. at 
Hayden Auditorium, 24 Lincoin St., Lexington. 
Admission free; proceeds benefit national com- 
petition skating teams. CAll 862-7225. 
FASHION LUNCHEON, featuring Saks Fifth 
Avenue, runs from noon to 4:30 p.m. at the Ritz- 
Carlton Hotel, Newbury and Arlington Sts., 
Boston. Free with lunch; call 536-5700. 
GEM, MINERAL, AND JEWELRY SHOW. See 
listing for Fri. the 7th. 
WEAVERS’ GUILD EXHIBIT. See listing for Fri. 
the 7th. 
FIGURE SKATING EXHIBITION. See listing for 
Fri. the 7th. 


SUNDAY/9 

WALKING TOUR OF TIP O'NEILL'S 
NEIGHBORHOOD leaves at 2 p.m. from corner of 
Mass Ave and Beech St., North Cambridge. 
Admission $3. 

HIKE AROUND BREAKHEART LAKES leaves at 
2 p.m. at Breakheart Reservation, Forest St., 
Saugus. Free; call 727-5215. 

HOLIDAY FAIR runs from 9 a.m. to 4 p.m. at 
Marlboro Middle School, Union St., Marlboro. 


Admission 50¢; call 481-6823. 
HEALTH AND FITNESS FAIR runs from 1 to 4 


CRAFT AND GIFT SHOW runs from noon to 5 
p.m. at Josiah Smith Tavern, Weston Center. 
Free admission; call 527-3859. 

GEM, MINERAL, AND JEWELRY SHOW. See 
listing for Fri. the 7th. 

FIGURE SKATING EXHIBITION. See listing for 
Fri. the 7th. 

BOOK FAIR. See listing for Sat. the 8th. 
STAMP SHOW. See listing for Sat. the 8th. 


GUILEY 
REN 


THUR., 11/6 CAFE SCUBATTG, Somarvie 
CHECK FRI, 11 AGAIN SAM'S, Boston (2 shows) 
CHEER THE VINEGAR. SAT., 11/8 VINNIE’S DEATHTRAP (Ladies invited), Percival, 


TUES., NOV. 4TH!! FORGET THE DEBATES! D.J. HAZARD FOR STATE TREASURER! 


forms at 5 p.m. ‘at Busch-Reisinger Museum, 29 
Kirkland St., Cambridge. Tickets $5, students 
and the elderly $3; call 495-2397. 

THE COMPOSERS STRING QUARTET and 
soprano Joan La Barbara perform Carter's 
String Quartet No. 4 (Northeast premiere) and 
Subotnick’s Jacob's Room (Boston premiere) at 


437-2247. 


p.m. at New School of Music, 25 Lowell St., 
Admission $5; call 247-1429. 
PIANIST ARVI SINKA and violinist Tison Street 
perform works by Haydn, Beethoven, Chopin, 
Part, Poulenc, and Rachmaninov at 3 p.m. at 
First and Second Church, 66 Mariborough St., 
Boston. Tickets $10, students and the elderly $8, 


MISTRAL performs works from the Renaissance 


PIANIST ROBERT FINLEY performs works by 
Liszt at 8 p.m. at First and Second Church, 66 
Mariborough St., Boston. Tickets $5, students 
and the elder! $4; call 393-6740. 


VIOLINIST ITZHAK PERLMAN performs works 
by Leclair, Bach, Greig, and others at 3 p.m. at 

Hall, 301 Mass. Ave., Boston. Tickets 
$18; call 497-1188. 


MONDAY/3 
FIRST MONDAY presents works by Beethoven, 
Glazounov, and Brahms at 8 p.m. at Jordan Hall, 


by 
and Giobbi at 8 p.m. at First and Second Church, 
66 Marlborough St., Boston. Admission $3; call 
527-1330. 


TUESDAY/4 

VIOLINIST CLAY HOENER and pianist John 
McDonald perform at 12:15 p.m. at Fogg Art 
Museum, 32 Quincy St., Cambridge. Free with $3 
museum admission; call 495-2397. 
NEC CONTEMPORARY ENSEMBLE performs 
works by Stravinsky, Schoenberg, and Bart6k at 

Continued on page 30 


ThEONIy | 
ThinG To Do 
ON MonDAy 


is to see the most original comedy 
show in Boston 

PAUL KOZLOWSKI 

= presents 

AT THE 


COMEDY CONNECTION 
76 Warrenton Street 
Boston 

391-0022 


COMEDY 7 NIGHTS A WEEK 


9861 NOILOZS ‘XINZOHd NOLSOS 3HL 


482-0930 


Also featuring 5 of the 
funniest, nationally-known 
comedians every show! 
Dinner/Show Package 
Available 


76 WARRENTON ST., BOSTON 391-0022 CHARG- TIX 542.8511, BOSTIX 


104 


CONNEC 


Two Nights Only 


Thurs., Nov. 20 at 8:00 — 
Fri., Nov. 21 at 8:00 & 10:30 p.m. 


Filming his 
“HBO On Location” T.V. Special 


and recording his new 
cBs s Album 


EMO PHILIPS 


12 Holyoke Street, Harvard Square, Cambridge 


Reserved tickets are $10 and available at 
Chargetix 542-8511 or for information call 391-0022 


Seating is limited. Reserve tickets now! 


Sat., Nov.! 
THE STEVE SWEENEY SHOW 
with BARRY CRIMMINS - 
(See Barry in his HBO Comedy debut Nov. 15, 19, 26) 
DAN SPENCER 
Sun., Nov. 2 
“Open Mike Night” 
with host GEORGE MA ALD 
Wed., Nov. 5 
THE KEVIN MEANEY SHOW 
with JIM TINGLE, SIMPLY FRED, ED DRISCOLL 
Thurs., Nov. 6 
THE DON GAVIN SHOW 
with JONATHAN KATZ, jIM TINGLE, 
LAURA K HTLINGER 
Fri., Nov. 7 
THE LENNY CLARKE SHOW 
with KENNY ROGERSON, JIM TINGLE 
Sat., Nov. 8 


MIKE DONOVAN, TOM GILMORE, 
GEORGE MACDONALD, ANTHONY CLARK 


Valet Parking Available Saturdays - 
Call now to reserve Stitches for your XMAS party! 
ub” 
comedy, 1985 


on Ma 1989 


G 


p.m. at BBN Center, 50 Sutherland Ad., 
Brookline. Free; call 734-0800. at 
COUNTRY AUCTION, under auspices of Boston VY . Sy 
Globe Book Festival, begins at 2 p.m. under a 
giant tent in Copley Square. Preview at 1 p.m. 
Admission tree; call 437-7722 
FULL THROTTLE HAZARD! 
SAT.,11/1 NICK'S COMEDY STOP shows) 
SUN.,11/2 SACRED HEART UNIV.. Fairfield, Conn. 
MON., 11/3 THE LAFF BARREL. Excema, N.H 
TUES.. 11/4 LE TRUCK STOP. Gorgi Park. Vermont 
 Cantares | edy Club 
GREAT TRAIN, DOLLHOUSE, AND TOY SHOW. 
See listing for Sat. the 8th. 
| 
\- 
| a 
WEIGHTLIFTING CHAMPIONSHIPS begi 
a.m. in Cable Gym, Gosman Campus, Leventhal- o* 
Sidman Jewish Community Center, 333 Nahan- USIC 
CLASSICAL z | 
SATURDAY/1 — SAS 
= 
PIANISTS MARIA de ROSA AND GREGORY ey 
HAYES and duo-pianists Barbara and Gerhardt 
Suhrstedt perform works by Liszt at 8 p.m. at 9” : 
Pickman Hall, Follen and Garden Sts., Cam- 
Tickets $35; call 965-0106. y call 864-8524. 
versity Chorus, and Boston Collegiate Men's | 
Chorale perform works by Handel and M. Haydn e Po 
_ at 8 pm. at First and Second Church, 68 The David 
BOOK AND AUTHOR DINNER, featuring Vernon Marlborough St., Boston. Free; call 738-2124. ae 
Joan Heller and Pamela Murray, and tenor erman Sy ohare 
Richard Kennedy perform works by Mozart, 
Haydn, and Schubert at 8 p.m. at Boston Show! fle Beas 
University Concert Hall, 855 Comm. Ave., Bos- bd ‘ - 
ton. Tickets $7, students and the elderly $3; call ee ae 
BOSTON SYMPHONY ORCHESTRA, Pascal 
Debussy today and Tues. at 8 p.m. at Symphony POUN DSTONE 
8:30 p.m. at the Performing Arts Center, 51 STOP 
GUITARIST WILL DICK performs at 3 p.m. at | 
8 p.m. at Northeastern University Alumni 7 
Auditorium, 360 Huntington Ave., Boston. HASTY PUDDING THEATRE 
by Rodrigo, Giuliani, McGuire, and Morel at 7 
BASSOONIST SHERMAN WALT and ciarinettist pees 
Harold Wright perform at 3 p.m. at the Gardner & 
Museum, 280 the Fenway, Boston. Free with $2 
museum donation; call 734-1359. | } 
PIANIST DAVID WITTEN performs works by Boston ® 
Liszt, Smetana, Liapunov, and Albeniz at 3 p.m. af Ave.. 
at Pickman Hall, Follen and Garden Sts., age Com 
LYRIC STRINGS performs works by Beach, . 
Bohun, Carroll, Shore, Spiegel, Weaver, Kesiler, eee, ie 
Vercoe, Rahbee, and Burgess (premiere) at 3 
p.m. at Paine Hall, off Oxford St., Cambridge. 
Tickts $10, students and the elderly $5; call 1) Koeetee 
and 20th century at 3 p.m. at Follen Church, 755 SSeS 
Mass. Ave., Lexington. Donation $5 to $50, 
students and the elderly $2; call 862-0309. ent ‘ 
PIANIST GABRIEL CHODOS performs works by Pees 
Beethoven at 8 p.m. at New England Con- Sanors ; 
servatory, 30 Gainsborough St., Boston. Free; 
call 262-1120. 
30 Gainsborough St., Boston. Free; call COMEDY 
262-1120. c SERS pertorm ee ee eee 
UNDERGROUND COMPO works 
| 


SHAKE THE FAITH 
featuring Casey of New Models 
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ACAPPELLA 


In 


392 Cabot St., 1A 
128N Exit 927-7121 


MASS 


Thurs., Nov. 6 


Sat., Nov. | 
Two shows beginning at 11:15 p.m. 


FUTURE PASSED 


Thurs., Nov. 6 
THE TRAILERS 


Fri., Nov. 7 
SALLY 
| & THE SOPHISTICATZ 


| Sat., Nov. 8 
THE 


JUG BAND. 
(The Big Band 


(nv. Brookline Viltage) 


Steppin’ Out? 


Check Auditions in The 
Phoenix Classifieds 


at., NOV. 
VATICAN ROMANCE 
FREE WILL 


rs., 
LITTLE FRANKIE 
& THE PREMIERS 


Fri., Nov. 7 
GEORGE LEH 
& ROCKIN’ SHOES 
Sat., Nov. 


THE URGE 
@ 


SOUL DOGS NEIGHBORHOODS 


262 Faneuil Hall Marketplace 


Sat., Nov. 8 


THE 


EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 


Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 


_ EXCEPT SPECIAL EVENTS* 


NO COVER BEFORE 9 PM | 


Prudential Center 800 Boylston Street 
Boston 247-0500 


ZENITH 


Suzanne Vega 


and her band—plus Devonsquare 
Monday, November 10 at 7:30 p.m. 


Berklee Performance Center - Boston, MA 
Reserved seating admission: $11.50 & $13.50 


Tickets available at Ticketron, Teletron (charges 720-3434), Strawberries Records & Tapes, ConcertCharge (497-1118), 
Out Of Town Tickets, Berklee Performance Center, and Passim ‘ 


For more information, call 492-7679 


DANA GOULD 


Boston, N.Y. & L.A 
BEST COMICS 


WZLX FM 100.7 
COMEDY NIGHT 


1314 COMMONWEALTH AVE., BOSTON 


FOR INFO 
CALL (617) 
STAND-UP 


FOR ADVANCE SALES 
TELETRON” 


720-3434 


Lunch Mon.-Fri. 11:30-3 pm 
Dinner Sun. -Fri., 5:30-10 
Saturday, 11:30-10 
Brunch 11-4 p. 


BACKBEATS 
THE SHAKE 


SCREAMIN G 
COYOTES 
MEN 


NEAL 
& THE VIPERS 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 


Wednesday & Thursday 


SALLY 
&-THE SOPHISTICATZ , 
: Friday & Saturday 
MARK MORRIS 
CAT TUNES 


Coming next Wednesday 
THE FOOLS 


LYNNE 4 
Nov. b. Hee BoyFRIENDS 
rei* sar 


Thut., NOV. 13 THE Beeey Men 


No cover on weekends 
Bands begin at 9 p.m. 


i? Holland Street 


CLUB IIT 


Sat., Nov. 1 


GARY SHANE & THE DETOUR 
CITIZEN > HURLEY & ZUR 


Sun., Nov. 2 
Round Four of 
The Famous Club III 
College Clash 
Club IIL, Sound Design 
& Sonics of Life present 


ROSS PHAZER 
THE STILL 
winner of Round ITI — THE CATCH 


THE PACT 
SUNLENDING 


Fri., Nov. 7 


PULSE 8 
FRAME BY FRAME - BOSS 


Sat., Nov. 8 
BALL & PIVOT 
WORK « THIRD SHIFT 


ign 
_ & Splice of Life present 
TE 0’ SHRIMP 


SYMPHONY 
THE CHOIR BOYS 


608 a 


oO 

<0 

a 


SE no 


Continued from page 29 
8 p.m. at Jordan Hall, 30 Gainsborough St., 


Powell, and Watrous at 8 p.m. at Pickman Hall, 
Follen and Garden Sts., Cambridge. Tickets $7, 
students and the elderly $2; call 354-5734. . 
TENOR MICHAEL BURGO, baroque oboist 


* Joyce Alper, baroque cellist Devin Fryling, and 


organist Kevin Birch perform works by Bach and 
Telemann at 12:15 p.m. at King’s Chapel, Schoo! 
and Tremont Sts., Boston. Free; call 523-1749. 


BRASS CHOIR begins at 8 p.m. at Boston 
University Concert Hall, 855 Comm. Ave., Bos- 
ton. Free; call 353-9812. 

NEC SYMPHONY ORCHESTRA perform works 
by Weber, Hindemith, and Brahms at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $5, students and the elderly $3, call. 
262-1120. 

LYDIAN STRING QUARTET performs at noon at 
Goldfarb Library, Brandeis University, Waltham. 


Pulcinella and Pergolesi’s Stabat Mater today 
and Fri. at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $10 to $28; call 266-3605. 


THURSDAY/6 
ORGANIST SANDER van MARION leads “A 
Musical Trip Around Europe” at 12:05 p.m. at 
MIT Chapel, opposite 77 Mass. Ave., Cambridge. 
Free; call 253-2787. 
BAROQUE CELLIST KAREN KADERAVEK AND 
FRIENDS perform works by de Ruvo, Caporale, 
Galliard, A. Scarlatti, Valentini, Magito, and 
Marcello at 8 p.m. at Pickman Hall, Follen and 
Garden Sts., Cambridge. Tickets $6, students 
and the elderly $4; call 924-3336. 


FRIDAY/7 

MYSTIC VALLEY ORCHESTRA performs 
Bruckner’s Symphony No. 7 at 8 p.m. today at 
Cary Hall, 1625 Mass. Ave., Lexington, and Sun. 
the 9th at Paine Hall, off Oxford St., Cambridge. 
Tickets $6, students, the elderly, and those with 
special needs $4; call 924-4939. 

ORGANIST SANDER van MARION performs 
works by Andriessen, Vonset, van Marion, and 
Zwart at 12:15 p.m. at Trinity Church, Copley Sq., 
Boston. Free; call 536-0944. 

GUITARIST JULIAN BREAM performs works by 
Scarlatti, Bach, Brouwer, Bennett, and Ponce at 
8 p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $17.50 and $16.50; call 


and Leo at 8 p.m. at Jordan 30 
St., Boston. Tickets $10, $12, and 
$14; call 262-0650. 


SUNDAY/9 


” Music School, 321 Chestnut St., West Newton. 


Free; call 527-4553. 

SCARBOROUGH CHAMBER PLAYERS perform 
works by Brahms, Purcell, Trimbie, Giuliani, and 
Heiss (premiere) at 8 p.m., with a preconcert talk 


SATURDAY/1 
RADCLIFFE PITCHES AND HARVARD DIN AND 
TOMICS perform at 8 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets $6, 
$5, and $4; call 495-5470. 
SUBTERREANEAN VIDEO plays electro- 
acoustic music with video at 8:30 p.m. at Boston 


Boston. Free; call 262-1120. 
city CROVERS | 
+ 
WEDNESDAY/5 
|| | BOSTON UNIVERSITY WOODWIND _AND 
HENNESSEY ° RENDEZVOUS 
DAVIS BAND =: | 
Mon.,.Nov. 3 | | Free; call 736-3331. 
RE M cCO bd ° HANDEL & HAYDN SOCIETY, Christopher 
Tues.. Nov. 4 e Upshaw, Gail Dubinbaum, Jerry Hadley, and 
e Renato Capecchi, performs Stravinsky's 
Fri., Nov77 — — ® 
| SHORE | 3 
| | 
> 
536-2412. 
aaa PIANISTS LARRY THOMAS BELL AND 
Bo ha We now serve dinner until 14 pm! _ MICHAEL DEWART perform at 8 p.m. at Bosten 
Performinglive Gabrieli, Fontana, Legrenzi, Albinoni, Vivaldi, 
d Saturday, November 1 November 768 
PRO ARTE CHAMBER ORCHESTRA performs 
p.m. 
Rour Sts.,- Cambridge. Tickets $8 to $15; call 
; a per VIOLIST BURTON FINE performs at 3 p.m. at the 
with $2 museum donation; call 734-1359. 
> TRUMPETER PAUL FALENTIN and organist 
wif fh David Beyer perform works by Bach, Handel, 
Ca Presents es Nerudo, Bellin, and Martini at 8 p.m. at University 
fg By see Lutheran Church, Dunster and Winthrop Sts., 
| Cambridge. Donation $3; call 876-3256. 
eve 
Thurs. Nov. by composer John Heiss and buttet at 6:30 p.m., 
gee Cambridge. Concert tickets $12, students and 
328-0677 
ee sie BURGETT ENSEMBLE performs works by 
‘4 SHAKERS Barber, $. Joplin, Thomas, Giobbi, and 
premieres by Ramsay, J.R. Smith, and Burgett at 
4 | & Sat. 4 p.m. at First and Second Church, 66 
Se | =} Washing on, D.C and the elderty $3; call 268-6472. 
GUITARIST MARCO de WAART performs works 
THE TOM by Schubert, Bach, Ronald Strauss (premiere), 
Mangroe, and Albeniz at 8 p.m. at Pickman Hail, 
ane } Follen and Garden Sts., Cambridge. Tickets $5, 
— RIN ATO students and the elderly $4; call 437-0231. 
Wed.,9.p.m. Thurs.,9 p.m. Fri., 9 & 11:30 p.m. SOPRANO CAROL STONE performs at 2 p.m. at 
Wed., Nov. 5 Brookline Public Library, 361 Washington St., 
NU MUSIK NITE Brookiine. Free; call 730-2968. 
CHILDREN _D.J. HAZARD forms works by Bach, Rameau, and 
2 a ~ Mon.,Nov.10 Admission $8, students and the elderly $6; call 
Sat.8.10812 | Sun.9pm. lim 7 286-4351 
CLUB Brookline * 277-0982 395-8054 OR 938-6334 
MI 


ane 


Film/Video Foundation, 1126 Boyiston St., Bos- 
ton. Tickets $5, to benefit BF/VF; call 396-7479. 
FLOR DE CANA AND DEAN STEVENS play new 
Latin music at 8 p.m. at Martin Luther King 
School, 100 Putnam Ave., Cambridge. Tickets $5 
in advance, $6 at the door; call 492-1515. 
NEPONSET CHORAL SOCIETY performs songs 
from old musicals at 7:30 p.m. at Temple Sinai, 
100 Ames St. Sharon. Tickets $10; call 
769-7640. 

BURL IVES strums at 8 p.m. at Lowell Memorial 
Auditorium, 50 East Merrimack St., Lowell. 
Tickets $17, $14, and $14; call 458-4322. 


NEW ENGLAND JEWISH MUSIC FORUM pres- 
ents “Memories of the Yiddish Theatre” at 3 p.m. 
at Temple Mishkan Tefila, 300 Hammond Porid 
Pkwy., Chestnut Hill. Tickets $8; call 969-9077. 
SOUNDS OF AFRICA performs at 4 p.m. at 
Museum of the National Center for Afro- 
American Artists, 300 Walnut Ave., Boston. 
Tickets $25, including champagne supper; call 
442-8014. 

SILLY WIZARD plays traditional and original 
music from Scotiand at 3:30 and 7:30 p.m. at 
Somerville Theatre, 55 Davis Sq., Somerville. 
Tickets $11.50 and $13.50 in advance, $13 and 
$15 at the door; call 625-1084. 


bands, run from 10 a.m. to 10 p.m. at Boston 
University's Nickerson Field, off Comm. Ave., 
Boston. Free; call 353-3358. 


MONDAY/3 
JAMNATION plays funk and rhythm and blues at 
8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2, the elderly $1; 
call 266-1400. 


THURSDAY/6 
ROBERT ROSE leads student musicians in a 
country-music concert at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, the elderly $1; call 266-1400. 
BACK BAY RHYTHM MAKERS TRIO performs 
at 7:30 p.m. at New School of Music, 25 Lowell 
St., Cambridge. Admission $10, to benefit the 
school's scholarship fund; call 492-8105. 
DJERDAN plays traditional music from 
Yugoslavia at 8 p.m. at Cohen Arts Center, Tufts 
University, Medford. Free; call 381-3564. 
FULL CIRCLE plays jazz at 8 p.m. at Cambridge 
Multicultural Arts Center, 41 Second St., Cam- 
bridge. Tickets $6; call 577-1400. 
FELA KUTI and the Afro-Beat Orchestra perform 
at 7:30 p.m. at the Opera House, 539 Washington 
St., Boston. Tickets $20 and $22; call 426-2786. 
VIBRAHARPIST JEANETTE MUZIMA and pian- 
ist Paula Gallitano play Latin-tempo jazz and 
original works at 8 p.m. at the Blacksmith House, 
56 Brattle St., Cambridge. Admission $3.50; call 
547-6789. ° > 420% JUOITMA 

FRIDAY/7 

MEMBERS OF MUSE play contemporary jazz 
and chamber music at 8 p.m. at New School of 
‘Music, 25 Lowell St., Cambridge. Free; call 
492-8105. 
BRANDEIS UNIVERSITY JAZZ ENSEMBLE 
plays works by Williams, McShann, Monk, 
Ellington, and Ford at 7 p.m. at Slosberg Recital 
Hall, Brandeis University, Waltham. Free; call 
736-3331. 
CONNIE KALDOR AND BIM play acoustic music 
at 8 p.m. at Somerville Theatre, 55 Davis Sq., 
Somerville. Tickets $8.50 in advance ,$9.50 at 
the door; call 625-1084. 
BOSTON-AREA STREET MUSICIANS perform 
from 5 p.m. to midnight at Olid Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Donations 
accepted, to benefit Mass. Coalition for the 
Homeless and Project Bread; call 498-3137. 
QUILAPAYUN play Chilean music at 8 p.m. at the 
Strand Theatre, 543 Columbia Rd., Dorchester. 
Tickets $12 in advance, $15 at the door, to 
benefit CASA; call 492-8699. 
FLOR DE CANA and Un Nuevo Amanecer play 
Latin music at 8 p.m. at Villa Victoria, 85 West 
Newton St., Boston. Tickets $8.50 and $6.50; call 
262-1342. 


SATURDAY/8 
ROYALTY OF DOO-WOPP, with Cadillacs, ink 
Spots, and others, begins at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $16.50, 
$19.50, $22, $50 (with pre-concert party); call 
784-7310. 
MEMBERS OF THE FOLK SONG SOCIETY OF 
GREATER BOSTON perform at 8 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Admission $8; 
call 566-5946. 
MARK HARVEY AND AARDVARK play jazz at 8 
p.m. at Emmanuel Church, 15 Newbury St., 
Boston. Donation $5; call 536-3355. 


SUNDAY/9 

LALITHA SEHDRI performs Carnatic music at 
3:30 p.m. at Boston College Fulton Hail, Chestnut 
Hill. Donation $5, students $2; call 653-0471. 
CARLA BLEY, Steve Swallow, and the Harvard 
Jazz Band perform at 8 p.m. at Agassiz Theatre, 
Radcliffe Yard, 10 Garden St. Cambridge. 
Tickets $6 and $4; call 495-2663. 


OETRY 
& PROSE 


SUNDAY/2 
MAXINE KUMIN reads from her work at 3 p.m. at 
Concord Academy Chapel, Main St., Concord. 
Free; call 369-5324. 


MONDAY/3 
ANNE WINTERS AND TOM SLEIGH read from 
Continued on page 32 


BANNED EVERYWHERE 


GG ALLIN FREAK SHOW 


1ST BOSTON AREA GIG IN 4 YEARS 


UNIV, * WALTHAM + NOV. 6 


BRANDEIS 
Bookings & into — P.O. Box $4 Hooksett NH 03106 


* Live entert 
*Open Sun -Wed 8pm tit am Thurs Sat 2am 


Best Nightclub 1986 
Sat., Nov. 1 én Wed., Nov. 1 
5 DUKE ROBILLARD RLS’ NIGHT OUT 
aan AND THE PLEASURE KINGS RIGHT TIME 
Thurs., Nov. 13¢7:30 & 10:30 
Sun., Nov. 2° 7:00 10:00 Windham Hill Recording Artists 
/ an evening with 
a GIL SCOTT-HERON MONTREUX 
3 and “‘dub poet" une 
6LINTON KWESI BARBARA WORE, MICHAEL 
JOHNSON Fri., Nov. 14 
i Tues. & Wed., Nov.4&5 SUGAR RAY & 
Mon., 11/3 7:30 & 10:30 
On toon Warn wt Jor Wiegane AND HIS ARKESTRA PIECES OF A DREAM 
Paisy Cline Lip Sync Stupidness! . with spec 
guest Tues., Nov. 18° 7:30 & 10.30 
About to be PHIL WORLD SAXOPHONE 
THE CRAZY 6ALVIN QUARTET 
PLATE from DAVID MURRAY, OLIVER LAKE, 
comined! fee THE BLASTERS HAMIET BLUIETT, JULIUS HEMPHILL 
Weds., 11/5 P. {Tues. only) plays Duke Ellington 
BOY GIRL VILLE 23 Thurs.-Sat., Nov. 6-8 Wed., Nov. 19¢7.30 & 10.30 
8:00 & 11:00 
Thurs... 11/6 queen of r&b singers, from L.A. ROBERT CRAY BAND 
The King 0’ White Trash a urs., Nov 
ETTA from South Atnca 
AND HIS GODS AMONG MEN JAMES SATHIMA BEA BENJAMIN 
mith SINGING E°S with Billy Higgins, Buster 
USELESS PIECES .. ‘ Williams Kenny Barron 
plus soul man, from Chicago Coming 
CHAINLINK FENCE OTIS CLAY 
CINEMA backed by the legendary 
their area Gebut! A 
Mon., Nov. 10 Located downstairs from Nightstage 
Tues., Nov. 119-00 & 11:00 
from Seattle By reservation only — Call 497-7200 
UNCLE BONSAI Open for lunch Men “Pri 
823 Main St., Camb., Mass 
For into, 497 £200 or Concert Crerge 497 1118. Teletron 720-3434 oF af Ticketron locations 


Valet avadabie 


(184. 


Guapay 
) 


L CANAL Diany 


952 Mass. Ave. Camb. 
491-7800 


BODY POLITICS 


HARD TIMES 
Magazine 
18+ admitted with ID 


CHRISTMAS 
) WHOOPING CRANES 
RAINMAKER 


Mon., Nov. 3 


SALLY & THE 
SOPHISTICATZ 


Tues., Nov. 4 


College Night 
18+ admitted with ID 


TE O° SHRIMP 
THE RHYTHM METHOD 
BANZAI 


Fri., Nov. 7 


DOWN AVENUE 


with special guests 
THE GREAT DIVIDE 
TAINT 


Sat., Nov. 8 


RODS & CONES 


A BOY & HIS DOG 


Sun., Nov. 9 
NO COVER 
Acoustic Night with 


ELIJAH WALD & 
FRIENDS..s- 105.0. 


9861 HSEWSAON NOILOSS ‘XINZOHd NOLSOG 3HL 


= 
The Scott Wheeler Band 
Every Wednesday night at | | | ~ 
SUNDAY/2 COPPERFIELD'S Nov 1&2 
GAIL RUNDLETT plays folk music at 3 p.m. at 98 Brookline Ave., Boston Nov 59 THE CURTIS ‘ : 
Watertown Free Public Library, 123 Main St. 247-8605 
Watertown. Free; call 924-5390. : 
PARKWAY CONCERT ORCHESTRA gives a ‘ 
pops concert at 3 p.m. at Holy Name Parish Hail, ‘ 
West Roxbury Pkwy. and Centre St., West ‘ Sat., Nov. 1 
Roxbury. Donation $4, students and the elderly : All Ages Dance Party — 4:30 
O POSITIVE 
‘ 2 
with special guests 
| BODY POLITICS 
‘ Evening Show 
NE ENGLAND SCHOLASTIC BAND ASSN. ‘ oO POSITIVE > 
CHAMPIONSHIPS, featuring 50 high-school 
\ 
un. Nay. 2 
p.m. 
for 
GREAT RECIPIES FOR 
| 
INSIDE EDGE 
‘ ‘ 
‘ 
4 ‘ ‘ 
RONNIE BROCTON } 
4 Weds., Nov. § 
THEREAL 
‘ 
‘ 
tit MOVING Ta ‘ ‘ 
AGETS (1g, 
W, HER ‘ ‘ 
OOK OF Love | 
| 
FOU NOV. 14 
OUNTAINHEAD 
‘ 
£ 
‘ 
4 
"3 LANSOOWNE sr 3 


CLUBS 


BLACK UHURU 


WITH SPECIAL GUESTS 


TONES 


TUESDAY NOVEMBER 4 $2 00 


NU MUSIK REVUE 
THE FENDERS - ONE NATION « 1-800 KABOOM 


"WEDNESDAY NOVEMBER'S $2 00 


CHANNEL ALLSTARS 
E-KNOCK « HERETIX 
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~HARPER’S 


NOVEMBER 


1/SAT 
LYNNE & 
HER BOYFRIENDS 


2/SUN 7pc R&B 
FORTUNATE SON 


5/WED 
SCREAMIN’ COYOTES 


6/THUR 
GAR LANGE 
& BIG RIG 


7 & 8/FRI & SAT 
JEANNE FRENCH’S 
IRRESISTABLE FORCE 


EVERY SUNDAY 
PROVINCETOWN 
JUG BAND 


Concert line 738-7380 
158 Brighton Ave., Allston, MA 
254-9743 


Yes it’s true. We tee it. We 
gm that if your ad in the 

Sale, Roommates, or many 
other categories has not ac- 
complished the task after you’ve 
bought it in advance for two con- 
secutive weeks . . . we'll keep run- 
ning it FREE. Not just for one 
more week, but until it works. All 
you have to do is call and tell us 
to rerun your ad. And we will... 
FREE. Now THAT’s a guarantee. 


SHY LOCK SMOOTH BAMBOO 


6+$5.50/$6 50 


RECORDING ARTISTS 


MEGADETH 


WITH SPECIAL GUESTS 


'BARRENCE 
WHITFIELD 
THE SAVAGES 


SATURDAY NOVEMBER 8 ¢ $5.50/$6 50 


EATERS 


WITH SPE CIAL GUESTS — 


MOLLY'S 


MOST. ENTERTAINING NIGHTCLUB 
161 Ave « Allston 783-2900 


Wednesday Night 
Miller 
lite 

Concert Series 
Nov. 5 
“Rockin’ with the Best” 


MICHAELS 
MESSINA 


Request their new release 
“?m Good” 


Produced by 
THE Jimmy Miller 


NOV. 12 


NG 
DIGNEY 
NOV. 19 


EVERY THURSDAY 


“Classic Rock Hits” 


THE 
PRICE Wi WED. THURS. 
WITH THIS AD. 


783-2900 


10 
BROOKLINE ST. 


Sat., Nov. | 
First Boston Appearance 


THE RAVE-UPS 
BOLL WEEVILS 
DIXIE CINEMA 


Mon., Nov. 3 

PUB NIGHT 

Tues., Nov. 4 

LONERS SHOOT PRESIDENTS 
THE OTHER HAND 

IN CASE OF JEROME 


Wed.,, Nov. 5 

MIX MAX» CUT THE RUG 
STEVE WEINSTEIN & 

THE FOURTH BOAT BAND 


$4! ; 


Thurs., Nov. 6 
SST Recording Artists 


ANGST 


Back from tour 
PRIMITIVE ROMANCE 
FEEDING FRENZY 


Fri. Nov. 7 
The resurrection of 


THE 
THE 
THE PIRANHA BROTHERS 


Sat. Nov. 8 
Record Release Party for 
Capitol Recording Artists 


FETCHIN’ BONES 


with their special guests 

Peter Holsapple of the DB’s 
and Syd Straw of the 
Golden Palaminos 

THE DeNIROS 

THE CAVEDOGS 


BURNING SPEAR 


WITH IAL GUE STS 


THE MAJESTICS 


THURSDAY NOVEMBER 
“BOST BEST HOT SHOTS 


wax THE SOULS 


WITH SPECIAL GUESTS 


RockBill PUSH PUSH 


BILLY BRAGG 
NOVEMBER GROUP 
_ HUNTERS & COLLECTORS 


101.7 FM presents 


ROCK 


Monday evenings at 11 p.m. 


This week features the music of 


THE SMITHS 
THE MISSION 
BILLY IDOL 
PAUL YOUNG 


ST 


S-NEW, MUSIC SOURCE. 


Continued from page 31 
their works at 8:15 p.m. at the Blacksmith House, 
56 Brattle St., Cambridge. Free, but donations 
accepted. Call 547-6789. 


TUESDAY/4 
NANCY MROCZEK reads from her work at 8 
p.m. in the Community Church Building, 565 
Boylston St., second fir., Boston. Free; call 
742-1538. 
“VOICES FROM THE HEART: An Evening of New 
Men's Music, Art, and Poetry” by Oasis and the 
Boston Men's Center begins at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 
ANNE WINTERS reads from The Key to the City 
at 2 p.m. at the Harbor Art Gallery, McCormack 
Bidg., UMass/Boston. Free; call 929-8282. 


WEDNESDAY/5 

BOSTON PLAYWRIGHTS’ LAB meets for read- 
ings of original scripts at 7:30 p.m. at Old 
Cambridge Baptist Church, 1151 Mass Ave, 
Cambridge. Donations $2; call 254-6684. 
WILLIAM NOVACK, ghostwriter of /acocca, 
offers advice on writing and editing at 7 p.m. at 
Simmons College, room C103, 300 the Fenway, 
Boston. Free; call 738-2124. 


THURSDAY/6 

ALLEN GINSBERG, Diana Der Hovanessian, and 
Michael Kermoyan read at 6 p.m. at the Boston 
Public Library, Copley Sq., Boston. Free; call 
536-5400. 

LOUISE ERDRICH’s LOVE MEDICINE is dis- 
cussed at 7:30 p.m. at Central Square Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 


GALWAY KINNELL reads his poetry at 8 p.m. at 


Boston College's Gasson Hall, room 140, Com- 
monwealth Ave., Chestnut Hill. Free; call 
552-3350. 

CATHY COCKRELL AND WILLA SCHNEBERG 
read from their works at 7:30 p.m. at Central 
Square Branch Library, 45 Pearl St., Cambridge. 
Free; call 498-9081. 


FRIDAY/7 
ALLEN GINSBERG gives a benefit reading for 
Oxfam America’s Salvadoran earthquake relief 
effort at 8 p.m. at Suffolk University Theater, 41 
Temple St., Boston. Tickets $5; call 227-0845. 
ISRAELI] POET YEHUDA AMICHAI reads from 
his work at 8:30 p.m. in Usdan Student Center, 
Brandeis University, Waltham. Free; call 
647-2177. 
GAIL MAZUR. AND LLOYD SCHWARTZ read 
_from their poetry at 8 p.m. at Newton Arts Center, 
61 Washington Park, Newton. Admission $2; call 
964-3424. 
RUMMAGE, an evening of poetry, song, story, 
and movement by local artists Deta Galloway, 
Tomas O'Leary, Etheridge Knight, and Elizabeth 
McKim begins at 8 p.m. at the Cambridge 
Multicultural Arts Center, 41 Second St., Cam- 
bridge. Tickets $5; call 577-1400. 


SATURDAY/8 
K.C. JONES signs his new book from 2 to 4 p.m. 
at Lauriats, Braintree. Free; call 227-4870. 


OAK SQUARE fiction quarterly presents, a 
~*'feading by writers who have appeared in Oak 


Square at 8 p.m. at The Gallery at Now and Then, 
54 Queensbury St., Boston. Donations $3; call 
782-5669. 


ALKS 


SATURDAY/1 

ASTON MAGNA FOUNDATION lectures include 
“Venice at the Crossroads, 1575-1650," by 
Raymond Erickson of Aston Magna Academy, at 
10:30 a.m.; “Music and the imagery of Venice,” 
by art historian David Rosand, at 11:30 a.m.; 
‘‘Music from Monteverdi's Venice,”’ by members 
of Aston Magna Academy, at 1:30 p.m.; ‘‘Vene- 
tian Imerial Architecture: Classic or Baroque?” 
by curator Douglas Lewis, at 2:30 p.m.; and 
“Orontea. an Operatic Hit in Seventeenth- 
Century Venice,” by musicologist William 
Holmes, at 3:45 p.m. All at Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Admission $40 (ticket price includes 
Sun. lecture); call 267-9300, ext. 306. 


SUNDAY/2 
“THE MALE PREDICAMENT: On Being a Man 
Today,” talk by James Dittes of Yale University at 
7:30 p.m. at Boston College Higgins Hall 
Auditorium, Chestnut Hill. Admission $7.50, 
students and the elderly $5; call 332-3856. 
“THE UCLA/ROYAL COLLEGE OF ART PHO- 
TOGRAPHY COURSE,” talk by Andrea Wiley at 
3:30 p.m. at the Magic Pan, 47 Newbury St., 
Boston. Free; sponsored by the London Conec- 
tion; call 470-1594. 
“THE LADY AND THE AXE,” talk by Florence 
Wolsky of the dep't. of classical art at 2 p.m. in 
the Riley Seminar Room, Museum of Fine Arts, 
465 Huntington Ave., Boston. Free; tickets 
required; call 267-9300. 
“THE FUTURE BELONGS TO THE FEARLESS,” 
talk by politician Mel King at 11 am. at 
Community Church, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 2667-67 10. 
“THE GOLDEN AGE OF VENTIAN GLASS,” talk 
by glassblower William Gudenrath at 1 p.m. at 
Rabb Lecture Hall, Museum of Fine Arts, 465 
Huntington Ave., Boston. Sponsored by Aston 
Magna. Tickets $10; call 267-9300, ext. 306. 
LUIGI PIRANDELLO is the topic of a lecture and 
one of his one-act plays is performed at 7:30 
p.m. at Nonantum Branch Library, 144 Bridge 
St., Nonantum. Free; call 552-7145. 
SANDINISTA ESTELA ROCHA talks about the 
Nicaraguan literacy campaign at 7 p.m. at Boston 
institute for Social Therapy and Research, 715 
Centre St., Jamaica Plain. Donation $10, stu- 
dents and low-income people $5; call 524-77 10. 
“ISSUES OF SEPARATION OF CHURCH AND 
STATE,” talk by lawyer Jason Fischer at 11 a.m. 
at Ethicai Society, 44 Comm. Ave., Boston. Free; 


NORTH AMERICA S TRIBUTE TO THE ROLLING STONES. 
DOORS 00 PM — SHOW930PM —21 YRS PLUS” 
Classified 
MONDAY NOVEMBER 3 $9 00:510 00 
A, 
| 
267-1234 
THURSDAY, NOVEMBER gi 
RUBBER R 
CATALINAS- 
ABOSTO FIRST! «NIGHT OF 1000 BANDS 
: 
SPECIAL GUESTS -§ 
epee SILVERSMITH « JET SET » AND MANY OTHERS 
We WEDNESDAY NOVEMBER 12*$800 
; A A ATRIP | RZTOJAMAICA ad 
DOORS OPEN 8.00 P M FREE PARKING/POSITIVE 1D REQUIRED TICKETS 
HARGE 407 MIB/TELE 720: CH: 
P 


Moshe Waldoks, author of The Big Book of 
Jewish Humor, at 2 p.m. at Temple Ohabei 
Shalom, Brookline. Free; call 566-5935. 


MONDAY/3 
“MAKING JOINT CUSTODY AND CO-PARENT- 
ING WORK WELL,” talk by Harry Keshet, author 
of Fathers Without Partners, at 8 p.m. at 
Riverside Family institute, 259 Walnut St., 
Newtonville. Free; call 964-6933. 
“IN HASIDISM: THE ZEIDE OF SHPOLE,” talk by 
historian Elie Weisel at 7 p.m. at Sherman Union 
Ballroom, 775 Comm. Ave., Boston. Free; call 
353-2224. 
“NEGOTIATED SETTLEMENTS,” talk by per- 
formance artist Wm. Ray Langenbach at 2 p.m. 
at Longwood Space 46, Mass. College of Art, 621 
Huntington Ave., Boston. Free; call 232-1555. 
“THE ROLE OF ULTRASONIC VOCALIZA- 
TIONS IN RODENT BEHAVIOR,” talk by 
biologist Jim Cherry at noon at Boston University 
Belamarich Seminar Room, 2 Cummington St., 
Boston. Free; call 252-2462. 
“TYRANNY ON TRIAL,” talk by attorney Whitney 
R. Harris at 8 p.m. at Margaret Clapp Library, 
Wellesley College, Wellesley. Free; call 235-0320. 


TUESDAY/4 
“AIDS UPDATE,” talk by Brianne Comelia of 
AIDS Action Committee at 7 p.m. at Pine Manor 
Pub, 400 Heath St., Chestnut Hill. Free; 


call 731-7118. 

“PREDICTION, MODELLING, AND THE SCIEN- 
TIFIC METHOD,” talk by Peter Caines of McGill 
University at 8 p.m. at Sherman Union, 775 
Comm. Ave., Boston. Free; call 353-2604. 


talk at 7:30 p.m. at the Paulist Center, 5 Park St., 
Boston. Admission $5; call 227-0730, ext, 670. 


in 
Spanish by Chilean journalist Bernardo de la 


1051 Beacon St., Brookline. Admission $3; re- 
servations required; call 277-9439. 

“A CANADIAN IN HOLLYWOOD,” talk by film 
producer and director Norman Jewison at 4 p.m. 
at the Carpenter Center, 24 Quincy St., Cam- 
bridge. Free; call 495-5191. 


WEDNESDAY/5 
SCULPTOR HAROLD TOVISH discusses his 
work at 5 p.m. at Pollack Fine Arts Teaching 
Center, Brandeis University, Waltham. Free; call 
736-2655. 
“THE IMPACT OF MERGERS AND ACQUISI- 
TIONS ON EMPLOYMENT,” talk by David L. 
Birch of Cognetics at 4 p.m. at Sherman Union, 
775 Comm. Ave., Boston. Free; call 353-3080. 
HOWARDS BURNS, professor of the history of 
architecture, speaks at 6 p.m. at Gund Hall, 48 
Quincy St., Cambridge. Free; call 495-9340. 
DIABETES FORUM includes talks by dietician 
Nena Hester, juvenile diabetic Kyle McHugh, 
Richard Beaser of Joslin Diabetes Center, and 
opthmalogist Peter Lous at 11:30 a.m. at John 
Hancock Hall, Berkeley and Stuart Sts., Boston. 
Free; call 731-2972. 
PHOTOGRAPHER DITH PRAN speaks at 8 p.m. 
at Boston College Robsham Theatre, Chestnut 
Hill. Tickets $3; call 558-3350. 
“BLACK EMPOWERMENT: REFLECTIONS ON 
AFRO-AMERICA,” talk by Julian Bond today and 
by Angela Davis Fri. at 7:30 p.m. at Boston 
University Law Auditorium, 765 Comm. Ave., 
Boston. Free; call 353-4110. 
MAX L. STACKHOUSE discusses social ethics at 
11 a.m. at Andover Newton School, 
Newton Centre, Mass. Free; call 964-1100, ext. 
208. 
“JEWISH WRITERS AND CHARACTERS IN 
ENGLISH LITERATURE,” lecture demonstration 
by Vivien Heilbron and John Burgess of Actors of 
the London Stage at 10 a.m. at Spingoid Theatre, 
Brandeis University, Waltham. Admission $2.50; 
call 736-3400. 
“ILLITERATE AMERICA,” talk by author 
Jonathan Kozol at 8 p.m. at Cambridge Forum, 3 
Church St., Cambridge. Free; call 876-9644. 
“THE GARLAND OF GENERATIONS” slide/tape 
presentation begins at noon at Arnold 
Arboretum, the Arborway, Jamaica Plain. Ad- 
mission $2; bring lunch; call 524-1718. 
HENRY CABOT LODGE, Calvin Coolidge, John 
Fitzgerald, and David |. Walsh are discussed at 5 
p.m. at the Kennedy Library, Columbia Pt., 
Dorchester. Free; cali 929-4571. 
“CAREERS IN HUMAN-RESOURCE MANAGE- 
MENT,” panel discussion at 12:30 p.m. at 
Cronkhite Graduate Center, 6 Ash St., Cam- 
bridge. Admission $5; call 495-8631. 
“THE STRESS RESPONSE SYNDROME FROM 
THE MT. ST. HELENS DISASTER,” talk by 
psychiatrist James H. Shore at noon at the Mass. 
Mental Health Center chapel, 74 Fenwood Rd., 
Boston. Free; call 734-1300, ext. 469. 
“ENVY AND JEALOUSY/SHAME AND GUILT,” 
talk by Marylynn Boris and Ciaire Cath at 7:45 
p.m. at Bowen Elementary School, 280 Cypress 
St., Newton Centre. Free; call 868-4985. 
“TACKLING TAX REFORM,” talk by tax lawyer 
Robert G. Holdway at 6 p.m. at Women's 


Rosenzweig and Buber,” talk by professor of 
religion Nahum N. Glatzer at 8 p.m. at Sherman 
Union, 775 Comm. Ave., Boston. Free; call 
353-3067. 

“THE PEACE CORPS: To Join or Not To Join,” is 
the question for former volunteer Susan Rich at 7 
p.m. at Boston Center for Adult Education, 5 
Comm. Ave., Boston. Admission $8; call 
267-4430. 

“THE ETHICS OF ANIMAL EXPERIMENTA- 
TION,” talk by philosopher Tom Regan at 6 p.m. 
at the UMass/Boston Faculty Club, Columbia Pt., 
Dorchester. Free; cali 929-7080. 

“ORGAN DONATION: A National Issue,” talk by 
Holly Franz of the New England Organ Bank at 7 
p.m. at the Parker House, Tremont and School 
Sts., Boston. Donation $5; call 332-1302. 
“CARDIOVASCULAR NURSING RESEARCH,” 
talk by five nurses at 7 p.m. at Newton-Wellesiey 


Pennesi and Ann Watson at 6:30 p.m. at 
Cambridge YMCA, 820 Mass. Ave., Cambridge. 
Free; reservations required; call 876-3860, ext. 


38. 
PHOTOGRAPHER MAX BELCHER talks about 
his work at 8 p.m. at Photographic Resource 
Center, 602 Comm. Ave., Boston. Admission $3; 
cali 353-0700. 

“SEXUAL ABUSE OF PATIENTS BY PSY- 
CHIATRISTS,” talk by Nanette Gartrell of Beth 


Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Brookline. Admission $6; call 


“THE SEXUAL REVOLUTION, PART ff: Family, 
Society, and Marriage,” discussion at First Unit- 
arian Society, 1326 Washington St., West New- 

sponsored by Connections; 


“GETTING THROUGH THE HOLIDAYS,” talk by 
Blacksmith House, 56 Brattle St., Cambridge. 


“ONE HUNDRED YEARS OF HIGH FASHION,” 
slide lecture in French by Vera Lee of Boston 
College at 5:45 p.m. at the French Library, 53 
Marlborough St., Boston. Admission $3; 
266-4351. 

DARYL BACH of Giardini/Russell talks about 
getting into advertising at noon at the Ad Club, 
135 Mass. Ave., Boston. Admission $5; reserva- 
tions required; call 262-1100. 

“HOPE FOR THE WORLD'S FORESTS,” talk by 
Keith Johnson at 7:30 p.m. at Habitat Institute, 
10 Juniper Rd., Belmont. Admission $3; call 
489-5050. 

“SHAKING YOUR FAMILY TREE,” slide lecture 
by genealogist Raiph D. Crandall at 11 a.m. at 


NANCY AUSTIN, co-author of A Passion for 
Excellence, speaks at 6:30 p.m. at Jordan Marsh, 
Washington and Summer Sts., Boston. Ad- 
mission $15; reservations required; call 
800-328-1212. 

“HOUSEHOLD STUFF AND HIDDEN MANNA: 
Looking for the Emerson Women,” talk by Phyllis 
Cole at 12:30 p.m. at Wellesley College Center 
for Research on Women, 828 Washington St., 
Wellesley. Free; call 431-1453. 
“VETERAN’S DAY: A Song of Sorrow, a Song of 
Woe,” record-concert/lecture with Ray Del Colle, 
begins at 7 p.m. at Bridgewater Public Library, 15 
South St., Bridgewater. Free. 


FRIDAY/7 
“FROM INSIDE THE GREAT WALL: Economic 
and Political Reform in China,” talk by am- 
bassador Han Xu at 6:45 p.m., with a 6:15 p.m. 
reception, at World Affairs Council, 22 Bat- 
terymarch St., Boston. Admission $8; call 
482-1740. 
“THE UNITY OF GOLD, MAN, AND NATURE IN 
THE CLASSICAL PHILOSOPHICAL TRA- 
DITIONS OF THE EAST AND WEST,” talk at 7 
p.m. at New Acropolis, 375 Comm. Ave., Boston. 
Free; call 247-7566. 
“BLACK EMPOWERMENT: REFLECTIONS ON 
AFRO-AMERICA.” See listing for Wed. the 5th. 


SATURDAY/8 
“THE CENTRAL AMERICAN REVOLUTION — 
Which Way Forward?” talk by journalist Ralph 
at 7:30 p.m. at Acorn Hall, 169 Mass. Ave., Bos- 
ton. Admission $2.50; call 332-9016. 
WILLIAM SCHOEFFLER talks about finding 
manuscripts and genealogical sources at 1:30 
p.m. at Brookline Public Library, 361 Washing- 
ton St., Brookline. Free; call 877-6484. 
BELA KIALY talks about the Hungarian workers’ 
revolution at 8 p.m. at MIT, = room 150, 
105 Mass. Ave., Cambridge. Free. 


SUNDAY/9 
MALGORZATA NIEZABITOWSKA, author of 
Remnants: the Last Jews in Poland, gives a slide 
lecture at 7:30 p.m. at Hebrew College, 43 Hawes 
Ave., Brookline. Admission $4, students and the 


John Kerry at 8 p.m. at Northeastern University 
Alumni Auditorium, 360 Huntington Ave., Bos- 
ton. Free; sponsored by Ford Hall Forum; call 
338-5350. 

“GRIEF AND MUTUAL HELP,” talk by psy- 
chologist Phyllis Silverman at 11 am. at the 
Ethical Society, 44 Comm. Ave., Boston. Free; 
call 739-9050. 
“WHODUNNIT: The Mystery and Murder Mys- 
tique Explained,” talk by Kate Mattes of Kate's 
Mystery Books at the Workshop, 72 Columbus 
St., Boston. Admission $12, including brunch; 
call 527-4478. 

“AN ASCENT TO JOY,” talk by philosopher 
Carol Ochs at 7:30 p.m. at Boston College Hig- 
gins Hall Auditorium, Chestnut Hill. Admission 
$7.50, students and the elderly $5; call 
332-3856. 
“CHILDREN UNDER WAR,” talk by activist Phil- 
lip Berigan at 11 a.m. at Community Church, 


Morse Auditoriuom, Comm. Boston. 


Conservatory 


Sat. 6 Sun., Nov, 16 2 
Thurs. Nov. 6 — 
SEAN GARVEY Sat., Nov. | 
& SEAN BRADY SANDY MAC 
Fri-Sun. Nov. 7.609 & OTIS LEWIS 
FOX HGNT 
CANDLES 
We Now Feature IRISH and formerty the Chuck & Helen Band 
AMERICAN Music Every Weekend. 
34 Harvard Ave., Aliston, MA HIGH 
254-9737 
Free Parking in Rear 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


Sat. & Sun., Nov. 14 2 Wed., Nov. 19 
GREG BROWN CATHY FINK & 
plus PAT DONAHUE MARCY MARXER 
Thurs., Nov. 20 
BOB BLUE & 
KIM WALLACH 


Fri., Nov. 21-Sun., Nov. 23 
JON GAILMOR & 
CHARLIE MAGUIRE 


Fri., Nov, 28-Sun., Nov. 30 


Fri., Nov. 7-Sun., Nov. 9 
GARNET ROGERS 
plus SCOT ALARIK 

Thurs., Nov. 13 
PRESTON REED 
Fri., Nov. 14-Sun., Nov. 16 LUI COLLINS 
BILL STAINES plus DAVID ROTH 


Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 


SATURDAY, NOV. 1 


THE SHABOO 


ALLSTARS © 
10:30 & 12:30 

$3 00 cover befare 10 per 
86 OO cover vatter 16pm. 


TUESDAY, NOV. 4 


‘60s Night 


Flower Power Music from 
THE BAND THAT 
TIME FORGOT 


9:00, 10:30, & 12:30. 
$2 00 cower 
(Doors open at 8 00 00 pm) 


WEDNESDAY, NOV. 5 


Contemporary Jazz 
Devonshire 

Productions 
featuring 


BERMEJO 


cover before 6 


Record Release party for 
UNCERTAIN 
TERMS 


12:30 


“watt guests 


RUNAWAY DANE 


The Comic Stylings of 


KEVIN MEANEY 


Reggae Night with 


ZION INITATION 
10:30 & 12:30 
00 cover before 1 
cover atter 10 


Marriott. 


COPLEY PLACE 


110 Huntington Ave., Boston, MA 02116 
(617) 236-5800 


9861 ‘y NOILOZS ‘XINZOHd NOLSOS 


Israel Hospital and Judith Lewis Herman of 
Cambridge Hospital at 8 p.m. at Wellesiey 
Free; call 235-0320. 
THURSDAY/6 wes 
PHOTOGRAPHER DUANE MICHALS taiks about 
his work at 7:30 p.m. at Tufts University, Barnum 
104, Medtord. Free; call 628-5000. 
“REPRODUCTIVE RIGHTS: the Socialist Per- 
spective,” talk by Melanie Kuhn of the inter- 
national Socialist Organization at 7:30 p.m. at 
Sherman Union, 775 Comm. Ave., Boston. Free; Po 
call 445-6598. 
“INTERMARRIAGE: issues, Cases, and Solu- 
tions,” talk by Marjorie Nesson of Jewish Famity 
and Children’s Services at 8 p.m. at Boston's an 
“MIND, HAND, AND MACHINE: Elements of v 
“WOMEN AND DEVELOPMENT PROGRAMS IN Craft in industry,” panel discussion led by Otto 
THE CARIBBEAN,” talk by Bunting fellow Peggy  Piene of MIT at 7 p.m. at MIT Museum, 265 - 
Antrobus at 4 p.m. at Agassiz House, Radcliffe Mass. Ave., Cambridge. Free; call 253-4444. 
Yard, 10 Garden St., Cambridge. Free; call “CHINESE-AMERICAN RELATIONS: The Chi- 2 . 
495-8212. nese View,” talk by ambassador Han Xu at noon : 
“DEMOCRACY AND DOUBLE STANDARDS: at the Harvard Club, 374 Comm. Ave., Boston. : 
the United States, El Salvador, and Nicaragua,” Admission $21; reservations required by Nov. 3; 
CULINARY ARTIST CILE BURBIDGE gives a 
“LA POLITICA INTERNA DE CHILE Y LA lecture/demonstration on cake decorating at 10 Po 
POLITICA EXTERNA DE LOS ESTADOS UN- a.m. at the Essex Institute, 132-134 Essex St., 
f 
Admission $1.50, 75¢ for those over 65; call 
547-6789. 
youu 
THURSDAY, NOV. 6 
Boylston St., Boston. Admission $4; call 
536-5651. 
| GIRLS’ NIGHT 
land] 
ts 
Love and Rock cove rbetore 
Pee? 
a SATURDAY, NOV. 8 
TURDA 
Tune into 101.7 FM for your chance at free tickets. | ee eee 
Educational and industrial Union, 356 Boylston elderly $2; call 244-4728. é 
St., Boston. Admission $10; call 536-5651. “NICARAGUA: CONTRAS, SANDINISTAS, AND | LA 
“THE CHALLENGE OF EXISTENTIALISM: US AID,” debate between Bernard Aronson and 
wa 
MY Your #1 Rock ’n’ Roll Connection! 
Hospital, 2014 Washington St., Newton. Ad- 
mission $7; call 449-5931. Y Uy ZN 
“BODY COMPOSITION,” tak by Debra Larwin- 


a 
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VISUAL ARTS 


Visit allerie Barry 
Entner 
OME work in}: 
sculptural glass 
335A Newbury Street, Boston + 437-0029 


— Tell them you saw it in— 


LAWYERS 


MAKE A CASE FOR ARTISTS 


“Join Lawyers for the Arts” 
areferral and directory service 
of the Artists Foundation. 


110 BROAD STREET * BOSTON MASSACHUSETTS 02110 * 617 482-8100 


The Institute of | 
Contemporary Art 


in 


Currents 

Rosamond Wolff Purcell 
& Stephen Jay Gould, 
Cliffton Peacock 
Five-hour video program 


Endgame: Reference and Simulation 


in Recent Painting and Sculpture 


Gallery hours: 
Wednesday - Sunday, 
11a.m. - 5 p.m. 
Thursday & Friday, 

11 a.m. - 8 p.m. 

Free Friday, 

5 p.m. - 8 p.m. 


November 2, 1:45 p.m. 


Art Trek — David Patterson and Donald Shambroom 

Paintings by David Patterson and Donald Shambroom were featured 
in the ICA’s summer exhibition, ‘Boston Now: Painting.” Visit 
Patterson's South End studio and Shambroom's studio in 


Cambridge 
their working environments. 


. Take the opportunity to talk with the artists and view 


Transportation and wine and cheese will be provided. 
Tickets: $15 general, $10 ICA members. 


November 2, 2:00 p.m. 


Gallery talk by Ron Rizzi — “Reading Between the Lines: Formalism 
and Content in Bleckner, Halley, Levine and Taafee”’ 
Sunday after gallery talks take place each week. Free with gallery 


admission. 
November 9, 2:00 p.m. 


Gallery talk by Ron Rizzi — ‘‘Ima 


Appropriation in Recent Paintin 


ige Thieves: Authorship and 


Sunday afternoon gallery take plave each week. Free with gallery 


admission. 


ICA programs are funded in part by the Massachusetts Council on the Arts and 
Humanities and the National Endowment for the Arts. 


The Institute 


of Contemporary Art 


955 Boylston Street, Boston 


266-5151 
MBTA Auditorium Station 


GALLERIES 


ABBEY GALLERY (268-4600), 401 D St. 
Trafalgar Sq., Boston. Tues.-Thurs. 11 a.m.-4 
p.m., and by appointment. Through Nov. 15: 
works by New England watercolorists and of the 
Boston scene. 

ALEMAN GALLERIES (536-5978), 30 Newbury 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through Nov. 15: international pastel show. 
ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Nov. 12: ceramic tructi by 
Jamie David and Bruce Lenore. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Nov. 14: “Old 
Masters, New Masters.” 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Nov. 5: new paintings by Richard Sheehan. Nov. 
8-Dec. 3: paintings and works on paper by Scott 
Prior. Reception Nov. 8, 3-5 p.m. 

ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Nov. 15: 

works by Robin Mix. Through Nov. 

30: gold and silver jewelry by five artists, blown- 
glass and metal lighting by Harry Anderson. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
Outside at Kendall Sq. station, re early 
winter: “Eat Here,” installation by A.E. Ryan. 
BOSTON CENTER FOR THE ARTS: (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Nov. 22: works by 
Gobin Stair. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Nov. 1: recent prints by Judith O'Rourke. Nov. 
4-29: paintings by Katy Heiman. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Nov. 6: works by Juliet and Gyorgy 
Kepes. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Nov. 21: photographs of 
Guatemala by four artists, Guatemalan textiles. 
CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon.-Fri. 11:30 a.m.-2 p.m., Tues-Sat. 6-10 p.m. 
Through Nov. 21: paintings by Jeanne Paterak, 
photographs by Charles Giuliano. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Nov. 9-Dec. 30: fabric tapestries by Anna 
Ferri. 

FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Sat. 10 a.m.-6 p.m. Through 
Nov. 26: calligraphy by Liu Tian Wei. 
FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
,10 a.m.-6 p.m., Sun. 1-5 p.m. Through Nov. 23: 
intaglios by David Bumbeck, etchings by Sidney 
Hurwitz. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., Thurs. 
10 a.m.-7 p.m. Through Nov. 12: watercolors by 
Lawrence Goldmith, works by Dot McSherry, 
acrylics by Karen Green Recor, marble sculpture 
by Ed Myskoski, glass vases by Caleb Nichols. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Nov. 28: drawings and prints by Leslie Roitman 
and Andrea Tamkin. 

GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Wed.- 
Thurs. 4-7 p.m., Fri. 6-9p.m., Sat. 1-8 p.m., Sun. 
1-6 p.m. Through Nov. 9: “Masks,” works by five 
artists. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Nov. 5-29: paintings by 
Bob Benventuo. Reception Nov. 8, 3-6 p.m. 
GALLERY LIGHT CENTER (734-1646), 21 Sta- 
tion St., Brookline Village. Tues., Wed.-Sat. 2-6 
p.m., Thurs. 2-9:30 p.m. Nov. 8-Dec. 3: works by 
Lualto MaKonzi. Reception Nov. 8, 5-8 p.m. 
GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through Nov. 20: works by Rhonda Smith. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 


Through Nov. 1: works by John Loughlin. Nov. 


4-22: paintings by Marian Williams Steele. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Nov. 22: paintings by Joel Beck, monoprints and 
etchings by Sandro Chia, pottery and textiles by 
the Shipibo-Conibo of Peru. Also at Charles 
Tues.-Sat. 11 am.-7 p.m. Through Nov. 19: 
graphics by Neil Welliver. 

HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Nov. 15: “Masters of Color.” 
HARTJE GALLERY (723-2100), 17 Monsignor 
O'Brien Hghwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through Nov. 8: sculpture and painting by 
young German artists. 

SUBILIATION (965-0488), 91 Union St., Newton 
Centre. Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Through Nov. 30: images on clay/raku by Susan 
and Steven Kemenyffy. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Nov. 12: paintings by Peter 
Fromme-Douglas. Nov. 9-Dec. 2: lithographs by 
Robin Morris. 

MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Nov. 7: new ceramics by Sandra 
Wyner, rayon knits by Jacquelyn Roesch Sanc- 
JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Nov. 10: “Prologue,” works by 
gallery artists. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Nov. 
3: woodblock prints by Keinen Imao, Japanese 
antique furniture. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 


ton St., Newton Centre. Mon.-Thurs. 10 a.m.-10 © 


p.m., Fri. 10 a.m.-2 p.m., Sun. 10 a.m.-5 p.m. 
Nov. 1-9: works by 70 contemporary Israeli 


MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Nov. 8: works by Frank Egioff. 


hez. Nov. 8-29: pieced and appliqued garments 
by Ann Williamson Hyman, ceramics by Jeanee 
Redmond, holiday pets by Joe Lytle. 
NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Nov. 1- 
Dec. 10: etchings by Kaiko Moti, lithographs by 
Michel Delacroix. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Nov. 8: paintings by Joan Snyder. 
Through Jan. 1987: drawings by Jackson 
Pollock. 
OFF CENTER ARTS GALLERY (489-3640), 17 
Alexander Ave., Belmont. Tues.-Sat. 11 a.m.-5 
p.m. Through Nov. 15: sweet-grass and bark 
containers and baskets by Passamaquoddy 
Indians. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m. 6 p.m., Thurs. 
till 7 p.m., Sun. 1-5 p.m. Through Nov. 2: “The 
Day of the Dead.” 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Nov. 
5-26: blown glass and glass jewelry by Cathy 
Young and Christopher Constantin. Reception 
Nov. 5, 6-8 p.m. 
PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Nov. 5: watercolors by Paul Nagano, 
photographs by Rodney Smith. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Nov. 29: mixed-media works by 
Scott Sandell. 
SACRAMENTO STREET GALLERY , 20 Sacra- 
mento St., Cambridge. Sat.-Sun. 1-4 p.m. Nov. 
2-16: prints by Val Akula. Reception Nov. 2, 3-5 
p.m. 
SHAWMUT BANK (292-2000), One Federal St., 
Boston. Mon.-Fri. 8 a.m.-3 p.m. Through Dec. 3: 
“SPNEA Sampler.” 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Nov. Cen. 10, 1987: 
“Contemporary Classics II." 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Nov. 1: paintings by Al Rizzi. Nov. 4-29: 
new paintings by Adam Cvijanovic. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Nov. 22: new paintings by 
Doug Anderson 


THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Nov. 14: paintings by Cliffton Peacock, 
sculpture by Willard Boeppie. installed at the 
Union Warren Plaza, next to the gallery: outdoor 
sculpture by George Rickey. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Nov. 
5-30: paintings by Jo Ann Rothschild. Reception 
Nov. 7, 5-7 p.m. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 am.-9 p.m., Wed.-Sat.. 10 
a.m.-6 p.m. Through Nov. 1: paintings by Michael 
Rogovsky. Nov. 4-29: “Myths of Progress” by 
Mary Sherwood, paintings and selected work by 
Miroslav Antic. Reception Nov. 7, 6-9 p.m. 


ARMENIAN LIBRARY & MUSEUM OF AMERICA 
(489-2284), 380 Concord Ave., Belmont. Sun. 2-4 
p.m., Tues.-Thurs., 2-4:30 p.m. Free. Nov. 2- 
March, 1987: Armenian artifacts from the Paul 
Bedoukian collection. Reception and banquet 
Nov. 2, 4-9 p.m.; admission $100. 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the lobby cases, through 
Nov. 17: “Life: the Second Decade, 1946-55." 
CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m. Through Nov. 13: 
paintings by Carlos Alberto Santos. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren’s Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri. 6-9 p.m. interactive 
exhibits and re-creations of vintage installations. 
Through Aug. wer: “Pocket Calculators Then 


Through Jan. 4, 1987: works by Anders Zorn. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $3.50, 
students $2, children under 14 and the elderly $1, 


Videos by Frank Gillette (noon to 1:30 p.m.) Joan 
Braderman and General idea (1:30 to 2:15 p.m.), 
Marina Abramovic and Ulay and Marie André 
(2:15 to 5:30 p.m.), Vito Acconci and Linda Mon- 
tato (3:30 to 4:30 p.m.), and Laurie Anderson 
(4:30 to 5 p.m.). 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
10 a.m.-noon. Through Feb. 1, 1987: “Boston 
Collects: Contemporary Paintings and 
Sculpture.” Through Feb. 8, 1987: printmaking in 
the ‘70s and '80s. Through Dec. 1987: American 
marble sculpture 1830-1880. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Nov.: Statue of Liberty photographs. 
Through Jan. 15, 1987: “Field and Foundry: A 
Working Contrast.” Through Feb. 15, 1987: 
“Impact: Technology in the Kitchen.” Through 
March 15, 1987: American hooked rugs. Nov. 2- 
May 31, 1987: alarm clocks. 

USS CONSTITUTION MUSEUM (426-1812), 


Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Through Nov. 15: Currier and Ives naval 
prints. 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 
Through Dec. 1: silkscreens by Nathan Kaplan. 


SCHOOLS AND 
UNIVERSITIES 


BENTLEY COLLEGE 891-2241 

Gallery, Student Center, Beaver and Forest Sts., 
Waltham. Mon.-Fri. 11 a.m.-2 p.m. and 4-7 p.m., 
Sat. and Sun. 1-5 p.m. Nov. 6-30: Lake Lucerene 
photographs by Orianda Brugnola. Reception 
Nov. 6, 4:30 p.m. 

BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Nov. 25: “Alumni Exhibition: Ten 


BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Dec. 14: “The Human Presence 
in Sculpture.” 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Sat. noon-5 p.m. Nov. 3-20: 


Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 


‘a.m.-6 p.m., Sun. noon-10 p.m. Through Nov. 6: 


works on paper by Clima Natal. Sert Gallery, 
Tues-Sun. 1-6 p.m. Nov. 7-Dec. 7: Salvatore 
Scarpitta retrospective. Reception Nov. 6, 5:30 
p.m. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through Nov. 7: works by 
Bruce Graham. 

Harvard University Art Museums (495-2387). 
Mon.-Sai. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 


(495-2387), 32 Quincy St, Cambridge. Through 
Nov. 2: works from the Gray Collection of 


engravings. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Nov. 30: “Bird in Art” photographs. Through 
1987: masks of Liberia. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun, 1-5 
p.m. Donation $2. Through Jan. 15, 1987: “The 
Jewish Experience at Harvard and Radcliffe." 
MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bakalar Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Dec. 31: works in wood by 
Louis Nevelson. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Dec. 21: “Visionary Apparatus: Michael Snow 
and Juan Geuer.”” 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Feb. 28, 1987: 
Bauhaus. 


Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Nov. 2: “The Danaides,” by 


Gallery 28, 28 Newbury St., Boston. Mon.-Fri. 8 
a.m.-5 p.m. Nov. 3-Nov. 28: works on paper by 
Lisa Houck. Reception Nov. 7, 5-8 p.m. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m., 
Sun. 2-4 p.m. Through Nov. 9: works by 
members of the Claflin School New Artist 
Housing Partnership. 

NORTHEASTERN UNIVERSITY ~ 
Northeastern University Art Gallery (437-2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through Nov. 16: works by Benny 
Andrews, Emilio Cruz, Earle Pilgrim, and Bob 


Thompson. 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Nov. 16: 
selections from the permanent collection of the 
National Center of Afro-American Artists. 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Nov. 23: paintings and draw- 
ings by Maggie Brown. 

SALEM STATE COLLEGE (745-0556) 

352 Lafayette St., Salem. 

Winfisky Gallery. Mon.-Fri. 10 a.m.-10 p.m., 
Sat.-Sun. noon-10 p.m. Through Nov. 6: 
sculptures by Joan Italiano. 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-9300, ext. 656) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-10 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Free. Nov. 7-23: 1986 Boit 
Competition winners. Reception Nov. 6, 5-7 p.m. 
SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Nov. 3-26: linocuts by Werner Graeff. 
WENTWORTH INSTITUTE OF TECHNOLOGY 
(442-9010), 550 Huntington Ave., Boston. 
Alumni Library, Mon.-Thurs. 9 a.m.-6 p.m., Sat. 
9 a.m.-5 p.m., Sun. 1-6 p.m. Through Dec. 14: 
watercolors and poetry by Janie Driscoll. 


BOSTON UNIVERSITY 
Po metal sculpture by Sergio Castillo. Reception 
. Nov. 7, 5-7 p.m. 
. BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
o Sun. 1-5 p.m. Through Nov. 2: “Twenty-Fifth 
Paintings.” 
HARVARD UNIVERSITY 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Through Nov. 30: 
9 9 
Victor Burgin. 
NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
free Fri. 5-8 p.m. Through Nov. 30: photographs 
and texts by Rosamond Wolff Purcell and 
ie Stephen Jay Gould, paintings by Cliffton 
Halley, Sherrie Levine and Philip Taaffee, 
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Off the record 


compiled by Jimmy Guterman 


THIS WEEK 


Brains, | AGAINST | (SST). 
On its first album in three years, the original 
all-black hard-core punk band leads off with 
a bombastic instrumental “Intro,” featuring 
the quick-paced time shifts exhibited by the 
most adroit and muscuiar speed metal and 
winds down to a wall of screeching sludge. 
“Reignition’’ starts out slow and noisy then 
turns slow and pretty. ‘House of Suffering," 
“Let Me Help,” and the title cut attach Dr. 
Know's buzz-saw guiter to the skin-tight 
dread-syncopations of bassist Darryl Jenifer 
and drummer Earl Hudson. In “Sacred 
Love"’ H.R.’s vocals, recorded over phone 
lines from his jail cell after a OC ganja bust, 
mourn separation from a lover over a fervent 
slop-trough boogie. Besides being the first 
Bad Brains release that consciously reaches 
beyond the group's established cult, / 
Against lis one of the few recent records of 
any stripe that aims its crossover at a 
viable audience, not some ideal demo- 
graphic generated by a sales computer. 
***'»Big Flame, TWO KAN GURU 
(Ron Johnson, import EP). Who'd have 
expected England's most fruitful recent 
rock-funk hybrid to include two members of” 
Wham!'s former back-up band? This six- 
song selection by the Manchester power 
trio Big Flame offers a brutal, true-grit 
racket that scalds your ears. Surname- 
eschewing guitarist Greg and bassist Alan 
change their zigzagging riffs more times in 
three minutes than most bands do in a 
and they Uo it’ at drurrimer -Dil's 
headlong pace, buf after a couple of listens 
their disorienting spew shakes down into 
hooky, stripped-bare-and-Wurlitzerized 
Latinish dance punk.’ Their songs’ are 
didactic but sloganless, often exploring the 
economic decline of the UK’s working class. 
In the Brechtian ‘‘All the irish Must Go to 
Heaven,’* Alan’ nasalizes, threw ‘@ brick 
through the Galway's Bay/And spat my 
hate upon the snow .... We sunned 
ourselves on foreign shores/And cut the 
emerald by the throat.’’ I'd love to hear 
George Michael sing that. 
* Cargo Cult, STRANGE MEN BEARING 
GIFTS (Touch and Go). On this debut 
album, Cargo Cult (a spinoff of funk-rock 
hopefuls the Big Boys) have a go at War's 
“*Slippin’ into Darkness,"’ but they reduce its 
paranoid salsa blues to technodisco kitsch. 
On the reSt of the album, singer Biscuit 
constricted vibrato suggests he 
‘Wishes he were an aristocrat, James 
“Boriney plays drums as if he wants to be a 
drum machine, Duane Denison plays guitar 
if he were afraid it might bite. There's 
more mannered ‘gloom,’some rote cow- 
afd ‘Sdime conformist 
“Othat berate but ‘Merely 
underscore the limits of tabloid-conscious- 
ness protest. 
& ‘Elvis Costello and the Attractions, 
BLOOD & CHOCOLATE (Columbia). 
This reunites the Elvis/Attractions/Nick 
Lowe performers-production team for the 
first time in six years, but it’s not a return to 
the social grappling and wide-ranging musi- 
cal attack of Armed Forces, instead it 
continues the line begun on Imperial 
Bedroom: tales of tears before bedtime. 
These tales of romantic terrorism are strewn 
with the desperate, the self-pitying, and the 
emotionally lame, with battered old birds 
and psychotic jilted suitors. The Attractions 
provide their usual tensile back-up, but they 
seem grafted onto the album, an after-the- 
fact bit of fleshing out of a solo acoustic 
work. The exception is ‘Tokyo Storm 
Warning." Taking off from Dylan's headiong 
storytelling style, the song is a cyclone of 
crazed images about confused inter- 
nationalists. But the cornerstone is “| Want 
You," a harrowing six-and-a-half-minute 
journey through obsession. The final chill of 
“| Want You” is the singer's failure to get 
any release: ‘‘! know I'm going to feel this 
way until you kill it.” 
Fishbone, FISHBONE IN YOUR 
FACE (Columbia). Fishbone is an unlikely 
victim of yuppie rock, but here their rock, 
reggae, funk, and jazz are all watered-down 
from their stimulating 1985 debut EP. “In 
the Air’ has mystic explanations for human 
evil over diet funk; “Turn the Other Way" 
complains “Search for freedom/And the 
world just slaps your face’’ over tepid 
lovers’ rock. Coming from Funkadelic disci- 
ples whose big protest moments on the EP 
featured partying with Porky Pig voices at 
nuclear ground zero and telling the presi- 
dent “U-G-L-Y/You ain't got no alibi," 
politics and rhythm this smarmy are shame- 
tul. Still, Fishbone haven't lost their flair for 
the nonsense syllable. The quips about 
game shows in the calypso-esque “A 
Selection," the ones about a fat prostitute 
in the rotund “Cholly,”’ and the one that 
goes ‘If | didn’t have a chicken face/| could 
mack ‘em down the chicks at night,”’ in the 
lonely ‘| Wish | Had a Date,"’ are certainly 
chuckle-worthy. 
*& kk XTHE MODERN LOVERS (Rhino, 
reissue). 
RICHMAN AND 
THE MODERN LOVERS (Rhino, reissue). 
*XROCK AND ROLL WITH THE MOD- 
ERN LOVERS (Rhino, reissue). 
®@THE MODERN LOVERS “LIVE” (Rhino, 
reissue). 
*&kkJonathan Richman, BACK IN 
YOUR LIFE (Rhino, reissue). The debut is 
a rough landmark between the demise of 
the Velvet Underground and the rise of the 
Sex Pistols (its standout track, ‘Road- 
runner,"’ was produced by ex-Velvet John 
Cale and covered by the Pistols). As 
opposed to the gentle music Richman has 
become known for, this album featured 
distortion-enhanced one-or-two-chord 


throb. with, Jerry, Harrison's. spacy, organ 


meandering on top and David Robinson 
slapping away at the drums. As early as 
Jonathan Richman and the Modern Lovers, 
his anomie had been mitigated. The inspira- 
tions here are Chuck Berry and Maurice 
Chevalier, and the songs pick up where the 
debut's hopeful “Government Center’’ left 
off. The anger of the first album has 
changed into an agressive innocence free of 
irony (as well as the more self-conscious 
nalveté of later LPs). Although Rock and 
Roll teatures ‘‘ice Cream Man” and “Dodge 
Veg-O-Matic,”’ it's padded with uncute 
juvenilia and instrumentals. The cover- 
heavy second side, an attempt to reproduce 
the Lovers’ stage performances, sounds 
‘lazy. But not nearly as lazy as the live record 
itself. Back in Your Life shows that Richman 
refuses either to grow up or grow jaded, but 
when he sings love songs, they are worldly 
and detailed enough to be addressed to 
more than imaginary playmates. ‘‘Peopie al! 
over the world are starving,’’ Richman 
moans over a slow minor-key accompani- 
ment, affection.” As always, he's a 
maddeninn mixture of Keene and Henri 
Rousseau. 

* *IT’S TIME FOR JONATHAN RICH- 
MAN (Upside). Richman’s current reco’d is 
an indifferent smorgasbord. ‘‘Just About 
Seventeen” vividly affirms Jonathan's spiri- 
tual age: “When | Dance”’ is a discussion of 
the goings-on between sets at his shows 
that recalls his earliest material; *‘It's You" 
wards off jealousy with logic and affection. 
Although the ‘sound is stripped-down 
acoustic (and the production prehistoric) . 
the fieo-white-doo-wop’ harmoftiies ' that 
Richman’ has’ favored for more than a 
decade are vigorously out in front, alter- 
nating betweén the’ swéet Horisense syl- 


“tables of Ellie Marshall and Liz Does and a 
‘Gutsy male’chorus led by Barrence Whit- 


field. But too many of the new songs are 


‘reheated Richman réutines. Desert’’ 


and “Corner Store’ come off as heavy- 
handed paeans; ‘Let's Take a Trip" and 
“Double Chocolate Malted"’ sound like 
smug parodies of the Lovers’ fascination 
with mundane’ whimsy. And unlike, say, 
“Chewing Gum Wrapper," the new “Neon 
Sign" adds little to the aura of its subject. 


PREVIOUS 


* &Boston, THIRD STAGE (MCA). Bos- 
ton Brahma Tom Schoiz's third outing is his 
tinest foray into album-making per se: every 
fillip and whoosh here rolls right into the next 
without waste, and with “Amanda” and 
“Cool the Engines,"’ guitarist /auteur Scholz 
delivers a hard-pop plea and a steamrolier 


rave-up ‘that “even skeptics might’ -ap- 
But’ Boston’ monstrously 


conservative enterprise, and not just be- 
cause you will hear no traces of poe made 
after the early ‘70s in it. Even if you grant 
that he has to work with Schoiz's mundane 
songwriting, singer Brad Delp is made 
marginally likeable only by his humility 
“Cool the Engines” is a kind of victory for 
Scholz: his solo outstrips current work by his 
idols (Jimmy Page especially) in scaling 
arpeggios and wallowing in the lower 
register. Still, lean as it is, his rampage in the 
middie of the song only indicates he 
remembers how to put the Lego set of arena 
riffs together better than most of the 
competition. 

*& & & & Jason and the Scorchers, STILL 
STANDING (EMI America). Country-punk 
grows older and wiser. The references have 
changed: ‘'Goiden Ball and Chain’’ sounds 
more like “Honky Tonk Women" than 
anything by X or Roy Acuff. Guitarist 
Warner Hodges’s clegr leads atop rail- 
Straight acoustic rhythms reflect a careful 
Study of the finest British Invasion guitarists; 
the album's lone remake is a spacious 
version of the Stones’ “19th Nervous 
Breakdown." With Tom Werman at the 
heim, this isn't another example of the 
successful pop producer coming in and 
sanding a raw band until its sound is so 
smooth that the verve slides off. Werman 
recognizes the band's trump cards — 
Hodges's guitar and Jason Ringenberg’'s 
songwriting — and places the song and the 
player out front in complementary leads 
that duel with the same shared purpose. 
Ringenberg’s new songs are his least 
affected: he's writing more about people's 
lives and less about abstracted romance 
and heroism. And though “Good Things 
Come to Those Who Wait" is built around a 
cliché, it sketches the details of both its dark 
setting and its determined narrator with 
care. 

Nelson, MEMPHIS 
SESSIONS (Epic). These sessions were 
Originally done in a decade ago as Nelson's 
last project for CBS, and never completed. 
The tacked-on new guitars and rhythm 
tracks are neither hell-bent nor perfunctory, 
showing an agreeable, ductile way with 
blues-rock, country ballads, and pop per- 
colators. But Nelson's concern for precision 
sinks songs like John Fogerty’s “Almost 
Saturday Night" — he'd rather you ap- 
preciate the pristine flow of images than feel 
what they mean to him. What works is an 
extended reverie on the roughhewn chivalry 
of young romance: Bobby Womack's “‘it's 
All Over Now," Bobby Darin's “Dream 
Lover,"’ Tim Krekel’s “Send Me Somebody 
To Love,""and Buddy Holly's “Rave On” 
and “True Love Ways."’ This last is the 
record's highlight, done with just Nelson's 
voice, acoustic guitar, and a wispy back- 
ground chorus. It peels away the slight 
veneer of corn on the original and burrows 
down to the assured but faintly defiant 
dignity of young lovers still able to shelter 
themselves from a tumultuous, corrupt 


eeu 


*XTHE COMPLETE BUD POWELL 
BLUE NOTE RECORDINGS (1949-1958) 
(Mosaic). This five-record boxed set i/- 
luminates both the genius and the suffering 
of pre-expatriate Powell. All this materia! 
has appeared before and most of it is 
currently in print, but Powell's work for Biue 
Note had appeared in particularly dishev- 
eled form and cried out for sequential pro- 
gramming. Biue Note owner Alfred Lion 
brought Powell into the recording studio six 
times, which Mosaic arrays like acts in a 
Greek tragedy. Bassist Curley Russell and 
drummer Max Roach, frequent collabora- 
tors of Powell's, are present on the early 
“Night in Tunisia’ and Powell's Poco 
Loco" and ‘Parisian Thoroughfare.’ 
Roach is especially felicitous, his work on 
the succeeding takes of “Loco” a study in 


instant responsiveness; but Powell again . 


overwhelms with demonic ideas that begin 
to reflect the scars of his experience. An 
especially harrowing period followed, in- 
volving a narcotics bust and 17 con- 
secutive months in an institution. Powell 
formed a fairly permanent trio upon his 
return, with bassist George Duvivier and 
drummer Art Taylor, and the band began 
playing Birdland and recording for various 
labels. This was the period of Powell's 
“house arrest,"’ with Lion encouraging him 
to keep writing — the stunning baroque 
fantasy “Glass Enclosure’’ was titled by 
Powell in reference to his apartment prison 
*%**Various Performers, SID AND 
NANCY (MCA). This is a sturdy. punky- 
but-not-punk soundtrack to Alex Cox's 
shattering, unequivocating, obituary for the 
idea of glamorous self-destruction. The 
John Cale and Circle Jerks tracks serve as 
moody filler, but the two Pogues contribu- 
tions (one sung by Mrs. MacManus) are as 
pretty as this rather scrutfy bunch are going 
to get. the incidentals by Pray For Rain 
show appropriate brooding, and ex-Pistol 
Steve Jones sounds aptly brazen and 
pissed-off. The unquestioned four-star cut is 
Joe’ Strummer's brdtal’ “Love Kis! Ywhich 
plays over the closing credits) , a scarifying 
reimagining of Chuck Berry's “The 
Promised Land” in which every step of the 
journey increases the tragedy. P.S. Mick 
Jones: is that you on guitar? 

‘Rosie Vela, ZAZU (A&M). Sing- 
er/songwriter Vela and her Steely (Dan) 
collaborators — Gary Katz, Walter Becker, 
and Donaid Fagen — consistently pull off 
clever notions that put dreams into sharp 
focus On every jazzy, sinuous track. Vela 
saved up the money for this project trom her 
job as a model, but the record avoids the 
posing fluff that has plagued solo LPs from 
other statuesque neophyte singers (like 
E.G. Daily and Robie) . She and Becker and 
Fagen mark “The way that you want me” in 
“Fool's Paradise” as a hook the first time it 
shows up by plucking the melody out of the 
aif around it; the second time it appears, 
guitarist Michael Benn dances rings around 
it. On “interlude,"" Vela throws a boomer- 
ang of verses, and Fagen interknits their 
trajectories with an odd, assured keyboard 
Glow. The second side — with the uptempo 
glide of (which offers Vela's 
sexiest subtleties) . the bounce of “Second 
Emotion,"’ and the sensational ‘Taxi"’ — is 
a nonstop thrill 

& kK Woodentops, GIANT (Columbia). 
Singer/songwriter/rhythm guitarist Rolo 
McGinty rolls through sorrows and joys as 
they come in It On"’: “‘It's about time 
we were happy/It's about time we should 
cry/Get up, fall down, mess around!"’ The 
group's name comes from a kids’ TV 
program, which is apt, since McGinty is like 
a chila on a perpetual Saturday morning. 
First-time listeners may be thrown by the 
vocals: wailed, whispered, and sighed. and 
fake-soulful in that annoying British fashion, 
they're too pretty for the Woodentops, and 
they trivialize the group's optimism. Too 
bad, because the songs themselves are 
almost beyond reproach, though McGinty 
has a habit of writing songs that blossom 
drarnatically just before ending. “Good 
Thing’’ changes key during a repeated “na 
na"’ chorus, Simon Mawby’'s guitar begins 
to scream, and the song takes flight — then 
disappears. And the noodling trumpet solo 
in “Give It Time” comes into its own only 
after a modulation, while McGinty pseudo- 
scats and we fade to silence. 


CLASSICS 


xkkkThe Y ELEPHANT 
MOUNTAIN (RCA, 1989). This California- 
identified band was from Boston, and that 
geographical distance facilitated a healthy 
wariness of the smug acid-rock zeitgeist. 
The Youngbloods’ music slipped into the 
then-unavoidable rubric of psychedelic, but 
they were more interested in folk, jazz. 
R & B, and country than any ‘‘mind-expand- 
ing” subgenre. Led by ex- (and future-) 
folkie Jesse Colin Young, the band’s first 
two albums were pleasant nonstarters, but 
on Elephant Mountain the group (pared 
down, by a mid-recording defection, to a 
trio: ~multi-instrumentalists Young, Lowell 
“Banana™ Levinger, and drummer Joe 
Bauer) hit its, er, peak. Produced by Charlie 
Daniels, the record is drenched in caim 
(especially the instrumentals), a quiet 
contentment so pervasive that the few times 
an angry guitar or organ line fights into the 
mix, it’s a jolt. At the center is Young's 
Quavery tenor. Young sings mostly love 
songs and introduces enough hesitation in 
every syllable to signify that deep in this 
quiescence there's a war going on. Which, 
of course, there is: for Young, the personal 
and the political are entwined in a 
particularly casual way for the period 
(Elephant Mountain is jong out of print. 
Good luck finding it. There are two com- 
pilations worth seeking out, Best of the 
Youngbloods and This is the Youngbloods, 
both on RCA. Avoid Jesse Colin Young's 
solo albums as if they carried infectious 
diseases but pay him homage for releasing 
two fine albums by Michael Hurley on the 
Youngblood custom label Raccoon.) 
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TOP 25 ALBUMS: 


RANK ARTIST 

4) RIC OCASEK 

2) RICHARD THOMPSON 

3) THE CHAMELEONS (UK) 

4) ELVIS COSTELLO 

5) IGGY POP 

6) REM 

7) UB40 

8) BIG AUDIO DYNAMITE 

9) THE PRETENDERS 

40) GENERAL PUBLIC 

41) GENE LOVES JEZEBEL 

42) TALKING HEADS 

13) NEW ORDER 

14) THE SCREAMING BLUE 
MESSIAHS 

15) B-52’s 

46 THE WOODENTOPS 

#17) LOVE & ROCKETS 

18) THE SMITHS 

19) HUNTERS AND 
COLLECTORS 

20) PETER GABRIEL 

21) EASTERHOUSE 

22) EURYTHMICS 

23) UNTIL DECEMBER 

24) THE SMITHEREENS 

25) PETE TOWNSEND 


TOP 10 SINGLES: 
1) FRANKIE GOES TO 
HOLLYWOOD 
2) THE STRANGLERS 
3) APB 
4) FATS COMET 
5) THE POLICE 
6) KILLING JOKE 
7) WINTER HOURS 
8) ROBYN HITCHCOCK 
9) C CAT TRANCE 
10) THE FALL 


TOP 5 LOCAL SONGS: 
1) TREAT HER RIGHT 
2) THROWING MUSES 
3) THE BUDDY SYSTEM 
4) NOVEMBER GROUP 
5) THE LYRES 


CURRENTS 


HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 11/2/86 


TITLE LABEL 
This Side of Paradise Geffen 
Daring Adventures Polydor 
Strange Times Geffen 
Blood & Chocolate Columbia 
Blah, Blah. Blah A&M 
Life's Rich Pageant IRS 
Rat in the Kitchen A&M 
No. 10, Upping St Columbia 
Get Close Sire 
Hand to Mouth IRS 
Discover Geffen 
True Stories Sire 
Brotherhood Q West 
Gun Shy Elektra 
Bouncing Off Satellites Warner Bros 
Giant Columbia 
Express Big Time 
The Queen ts Dead Sire 
Human Frailty IRS 
So Geffen 
Contenders Columbia 
Revenge RCA 
Until December 415/Columbia 
Especially For You Enigma 
Deep End — Live Atco 
Rage Hard island 
Nice in Nice Epic 
Missing You Already Link 
Stormy Weather Upside 
Don't Stand So Close To Me ‘86 A&M 
Adorations E.G 
The Confessional Link 
If You Were a Priest Relativity 


Screaming To Be With You Ink 


Mr. Pharmacist Beggars 
Banquet 

Trail of Tears Soui Select 

Green 4AD (import) 

Go Back To Hollywood (tape) 

Keep On (tape) 

Lyres Lyres Ace of Hearts 


BOSTON'S NEW MUSIC SOURCE. 
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0 late night cabaret 
Fridays & Saturdays at 11 
: ~  §67-4225 : 52 St. Botolph Street. Call 357-5667 
BOSTON COMEDY IMF ROVISATIONAL COMPA 


FIELD TRIPS 


e» Two different cabaret-style shows of new dance, music, 
rformance, films and slide projections by some of 
‘oday’s most exciting young talents. 
Tickets: $7 ($12 for both shows) 
Charge Tickets and Info: 


720-1988 


FRIDAY, NOV. 14 
7:00 p.m., Show A 
9:30 p.m., Show B 
SATURDAY, NOV. 15 
7:00 p.m., Show B 
9:30 p.m., Show A 


SUFFOLK UNIVERSITY THEATRE 
55 TEMPLE ST., BOSTON 


a (directly behind the State House, near Park Street and 
Government Center subway stops). 


THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 4, 1986 


compiled by Skip Ascheim 


A... MY NAME IS ALICE. The hit Off 
Broadway musical revue, comprising 22 
vignettes about contemporary life, con- 
ceived and compiled by Joan Micklin Silver 
and Julianne Boyd and written by more than 
a score of composers, writers, and lyricists. 
At the Next Move Theatre, 1 Boylston 
Place, Boston (423-5572), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6 and 9:30 p.m. on Saturday, and at 3 


and 7 p.m. on Sunday. Tix $17.50 to 


$26.50. (See story in this issue.) 
BEFORE AND AFTER SCIENCE. Subtitled 
“Lessons in Physics and Metaphysics,”’ this 
new music/theater piece by com- 
poser/designer Mario-Erik Paoli “‘in- 
vestigates the nature of knowledge in a 
montage of images, dreams, and illusions 
combined with a subtheme of male/female 
politics."" At Mobius, 354 Congress Street, 
Boston (542-7416), through November 1. 
Curtain ot on Saturday. Tix $5. 
BILLY GOES TO WAR. One-actor 
musical saga, written and composed by 
John Gray in collaboration with Eric 
Peterson, of the exploits of the World War | 
Canadian flying ace who shot down 72 
German planes in little more than a year. 
Features Peter Edmund Haydu in the title 
role. At the Nickerson Theatre, 30 Accord 
Park Drive, Norwell (871-2400), through 
November 22. Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on Friday 
and Saturday, and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday and 
Sunday. Tix $13 to $16. 
COLE. Five actors bring the Cole Porter era 
to life in this revue devised by Benny Green 
and Alan Strachan. At Theatre by the Sea, 
125 Bow Street, Portsmouth, New Hamp- 
shire (603-431-6660), through November 
1. Curtain is at 4 and 9 p.m. on Saturday. 
Tix $13.50 to $19.50. 
A DAY IN THE DEATH OF JOE EGG. Peter 
Nichols’s compelling play, about a couple 
whose marriage is threatened by the strain 
of caring for a brain-damaged child, is the 
first production of the newly formed Stage 
Company of Boston. At the Paramount 
Penthouse, 58-62 Berkeley Street, Boston 
(387-4474), through November 16. Cur- 
tain is at 8 p.m. Thursday through Sunday. 
Tix $8. 
THE DINING ROOM. A.R. Gurney’s satire 
on the decline of the American Wasp, 
directed by Laurie Zalien. Presented by the 
New Repertory Theatre at the Newton Arts 
Center, 61 Washington Park, Newton 
(332-1646), through November 16. Cur- 
tain is at 8 p.m. on Friday, at 5 and 8:30 
p.m. on Saturday, and at 8 p.m. on Sunday 
(November 2 only), with a 2 p.m. matinee 
on Sunday. Tix $8 to $10, $2 discount for 
students and seniors. (See review in this 
issue.) 
FITS AND STARTS. Two traveling per- 
formers “‘cOme together in celebration of 
the fool’ in this original clown show by 
Sophie Parker and Steve Seidel. Presented 
by Watermelon Studio at the Cambridge 
Multicultural Arts Center, 41 Second Street, 
Cambridge (577-1400) , November 1. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $7. 
FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the long- 
running satirical revue. Impresario Gerard 
Alessandrini, who created Forbidden 
Broadway in New York five years ago, has 
done an admirable job of keeping the 
show's fire bright; roughly half the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it's 
“singing the standards you know so well’; 
the few original numbers are tepid ditties. 
But the show, however spirited and glossy, 
inspires a few shudders along with its 
guffaws: too often it seems to be beating a 
dead theater. At the Terrace Room, Boston 
Park Plaza Hotel, 64 Arlington Street, 
Boston (357-8384) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 7 and 
10 p.m..on Saturday, and at 3 p.m. on 
Sunday. Tix $15 to $19. 
THE FUTURE BUILT IN. Premiere of 
Kenyon Brown’s play. Presented by the 
Boston Playwrights’ Lab at Palfrey's Off 
Boston Theatre, 119 Palfrey Street, Water- 
town (254-6684), through November 1. 
Curtain is at 8 p.m. on Saturday. Tix $8. 
THE GAME. Original hour-long musicat 
comedy in which a high-school student, 
“struggling with mathematics and hand- 
cuffed to ignorance, meets up with a host of 
colorful characters who help him ... to 
discover the name of the game."’ Presented’ 
by the Boston Youth Theater at Tower 


‘Auditorium, Massachusetts College of Art, 


621 Huntington Avenue, Boston 
(492-2805) , November 3 and 4. Curtain is 
at 8 p.m. on Monday and Tuesday. Tix 
$4.50; $1 for children 15 and under. 
GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8:00 p.m. on Saturday. Tix $6, $4 
for students. Aiso at Play It Again Sam's, 
1314 Commonwealth Avenue, Boston 
(232-4546) , indefinitely. Curtain is at 9 
p.m. on Wednesday. Tix $5. 

HAMLET. The five-member Actors of the 
London Stage company, touring under the 
auspices of the Alliance for Creative 
Theater, Education, and Research, per- 
forms a version of the play that is 
streamlined in populace but not in text. The 
production is being marketed as pure 
Shakespeare, unadulterated by concept. At 
the Spingold Theater, Brandeis University, 
Waltham (736-3400) , November 6 through 
9. Curtain is at 8_p.m. Thursday through 
Saturday and at 7 p.m. on Sunday. Tix 
$13.50. i «= ots 


. 


Play play 


IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 
INSIDE A LEGEND. Premiere of a solo 
performance by Mari Novotny-Jones that 
offers a multimedia ‘personal view’’ of Joan 
of Arc and the legends surrounding her. At 
Mobius, 354 Congress Street, Boston 
(542-7416), November 6 through 22. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $7, $5 for students. 

1 READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival of Lydia Sargent’s 
comedy that satirizes the shifting attitudes 
toward women from the ante-Bella ‘50s to 
today’s “‘postfeminism."’ At the Newbury 
Street Theater, 565 Boylston Street, Boston 
(262-7779) , November 7 through Decem- 
ber 6. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $6; “bargain prices on 
Thursday." 
ISN’T IT ROMANTIC. Wendy Wasser- 
stein's comedy about two postcollege 
friends sharing crises of career and ro- 
mance in the Big Apple. At Theatre by the 
Sea, 125 Bow Street, Portsmouth, New 
Hampshire (603-431-6660), November 6 
through December 7. Curtain is at 8 p.m. on 
Thursday and Friday, at 4 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $12 to $19. 


JUMP CAMP. Return engagement, with the 


original cast, of Larry Blamire’s wacky 
comedy of menace, one of last season's 
delights. A young psychiatrist and her 
literary agent track down a famous therapist 
in a remote desert outpost, where the 
eccentric researcher has established an 
experimental community of assorted 
loonies. The play is a tapestry of mirth in 
which colorfully warped language supports 
the most bizarre woofs of a superbly 
madcap ensemble. At Nucleo Eclettico, 216 
Hanover Street, Boston (367-8056), in- 
definitely. Curtain is at 8 p.m. Thursday 
through Saturday and at 2 and 7 p.m. on 
Sunday. Tix $12. 

LITTLE SHOP OF HORRORS. Sliay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey ll, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist's assistant Seymour Krelboin pales 
most, since he's feeding the plant his own 
blood. But if Audrey II has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $25.50. 

LOOK BACK IN ANGER. John Osborne's 
angry-young-man classic, now turned 30. 
At the Charlestown Working Theatre, 442 
Bunker Hill Street, Charlestown 
(242-3534), through November 22. Cur- 
tain is at 8 p.m. Thursday through Saturday 
and at 2 p.m. on Sunday. Tix $12, $9 for 
students and seniors. (See review in this 
issue.) 

MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies."’ Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value it's like a Tupperware party with 
beefcake — especially considering how 
well the lid is kept on. At the Palace, 1500 
Broadway, Saugus (233-7400) , indefinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $12. 

MR. LIGHT. Premiere of an original 
dance/theater piece, ‘‘a multimedia study 
of humans and light,”” that combines 
physics, interviews with Krishnamurti, and 
texts from Strindberg. Presented by Theatre 
S. at the Performance Place, Elizabeth 
Peabody House, 277 Broadway, Somerville 


(623-5510), November 6 through 23.. 


Curtain is at 8 p.m. Thursday through 
Sunday. Tix $8; $4 for students. 
MURDER 


quitous improvisational audience-participa- 
tion whodunit, this time staging “The Case 
of the Sturbridge Vampire” as a fundraiser 
for WGBH-TV and WGBY-TV. The actors 
will impersonate characters from the PBS 
series Mystery, and audience members are 
encouraged to dress as their favorite 
detectives or villains. Presented by High 
Moon Productions at the Publick House, 
Sturbridge (492-2777 or 413-781-2801), 
November 2. Curtain is at 1 p.m. on Sunday. 
Tix $60, includes buffet. 

NORTH SHORE FISH. Return engagement 
of Israel Horovitz’s latest, a mackerel- 
packers’ Cherry Orchard, in which the 
declining fortunes of a Gloucester fish-stick 
factory signal not only the loss of jobs but 
the disappearance of a way of life. Yet as 
Horovitz’s play suggests, the workers will 
win out. They may bait one another; they 
may languish in dire economic straits and 
stagnant ponds of provincialism; but they 
will not go belly up. in this provocative, by 
no means pristine, work, Horovitz snuggles 
up to the fishy bosom of his adopted 
community with one ear cocked toward her 
pahk-yuh-cah rhythms, the other to the 
sounds of stasis. The characters, even the 
losers, are winning, and the dialogue rings 


-both stunted and true. Director Gray Cattell 


_ Street, 


Johnson has staged the go-for-broke 
production in the GSC’'s new, provisional, 
and astonishingly apt, performance space, 
which used to be a Gorton’s storage 


warehouse, and the cast — led by 
Geraldine Librandi, Mark Rogers, and 
Theodore Reinstein — is as believable as 
the background machinery. At the 
Gloucester Stage Company, 267 East Main 
Street, East Gloucester (281-4099), No- 
vember 7 through 30. Curtain is at 8:15 p.m. 
on Friday, at 6:15 and 9:15 p.m. on 
Saturday, and at 3:15 and 6:15 p.m. on 
Sunday. Tix $10 to $12.50. 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing ‘‘dying-nun ballet’ 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing, 
dancing, habit-clad nuns, are about as 
dumb as the premise. At the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), through No- 
vember 30. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7 p.m. on Sunday. 
Tix $17.50 to $25.50. 

PACK OF LIES. Hugh Whitemore’s 
suspense drama about an English couple 
who discover that their best friends are 
spies. At Your Theatre, 71 Maxfield Street, 
New Bedford (993-0772), November 5 
through 15. Curtain is at 8 p.m. Wednesday 
through Saturday and at 2:30 p.m. on 
Sunday. Tix $4.25 to $7. 

PETER PAN. James M. Barrie's mis- 
chievous who wouldn't grow up” 
soars again. At the Wheelock Family 
Theatre; 180 the Riverway, Boston 
(734-5203), through November 30. Cur- 
tain is at 7:30 p.m. on Friday and at 3 p.m. 
on Saturday and Sunday. Tix $6. 

THE REAL THING. It isn't Coke, but it's 
fizzy and sweet — and full of the most 
delicious artificial ingredients. Even when 
producing an impudently philosophic com- 
edy of love and marriage, Tom Stoppard 
cannot resist the caffeine rush of language. 
Here he manages to play literary games 
while writing convincingly, and movingly, 
about an adult love relationship (between a 
playwright and his actress wife) in all its 
childish dimensions. Not that Stoppard has 
abandoned dazzle and started to drip; he 
still does a wicked song and dance on the 
parquet floor of appearances. And in Philip 
Minor's sharply but not stiltedly British 
rendering, few linguistic beats are missed. 
Yet the production does not resonate with 
the mature sexuality that marked the 
Broadway one. Margot Dionne’s elegant, 
actressy Annie lacks the easygoing, seduc- 
tive sensuality Glenn Close exuded. But the 
masterly, mannered Richard Kavanaugh, 
who plays a rumpled and suspendered 
Henry, is closer to a Stoppard stand-in than 
was the romantic Jeremy Irons — a Little 
Boy Coy, he woos Annie with a saucy 
arrogance and petulant, naughty _in- 
telligence. The real star of The Real Thing, 
however, is Stoppard; love has not had such 
a sharp-shooting ally since Cupid. At Trinity 
Repertory Company, 201 Washington 
Providence, Rhode Island 
(401-351-4242), through November 23. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix'$19 to $23. 

SANCTUARY: THE SPIRIT OF HARRIET 
TUBMAN. “Celebrating the Underground 
Railway of the 1850s" and today's sanc- 
tuary movement, this compilation of live 
actors, giant puppets, and poetic visuals 
focuses on two kitchens — one set in the 
days just after slavery and featuring Tub- 
man as cook, the other in a modern beanery 
where a Guatemalan Indian refugee serves 
up his story. Presented by Underground 
Railway Theater at Cambridge Rindge and 
Latin Auditorium, 459 Broadway, Cam- 
bridge (864-8116), November 1. Curtain is 
at 7:30 p.m. on Saturday. Tix $5, $3 for 
Students and seniors. 

SATURDAY NIGHT SPECIAL. Premiere 
workshop production of a multimedia per- 
formance about guns in America (including 
text from John Hinckley Jr. and Mickey 
Spillane) , by New York artist Barnaby Gale. 
At the Performance Place, Elizabeth 
Peabody House, 277 Broadway, Somerville 
(623-5510) , through November 1. Curtain 
is at 8 p.m. on Saturday. Tix $6, $4 for 
students and seniors. 

SEVENTH HEAVEN. This seventh-an- 
niversary celebration and fundraiser for the 
New Ehrlich Theatre features a revue by 
NETWorks, the resident comedy troupe, 

and an excerpt from Tennessee Williams's 
The Glass Menagerie pertormed by Steve 
Aveson and Judy Braha. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316), November 1. Curtain is at 8 
p.m. on Saturday. Tix $30 to $45, includes a 
champagne toast, gourmet supper buffet, 

and dancing. 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 

which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 

bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard — 

and you get to choose the guilty party if not 

the weapon and scene of the crime. At the 

Charles Playhouse, Stage Ii, 74 Warrenton 

Street, Boston (426-5225), indefinitely. 

Curtain is at 8 p.m. Tuesday through Friday, 

at 6:30 and 9:30 p.m. on Saturday, and at 3 

and 7:30 p.m. on Sunday. Tix $15 to $18, 

$10 for seniors and student rush. 
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THE ICA CINEMA 
THE GOETHE INSTITUTE 
: ing # 
- (‘City of Lost Souls’ 1983, by Rosa Von Praunheim) 
filmmakers of the New Gertnan Cinema and a 
activist. This retrospective features 
‘November 1&6: CITY OF LOST SOULS (1983) 
November 2 & 8: . TALLY BROWN,NEW YORK 
‘November 5: HORROR VACUI & THE FEAR 
November7: DEATH MAGAZINE OR: HOW TO" 
Not Know Whatitis 
The Contemporary Art Television (CAT) 
‘Fund presents the feature length video by 
Bill_Viola, "i Do Not Know What It Is | Am 
& ‘Like’. @ personal investigation of the inner 
‘a ‘states and connections to animal con- 
Contemporary Ar 
955 Boylston, Boston 266-5151 
MBTA Auditorium Station 


SIZWE BANS! IS DEAD. Atho! Fugard’s 
poignant study of identity and survival in 
black South Africa. At the Theatre of 
Newburyport, 75 Water Street, New- 
buryport (462-3332), through November 
16. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $8 to $10. 
THE SKIN OF OUR TEETH. Thornton 
Wilder's modest allegorical comedy re- 
Capitulates the history of humankind. At Oid 
South Church, 645 Boylston Street, Boston 
(536-1970) , through November 9. Curtain 
is at 8 p.m. on Friday and Saturday, with a 2 
p.m. matinee on Sunday (November 9 
only) . Tix $4. 
SONG OF ABSENCE IN THE FALL OF 
THE ASHEN REIGN. New play written by 
David Flaxman, inspired by the works of 
Christine Brickner and Rainer Maria Rilke, 
that draws on mythology and folk traditions 
to “explore the forces of life and death and 
the question of maintaining and ' 
the human spirit in the world of the 1980s." 
Presented by Double Edge Theatre at the 
People's Institute, 38 Gothic Street, North- 
ampton (254-4228) ,.November 1 and 2. 
Curtain is at 8 p.m. on Saturday and 
Sunday. Minimum donation. 
STORYTELLERS IN CONCERT MAIN- 
STAGE. Repertory season of local 
storyteliers/ performance artists. November 
7 through 23: Who Shall Be Exalted, by 
Jennifer Justice, recounts tales of Jewish 
and gentile heroines during the Holocaust. 
Curtain is at 8 p.m. on Friday and at 2 p.m. 
on Sunday. Sleepless in the City, by Don 
Futterman, a multimedia autobiographical 
extravaganza that combines Dennis the 
Menace, Thomas Wolfe, and the 
Lubavitcher Rebbe. Curtain is at 8 p.m. on 
Saturday and at 7 p.fm. on Sunday. At 
Welch Auditorium, Lesiey College, Mellen 
and Oxford Streets, Cambridge 
(391-3744) . Tix $8; $6.50 for students and 
seniors. 
A STREETCAR NAMED DESIRE. Ten- 
nessee Williams's tragic, titillating, and 
openly misogynistic classic, winner of the 
1948 Pulitzer Prize, may still be a piece of 
socio-Freudian dynamite, but Ron Ritchell’s 
quite unexplosive treatment fails to light the 
fuse. Jared Swartout’s unintentional 
caricature of Stanley Kowalski is all animal, 
no magnetism, whereas Anita Sangiolo's 
Blanche DuBois is wistful and devoid of 
sexuality. Despite histrionics and some 
affecting moments, this is a Streetcar 
without desire. At the Lyric Stage, 54 
Charles Street, Boston (742-8703), 
through November 23. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $9 to $12. 
TANGO ARGENTINO. National tour of the 
dazzling Broadway dance musical con- 
ceived, directed, and designed by Claudio 
Segovia and Héctor Orezzoli. Featuring 30 
of the world's most renowned tango artists, 
all from Buenos Aires, the show exudes a 
desperate, dangerous eroticism that proves 
the tango, not the bossa nova, is the real 
dance that makes — and breaks — 
romance. At the Shubert Theatre, 265 
Tremont Street, Boston (426-4520), 
through November 2. Curtain is at 2 and 8 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $21 to $37.50. ‘ 
TOO LATE FOR THE RAINBOW. Loca! 
author Frank Alcorn’s play is about the trials 
of a mother-dominated South Boston family 
facing the changing society of the 1970s. 
Outwardly, the drama bristles with enough 
big issues and grisly traumas to launch a 
year's worth of made-for-TV movies. But 
the topical social concerns are a 
smokescreen for overwrought domestic 
melodrama, and instead of making 
penetrating connections between the 
caprices of history and individual behavior, 
Too Late for the Rainbow gets mired in an 
endiess family fracas. Although his battling 
Tobin clan butts heads more often than do 
hostile goats, the effect is soporific, 
particulary since the actors make sure no 
one will get hurt: they pummel one another 
with the theatrical equivalent of encounter- 
group pillow paddies. Presented by Bay 
View Theater Company at the Lyric Stage, 
54 Charles Street, Boston (742-1790). 
through December 7. Curtain is at 8 p.m. on 
Sunday. Tix $8. 
THE VISIT. The expressionist classic by 
Swiss playwright Friedrich DUrrenmatt, in 
which wealthiest woman in the world” 
returns to her impoverished hometown 
offering a billion marks in exchange for the 
life of the now-middie-aged lover who 
abandoned her in her youth. Having been 
run out of town on a rail, 17 and pregnant 
and ditched by her swain, Claire 
Zachanassian returns in triumph, also by 
rail. Which is what prompted Trinity Rep 
artistic director Adrian Hall and resident 
designer Eugene Lee to situate this revival in 
Providence’s abandoned Union Station, 
whose faded grandeur and stadium at- 
mosphere fit the production to a T. If the 
treatment is less sinister than it might be, it 
keeps unerringly on the track between 
reality and the grotesque — no mean feat 
given a splendid vehicle that could be so 
easily stylistically derailed. Regal yet earthy 
Barbara Meek is magnificent as the lady 
with a past, into which she seems always to 
be peering through a haze of cigar smoke 
And the versatile Trinity ensemble ably 
suggests DUrrenmatt's down-and-out com- 
munity with its back to the wail. Presented 
by Trinity Repertory Company at Union 
Station, Exchange Terrace, Providence, 
Rhode Island (401-351-4242), through 
November 2. Curtain is at 8 p.m. on 
Saturday and at 2 p.m. on Sunday. Tix $19 
to $23; senior discount on Sunday. 
WIN/LOSE/DRAW. Three one-acters by 
Ara Watson and Mary Gallagher, each one 
featuring two women involved in some form 
of competition — whether in a little girls’ 
beauty pageant in Fresno, a child-welfare 
office in Tulsa, or a motel room in western 
Massachusetts. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166), 
through December 13. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $10 to $12, 
$2 discount for students and seniors. 


The Massachusetts 
Foundation for 
Humanities and Public 
Policy offers grants and 
services in support of 
public programs which 
use the humanities to il- 
luminate contemporary 
life in Massachusetts. 
For more information 


ONE WEEK ONLY - ORDER NOW! 
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) The Wang Center { 
270 Tremont Street 
COMEDY, 
ROMANCE, 
ENCHANTMENT! 
mth 
‘ Swanilda and the § 
ingenious Dr. 
‘ Coppélius for an 
enchanting adven- 
Massachusetts Foundation comedy fm 
for Humanitics and 2 and romance. 
OR1 -800-682-8080 $17.50 $30.50 § 
Hatley, TICKETMASTER 
Massachusetts 01075 Ac The Wang Center Box Office, Mon.-Sat., 10-6 
Phene: (413) 536-1385 STUDENT RUSH Performance Dates 
1/2 hour prior to curtain, all $17.50 to $30.50 Wed., Nov. 5 at 8:00 
discounted to $7.50. Thurs., Nov. 6 at7:00 
Special student price tickets ailable tthe Fri. & Sat., Nov. 7 & 8 at 8:00 
Center Bax Office and only available wich avalid Sat. & Sun., Nov. 8 & 9 at 2:00 
student I.D. Limit two rush tickets per 1.D. Subject to 
availability. Good only at time of purchase. 
x. > 
nuARTS AND DANCE 


UMBRELLA present 


Direct from BAM’S Next Wave Festival the young 
Belgian choreographer who has taken the 
european dance scene by storm 


ANNE TERESA 
KEERSMAEKER 


November 7 and 8 
8 pm 


Northeastern University 


Alumni Auditorium 
Free Parking 


Tickets $14.50/$12 


($12.50/10 Dance Umbrella members, 
students and seniors) 


CHARGETIX 542-8511 
Box Office 437-2247 


“Dance at its most compelling.” 
— Ottawa Citizen 


9861 NOILO3S ‘KINSOHd NOLSOS 3HL 


j 
ian 
SANS 
4 
i he M h i nitites , 
o «Funded in part by the Massachu umanites, 
. 7 


THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 4, 1986 


nov. 3rd 


The best act 
in Boston. 


Catch the best act in 


feb.16th Boston. Find out who's 
where and when in The 
apr. 27th Boston Phoenix — The Arts 
and Entertainment 
Authority. 
FIRST & SECOND CHURCH OF BOSTON The Boston = 
|] Dheanix 
WINNER! 
by William Shakespeare 
1986 OUTER CRITICS’ presented by 
Pee AWARDS Actors of the London Stage 
BES] + 
%, This Company of five 
W distinguished (including David 
OFF- BEST. ' v Rintoul portraying Hamlet) will 
“Z enchant you with their unique 
MUSICAL! approach to this 
+ Shakespearean masterwork. 
You'll probably spot some 
familiar faces from Masterpiece 
Theatre or other PBS 
presentations. 
November 6 through 9 
Spingold Theater 
Brandeis University 
THEATRE 
52 St. Botoiph Street, Boston (017) 267. Call 736-3400 


The Office tor the 
presents 

The Harvard 

Jazz Band 


Arts at 


Harvard & Radcliffe 


SUNDAY, NOVEMBER 8. 1986 


AGASSIZ THEATRE, YARD, 


BRIDGE 


$6.00; & SENIORS) 


Test 


1118) anc st 


through the 


Boston, Massachusetts 02108 


The Associated Grantmakers of Massachusetts funding 
library can help you research possible sources of 
foundation and corporate funding for non-profit 

organizations. Free library orientations are held four times 
a week; please call Associated Grantmakers at 426-2606 
for an appointment. 


Associated Grantmakers of Massachusetts, Inc. 
294 Washington Street, Suite 840 


Choose from over 
100 classes per week’ 
and take as many 
classes as you 

want for one low 
membership fee. 
Jazz, Ballet, Modern, 
Aerobics, and much 
more make Joy of 
Movement the best 
deal in town for 
people who love 

to dance! 


Calt 


JOY OF MOVE- 
MENT DANCE 
& FITNESS 
CENTER 

536 Mass. Ave 
492-4680 


BOSTON 


BEACON HILL I, li & I (723-8110) 

1 Beacon St. 

t: Sky Bandits: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:30 

it; Hands of Steel: through Thurs., 1, 8:10, 5:15, 
7:50, 10 

Wt: Deadly Friend: through Thurs., 1:30, 3:30, 
§:30,7:40, 9:50 

CHARLES |, ll & iil (227-1330) 

195 Cambridge Street 

t: Running Scared: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

i: The Color of Money: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

Wk: Tough Guys: through Thurs., 1, 3:30, 5:30, 8, 


i: Peggy Sue Got Married: through Thurs., 1:30, 
3:30, 5:30, 8, 10; Sat., midnight 

lt: Crocodile Dundee: through Thurs., 1:15, 3:30, 
5:45, 8, 10; Sat., midnight 

i: Children of a Lesser God: through Thurs., 1, 
3:15, 5:30, 7:50, 10:10; Sat., 12:15 a.m. 
CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

i Running Scared: through Thurs. Call for times. 
tt: Tough Guys: through Thurs. Call for times. 
CINEMA 57 | & li (482-1222) 


_ 200 Stuart Street 


k Jumpin’ Jack Flash: through Thurs., 1:05, 3:20, 
5:30, 7:50, 10:10 

it; Soul Man: through Thurs., 1, 3:15, 5:25, 7:40, 
10 


COPLEY PLACE (266-1300) 
100 Huntington Avenue 


I: Police: through Thurs., 10:15 a.m., 12:30, 2:45, 


5, 7:15, 9:45; Sat., midnight; Sun., no 10:15 a.m. 
show 

tt; Round through Thurs., 10:15 a.m., 
1, 4, 7, 9:40; Sat., midnight; Wed., no 7 or 9:40 
shows; Sun., no 10:15 a.m. show 

iit: Round Midnight: through Thurs., 7:30, 10 
IV: My American Cousin: through Thurs., 10:30 
a.m., 12:45, 3, 5, 7:45, 10; Sat., midnight; Sun., 
no 10:30 a.m. show 

V: Partisans of Vilna: through Thurs., 10:30 a.m., 
1:30, 4:15, 7, 9:40; Sat., midnight; Wed., Sun., no 
10:30 a.m. show 

Vi: Stand by Me: through Thurs., 10:30 a.m., 
12:45, 3, 5:15, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 

Vil: The Name of the Rose: through Thurs., 10:30 
a.m., 1:15, 4:15, 7:15,9:45; Sat., midnight 

Vii: Room with a View: through Thurs., 10 a.m., 
12:15, 2:30,5, 7:15, 9:45; Sat., midnight; Sun.,.no 
10 a.m. show 

1X: The Boy Who Could Fly: through Thurs., 
10:15 a.m., 12:30, 2:45, 5, 7:15,9:45; Sat., 
midnight; Tues., Fri., Sun., no 10:15 a.m. shows; 
Wed., no 10:15 a.m., 12:30, or 2:45 shows 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: True Stories: through Thurs., 1, 2:50, 4:40, 
6:30, 8:20, 10:15; Sat., midnight 

ft: Menage: through Thurs., 1, 2:30, 4, 5:30, 7, 
8:35, 10:10; Sat., 12:15 a.m. ‘ 
WW: Blue Velvet: through Thurs., 1, 3:15, 5;30, 
7:50, 10:10; Sat., 12:15 a.m. 

IV: She’s Gotta Have It: through Thurs., 1, 2:40, 
4:20, 6, 7:40, 9:40; Sat., 11:30 

¥: Down by Law: through Thurs., 1:20, 3:40, 5:45, 
8, 10:15 

Sid and Nancy: Sat. the ist, midnight 

PARIS (267-8181) 

841 Boylston Street 

Clockwise: through Thurs., 1:30, 3:30, 5:30, 
7:45, 10 

Pi ALLEY | & Ii (227-6676) 

237 Washington Street 

k: Trick or Treat: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

tt: Aliens: through Thurs., 2:45, 7 

The Fly: through Thurs., 1, 5:15, 9:30 

VILLAGE CINEMA (325-0303) 


Westbrook Shopping Center, Rte. 1, West. 


Roxbury 
Mona Lisa: through Thurs. Sat. the ist, 
7:15,9:10; Sun.-Thurs., 7:30; Sun. mat., 5:20 


BROOKLINE 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 

kt Children of a Lesser God: through Thurs., 
1:30, 4:25, 7:25, 9:25 

lt: Name of the Rose: through Thurs., 1, 4, 7, 9:45 
i: Peggy Sue Got Married: through Thurs., 1, 
3:20, 5:20, 7:40, 10 

IV: Color of Money: through _urs., 1:15, 4, 7, 
9:55 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

& Sky Bandits: through Thurs. Cail for times. 
lt: Stand By Me: through Thurs. Call for times. 
Wi: Crocodile Dundee: through Thurs. Call for 
times. 

Vi: Jumpin’ Jack Flash: through Thurs. Call for 
times. 


V: Soul Man: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

Twist and Shout: through Thurs., 6, 7:55, 9:50; 
Sat., Sun. mats., 2:20, 4:10 

ft: Spoiled Children: through Tues., 5:30, 7:35, 
9:40; Sat., Sun. mats., 1:20, 3:25 


CAMBRIDGE 


t Blue Velvet: noon, 2:30, 5, 7:30, 10; Fri., Sat., 


midnight 

lt: She’s Gotta Have It: through Thurs., 12:15, 2, 
3:45, 5:45, 7:40, 9:45; Fri., Sat., midnight 

WW: Children of a Lesser God: through Thurs., 
noon, 2:30, 5, 7:30, 10:05 

Stop Making Sense: Fri., Sat., midnight 

IV: True Stories: through Thurs., noon, 1:50, 
3:50, 5:50, 7:50, 10:05; Fri.; Sat., 12:15 a.m. 

V: Name of the Rose: through Thurs., noon, 2:25, 
4:55, 7:30, 10:05 


Menage: through Thurs., noon, 2, 4, 6, 8, 10 


Heidi's Song: Sat., Sun. the 1st and 2nd, 2, 4 
ARLINGTON, Regent (643-1197) 
Medford St. 
About Last Night: through Thurs., 7, 9 
ATTLEBORO, Union (222-1888) 
Union St. 
i: Ruthless People: through Thurs., 7, 9 
lt: Deadly Friend: through Thurs., 7, 9 
Wt: Tough Guys: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 
About Last Night: through Thurs., 7, 9:05 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 
A Room with a View: Sat. the 1st, 4:40, 7, 9:20 
Back to School: Mon.-\Wed., 5, 7, 9 
Nothing in Common: Thurs.-Sat., 4:40, 7, 9:20 
BRAINTREE, General Cinema |-IV (848-1070) 
South Shore Plaza 
t The Fly: through Thurs., 12:30, 5:15, 9:50 
Aliens: through Thurs., 2:40, 7:15 
i: Jumpin’ Jack Flash: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9:45 
ll: Peggy Sue Got Married: through Thurs., 1:20, 
3:20, 5:20, 7:30, 9:35 
IV: Tough Guys: through Thurs., t: 10, 3:15, 5:20, 
7:35, 9:40 
BROCKTON, Westgate Mail (588-5050) 
|: Children of a Lesser God: through Thurs., 2, 
4:30, 7, 9:35 
lt; Tough Guys: through Thurs., 1:45, 3:45, 5:45, 
7:45, 9:45 
ll: The Name of the Rose: 1:45, 4:15, 7, 9:25 
IV: The Color of Money: through Thurs., 1, 3:15, 
5:30, 7:45, 10 
V: Jumpin’ Jack Flash: through Thurs., 1:20, 
3:25, 5:30, 7:35, 9:40 
Vi: Soul Man: through Thurs., 1:15, 3:45) 5:15, 
7:15, 9:15 
Vit: Crocodile Dundee: through Thurs., 1:40, 
3:25, 5:25, 7:25, 9:35 
BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 
t: Sky Bandits: through Thurs., 1:10, 3:10, 5:15, 
7:15, 9:20 
it: Running Scared: through Thurs., 1:05, 3:05, 
5:10, 7:10, 9:10 
W: Trick or Treat: through Thurs., 1:10,3:10, 
5:15, 7:15, 9:15 
IV: Peggy Sue Got Married: through Thurs., 1:05, 
3:05, 5:10, 7:15, 9:20 
BURLINGTON, General Cinema |-IV (272-44 10) 
Route 128, exit 42 
k: Soul Man: through Thurs., 1, 3:15, 5:15, 7:35, 
9:40 
tt: Crocodile Dundee: through Thurs., 1:30, 3:30, 
5:25, 7:30, 9:30 
i: Peggy Sue Got Married: through Thurs., 1, 
3:10, 5:10, 7:20, 9:45 
DANVERS, USA Cinemas |-Vi (593-2100) 
Route 128, exit 24 
I: Running Scared: through Thurs., 1, 3, 5:15, 
7:30, 9:40; Sat., 11:50 
lt; The Name of the Rose: through Thurs., 1, 
4,7:10, 9:40; Sat., midnight 
WW: Trick or Treat: through Thurs., 1:20, 3:30, 
5:30,7:40,9:35; Sat., 11:30 
IV: Jumpin’ Jack Flash: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9:40; Sat., 11:30 
V: Crocodile Dundee: through Thurs., 1, 3, 5, 
7:20, 9:30; Sat., 11:30 
Vi: Stand by Me: through Thurs., 1:30, 3:20, 5:10, 
7:30, 9:40; Sat., 11:30 
DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24 
t Peggy Sue Got Married: through Thurs., 12:30, 
2:30, 5, 7:20, 9:40; Sat., 11:45 
li: The Color of Money: through Thurs., 12:45, 3, 
5:15, 7:45, 10; Sat., 12:10 a.m. 


kt Ruthless People: through Thurs., 7, 9 


The Name of the Rose: through Thurs. Call for 
times. 

Ut: Children of a Lesser of God: through Thurs. 
Call for times. 

Wt Running Scared: through Thurs. Call for 
times. 

IV: Soul Man: through Thurs. Call for times. 

V: Trick or Treat: through Thurs. Call for times. 
Vt Crocodile Dundee: through Thurs. Call for 
times. 

Vil: The Color of Money: through Thurs. Cail for 
times. 


Vili: Top Gun: through Thurs. Call for times. 

1% Sky Bandits: through Thurs. Call for times. 
X: Stand by Me: through Thurs. Call for times. 
FRAMINGHAM, General Cinema (235-8020) 
Route 9, Shopper's Worid 

k Stand by Me: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

tt; Jumpin’ Jeck Flash: through Thurs., 1, 3, 5:05, 
7:20, 9:30 

Wt: Crocodile Dundee: through Thurs., 1:15, 
3:15, 5:10, 7:30, 9:40 

IV: Color of Money: through Thurs., 1:30, 4:15, 


Aliens: through Thurs., 3, 7:25 

VE The Name of the Rose: through Thurs., 1:30, 
4:20, 7:20, 9:25 

LEXINGTON, USA Cinemas !-1i (862-3260) . 
1794 Mass. Ave. 

t: Next Summer: through Thurs., 7:10, 9:10; Sat., 
Sun. mats., 1:10, 3:10, 5:10 

lt: The Name of the Rose: through Thurs., 7, 9:20; 
Sat., Sun. mats., 1:10, 4 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's World 

i: Sky Bandits: through Thurs., 1, 3, 5, 7:30, 9:30; 
Sat., 11:45 

i: Running Scared: through Thurs., 1:20, 3:30, 
5:40, 7:45, 9:55; Sat., midnight 

Wt: Soul Man: through Thurs., 1, 3:10, 5:20, 7:25, 
9:35; Sat., mi 

IV: Trick or Treat: through Thurs., 12:45, 3, 5:15, 
-7:15, 9:30; Sat., 11:45 

V: Children of a Lesser God: through Thurs., 
12:45, 3,5:20, 7:40, 10; Sat., 12:15 a.m. 

Vi: Peggy Sue Got Married: through Thurs., 1:15, 
3:25,5:35, 7:45, 9:55; Sat., midnight 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Wise Guys: Sat. the ist, 7, 9; Sun., Mon., 8 
When Father Was Away on Business: Tues.-Fri., 
8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

t: Summer: through Thurs., 7:30, 9:35; Sat., Sun. 
mats., 2:10, 4:40 

Men . . through Thurs., 7:20, 9:35; Sat., Sun. 
mats., 2, 4:30 

lk A Great Wall: through Thurs., 7:15, 9:35 
Flight of the Navigator (separate admission): 
through Thurs., 1:30, 3:30, 5:20 

IV: Tea in the Harem: through Thurs., 7:10, 9:35; 
Sat., Sun., 1:45, 4:20 

NORWOOD, Cinema (762-8320) 

109 Central St. 

i: Ruthless People: through Thurs., 7, 9; Sat., 
Sun. mats., 2 

it: Nothing in Common: through Thurs., 7, 9:10; 


i: Children of a Lesser God: through Thurs., 
1:30, 4, 7, 9:20 

tt; Soul Man: through Thurs., 1, 3:15, 5:20, 7:25, 
9:30 

WW: Tough Guys: through Thurs., 1, 3:15,5:20, 
7:20; 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Jumpin’ Jack Flash: through Thurs. Call for 
times. 

ll: Children of a Lesser God: through Thurs. Call 
for times. 

i: Soul Man: through Thurs. Call for times. 

IV: Stand by Me: through Thurs. Call for times. 
V: Tough Guys: through Thurs. Call for times. 
Vi: The Name of the Rose: through Thurs. Cail for 
times. 

Vil: Aliens: through Thurs. Call for times. 

The Fly: through Thurs. Call for times. 

Vill: Top Gun: through Thurs. Call for times. 

IX: The Color of Money: through Thurs. Call for 
times. 

X: Deadly Friend: through Thurs. Call for times. 
Call for times. 
through Thurs. Call for 


or Thurs. Call for 
times. 


XIV: Crocodile Dundee: through Thurs. Call for 
times. 

SALEM, USA Cinemas |-II! (595-4700) 

East India Mall 


_ _k Sky Bandits: through Thurs., 7:15, 9:10; Sat., 


Sun. mats., 1:15, 3:15, 5:05 

ll: Aliens: through Thurs., 7; Sat., Sun. mats., 
2:45 

The Fly: through Thurs., 9:30; Sat.,Sun. mats., 1, 
§:15 

Wi: Deadly Friend: through Thurs., 7:10, 9:15; 
Sat., Sun. mats., 12:45, 3, 5 

SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i: Sky Bandits: through Thurs., 1, 3:15, 5:15,7:15, 
9:30; Sat., 11:30 

lt: Running Scared: through Thurs., 1:15, 3:30, 
5:45, 8, 10:15; Sat., 12:30 

Wt: Aliens: through Thurs., 2:45, 7; Sat., 11:15 
The Fly: through Thurs., 1, 5:15, 9:30 

1V: Soul Man: through Thurs., 1, 3:15, 5:15, 7:15, 
9:30; Sat., 11:45 

V: Trick or Treat: through Thurs., 1:30, 3:30, 
§:30,7:45, 10; Sat., midnight 

Vi: Stand by Me: through Thurs., 1:15, 3:30, 
5:30, 7:45, 10; Sat., midnight 

Vil: The Color of Money: through Thurs., 1, 3:20, 
5:40, 8, 10:15; Sat., 12:30 a.m. 

Vil: Jumpin’ Jack Flash: through Thurs., 1:15, 
3:30, 5:30, 7:45, 9:55; Sat., 11:55 

IX: Peggy Sue Got Married: through Thurs., 1, 
3:15, 5:20, 7:30, 9:45; Sat., 11:50 

X: Deadly Friend: through Thurs., 1:30, 3:45, 
5:45, 8, 10; Sat., 12:10 a.m. 

Xk Tough Guys: through Thurs., 1:20, 3:30, 
5:40, 7:45, 9:55; Sat., midnight 

Xi: Crocodile Dundee: through Thurs., 1, 3:15, 
£:15, 7:30, 9:45; Sat., 11:45 

SOMERVILLE, Somerville (625-108 1) 

55 Davis Sq. 


Purple Rose of Cairo: Sat. the 1st, 4:30, 8 
Manhattan: Sat. the 1st, 2:45, 6, 9:30 
Matter of Heart: Mon., Tues. 6, 8, 10 

Diva: Wed., Thurs., 7:45 

King of Hearts: Wed., Thurs., 5:50, 10 
WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

kt Trick or Treat: through Thurs. Call for times. 
it The Color of Money: through Thurs. Call for 


times. 
Wt: Running Scared: through Thurs. Call for 
times. 

IV: Children of a Lesser God: through Thurs. Call 
for times. 

V: Jumpin’ Jack Flash: through Thurs. Call for 
times 


Vt: Stand by Me: through Thurs. Cail for times. 
Vil: Sky Bandits: through Thurs. Cail for times. 
Vit: Aliens: through Thurs. Cail for times. 

The Fly: through Thurs. Cail for times. 


FILM SPECIALS 


BOSTON UNIVERSITY DEPARTMENT OF CON- 
TINUING EDUCATION (353-2240) presents a 
iddish Film Festival Suns at 3 p.m. in Curtis 


on page 40 


ae Cy 5% These listings are compiled almost a week A Room with a View: through ,hurs., 6, 8:15; 
before theater bookings are final. New shows Sat., Sun. mats., 1:30, 3:45 
, « rs are often scheduled with little advance Favorites of the Moon: starts Thurs. Call for 
notification, and films may run longer than _times. 
out, and be advised that sneak previews are 10 Church Street 
a common Friday and Saturday nights. eee 
These listings run from Saturday, Nov. 1, to 
Sunday, Nov. 9. 
Rocky Horror: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 
57 JFK St. 
SUBURBS 
ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. 
Ruthless People: through Thurs., 7, 9; Mon.- } 
10:10 
a CHER! |, & IM (536-2870) 
50 Dalton Street 
Sat., Sun. mats., 2 
PEABODY CINEMA (599-1310) 
‘North Shore Center 
with 1986 87 Kayden 
ArtistinResidence. 
* Sold at Holyoke Center Ticket Office, Harvard Sq 
unded in part'by the Jessie B Cox Cr 
New Enaland fa 
= 
. 
tae, 
* 
| 1 


EOPLEY PLACE 266-1300 


* 100 HUNTINGTON AVENUE. BOSTON. MASS. * ON PREMISES DISCOUNT PARKING FOR 700 CARS * PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
COMPUTERIZED ADVANCE TICKET SALES * EXTRA LATE SHOWS FRIDAY, SATURDAY * NO MORNING SHOWS ON SUND. = oe 


DEPARDIEU 


“ONE OF THE YEAR'S 
TEN BEST FILMS. 


~ MIKE CLARK, USA TODAY 


POLICE 


HAUNTING AND 
UNFORGETTABLE.” 


(ar. THE BOSTON Gees 
A NEW FILM DEDICATED TO BUD POWELL & LESTER YOUNG FF 


JROUND MIDNIGHT } 


BROS. 
A WARNER 
©1988 Warner Bros tne 


GROWING UP IN THE SUMMER OF 1959 


ickelocicon Cinemas 424-1500 


TH AVENUE, BOSTON, MASS. * PASSPORT TICKETS NOT VALID AT THE 


te 


EXUALLY 
ANARCHISTIC.:: 


— JAY CARR, BOSTON GLOBE 


“ENLIGHTENING, 
TRUTHFUL 


HEARTBREAKING” 


— Professor Elie Wiesel, 
NOBEL PRIZE WINNER 


THE UNTOLD STORY OF 
JEWISH RESISTANCE DURING Wwii 


PARTI 


“AN ASTONISHING ACHIEVEMENT!” 


by Rob Reiner 


* 
ARTISTIC GOLD” 

—Michael Blowen, 

BOSTON GLOBE 


“keke” 


— James Verniere, 
BOSTON HERALD 


BY 


FINAL 
IBEACON HILLE 


1 BEACON AT TREMONT 723-8110 
MATTHEW LABORTEAUX 


DEADLY FRIEND (R) 


TOM WAITS 
JOHN LURIE 
ROBERTO BENIGNI} 


A NEW FILM 


jim JARMUSCH 


| DOWN | "BY LAW ft 


SCOTT McGINNIS 
SKY BANDITS (P¢) 


BY 
DAVID BYRNE 


“It's a completely cool, 


SOMMER 


RTE. 93 AT ASSEMBLY SQ. 628-7000 


PAUL NEWMAN 


COLOR OF 


Aw SERIOUSLY SEXY COMEDY | 


Love Kills. 


The Story of 
Sid Vicious. 
Starts Friday 


November 7 


TON ST. OPP. SHERATON 80S. 536-2070 
PEGGY SUE 
GOT MARRIED (PG-13) 


SCOTT McGINNIS 
KY BANDITS 


BILLY CRYSTAL 


WHOOP! GOLDBERG 
¥ JUMPIN’ JACK FLASH 


PAUL HOGAN _—(PG-13) 


CROCODILE DUNDEE 


DANIEL GREENE 


SCARED (®) | 
DOUBLE FEATURE 


ALIENS/THE Fly 


PEGGY SUEIP«13) 
GOT MARRIED 


CHILDREN OF 
A LESSER GOD (R) 


HANDS OF STEEL 
OF STEE 


‘ROB REINERS’ 
STAND BY ME 


PAUL HOGAN 
(R) 


CROCODILE DUNDEE 


200 STUART ST. NEAR PARK SQ. 482.1222 


CAMB. ST. NEAR GOVT. CTR. 227-1330 
PAUL NEWMAN 


[aa C. THOMAS HOWELL 


SOUL MAN 


(PG-13) 


BURT LANCASTER 
TOUGH GUYS (PG) 


C. THOMAS HOWELL 
SOUL MAN (PG-13) [ 


THE COLOR OF MONEY 
BILLY CRYSTAL 


RUNNING SCARED (Ri 
TOUGH GUYS 


PARIS] 


841 BOYLSTON ST. OPP. PRU. CTR. 267-8181 


. CLOCKWISE 


GENE SIMMONS 


TRICK OR TREAT 


(R hes 


FOR USA CINEMAS IN NATICK, DANVERS, BROCKTON, 
SALEM, AND LEXINGTON AND ALL SHOWTIMES 
CONSULT YOUR DAILY NEWSPAPER OR CALL: 


DEADLY 


"1 JUMPIN’ JACK | FLASH 


237 WASHING 
NEAR GOVT. CTR 2 


DOUBLE FEA 
ALIENS/TH 


GENE SIMM 


hy, 
| 
3 
: 
~ The The 
om four more reasons to see 
“The Bo Who A R JETTE 
NIGHTS 
GERARD MICHEL Mou. ‘ 
R 
4 ge 
> 
| 
R) 
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STORES 


has to offer! 


AND TRAVEL 


12:00 1:50 3: sere 5:50 7:50 10:05 engl & SAT AT 12:15AM~ 
Who, 
a eer inthe name THE 
of God, 
MARLEE | fs OF 
god MATLIN | away 
murder? 
12:00 2:30 5:00 7:30 10:05]12:00 2:25 4:55 7:30 10:05 
BlueVelvet, | A 


i 12:15 2:00 3: 
5:45 7:40 9: 


12:00 2:30 5:00 7:30 10:00 FRI. & SAT. 
FRIDAY AND SATURDAY AT MIDNIGHT AT MIDNIGHT 
The Late Shows (Fri. & Sat. at acta 
The Rocky Horror Picture Show an Wee 
Stop Making Sense (Dolby) 


"She's Gotta Have It 
Blue Velvet (Dolby) 
True Stories (Dolby) 


10 Church Street « Corner of Church & Mass. Ave. 
Cambridge, MA 02238 « 864-4580 


i 
Brin 


HA, 


Off S. E. Expressway —T To Columbia Station 


HOURS: THURS 6-11 PM, FRI 4-11 PM, SAT 11 AM-11 PM, SUN 11 AM-7 PM. ADMISSION $4.00. 
BRING THE WHOLE FAMILY. CHILDREN UNDER 12 FREE. 


Ski Market 


*3,000,000.00 SALE! 


GREAT FILM. 


Powerful, hilarious, patel entertain 
Gary Oldmanis perfect.” - 


SISKEL & EBERT & THE MOVIES 


MESMERIZING 
AND ASTONISHING. 


Savage stylishness and sardonic comedy. 
‘Sid and Nancy’ holds us fascinated” 


David Ansen NEWSWEEK 


Vivid, convincing performances by Gary Old 
and Chloe Webb. ‘They make a funny. tragic pair 
in the strangest love story since ‘Bonnie and Clyde’ 


William Wot GANNETT NEWS SERVICE 


SID 


a BY ALEX cox REPO MAN 
AM EMBASSY HOME ENTERTAINMENT PRESENTATION of A TENITH PRODUC A by ALEK CON 


STARTS FRIDAY, NOV. 7TH 
NICKELODEON HARVARD SQ. 


THEATRE 
606 COMM. AVE. BOSTON J 910 CHURCH ST. CAMBRIDGE 
-- 424-1500 864-4580 Jj 


EE 


“A BRASH, OUTRAGEC 


| 
-Michael Medved. SNEAK PR COMEDY? 


“A CHEERFUL FRAT-HOUSE 
VERSION OF ‘TOOTSIE’...” 
‘SOUL MAN’ IS VERY, VERY GOOD 
+s HAS A LOT OF HEART.” 


A COMEDY WITH HEART AND SOUL. 


PRODUCERS CAROL LACK WEA. - PRODUCED BY STVE TSH DIRECTED BY STEVE MER 


Soundtrack Avaidabie Al 


Now 


Continued from page 38 

Auditorium, Schoo! of Nursing, 635 Comm. Ave., 
Boston. Donation $4. Nov. 2: Dem Khazns Zundl 
(The Cantor's Son). 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton, presents movies Thurs. at noon. 
Admission $1.75; film and lunch, $6. Nov. 6: 
“John Glick: An American Artist” and “Maria 
and Julian’s Black Pottery.” 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattle St., Cambridge, 
Presents films on the immigrant experience at 7 
and 9 p.m. Admission $3. Nov. 7: Skyline. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge, presents 
films at 8 p.m. Nov. 5: Brazilian shorts. 
CENTRAL SQ. LIBRARY (498-9081), 45 Peart 
St., Cambridge, presents military films at 7 p.m. 
Free. Nov. 4: Anchors Aweigh. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films at 8 p.m. 
Admission $3.50. Nov. 1-2: Alphaville. Nov. 7-9: 
Jules and Jim. 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m.; donation $2. Nov. 2: Osaka 


films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3, Nov. 1: 7 
p.m., Time and Tide; 9 p.m., The Funeral. Nov. 
7-8: 7 p.m., Something Like Yoshiwara; 9 p.m., 
Yasha. 


INSTITUTE OF CONTEMPORARY ART CINEMA 
(266-5152), 955 Boylston St., Boston, presents / 
Do Not Know What It Is | Am Like, Nov. 6-7 at 5 
p.m. Free with admission to the galleries. Also, 
films by Rosa von Prauheim at 7:30 p.m.; $4. Nov. 
1 and 6: City of Lost Souls. Nov. 2 and 8: Tally 
Brown, New York. Nov.5: Horror Vacui (The Fear 
of Emptiness). Nov. 7: Death Magazine, or: How 
To Become a Flower Pot?. Nov. 9: Red Love. 
INTERNATIONAL CENTER FOR SMM FILM AND 
VIDEO (666-3372) presents Louis Chilson in 
person and a program of independent Super 8 
short films from Sao Paulo at various locations. 
Free. Nov. 5 at 8 p.m.: Cambridge Multicultural 
Arts Center, 41 Second St., Cambridge. 

MASS. COLLEGE OF ART (232-1555) presents 


MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Nov. 6: How 
Green Was My Valley. 

'ON FREE LIBRARY (552-7145), 414 Cen- 
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Tues. at 7:30 p.m. Refreshments $1. Nov. 4: 
TUFTS UNIVERSITY PEACE AND JUSTICE 
STUDIES PROGRAM (628-5000), Medford, pres- 
ents A Matter of Struggle and The Promise of 
Nuremberg Nov. 3 at 7:30 p.m. in Wessell 
Library. Free. 

UMASS/BOSTON WOMEN’S CENTER hosts 
films at 6:30 p.m. at Park Square Center, 
Arlington and Stuart Sts., Boston. Free. Nov. 5: 
Salt of the Earth. 

WORCESTER POLYTECHNIC INSTITUTE 
(739-5000), 100 institute Rd., Worcester, pres- 
ents movies by the Reel Thing at at 6:30 and 
9:30p.m. in Alden Hall. Admission $1. Nov. 2: 
Prizzi’s Honor. Nov. 4: Our Man in Havana. Nov. 
5: Sophie's Choice. Nov. 9: To Live and Die in 
L.A. Also, a tribute to Sir Carol Reed Tues. at 
7:30 p.m. in Alden Hall. Free. Nov. 4: Our Man in 


TOUCHSTONE PICTURES presents in association with SILVER SCREEN PARTNERS ll 


PAUL NEWMAN TOM CRUISE 


“THE COLOR OF MONEY” Based upon the novel by WALTER TEVIS Screenplay by RICHARD PRICE 
Produced by IRVING AXELRAD and BARBARA DE FINA Dwected by MARTIN SCORSESE 


Fronts by OF LUXE 
© 19% 


227-1330 277-2500 


Cinemas 
4 

WOBURN ‘DANVERS 
933-5330 777-1818 / $99-3122 


DE 
ave 
26-4955 
USA Cinemas | 
ot ASSEMBLY SO RTE 
628-7000 


‘antes. 


THE BOSTON 


CLASSIFIEDS 
CALL 


267-1234 | 


aD ; skiers and non skiers alike. 
f @ The Skiing Mime—Alari Schoenberger. 
The spectacular Ray Ban 
Fashion Show. 
Aprés ski fun at the Molson Golden 
Skiing Magazine's Ski 
Fitness Center. 
. © Free beginner lessons on our 
@ Plus Classic Ski Films, Travel 
Information Center and appearances ; 
by famous Ski Personalities. 
BAYSIDE EXPO CENTER—NOVEMBER 13-16. 
THE 
BOSTON 
a ja Elegy. Nov. 5: Ministry of Fear. 
SSE LF | | HARVARD FILM ARCHIVE (495-4700) presents 
| 
) 
12:00 
12:15 
i - he films by Stan Brakhage and Maya Deren at 7:30 
p.m. Donation $2. Nov. 5: Sincerity ill, Fire of 
: “a oS Waters, At Land, Ritual in Transfigured Time, and 
= Meshes of the Afternoon. 
: MIT Bartos Theater (253-1606), 20 Ames St., 
Cambridge, presents films by Michael Snow at 7 
ie p.m. Free. Nov. 3: La Region Centrale. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
mas Wed. at 2 and 7:30 p.m. Free. Nov. 5: 
5 Joel Siegel, ABC-TV Queen Christina. 
4 at on Architectural ler, 320 
ea Soar St., Boston. Admission $3.50. Nov. 2 at 7 p.m. 
Renaldo and Clara. Also, Nov. 7 at 7:30 p.m. at 
. SALEM STATE COLLEGE (745-0556, x2357), 
ing violence against women at Florence Luscomb 
Women's Center on campus at 7 p.m. Donation 
$2. Nov. 6: The Fear That Binds Us. 
= SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
WINNER: #1 FILM IN THE U.S.A 
| We querentes that your ad in the 
eCART itten by Producer ERIC ALEX CO) p> For Sale, Roommates or many other 
have to do ta eal and tel us to rerun 
transaction. Now THAT'S 8 
iwi | 
USA Cinemas General Cinema General Cinema 
CHARLES |/CHESTNUT HILL FRAMINGHAM 
ot SHOPPERS WORLD 
235-8020/872-4400 
SHOWCASE CINEMAS 
REVERE 
RTE. Cl & SQUIRE BD. 
286-1660 


MOVIE OF THE WEEK: Sid and Nancy (1986). The doomed lives of Sex Pistols bassist 
Sid Vicious and his American girlfriend Nancy Spungen are the subject of this drama of 
punk amour fou, directed by Repo Man's Alex Cox. The film follows Sid (Gary Oldman) 
from his first encounter with Nancy (Chloe Webb) to their time in New York following the 
Pistols’ break-up and their final, drug-ridden days in the Chelsea Hotel. The soundtrack 
includes numbers by Mick Jones, the Pogues, John Cale, and others. Opens Friday, 
November 7, at the Nickelodeon and the Harvard Square. 


A 


spectacular. The sequel to Ridley Scott's 
1979 shocker doesn't have the aura of 
apocalyptic dread that marked the first film, 
but it's satisfying in a different way — it's a 
dark and exhilarating action epic that keeps 
building and building. Having been rescued 
after 57 years in hypersieep, Warrant 
Officer Ripley (Sigourney Weaver) agrees 
to accompany a group of Marines to the 
planet where the alien was first en- 
countered; a human colony has since 
settled there, but now all communication 
has been lost. Once again, it's Ripley, the 
woman, who has the know-how and the 
tight-lipped will to see the grisly battle to its 
end. And what a battle! There are hundreds 
of the spindly, nightmare creatures this 
time, and writer/director James Cameron 
(The Terminator) holds the audience in a 
kind of spell — poised between fear and 
amazement. With Michael Biehn, Carrie 
Henn, Lance Henriksen, and Paul Reiser. Pi 
Alley, suburbs. 

ALPHAVILLE (1965). Jean-Luc 
Godard turns Paris into a chilly city of the 
not too distant future in his sci-fi film noir. 
Eddie Constantine, the battered American 
expatriate who beeame a French B-movie 
icon, plays Lemmy Caution, a special agent 
hot on the trail of a scheming professor who 
rules the Orwellian city by computer. 
Baffling in parts, but visually arresting. With 
Anna Karina. French Library. 


*&k*XKBLUE VELVET (1986), Director 
David Lynch (Eraserhead) unleashes his 
perverse imagination in all its teeming, 
poetic force. At once funny and luridly 
beautiful, this astonishing movie is like a 
Hardy Boys adventure refashioned into a 


open-ended 

it exerts a kind of deadpan hypnotic power. 
Lynch uses the postcard-perfect town of 
Lumberton to plunge into an all-embracing 


~ ritual of sinful crime, punishment, and 


redemption. A naive young college student 


Led to the apartment of a masochistic 
nightclub singer (isabella Rossellini) , who's 
under the thumb of a local psychotic 
greaser (Dennis Hopper, in a performance 
of shockingly naked force), he's soon 
seduced into a crazy quilt of fear and desire. 
Like a postmodernist Hitchcock, Lynch 
creates the sort of trancelike audience 
involvement that words like “suspense” 

can't do justice to. Blue Velvet is a piece of 
primal pop art, a work that conjures the 
devastating split between sacred and 
profane love that's potential in all of us. With 
Laura Dern. Nickelodeon, Harvard Square. 
*&kk%THE BOY WHO COULD FLY 
(1986). Tender and mystical, this story 
about an autistic boy (Jay Underwood) 
who may or may not be able to fly and his 
friendship with the adolescent girl next door 
(Lucy Deakins, in a lovely performance) 
has a genuine emotional pull. The two meet 
as she arrives in town following her father's 
death and as he is threatened with place- 
ment in an institution. Writer/director Nick 
Castle has given what is essentially an ABC 
Afterschool Special a mythical undertow. 
He turns the boy's dreams of flight into the 
natural expression of a being so closely 
identified with the air that he’s almost made 
the switch from corporeal to ethereal. With 
Bonnie Bedelia, Colleen-Dewhurst, and Fred 
Gwynne. Copley Place, suburbs. 


Cc 


*CHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted and 


terious, but that makes it all the more 
disappointing when Children turns into a TV 
movie — the sort of antiseptic drama that 
holds its conflicts up to the light and neatly 


of Contemporary Art. 

*& THE COLOR OF MONEY (1986). 
Martin Scorsese's enthralling sequel to The 
Hustler modernizes that film's seductive (it 
corny) life-is-a-pool-game philosophy yet 
manages to stay true to its acridly cynical 
spirit. Once again, Paul Newman plays Fast 
Eddie Felson, now a middle-aged liquor 
salesman who “‘stakehorses’’ young play- 
ers. When Eddie catches a glimpse of a hot 
young pool shark (Tom Cruise) who 
reminds him of himself, he takes the kid 
under his wing to teach him the tricks of the 
hustler's trade, all for the stated purpose of 
making a buck. But what Newman's 
double-edged performance tells you is that 
money is only part of it — he's using the kid 
to win back his self-respect. Cruise does his 
best acting yet, and he and Newman play 
off each other in mysterious, resonant ways: 
they lend a mythic dimension to the Oedipal 
power plays at the heart of the story. 
Scorsese works such dynamism into the 
relationship that it's a shame he never 
figures out how to resolve it; instead of the 
cataclysmic confrontation we expect, New- 
man is redeemed in a hollow, upbeat 
manner. Still, most of the movie is exciting in 
a way that only a born director could have 
made it. Richard Price wrote the colorfully 
hard-boiled screenplay. Charles, Chestnut 
Hill, suburbs. 

*&“CROCODILE” DUNDEE (1986). “Visit 
beautiful Australia!’ seems to be the 
message of this witless adventure 
picaresque. Professional Australian Paul 
Hogan (a TV personality and tourism 
pitchman down under) stars as adventurer 
Mick. Dundee, whose en- 
counter with a New York reporter (Linda 
Kozlowski) leads to his spending a week in 
a ridiculously contrived Manhattan. Hogan, 
like Maurice Chevalier, is a self-appointed 
national representative who ingratiates 
himself by playing an unctuous cartoon 
version of his countrymen. As the supposed- 
ly savvy female who discovers she needs a 
real man to take care of her, Linda 
Kozlowski is continuously made the butt of 
the joke, but Hogan (whose naiveté about 
the city is meant to be charming) is man 
enough to handle whatever perils are 
thrown at him. The one good thing in the 
movie is Russell Boyd's sharp, airy outback 
cinematography. Directed by Peter Faiman. 
Cheri, Circle, suburbs. 


* DEADLY FRIEND (1986). An exercise in 
horror-film illogic from Wes Craven, whose 
A Nightmare on Elim Street is beginning to 
look like the only good film he had in him. 


This one is a completely unscary hybrid of 
Re-Animator, Frankenstein, and Leave It to 
Beaver. A teenager (Matthew Laborteaux) 
who has built @ thinking robot uses its 
computer-chip brain to replace that of his 
Qittiriend (Kristy Swanson), who's been 
whacked to death by her drunken father. 
She then goes around dispatching everyone 
who wronged her. It doesn't take long for 
the movie to slide from the passably 
interesting to the great vailey of crud. 
Beacon Hill, suburbs. 


DEATH MAGAZINE OR: HOW TO BE- 
COME A FLOWER POT? (1878). A humor- 
ous presentation of different methods of 
death around the world. Directéd by Rosa 
von Praunheim. institute of Contemporary 
Art. 

*x*XDOWN BY LAW (1986). Jim 
Jarmusch's new film makes it clear that the 
style of his Stranger than Paradise was no 
gimmick but the declaration of a full-blown 
minimalist sensibility. Filmed in stark biack 
and white (by Robby Muller), in long 
rambling takes, Down By Lawis the story of 
three comic losers stuck in a New Orleans 
jail cell. John Lurie is a smaii-time pimp 
framed by a rival, Tom Waits an un- 
employed DJ picked up for a murder he 
didn't commit, and Roberto Benigni a 
nebbishy Italian tourist who killed a man ina 
card game. Jarmusch tries to combine 
bummed-out comedy with an elegiac/gritty 
film-noir tone. Ultimately, though, his style 
might be called the Cinema of Indifference. 
Unexpected laughs and glimmers of warmth 
occasionally snap you out of the drift 
towards boredom, and there are moments 
of sad beauty. But the very lack of affect in 
Jarmusch's approach becomes a form of 
deadpan showiness, and the unrelieved 
gloom grows oppressive. One watches this 
movie with the nagging suspicion that 
there's no more here than meets the eye. 
Nickelodeon. 


FAVORITES OF THE MOON (1984). A 
French fim about a group of disparate 
Parisians and the material objects that link 
them together. Directed by Otar loseliani. 
Brattle 

THE FEAR OF EMPTINESS (1984). Ger- 
man film about an enigmatic woman and 
two men who become entangled with her. 

Directed by Rosa von Praunheim. institute 
of Contemporary Art 

52 PICK-UP (1986). Roy Scheider stars as 
a businessman whose fling with a fashion 
model turns out to be a set-up for blackmail. 
With Ann-Margret; script from the Elmore 
Leonard thriller; directed by John Frank- 

enheimer. Beacon Hill, suburbs. 

KTHE FLY (1986). In David 
Cronenberg's remake of the ‘50s sci-fi film, 
Jett Goldblum plays_an eccentric scientist 
working on a “teleportation” system that 
moves objects through space by disinte- 
grating and then reintegrating their 
molecules. When he teleports himself in a 
drunken, jealous snit, he fuses with a fly that 
Starts taking over his body in stages. The 
film grows graphic and solemn in the 
second half, but the first part is. an 
unconventional comic love story that spoofs 
its sci-fi trappings and plays as a long duet 
between Goidbium and Geena Davis, as the 
science-magazine journalist who becomes 
his collaborator and lover. Davis is full of 
contrasts: street-smart, yet warm and 
pliant, she’s a seductive baby doll with 
sharp, unsentimental eyes — if you watch 
her long enough her whole character 
unfolds for you. And Goidbium, in his best 
screen role to date, is a walking hyperbole, 
the recluse as hipster; he does great, off- 
the-wall things with his lines, treating the 
words as toys he's testing out. Pi Alley, 
suburbs. 


THE FUNERAL (1984). This Japanese 
comedy deals with the outrageous social 
formalities visited upon a bereaved family. 
Directed by Tsutomu Yamakazi. Harvard 
Film Archive. 
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AND SM (1981). in 
Francois Truffaut's hands, Henri-Pierre 


former: she keeps threatening to turn into @ 
movie star, a great eccentric comedian, and 
though this picture gives her a few prize 
moments, she doesn't quite make it. Part of 


agent 
over her terminal. Directing for the first time, 
Penny Marshall goes in for flashy effects, 
but her pacing and tone are wobbly, and 
she lacks invention. And though she’s got a 
first-rate supporting cast (John Wood, 
Annie Potts, Roscoe Lee Browne, Jeroen 
Krabbe), she gives them nothing to do. 
Cinema 57, Circle, suburbs. 


& KMENAGE (1986). Less a coherent 
situation comedy than a series of burlesque 
sketches, this is Bertrand Biier's liveliest film 
since Get Out Your Handkerchiefs. Michel 
Blanc and Miou-Miou play a Parisian couple 
who've fallen on hard times. Their life is 
changed when they meet an expert burglar 
(Gérard Depardieu) who leads them into 
prosperity. Miou-Miou, bored with her meek 
husband's puppy-dog devotion, falls for 
Depardieu, but he isn't interested: he wants 
to seduce the husband — who resists at 
first and then likes what he finds. The more 
skewed and difficult his role gets, the more 
touching Michel Blanc becomes. And De- 
pardieu is more uninhibited than ever 
before, his love scenes with Blanc are 
blazingly alive. Unfortunately, all that's here 
of Blier is his daring and technique. The 
movie is frequently riotous, but it isn't 
powered by anything more than a will to 
shock the conventional. Nickelodeon, 
Janus. 

THE MINISTRY OF FEAR (1944). Fritz 
Lang directed this adaptation of the 
Graham Greene novel. Ray Milland is 
framed in an espionage plot in wartime 
London. Harvard-Epworth Church 


* KTHE NAME OF THE ROSE (1986). 
Jettisoning the scholarly noddlings of Um- 
berto Eco's popular novel, director Jean- 
Jacques Annaud and his team of 
screenwriters have come up with a crudely 
entertaining gothic whodunit set amid the 
squalor of a 14th-century monastery. Sean 
Connery plays the scholarly sieuth out to 
discover why the monastery's inhabitants 
are turning up dead. The look of the film 
(stateliness and rot side by side) is 
impressive, but the material is schiock. It's a 
piece of middiebrow sensationalism, replete 

Continued on page 42 
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“ONE OF THE YEAR'S 


TEN BEST FILMS. 
MIKE CLARK, USA TODAY 


USA Cinemas 


266-1300 


“Einstein on the Beach” (1976) 
“ Akhnaten” (1984) 
“The Olympian” (1984) 
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passionate teacher of deat children, William 
Hurt speaks his lines sioud and delivers 
the effect is enthralling it puts his already 
energized line readings into italics. Hurt 
compiled by Charles Taylor turns the character into @ great com- Roche's novel of an impossible love tnangie eee 
: municator, a man burning to touch the souls set against the backdrop of World War | es 
. ee ' a around him and ready to use every tool becomes at once a paean to love and a ae 
available. This adaptation of Mark Medoff's bittersweet testament to its futility. One of 
Tony-winning play is @ surprisingly dry-eyed the foveliest, most absorbing films of the 
of by the film's ferocious heroine, Sarah embodiment of Truftaut's idiosyncratic 
(Marlee Matlin). @ proud, angry deaf Style: impassioned yet detached, hurried yet 
has come to teach. Sarah doesn't read lips Werner and Jeanne Moreau. @ French 
 — or try to speak, as some of the students do; Library. 
her bold, embittered silence is her badge of JUMPIN’ JACK FLASH (1988). 
honor. And newcomer Matlin — a Whoopi Goldberg is the damnedest per- 
streamlined Debra Winger look-alike who is 
hearing-impaired in life — creates a 
= character with ambiguous edges. The 
a : scenes in which James and Sarah become 
romantically involved are moving and mys- the problem is her tendency to go mushy 
and slack. Another is the dreadtul pict, 
i 3 Operator who begins receiving trans- 
CITY OF LOST SOULS (1983). German 
\ comedy about a group of transsexuals, 
J \ rockers, and dancers living in Berlin. 
¢ > Directed by Rosa von Praunheim. institute 
cruel parable of erotic awakening; part 
3 
(Kyle MacLachlan) discovers a human ear : 
lying in a field and decides to investigate. 
~ 
Good 
B * 
D The absence of a rating means : 
the flim has not been viewed as we 
to press. in such cases, no judg- 
The symbol indicates a film is 
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STUNNINGLY 
BEAUTIFUL 


—Walter Goodman, N.Y. Times 


‘*Hang on to the very end 
and you may find yourself 
moved as you have never 
been moved before?’ 
—Andrew Sarris, The Village Voice 
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“From a floating whorehouse to its final 
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boozled back to an era 
when men were men and 
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with scenes of heavy-handed clinical horror 
(animals being slaughtered, nude bodies 
flopped out on the autopsy table) and a 
cast of horror-movie gargoyles playing the 
monks. All in all, a rather grim slog, though 
gives a delightful performance: his 
William of Baskerville must Se the sexiest 
bookworm in all of medieval Europe. With F. 
Murray Abraham. Charles, Harvard Square, 
Chestnut Hill, suburbs. 
NOBODY’S FOOL (1986). In this new 
romantic comedy, a spirited young woman 
falls for a young man who's passing through 
town with a theater company. With Rosan- 
na Arquette and Eric Roberts; written by 
Beth Henley and directed by Evelyn Purcell. 
Copley Place. 


OSAKA ELEGY (1936). Kenji Mizoguchi’s 
acclaimed story of a young telephone 
operator (Isuzu Yamada) who, in order to 
help her family, allows herself to be seduced 
by her boss and ends up degrading herself 
in the eyes of her relatives. Harvard Film 
Archive. 


PARTISANS OF VILNA (1986). This 
powerful and engrossing documentary at- 
tempts to put into context the question of 
why the Jews didn’t do more to resist during 
World War Il. Much of the answer comes 
from listening to former Partisans from the 
Lithuanian ghetto of Vilna detail their feats 
of individual bravery in matter-of-fact terms; 
the other part comes from the film's painful; 
scrupulously honest treatment of how Jew- 
ish leaders cooperated with the Nazis. 
Those who did are held accountable, yet 
their motives aren't blindly ignored. And in 
the end, the film is a fitting paean to the 
survivors — it reveals that their claim to 
nobility is their ongoing attempt to grapple 
with the moral dilemmas they lived through. 
Directed by Josh Waletzky. Copley Place. 
*&kXKPASSION OF ANNA (1970), 
A/k/a A Passion. Ingmar Bergman's first 
color film is the painful, intricate story of a 
loner (Max von Sydow) whose attempts at 
a relationship land him, unwittingly, in a 
horrific re-enactment of the broken mar- 
riage of his neighbor (Liv Ullmann). The 
final film in Bergman's island trilogy, its 
power lies in its multileveled evocation of 
alienation: so closely does this movie ally 
failed relationShips with the loss of identity 
that you may emerge from it feeling rather 
shaken. Harvard Film Archive. 
**k%PEGGY SUE GOT MARRIED 
(1986). Francis Coppola's new film takes off 
from a corny daydream premise and then 
plays it resolutely straight. An ordinary 
woman, Peggy Sue (Kathleen Turner), is 
crowned class queen at her 25th high- 
school reunion and then suddenly trans- 


ported back to 1960 — her senior year. Her 


boyfriend (Nicolas Cage) is the same 
goofball rock-and-roller, only now she 
knows that his days as a musician are 
numbered, that he'll end up taking over his 
father’s appliance business (complete with. 
embarrassing “Crazy Charlie’’ TV com- 
mercials) , and that he'll start fooling around 
after they're married. The film's poignance 
is that her knowledge hurts her as much as 
it helps. Coppola treats the late-'50s 
trappings with knowing affection and irony, 
and the movie is clever and sweet, with an 
undercurrent of lush melancholy. Turner, 
though, looks (and, more important, acts) 
so much older than the greasers and 
bobby-soxers in her midst that it closes off 
the sense of emotional possibility in her 
voyage. The picture is enjoyable, but also 
fuzzy and a little precious; you may feel that 
Coppola has taken a gimmicky premise and 
loaded it down with too much studied 
“ambiguity."’ Cheri, Chestnut Hill, suburbs. 


*& & kA ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Julian 


_ Sands) ; somewhat panicked, she returns to 


England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
upholders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. The film's 
sophistication lies in the way it:shows those 
developments taking place within (and not 
just between) people. With Denhoim Elliott. 
Copley Place, Brattle. 

ROUND MIDNIGHT (1986). A lot of 
love has obviously gone into Bertrand 
Tavernier's jazz drama, based on the life of 
legendary bop pianist Bud Powell, but the 
result is uninvolving and disconnected. The 
great saxophonist Dexter Gordon plays 
American sax man Dale Turner, who 
journeys to Paris in 1959 to find a more 
appreciative audience for his music; there, 
he meets a young jazz fan (Francois 
Cluzet) who revitalizes his life and music. 
Tavernier sacrifices character and story 
development for a nonlinear narrative that 
attempts to put you inside the music, 
replicating the experience of the jazzman to 
whom music is everything. But in doing so, 
he shortchanges the very lives he means to 
pay tribute to. Gordon seems to carry the 
spirit and the history of the music with him, 
and though it must have been unbelievably 
tough for him to dredge up the ghosts of his 
fallen colleagues (and his own past), he's 
not a trained actor, and he doesn't exactly 
give a performance. At 62, he looks like 
what he is — a man who has survived a 
tough life — and it’s this tenacity that 
makes him wrong for the role of a musician 
verging on dissolution. The movie's draggy 
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gloom precludes even the pure release that 
jazz, at its best, is capable of providing. 


Copley Place. 

*%& XRUNNING SCARED (1986). The air is 
thick with shtick in this cutesy gloss on 48 
HRS., except that instead of bite and 
tension, Running Scared features -Billy 
Crystal and Gregory Hines as two Chicago 
cops with identically ironic personalities and 
identical wisecracks. The movie is supposed 
to be about what happens when they put in 
for retirement and try to play it safe, but 
action-movie fans must be served, and that 
situation lasts all of five minutes. Crystal 
makes an acceptable urban tough guy, and 
Hines, for the first time, acts with the loose- 
limbed ease he's always shown in his 
dancing. But there’s something too cool 
about this duo; their patter doesn't sting or 
get under your skin. Charles, Allston. 


THE SACRIFICE (1986). This drama from 
acclaimed Russian director Andrei 
Tarkovsky concerns a man who retires to 
his country home and the events that occur 
at his birthday, which require him to make a 
sacrifice. Cinematography by Sven Nykvist. 


Copley Place. 

*&kKKXSANS SOLEIL (1983). This ex- 
traordinary film — a self-styled ‘“‘fictional 
documentary” that questions our ideas of 
appearance, memory, and history — is the 
most recent work of Chris Marker, the 
French New Wave maverick best known for 
his postnuclear love story La jetée. Marker 
the intellectual, the theorist of montage, and 
the committed leftist are all evident in Sans 
soleil (Sunless) , which might be described 
as a journey through the mind of Sandor 
Krasna, a (fictional) continent-hopping 
cinematographer whom we get to know 
through his words and images — especially 
those images of the “two extreme poles of 
survival,"" Japan and Africa. In Marker's 
hands, the creation of an invisible yet 
omnipresent protagonist becomes a pro- 
found examination of how we store the past. 
Harvard Film Archive. 

*& *&'ASHE’S GOTTA HAVE IT (1986). 
This spare, rather elegant sex comedy is 
easy to like. Written and directed by Spike 
Lee, and centered on the lives of four 
middle-class blacks in Brooklyn, it’s about 
an alluring graphic designer (Tracy Camila 
Johns) involved with three men, each of 
whom wants her to himself. The joke is that 
each sees her as an enigmatic temptress, 
and she couldn't be more upfront about her 
motives: she likes sex and won't tie herself 
down. The movie is a hit-or-miss affair, but 
Lee has enough confidence to be playful 
with his material. And he plays the jive- 
talking hipster Mars to hilarious perfection 
— if only he could do with the other actors 
what he does as an actor himself. As John's 
sensitive lover, Tommy Redmond Hicks is 
dignified and dull, and as the social-climbing 
male. model, .John..Canada Terrell is too 
pompous. (it’s never clear why she would 
put up with either of them.) The movie 
doesn’t quite attain the level of stylishness 
and wit it aims for, but Lee is well on his way 
to developing a style that turns funk into 
chic. The lovely black-and-white photogra- 
phy is by Ernest Dickerson. Nickelodeon, 
Harvard Square. 

SKY BANDITS (1986). This British-made 
adventure epic deals with two bank robbers 
who decide to become pilots in World War | 
rather than go to jail. Beacon Hill, Circle, 
suburbs. 

SOMETHING WILD (1986). A romantic 
thriller about a beautiful young woman who 
lures a conservative man into her exploits. 
With Melanie Griffith and ‘Jeff Daniels; 
directed by Jonathan Demme. Paris, Circle, 
suburbs. 

*ASTAND BY ME (1986). Based on a 
novella by Stephen King, Rob Reiner's 
coming-of-age film about four 12-year-old 
boys in a small Oregon town during the 
summer of 1959 has a patina of sensitivity, 
but beneath lurks the grossness of other 
youth movies, and at its heart there's a 
sugary nostalgia for the lost “magic” of 
childhood. When the four learn the where- 
abouts of the body of a missing youth, they 


set off on a two-day trek into the woods, 


imagining they'll be heroes if they find it. 
Reiner pays attention to detail and builds 
some interaction among the young per- 
formers (who do well with their roles) , but 
the plot plays off your queasy expectation 
that something bad is about to happen. The 
obstacles the boys face are presented as a 
series of tests they must go through to prove 
their manhood; success is achieved when 
one of them confronts the town tough guy 
with a gun. Like Reiners The Sure Thing, 
the movie presents a ‘‘moral’’ message that 
embraces the worst reactionary stereo- 
types. Copley Place, Circle, suburbs. 


T 


TAI-PAN (1986). Based on James Ciavell’s 
bestseller, this adventure epic deals with 
two rival traders and is set against the 
founding of Hong Kong. With Bryan Brown 
and Joyce Stanton; directed by Dary! Duke. 
Cinema 57, Circle, suburbs. 


*& *KXTEA IN THE HAREM (1986). The 
protagonists of writer/director Mehdi 
Charef's shaggy, likable film are a couple of 
young Parisian toughs who do nothing all 
day but wander the streets, pick people's 
pockets, and, when they're bored, find 
some girls to fool around with. Cute and 
monosyllabic, these delinquents are inno- 
cent animals devoted to getting through the 
day as entertainingly as possible. The film's 
freewheeling structure isn't always satis- 
fying, but what it gives you is a fiercely 
authentic understanding of characters 
who've grown up riding the waves of life, 
literally doing whatever pops into their 
heads. Kader Boukhanef and Rémi Martin 
are both instinctive actors (and terrific 
camera subjects); they project a stoned 
indifference to everything in their midsts — _ 


a state of mind that's rudely comic, and also 
an obvious survivalist response to their 
decaying environment. The final scene is an 
ocean-side epiphany meant to evoke The 
400 Blows, and the wonder of it is that 
Charef earns the comparison. West New- 
ton. 

*& XK TOUGH GUYS (1986). Burt Lancaster 
and Kirk Douglas are train robbers released 
from prison after 30 years who decide to 
pull off a big heist. The two stars outciass 
this conventional comic vehicle at every 
turn. Looking impossibly fit, they earn our 
affection with a mixture of raw resilience 
and a horse sense that leaves the other 
characters at the starting gate. It's not just 
their physical condition that works for them; 
it’s the way they've grown as actors 
(especially Lancaster) . Director Jeff Kanew 
doesn't give into sentimentality, but you can 
see most of the gags coming a mile away. 
With Eli Wallach, Billy Barty, Charles 
Durning, Monty Ash, and Nathan Davis 
(who have the funniest three minutes in the 
movie) . Charles, Allston, suburbs. 

TRICK OR TREAT (1986). A dead rock star 
takes possession of a teen rock fan who's 
obsessed with him. With Ozzy Osbourne 
and Gene Simmons; directed by Charles 


Martin Smith. Pi Alley, suburbs. 
STORIES (1986). Directing 
his first film, David Byrne has come up with 
an absurdist comedy about life in the New 
South. The film is likably disengaged, yet 
there's so little going on emotionally that it 
sometimes seems less a movie than a series 
of intentionally trivial observations about an 
America Byrne doesn’t take seriously or 
even believe in — an America of little 
people and dreamers and fools. Set in the 
fictional town of Virgil, Texas, it features 
such characters as the Lying Woman (Jo 
Harvey Allen), who spins out tall tales 
linking herself up with celebrities; Miss 
Rollings (Swoosie Kurtz), a lazy rich bitoh 
who spends her days in bed watching TV: 
and Louis Fyne (John Goodman), a 
wondrously unpretentious Southern 
bachelor desperate for a wife. (He's the one 
character who's actually a character.) 
Visually, it's a splendid piece of work, but 
the message that we've all sealed ourselves 
inside a plastic culture is familiar stuff. 
Where the movie truly comes alive is in the 
musical sequences (featuring songs by 
Talking Heads), which Byrne stages with 
Square. 


Something new ts happening 
DISCOVER ... 


Huck’s Hideaway~ 


YOUR HOSTS: “ar 
Tony St. So. Boston 
PHONE: 269-9400 Berkeley St. exit, Boston 


Tucked away in Boston’s waterfront area lies a lwely little 
nightspot which hosts Boston's best dance bands. 
ce our reasonably priced food & drinks, live entertainment 
and fun-Adled atmosphere. 
Slightly out-of-the-way — very out-of-the-ordinary. 
FEATURING: 


1 Daily Corfplimentary Hors d'oeuvres 


Weekdays,4-7 
Supper served 6-10 pm FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 


4 THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 & 2 


BRT 


«NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO ® CONTINUOUS FROM 10 A.M. + 


SAVAGE RIDES AGAIN 
BOX ENCOUNTER 


MOVE OVER JOHNNY 
CARIBBEAN CRUISING 


SNEAK PREVIEWS EVERY NIGHT 
\._ New T.V. Lounge Featuring Best in Gay Video Pius Special Sports 


204 tremont st. 
482-4661 


LEVI 


Sherpa lined 
Blanket lined 


Men's & Children’s Up To Size 52 Regular & Longs 


Unlined Pre-washed Storm Rider 
Regular Unlined 
Black ¢ Natural 


Blanket lined 
Regular Unlined 


Personalized 
Calendars 


with you on an 

11x17 calendar with 
tear sheets or an 
11x17 one page 
calendar. Only 
$14.95 ea 


Discount for multiple orders. Photo returned. 
Send check or m/o to: 
Forget Me Not Co. 
P.O. Box 24950 Dept. B 
L.A. CA 90024 
Call (213) 651-0108 
Your we will be enlarged to 8x10 size. One calendar. 
for $14.95 plus $2.50 for postage and handling. Each 
additional calendar $7.95 plus $1.75 for postage and 
handling (must be same photo). 
Please allow 3-4 weeks delivery. We reserve the right to 
refuse any photo. 10% discount for neg. or slide. 


9861 NOILOZS ‘XINZOHd NOLSOSG 


ROUTE 128 - EXIT 42 
-4410 
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Starts Friday, Nov. 7th 


USA Cinemas 


USA Cinemas CINEMAS USA Cinemas 
D 
BOYLSTON ST. OPP. Pau. DANVERS RTE. Cl & SQUIRE BD. SOMERVILLE 
267-8181 777-2555 /593-2100 286-1660 628-7000 
SHOWCASE RN | SE CINEMAS USA Cinemas 
RTE. 128 EXIT 39 ATS. 38 CLEVELAND NATICK 
33-5330 653-5005 /237-5840 
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| ROY SCHEIDER ANN-MARGRET Nomelhing 
His Wife... His Mistress... His Career... A Deadly Trap a a egies 
- A 
GOLAN-GLOBUS JOHN FRANKENHEIMER 52 PICK-UP 
same VANITY: JOHN GLOVER CLARENCE WILLIAMS 
GARY CHANG" JOST VACANO PHILIP HARRISON 
MENAHEM GOLAN « YORAM GLOBUS JOHN FRANKENHEIMER 
BEACON HILL|/ALLSTON CINEMA 
ONE BEACON ot TREMONT 214 HARVARD AVE. 
SHOWCASE CINEMAS){ General Cinema USA Cinemas 
DEDHAM ||FRAMINGHAM|| DANVERS 
1 128 60 SHOPPERS WORLD ATE. 128 EXIT 24 : 
326-4955 235-8020/872-4400) | 777-2555 / 593-2100 
SHO CINEMAS USA Cinemas General Cinema 
REVERE, MAL | 
286-1660 628-7000 
‘ 


USA CINEMAS USA CINEMAS USA CINEMAS # 
COPLEY PLACE LEXINGTON DANVERS 
100 HUNTINGTON AVE. BOSTON 1794 MASS. AVE. RTE. 128 - EXIT 24 
266-1300 862-3260 777-2555 / 593-2100 


“HYSTERICALLY FUNNY! ONE OF THE 
BEST MOVIES OF THE YEAR!” 


“4 GENEROUS HELPING OF LAUGHS... 
WITH JOHN LOVITZ, CAROL KANE 
AND JIM BELUSHI.” 


“OUTRAGEOUSLY FUNNY!” 


WHOOPI 
GOLDBERG 


“The best 
film of the year’ 


—Joel Siegel, ABC-TV 


...or will she? 


“PEGGY SUE GOT MARRIED” NICOLAS CAGE 
JOHN BARRY JERRY LEICHTLING & ARLENE SARNER R. GURIAN 
FRANCIS COPPOLA 


FROM RASTA 
1966 TH-Star inc, Al Rights Reserved 


JUMPIN’ 
JACK 


USA CINEMAS 
LIBERTY TREE MALL 


USA CINEMAS USA CINEMAS USA Cinemas 


CHERI SOMERVILLE 


at ASSEMBLY SQ. RTE 93 RTE 9 OPP. SHOPPERS WORLD 


653-5005 / 237-5840 


777-1818 / 599-3122 


Bos. 
536-2870 628-700 


“AN EXTRAORDINARY 


Siegel, WABC-TV 


“Pe HAUNTING AND UNFORGETTABLE 


— day Cann, THE BOSTON li 


de ote ke ote. AJATIY MASTERPIECE, 
ORIGINAL,” 


James Verniere. BOSTON HERALD 


“A POIGNANT AND BEGUILING LOVE STORY. 


Tavernier has dared to find his new film’s style in the 
cool, dark colors of bebop and especially in the tempo 
of Dexter Gordon: he commands the screen.” 


—Richard Corliss, TIME 


A NEW FILM DEDICATED TO 
BUD POWELL & LESTER YOUNG 


ROUND 
MIDNIGHT 


WARNER BROS. Presents sn IRWIN WINKLER Production 
BERTRAND TAVERNIER fiw 
DEXTERGORDON FRANCOIS CLUZET 
“ROUND MIDNIGHT” SANDRA REAVES-PHILLIPS 
LONETTE McKEE HERBIE HANCOCK 
aod MARTIN SCORSESE Ar Director ALEXANDRE TRAUNER 
Director of Photography BRUNO DE KEYZER téitoe ARMAND PESENNY 
Music Composed and Conducted by HERBIE HANCOCK Writes) DAVID RAYFIEL 
& BER TAVERNIER Prodeced by IRWIN WINKLER 
Directed y BERTRAND TAVERNIER 

® 
| Original Albom Columbia Records and Cassettes | DO steneo]® 


THEATRES 


R RESTRICTED FROM WARNER BROS. 

UNDER 17 REQUIRES ACCOMPANYING | A WARNER COMMUNICATIONS COMPANY 

PARENT OR ADULT GUARDIAN 1(®) © 1986 Warner Bros. Inc. All Rights Reserved 
USA Cinemas 


COPLEY PLACE 
266-1300 
Cinema 1—'10:15 
1:00 4:00-7:00-9:40 
Cinema 2— 7:30-10:00 


Exclusive 
Engagement 


ve CHRISTOPHER THOMPSON. 
PENNY MARSHALL 
, USA CINEMAS USA CINEMAS SHOWCASE CINEMAS} 
CINEMA 57 SOMERVILLE 
STUART ST. NEAR PARK SQ. CLEVELAND CIRCLE at ASSEMBLY SQ. RTE 93 RTE, 128 EXIT.39 & RTE. 38 
482-1222 566-4040 628-7000 933-5330 
GENERAL CINEMA GENERAL CINEMA SHOWCASE CINEMAS | USA CINEMAS 
BRAINTREE | | FRAMINGHAM | DANVERS 
SOUTH SHORE PLAZA RTE. 9 ot SHOPPERS WORLD RTE. Cl & SQUIRE RD. RTE. 128 - EXIT 24 
848-1070 235-8020 / 872-4400 286-1660 777-2555 | $93-2100 


“A DIVINE COMEDY FOR THE ‘80’S. IT’S HARD NOT 


TO HAVE A LOT OF FUN WATCHING THIS MOVIE. 
IT’S GORGEOUS TO LOOK AT, A TRIUMPH OF 
CRAFT AND AUDACITY.” — rime, richara coriss 


“A pure and jubilant extension of . 
David Byrne’s distinctive world 
view. His presence goes along way 
toward giving this film its breezy, 
accessible tone.” 


— THE NEW YORK TIMES, 
Janet Maslin 


“A clear-eyed 
hilarious odyssey.” 
— WBZ-TV, BOSTON, 
Joyce Kulhawik 


IBUTED BY WARNER BROS. 
A WARNER COMMUNICATIONS COMPANY 
©1986 Warner Bros. lac All 


PG [Parent GUDANCE SUGGESTED 


USA Cinemas 


NICKELODEON 


606 COMM. AVE. BOSTON 


10 CHURCH ST. CAMBRIDGE 


«20-1890 864-4580 
12:00-1:50-3:50 
6:30-8:20 10-15 5:50-7:50-10:05 


WHO IN THE NAME OF GOD 
IS GETTING AWAY WITH MURDER? ff ere 
Pe... 
SEAN. EMURRAY (i 
CO! NNERY ABRAT \M —Dovid Ansen, NEWSWEEK 
CENTURY FOK A LAWRENCE 6 PICTURES. JUMPIN’ JACK FLASH WHODPL GOLDBERG THOMAS NEWMAN 
TRI-STAR PICTURES AND RASTAR PHESENT 
A PAUL R. GURIAN2OETROPE STUDIOS PRODUCTION 
yy 
ist = ‘TRUE STOMES MUSIC PERFORIMED BY TALIING HEADS 
OM SIRE RECORDS READ THE PENGUIN BOOK | 
J | — | 
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